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VICE-PRESIDENT 

INDIA 

NEW DELHI 

27 January, 56. 


Dear Sir, 

I am glad to know 
that n A. r adana" will have its 
Annual Number. I send my best 
wishes for its success. 


Yours faithfully, 


(S.Radhakrishnan) . 


Shri R. Venkata Reddi, 

Hindu Religions &. Charitable 
Endowments (Admn. )Dept . , 
Guntur-2 . 



Hon*ble Shri Justice B. Jagannadha Das, 





JUDGE, SUPREME COURT, 
INDIA. 



Dear Sir, 

I am glad to note that you are proposing 
to bring out the Annual Number of ' , ARADHANA U in 
January next. I have been reading the various numbers 
of Aradhana as soon as they are received. Though 
I have not been able to find sufficient time to read 
them as closely as I would have liked, I find, even 
on a cursory reading, that the matter is instructive 
and inspiring. It is necessary that we should all 
know the basic features of our religion and the 
historical and other material connected with the 
Temples which sustain faith and de-votion. I think 
the Magazine is serving a very useful purpose, 

I wish it all success. 

Yours sincerely, 



Shri R, Venkata Reddi Garu,B.A« ,B.L. , 
Commissioner, 

H, R, & C. E. (Administration) Dept,, 
Guntur. (Andhra State). 




««■* 

GOVERNOR 

Andhra 


RAJ BHAVAN 
KURNOOl 

26th December 1955* 


I am glad to learn that the annual number 
of "Aradhana" will be published next month. This 
monthly magazine, published by the Commissioner, 
Hindu Religious and Charitable Endowments Depart- 
ment, aims at propagating knowledge of the ancient 
holy places in India with special reference to the 
Andhra State, and their history, traditions, etc. 

It is a fact that we in India do not know enough 
about our own holy places, though they occupy a 
significant part in our cultural, religious and 
spiritual life. The aims of the journal are there- 
fore most laudable, and I hope the journal will 
fulfil in ample measure the objects with which it 
has been started, I wish all success to the annual 
number. 




GOVERNOR. 
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GOVERNOR, ORISSA 


HAVAN 
CUTTACK ’ 

The 23rd December, 1955. 


A MESSAGE 

I gladly respond to the request for a message to 

V 

the Annual lumber of the n ARADHANA M magazine, which is 
proposed to be published next month* 

Our shrines have ever been honoured as dynamos 
t>f spiritual power, and there is much in their 
traditions of worship or service which it behoves the 
community to cherish# The publication of a journal 
like "ARADHANA", therefore, serves a real need by 
helping to sustain interest in those hoary traditions 
and I wish the magazine all success in that laudable 

t, 

endeavour* 



(P* S* Kumaraswamy Raja) 



N. SANJ1VA REDDY 


Deputy Chief Minister 



Jiurnool, 

21s t December 55* 


Dear Sri Venkata Reddi, 

I am glad to note that you 
are publishing the annual number of 
the religious magazine "Aradhana'* . 

I hope it will serve the good purpose 
of enlightening the people with 
moral principles and thus make 
them live a better social life in 
the present Democratic State where 
everybody should know his rights 
and responsibilities. I wish all 
the success for your endeavours. 


Yours sincerely, 



Sri R. Venkata Reddy, B.A. , B.L., 
Sommissioner , H.R.E. Department, 
GUNTUR. 
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ad Sj^Sj»£Sooe3cSD (dr^dodada ‘1© CPdbdaoap 
er&% «3spg S?Pg dtad&, daSfdacop das8daoap> 
(dsdpddc" d^®“ , n cdad So, o-Cfc^, ^d'daa, 
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&«ddgdaa daSSodc&a =rfac&d»©da da3 
§°3^ ddSadadxo ddadSodaftaa ^SPddaaoad 
dS^odea&d SjdSpdaaoo* ddd^u do&eDgdaa 
dS^odsaddd. dspd^oc&daacoda dd^eaSd 
©(dSpdaaoiJ® (do^oa, IPdodaoa, w'jdddaa, 
SdNdoa, sa©, cdada 1a&o£s sada dddaacod d(rtd» 
daaoa s'©^. ©oc&daadoda rttPgjecdDdaadoda 
[dad IT dad £>[dd”daaoaodd3da. d§^_d 5jd«&* 
daaoa ^p CP dd\d^d'daodaodaia05aa £oda. ^dad 
©(fopdaa ddad3o©(jpoaaddaad S’das'd d[dd»daa 
©aodada. ©ddaado dfiaaoasSpd d_d3od£©^. 
es ddddaada ©ddddad) d?4a ddpdodada. 

(dadafddaa (£[rtd»daa) eF(dadaa, So, 53”db& ds 
dapda '(ddgdaaol? dcdad/foda. uPdb^doS So, 
SodoS ©’[dadaa -<fe_ddadaa. 4 » 3ddaa d[ddaa 
©[jS^ddaa ©(^gpddaa da dapda Sddaaoilada. 
«soda_ddadaa ©[ddaa dadgdadaddjddaa, ©d 
dadaa ©(p“37ddaa. dpddaa, (ddpeadaa, t&rSjddao, 
dOssrdadao, ifeddpddaa, ©oadpddaadd cdpda 
addaaoiSa dpddaa Ss ”ia^5 dgdrd daada ©[d 
dadc&o ddapridco dp(ddaa SScdaddpjdd «sd 
©(ddadcdaa ltd© 6#rs5acs5ad»rf SScdadda^dd 
©spddadcdaa o&sadaa Sd^sadadadjd. © o da 
©'dr>ac^ddaaira da^gs^c&daarra dcdaad^jda ©(d 
daada dpjdda 3cJ5adda^da. ©d©[d daada S*d» 
daa^da da^dad’da ScsSaU’da. Sod’da cpda£)l?da 
«s>d©(ddaada7V>d ©(ddaadan°d 3 ci5a d dpj da. 
©gpddaada ©dSo© Sd^doSadiS? dfcadaa, ©S 
Saadoda spdla dorfael? ©|3o©d Sosada© c&d 

a— V_ 

dda^da. ©(datddaodSyadaia ®Sr>s*d»S^d do 
(dddaa. ©dSis’d^ddaa lid£Pdaad.^d(dd daa. 
©gpddaodd^ddaa ‘id©3a2pddo(ddd»dffoda. 


©grddaa dado dodadcdas ©dodadc&a Soda ©d 
daaodada. diadaadoda ©©o©d dpddaada do 
daScdao ©_Scdaodo ©laoddap©© ssdodadcdaa 
Sd^dadb. -dspdodaaeo ddodaa ddaSadd. 

Oj 3 a_ 

(^roaaddaan dad sso|qrdwcdaoda [dSdodsadd 
|dad oa^ddpdaaod^cdaa ©^s&a^ddaoda 3c^sad 
cdaaodada. ssd^^ddaaoda d5S©od dncdaadjd. 
«92? , ddo3oa B'dtp^. spdd d^')d»dcoo du^esadaa 
da§^.© [Sda^-dgdaaK ddaaadadadjd. 4 > d^dd” 
daada Scdaaia^a ^o^dddaa, ©dooddoa, dsa 8 

$oii^ / d^u D c 6 o^^ 
d&o, ^€T^a 525 co, S«£d Z^&ort &<&> 

dos’^ddaaoa 8ad»a d_dSo©d [Scdpd^ddaaoa 
do© Sd^sadadadjD. J^eogd^idaao w’ddaa (3d) 
dao© ©cdasadd §°d^ dod^. ^ddaaoida Spodaaoa 
i&ad. ©(('(SpdaadSaad^ sscdp d5adaado S”ddaoda 
oSad^ddsadada. ad 3aadi3d^ Spododr’^.ddaa. 
ssdo ^Sdddaa daadoda dSadSad ©ddjddgdaa 
oda dpSod spSS §odaodada ffd^dsiiodada 
©d^.ld5°ddaa ^) 0 © s”© ss 5°©d esdsaoddaada 
[ddgdaada ScdaS 6 ^) d(dd»doad^a dads^Scda 
dead spSo© cpdb i^podaoo^ ^peadadoedaada. 
ssd© §"aa^0 FT’de^ tadffldd dd^d cpddaaoda dc" 
^dcdadaaoad Sosadaadodda daffi tpflSdS* «s 

O fiJ 

dagd JPddaada dgn» ©3o0 QOfl C7d«a ddj_d 
dpoacpddaada daiadoc&ada. ssdo *ddada ddg 
filddaodaodn'd ©S'dgdada ssepScdadaodaodn”© 
d04)ddada da^^da S-S^ <Saodo© dddpddaa3d 
d»ddaad& dftd Sa d 3»oadododa §'©d daS3d^. 
dxidoida dS°cd3 d^jddaaea d^edadaada [§”_d 
daodiS* d*Sa 3odddaaspda^_©dda d£t?cda 
S^cdadaoda sdd dadod iddgdaaol? d©Sa «si$> 
Si'ddaa 3cdadSda. ©do daS §”dj ©d© (ddg 
daao dg^a^os? 3cda»dd ^©?cdadaa^da (©do 
d^pcdadaa^do da0o3aa^ ©ddpddpdp^d&SPd 
ddaa B°doddSdo. ©do edadd^ddaa Pfdada&aod, 
ladada, 33, d^^daa, ©SSdp3, dp^ddod daw 1 
"Saadsada (ddgdaaooda KPdlatodSda. ©do ddaS^j 
(Sdiaaddaaoa 3odsao^ §“dj_ ^odddaaoo 3aad 
odas'Sd ^©d dapda tP(3aoa ^oddoedao. & 
derddaada dpod^cdaJSaad do© la dw> saod 

q Q «— S3 

daala ddaONoddocsSaada. 6d© 3s3Vd ddd»s- 
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WE LOOK BACK 


By 

V. Venkatakrishnayya 

Editor 


Wtih this issue ARADHANA having completed its one year of work enters 
to the second year in the cause for which this journal was started as laid down 
in the Government order under which this journal has been working. The primary 
object and the rationale of this journal’s existence is the spread of temple culture, 
firstly in Andhra and secondly over a wider field. This object we have sought to achieve 
by conducting this journal in two languages, Telugu for Andhra and English for the 
wider public. Articles have been published dealing with all aspects of the temple and 
written by acknowledged masters in their special fields. ARADHANA has by now 
gathered round itself a band of devoted Journalists whose zeal and erudition are 
beyond question. ARADHANA feels that it can not sufficiently thank them for their 
gracious co-operation unfailingly extended to it. 

We may be pardoned for giving expression to a note of sorrow when we look back 
on the work of this year. Two of the journal’s pillars have gone down on in the 
persons of Sri C. V. L. Varaprasada Rao garu and Sri Sri Sri Jagadguru Kalyanananda 
Bharati Mantacharya Swamula varu. The first of them was practically the founder of 
this journal. Between him and Dr. R. Subrahmanyam, Superintendent of Archaelogy, 
Guntur, the idea of a Journal exclusively devoted to temple culture took shape long ago 
and when Sri Varaprasada Rao garu became the Deputy Commissioner for Endowments 
he worked hard to make this dream a reality and with the gracious help of the Commis- 
sioner and the Government he has succeeded in bringing out this journal. The labour of 
birth entails numerous travails, all which he has been able to see it through. Mistakes 
are inevitable in venturing into a new and unbroken field but on that account the good 
of worthy men should not be interred with their bones. 

Sri Swami, from whose hand this journal has received numerous marks of grace, 
including a regular series of valued contributions, was a type by himself. He had vast 
erudition and was a master of Sanscrit, Telugu, and English, in all of which he wielded 
a facile pen. He was an authority on Mantra, Agama, Tantra, Mimamsa and Jyotisha 
sastras a unique range and variety of scholarship to be met with in these days. A daring 
thinker, but zealously devoted to Sanatana Dharma, he was a becon light for all those 
believers, who wanted just such a champion who could meet, argument with argument, 
pramana with pramana, any propounder of unorthodoxy, western or eastern. 

The death of these two pillars no doubt a serious loss and handicap for Aradhana. 
But we should like to believe and hope that our country can throw up many such to step 
into the breach in the fight for the cause for which they had literally spent their lives. 
It was a Roman Consul who replied to a victor, who was sympathising with him on his 
heroic death with the remark that Rome had few to compare with him, stringingly that 
Rome had numbers like him. Hanuman tells Sita that ‘ The leaders are not sent on 
errands, that he was the least of the Vanara hordes’. We hope that persons in 
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authority and scholars will flock in, to fill the gap created by the sudden demise of the 
above mentioned stalwarts. 

However, we are also sorry to confess that we have not received from the public 
the support we expected. Our roll of subscribers is short. Making all allowance for 
inevitable delays yet when we consider that in Andhra alone where we find more than 
six thousand religious institutions, the numbers we have been able to secure as our sub- 
scribers from them are depressingly poor. This Journal is * anent the temples, for the 
temples, and by the temples in Andhra State ’ and is published under the aegis of Hindu 
Religious and Charitable Endowments Department of this State, which fact should be 
sufficient gaurantee that the Journal will be conducted with all care and efficiency. This 
is a unique journal; and there is no other journal anywhere, striving for these objectives. 
We hope that with the help of all the cultured in the land, we shall have a brighter 
future. 

The co-operation we invite from the devoted general public in Andhra, while it 
does not exclude a call for financial support, is on a still higher level. We believe that 
there will be none with a soul so dead as not to proudly acknowledge the spiritual debt 
we owe to those ancient rishis who have given their all, all comforts and several times even 
their lives to discover the paths, very secret in their very nature and very risky for their 
posterity. Any one with the least knowledge of Agamas will easily know that one has 
to be prepared for the worst when venturing on these hazy realms between life and 
death where every thing is shadowy and the next step unwarily taken may land us into 
a bottomless ravine over a precipice. Yet those pioneers have taken all this trouble to 
secure to their posterity the Gupta Yidyas, whereby alone man ascends into the realms 
of immortality, where there is only bliss in-effable and eternal. The Ancients called our 
obligation to these benefactors the Rishi Rina and they have also prescribed a way of 
discharging this Rina. The way is simple. Learning what they have taught and teaching 
to others and thereby propagating these Sastras is a simple way of discharging this 
debt. We hope we are still holders of the view that an undischarged debtor will have 
the worst of it on the other side of the veil-of death-the secrets of beyond which no 
mortal returns to unfold, once he crosses over to the other side. Thus it becomes 
imperative that scholars in these rare sastras should propagate them and should bestow 
on others that knowledge and Aradhana affords just the kind of forum they require for 
the propose. 

The Historian’s contributions will be welcomed by this journal since they reveal 
to us the faith by which our ancestors lived and died leaving to us so much unperishing 
heritage, which is still the glory of this country. The walls of temples bear all records 
which help us to reconstruct those ancient days with a degree of accuracy surprising 
indeed, when we consider the ravages of time, wind and rain, and the hand of the 
invading depredator, inspite of which they survive to remind us of those happy days of 
the infancy of our race. The inscriptions on temple walls reveal to us not only the lives 
and the events of the kings and Generals but also of the poor and the lowly and their 
faith. We had been then the companions of gods and the historian who would reveal to us 
that mystic relationship will be our greatest creditor. Yet very few are working at these 
materials and we are sorry that till now practically only one or two have been making 
the results of their labour avaflable to us. The pages of ARADHANA will ever be open 
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to all the other friends too when they choose to come in. We hope that moment will be 
sooner than later. 

The Epigraphist and the Archaeologist are the two arms of the historian and our 
appeal to the latter includes both of them. On the shoulders of the archeologist there 
is a greater burden as just now there is a fear that new heresies are being forged by the 
so called archaeologists. One of them we may mention as an example. It is being 
propagated, on fairly flimsy grounds, that Siva is a Dravidian God and not an Aryan 
God, that he was adopted by the Aryans later. The evidence for this heresy is the 
wonderful discovery of a solitary figure of a man in Padmasana, with three horns above 
him, and with a bull resting by the side. False history is capable of doing more harm 
than good and the activity of the Dravida Kazagam etc. in the south should make us 
remove the mania resultant of false history. The so called history is now, instead of 
uniting people, making them hostile of each other. It therefore behoves the historian, 
archaeologist and the Epigraphist to turn his attention to the temples, study them 
from their angles of special study and give us a true picture of our ancient religious 
culture as it truly was. 

To the Silpi we have got a special appeal to make. Unfortunately the race of 
Andhra Silpis is now practically extinct and the few that remains of the race are langui- 
shing without support from the public. Even the books on Silpa Sastra are getting 
worm eaten. It becomes the duty of every silpi to at least publish what he knows, so 
that this knowledge may survive for the future Silpis. The Government is keen on 
restoring temples in decay and the Silpis will occupy their former place of honour very 
soon. So we hope that the pages of ARADHANA will have enlightening articles regularly 
on Silpa with special reference to temples. We hear that the Madras Government is 
shortly opening a Silpa School near Mahabalipur. We hope that some enterprising temple 
authority will depute a competent person to study there and make that knowledge 
available to the Andhra Public through the pages of ARADHANA. 

Every village temple has got its own story of its genesis and growth and those 
stories are intertwined with stories of saints, local history, tradition and fable. The old 
tradition lives as yet in the mouths of the older generation who believed it and lived in 
and by it. If these elders depart there is no way of preserving the old fable and 
tradition. The trustees of temples and the educated and cultured of the village shoud 
take care betimes to preserve the local history and ARADHANA welcomes such stories. 
The contributors need not shrink back in the fear that the form of their lobours will 
not be artistic. The matter it is that is important. 

It is a long long way to the goal we have set ourselves and even the effort will be 
praiseworthy even if it be at a snail’s pace. In our philosophy there is a Pipeelika way 
as well as a Vihanga marga i. e. the way of an ant creeping up to the topmost branch 
of a tree in contrst to the bird’s way of flying straight to the top-point. We hope that 
our labours will be appreciated and supported. 



“EVOLUTION OF TEMPLES AND 
TEMPLE ARCHITECTURE” 


Sri N. Ramesan, m.a., i.a.s. 

Deputy Secretary to Government , Rome Department, KurnooL 


It is a fact, whose import is not gene- 
rally well recognised, that India, owes in 
addition to her many debts to Buddhism, 
the concept and idea of temples and tem- 
ple worship. Temples, which have played 
such a great and important part in the 
evolution of Hindu religion, started from 
the rather primitive funerary mounds of 
early Buddism. These mounds, or chait- 
yas as they are called, originated more or 
less, as a piled up burial tumulus, and con- 
stituted the most characteristic monu- 
ment of Buddhism. Certain Jain stupas 
are also known, but it is mainly the 
impact of Buddhism, that is responsible 
for these early ‘chaityas’ and stupas, 
which later in the course of evolution, 
brought about the concept of Hindu 
temple worship. These early stupas, were 
built over the corporeal relics of a great 
Acharya, and were intended as a monu- 
ment to his greatness. Several types of 
stupas came to be constructed, depending 
upon the relic that was buried. Many of 
the famous * chaityas ’ and stupas, in 
Andhra, enshrine corporeal relics, where 
the Dhatu-relic or a specimen of bone of 
the Acharya is buried for worship. Accord- 
ing to later tradition, the Mahaparinirvana 
of Buddha came to be symbolised in the 
stupas, and became an object of Buddhist 
cult worship. The original body relics of 
Buddha were said to have been enshrined 
in about eight such monuments, and 
Asoka re-erected these relics by distribut- 
ing them over 84,000 stupas spread all 
over the country. When this idea of 
relic worship in the form of a stupa came 


to be generally recognised, stupas were 
built not only to enshrine the relics of an 
Acharya but also to commemorate the 
place and events of religious significance. 
In course of time this dedication of stupas 
with or without relics, came to be consi- 
dered as an act of piety, and many votive 
stupas containing scores of clay replicas 
were put up round about the larger stupas. 
Finally attached to the main stupa, came 
to be erected the many viharas, and man- 
tapas, where the Buddhist Bikkus lived 
and taught the tenets of their religion. 
In the Nagarjunakonda group of stupas, 
there are epigraphic references where rich 
and royal personages have dedicated 
chaityas, to serve the needs of students 
from all over Asia who studied great 
Acharya Purushas. Along with the addi- 
tion of viharas and mantapas, and erec- 
tion of cells for the Bikkus who lived 
there, came the concept of communal 
worship. This idea slowly developed, and 
in course of time, the mahachaityas as in 
Nagarjunakonda, Amaravathi, and Sanchi 
and other places came to be fully develop- 
ed. This idea of central place where 
either God or an Acharya is worshiped in 
the ‘ avyakta ’ or 1 vyakta ’ form, came to 
be well rooted in the minds of the people, 
and was adopted and slowly developed by 
Hinduism. 

The Buddhistic origin of the idea of 
temple worship, can be gathered from the 
fact that in the RIG VEDA which is the 
earliest utterances of the Aryans in India 
we rarely find any reference to temples at 
all. There are in the vedic hymns daring 
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excursions into unchartered regions of 
metaphysioal thinking, and mystic out- 
pourings of highly sensitive and poetic 
souls. But rarely do we find in the Vedas, 
a reference to a cult of corporate worship 
and corporate prayer, which is the sub- 
stratum of a temple. This is quite in 
consonance with the individualistic cha- 
racter of Hindu spirituality, which always 
emphasises, direct realisation, as the 
summum bonum of human existence. And 
this realisation, is a matter for individual 
experience, each soul evolving according 
to its own lights. In this highly abstract 
concept of direct realisation of an imman- 
ent and transcendental principle, there is 
no scope for any corporate or social com- 
munion, prayer or worship. Neither in 
the hymns of Rig Veda, nor in the meta- 
physics of the Upanishads, is there any 
reference to worship as it is popularly 
known. As a matter of fact, worship in the 
popular sense of the term, is more or less 
decried in the Upanishads. This does 
not mean, that the Seers of the Upani- 
shads were averse to worship of God, by 
means of prayers and rites. It only 
means that those philosophers, construed 
this external worship only as a means 
towards the end, the end being direct 
realisation of God either as a ‘ saguna ’ or 
‘ Nirguna ’ principle. In such a philoso- 
phy of life, where the end is conceived as 
a direct realisation, the process can at 
best be individual and personal. The con- 
cept of Grace, whioh is so much emphasis- 
ed in Christianity, is also well-recognised 
in later Vedantic philosophy, and even in 
the Upanishads themselves, the principle 
that God reveals Himself to someone 
whom He in His infinite mercy, has 
chosen, is well accepted. There is a refer- 
ence in the Mundaka Upanishad to this 
idea, that God reveals Himself only to 
one who has already been chosen. 


“ iglr avq: cr^r sttcrt i# crt w ” 

(Mundaka III-2-3). 

As Sri Aurobindo so aptly put it “ He who 
chooses the Divine has already been chosen 
by It In this personal and close direct 
communion with the spirit, which is con- 
ceived of, as worship in the higher form, 
there is scarcely any room for any out- 
ward symbolism and ritual. Outward 
worship, chanting of mantras, emotional 
appeals of prayer etc. etc. are all recom- 
mended in Hinduism, but with this clear 
recognition, that, these are not the end, 
but only means to an end, and cannot in 
any sense of the term be a substitute for 
the end itself. In view of this background 
of philosophy, temples as places of public 
worship, have not developed in India 
either in the Vedic or in the pre-Vedie times. 

Excavations at Mahenjodaro in Sind, 
and Harappa in the Punjab, have shown 
us, a well developed civilisation, rich in 
works of art and a system of writing 
which is still baffling the attempts of 
epigraphists to unravel. Curiously, in 
the Vedic hymns, though we find referen- 
ces to Dasyus, who were the original 
inhabitants of the country, there is no 
direct mention and no trace to prove the 
existence of this highly evolved civilisa- 
tion of Mahenjodaro. This can only 
mean, that during the time of the 
Aryan incursion into India, this ancient 
civilisation had perished for some unknown 
reason. The hiatus between the old 
civilisation and the Vedic civilisation is 
still shrouded in mystery and darkness, 
and only further research can help us to 
unravel this. In the Mahenjodaro relics, 
we find the figure of Rudra seated in 
a yoga posture. This shows that the 
concept of yoga with its culmination in 
samadhi, was well known even four 
thousand years before Christ in India. 
But there are no traces of any temple 
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worship as such, even the ancient civilisa- 
tion, though there are obvious connections 
with Elamite and Sumerian cultures. 
Sir John Marshal who conducted these 
excavations has attempted to discover in 
the imagery of Mahenjodaro, the early 
features of the pantheon, which was later 
to flamer forth in the Vedic times. But 
this attempt of Sir John Marshal is at 
best merely a hypothesis that still awaits 
verification. Pre-historic India was, how- 
ever, familiar with the religion of the 
Megalithic period, and, dolmans, menhers, 
and cromlechs, are found throughout the 
continent of India. However, it is quite 
clear that both in pre-historic and in 
Vedic India, worship and sacrifice asso- 
ciated with meticulous ritual, to be done 
in community were absent ; Each of the 
sacrifices, was an individual affair, for the 
benefit of either the 8 kartha,’ or his 
family, or liis tribe. During the hymn 
period of the Vedas sacrifices can be 
offered independent of any priest. This 
early individual sacrifice, without any 
intermediary was complicated, during the 
period of the liturgy of the Brahmanas, 
by the introduction of the purohita. 
This was necessitated by the meticulous 
eloboration of the rules of ritual, which 
was the characteristic of that period. 
Even at that time, worship or sacrifice 
continued to remain an individual affair, 
and never reached a collective stage. So 
far, archaeology has been unable to une- 
arth up to now any religious monuments 
of this period. The recent exoavations 
of Sri T. N. Ramaehandran, Joint Director 
General of Archaeology in the Dehra Dun 
district, have brought to light several 
sites where the famous ‘ Aswamedha ’ was 
performed. But even this cannot be said 
to be a religious monument in any 
corporate sense of the term, but was the 
seat only of an individual sacrifice. 


Thus till we come to the time of 
Buddha, we do not find any religious 
monuments or temples in India. Slowly 
the places consecrated by Buddha came 
to be worshipped and these were followed 
by relics. Men first raised mounds of 
earth and stone, and planted symbols on 
them representing the wheel of law, and 
the emblem of sovereignty. The mounds 
were encircled by a railing, and gradually 
these railings which were originally made of 
wood, were replaced by stone and we have 
the classic form of a stupa of which the 
best existing specimen is in Sanchi. 

The stupa which is the earliest temple 
which we have in India was built accor- 
ding to a well recognised design. The 
stupa had a solid structural dome called 
“ Anda ” and was surmounted by railed 
pavilion called “ Harmika ” from which 
arise the “Chchatra” or the umbrella. 
The stupa had “pradakshina pada” or 
circumbulatory passages, which were usu- 
ally enclosed by a railing 1 vedika.’ These 
railing stones, in course of time, came to 
be fixed into a fixed design. Thus we 
have the “ urdhava-patta ” which is a 
vertical stone of a stupa railing, the 
e ' ushnisha ”, and the “ Soochi ” or the 
connecting piece. Usually the stuapas in 
North India are solidly built hemispheres. 
In Andhra, which was a famous seat of 
Buddhism in the early years of Christian 
era, we have very many characteristic 
stupas in Amaravathi, Nagarjunakonda, 
Bhattiprolu, Jaggayyapeta, Ghantasala, 
Gudivada, Goli etc.. There are two speci- 
fic and special characteristics of the stupas 
of Andhra which distinguish them from 
those of the North. The earlier stupas, 
say, as at Bhattiprolu, are made of solid 
brick work, whereas in Ghantasala and 
Amaravathi we have the characteristic 
design of Andhra stupa, with radiating 
brick walls with hub and spokes in the 
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interior, the interspaces between the walls 
being filled with earth packing. The 
steps are finished with plastering and 
most of the larger ones are decorated at 
the face with sculptured marble panels, 
the examples of Nagarjunakonda and 
Amaravathi, being most famous. The 
second special feature of Andhra stupas 
is the erection of what are called “Ayaka- 
stambas ’’ and “ Ayaka-pata ”. These are 
very peculiar to Andhra, and classic 
examples of these are found in Nagarjuna- 
konda and Amaravathi. In the four 
cardinal directions of Bast, West, South 
and North, we have four platforms or 
‘ Ayaka-patas ’ where sacrificial offerings 
were to be made and these places were 
covered with significant sculptured panels, 
projecting from the ‘ Ayakapata 5 in all 
the four diretions, is the five ‘Ayaka- 
stambas’ or marble pillars, say, of 20 
feet in height. These generally contain 
inscriptions which give us details about 
the organisation, resources, finance, politi- 
cal history etc. of the period when the 
stupas came to be erected. These ‘ayaka 
stambas 5 which are five in number are 
to represent the five major events in the 
life of Buddha, namely, (a) Janana or birth 
(b) Mahabhinishkramana or the great 
renunciation (c) Samyak-sambodhi or the 
enlightenment (d) Dharma-Chakra Pra- 
varthana or setting rhe Wheel of Dhrama 
in motion, in the first sermon in the Deer 
Park and (e) Maha-Parinirvana or the 
final death of Buddha. 

The earliest stupa which we have in 
India, and probably of a pre-Asokan date 
is that at ' Pipprava ’ in Basti district in 
the United Provinces. The Biarat stupa 
of Jeypore State is another unique stupa 
shrine. In Andhra, the region of Krishna 
and Guntur districts, covers the great 
stupas. Some of them as for example at 
Bhattiprolu and Gudivada are large stupas 


with a diameter of more than 100 feet. 
The Mahachaitya of Nagarjunakonda, of 
the second and third centuries A. D. has a 
diameter of more than 100 feet. 

The stupas which started thus as places 
or religious worship came to be adorned, 
in course of time, by architecture and 
most of the early stupas that we have, 
are these decorated ones. These friezes 
give us, interesting details about the life 
of Buddha, or the Jataka tales, or legends 
of Bodhisatva, and help us to appreciate 
the artistic tendencies of those early ages. 
Like plastic art, stupa architecture has 
also had a regional development. There 
are broadly two types of art in this one 
the ‘ Gandhara ’ art which developed in 
the north-west region of India, and second 
what is called Amaravathi school of art, 
or what we may call the Andhra school of 
art. The * Gandhara ’ art was an ad- 
mixture of ancient Greek, Persian, and 
indigenous talents, and a typical feature 
of this is the Indo-Corinthian pillar. 

‘ Gandhara ’ stupas have a distinctive 
style, being raised on lofty square terraces, 
the drum consisting of several diminishing 
tiers crowned by multiple receding umber- 
las. In the ‘ Gandhara ’ art, stress is laid 
upon, the beauty of form, as opposed to 
the beauty of spirit. Greek art was a 
]ive one, which relished in depicting man 
and his body in their perfection. 

‘ Gandhara ’ art takes this idea wholly 
from Greek art. A figure of Buddha, for 
example, is represented as a tall -hefty 
man, with fine and well proportioned 
limbs. A great figure is represented in 
‘ Gandhara ’ art by a huge image. The 
Andhra artist on the other hand, was 
more or less, an idealist who believed in 
the spirit than in matter. He represents 
Buddha, not as a huge massive figure, as 
in the Gandhara art, but as a mild, 
benevolent, composed and self-possessed 
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figure. He sometimes represents Buddha 
as a spirit, by suggesting the idea of 
Buddha without depicting any form at 
all. In many pieces of Amaravathi art, 
Buddha is represented by the ‘ Swastika ’ 
symbol. This symbol, is said to stand for 
Buddha, who is ' Nirakfira. As a matter 
of fact, in the early Andhra art, there is 
no delineation of the form of Buddha at 
all. The many images of Buddha that 
we find in Nagarjunakonda and other 
places belong to the later Vajrayana 
period. 

This early temple worship of Buddhism 
slowly came to be absorbed, into the faith 
of Hinduism, and gave rise to many 
temples dedicated to Hindu gods also. In 
its evolution we can trace three distinc- 
tive types of temples, the first being the 
early rock architecture type, the second 
being the Gupta and Chalukyan type of 
temples, and the third being the mediaeval 
type. Among the latter can be included 
the later Chalukyan or Hoyasala temples. 
This is at best, only a broad generic 
distinction of the temples in India. In 
South India, temple architecture deve- 
loped along wholly independent lines, and 
the southern style may be grouped into 
five broad chronological divisions corres- 
ponding to the principal dynasties that 
ruled South India : 

(1) Pallava 300 to 900 A.D. 

(2) Chola 900 to 1100 A.D. 

(3) Pandya 1100 to 1350 A D. 

(4) Vijayanagar 1350 to 1565 A.D. 

(5) The Nayak period From 1600 A.D. 

Before dealing with the evolution of 

Hindu temples and their architecture, it 
would be better to consider certain broad 
characteristics which are common to all 
Hindu temples. One point which has to 
be closely observed is, that the Hindu 
temple inspite of considerable modifi- 
cations it has received in the course of 


time, still expresses only the individual 
as against the corporate, character of a 
man’s worship. There is no such thing as 
a collective service, and so, no nave as 
in a church, where the devotees can for 
corporate prayer. The temple is assemble 
conceived more as a personal dwelling 
place of the God, who lives in the 
temple in a human ‘ akar5 ’, as the idol. 
The function of the priest is to provide 
for the needs of the God’s daily life, as for 
example, to wake up the God with music 
at dawn, to bathe Him with water to make 
offerings for his meals at stated intervals, 
and to praise him by reciting litanies, 
hymns and stotras. The priest is an 
inevitable and indispensable inter-mediary 
between God and His worshipper. The 
worshipper brings his homage and offerings 
and the priest renders them acceptable to 
God, and in the last resort receives them 
himself. This in broad is the basic 
conception of a Hindu temple. It is not 
a place for corporate worship, but more 
or less a personal dwelling place of God in 
human form. And to this private dwell- 
ing place, the worshippers go and make 
prayers. Thus the Hindu temple preser- 
ves the main tenet of Hinduism, which is 
a personal and individual realisation of 
the Supreme. Only, the Supreme, which 
the Upanishads, declare, can be realised 
in the cavity of the heart, by an austere 
discipline of ‘ Sravana ’, ‘ Manana ’ and 
* Hidhidhyasana ’, is, in a temple, symbo- 
lised in the concept of a ' niriikara ’ and 
‘ niralamba ’ god, in the shape of a 
' sakara ’ and ‘ salamba ’ idol, to be wor- 
shipped, by faith, devotion and prayer. 
The concept of Hindu temple, and the 
ooncept of worship in the temple, is 
therefore nothing more than a symbolic 
representation of the ‘ sadhana ’ of the 
Upanishads. The Indian temple is also 
considered by some scholars to be a reflec- 
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tion of the human form. The materials 
granite stone etc. are said to be the skele- 
ton; the architecture is said to be the 
flesh, shape etc. of the human body ; 
sculpture, panels of painting etc. are 
conceived as jewellery and decorations of 
the human body. Even as in a human 
body endowed with the richest drapery 
and jewellery, one has to search for the 
permanent soul in the heart, similarly in 
the temple, one has to search for the 
permanent God in the idol. With this 
background, it will be clearly seen, that 
there is a world of difference between the 
Hindu temple with its concept^pn of indi- 
vidual prayer and realisation, and Chris- 
tian churches with prayer halls for corpo- 
rate prayer. 

Though the temple proper, is simple in 
desigD, still during the course of its evolu- 
tion, it attracted to itself many structu- 
ral expansions, corresponding to the ex- 
pansion of the temple ritual. The temple 
iri India came to be the centre of life and 
society. This will be clear if we consider 
the high importance which Indian thin- 
kers have prescribed to religion in life. 
Religion to the Hindu is not a knowledge 
to be acquired, as of other sciences ; nor 
is it a pastime for leisure hours. Religion 
is a way of living, and should be the basic 
substratum on which man lives, moves 
and has his being. Religion serves there- 
fore the very purpose of man’s incarna- 
tion in this world, and it is this outlook, 
that should colour man’s outlook in his 
other avocations. Religion therefore came 
to occupy pre-eminent and central position 
in the subjective life of every Hindu, and 
he woves the texture of his life, round this 
central norm of religious experience. This 
over-all importance given to religion in 
the life of the Hindu, is symbolised in the 
importance given in the structure of the 
temple in a town or city. Just as religion 


is the central place of a man’s existence, 
so also the temple came to occupy the 
very central place of any village or town. 
And just as other activities of life, are 
woven round this central fact of religion, 
and are subjected and co-ordinated to 
the needs of religion, so also the city and 
its design came to be co-ordinated and 
subjected to the need of the temple. In 
other words, the temple came to be the 
central focus or norm, round which the 
society adjusted itself, rather than the 
reverse. Town planning evolved on this 
basis, and the needs of a town came to be 
based upon the needs and essential re- 
quirements of a central temple. Essenti- 
ally, the temple came to be also, a central 
place, for the cultural and aesthetic deve- 
lopment of the people. Sculptors, pain- 
ters, dramatists, musicians and dancers, 
all lived in temples contributing to the 
cultural life of the age. The temple thus, 
is a kind of university, catering to large 
needs of man, ranging from the aesthetic, 
to the spiritual. The life of the society, 
was thus based on the temple and temple 
worship, and the structural expansion of 
the temple also followed the correspond- 
ing expansion of the temple ritual. As 
the ceremonies and temple festivals elabo- 
rated, there was a corresponding expan- 
sion of buildings in which these festivals 
were to be held. The * moola vigraha ’ of 
a temple is eternally enshrined in the 
sanctum sanctorum or the ‘ garbha griha ’. 
This represents the eternal and unchang- 
ing principle of life, corresponding to the 
Absolute of the Upanishads. But such a 
conception of God fails to satisfy the prac- 
tical needs of less intellectual people, and 
to them, the undefinable Absolute of the 
Upanishads, appears as a transcendental 
God or Eswara who is the Lord of Crea- 
tion, and who is the loving father, to 
whom man may turn in times of distress 
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and disaster. Symbolising this descent 
of a loving God, out of a ‘nirguna’ 
Absolute, we have in the temple, an 
‘ Utsava vigraha' which casters to the 
aesthetic religious needs of the people, as 
distinct from the 1 moola vigraha ’, which 
caters to the spiritual and mystic needs 
of the people. Just as God is not only 
transcendental but also immanent in all 
aspects of creation, but man with his 
limitations not being able to conceive of 
this abstract principle of God first posits 
out of a ‘ nirguna ’ Absolute, a loving God 
who creates the world and sustains it, so 
also in a temple, this capacity or 4 sakti ’ 
of God to create, is manifested on certain 
occasions called ‘Utsavas’. ‘Utsavamurthy’ 
thus represents the ‘saguna Eswara’ 
manifesting His powers of ‘ sakti \ Quite 
symbolically God retreats from the moola 
vigraha embodiment into a physical em- 
bodiment called the Utsava vigraha and 
displays or manifests his energy or sakti 
during the period of utsavas. This 
Utsavamurthy is therefore conceived as a 
great Lord or monarch to whom poojas 
are offered. And to correspond to the 
many utsavas of the temple, many 
structural additions like Kalyanamanta- 
pam came to be constructed. Thus the 
symbolism of a temple is quite in conso- 
nance with the metaphysical idealism of 
the Upanishads, and the structural ad- 
ditions of the temple disclose to us the 
progressive evolution of the temple ritual 
during the course of centuries. 

Apart from the rock cut architecture of 
the temples which was the characteristic 
of the Vishnukundin monarohs of Andhra 
and the Pallavas of Kanchi, there are 
three types of temple architecture recog- 
nised by the Silpa Sastras. They are the 
rectangular “ N agar a ” which is mainly to 
be found in the north, the rounded 
, “ VSsara ” which is typical of the Andhra 


districts on the Bast Coast, and the 
octoganal “ Dravida ” which is to be found 
in the South. The main distinguishing 
features of these three distinct style of 
architecture are to be seen in the 
‘ - Vimana ’’ of the shrine. In the reigns 
of the great mediaeval Cholas, as for 
example, Raja Raja the Great, and of the 
Hoyasala and Vijayanagar kings, the 
‘ gopura ’ of the temples attained a greater 
importance than the ‘ vimana ’ and quite 
often dominated the entire motif. But 
normally it is the vimana that distingui- 
shes the temple and its style. The vimana 
is usually gquare, or more or less rounded 
in plan, where as a gopura is more broad 
than it is deep. The Vimana is over the 
garbha griha which is the sanctum sanc- 
torum, and the main heart centre of 
every Hindu temple. In front of this cen- 
tral shrine stands the ‘ dhwajasthambha * 
or flag-post. The precinct of a temple 
lead one generally to a quadrangle 
enclosing a labyrinth of colanades, clois- 
ters, galleries, shrines, rooms and cor- 
ridors. There may be also pillared 
pavilions, which house sacred washing 
places, and sometimes the dancing hall 
also. The surfaces of these buildings are 
covered with a rich profusion of decoration 
in which the artist has given full expres- 
sion to his genius. The third classifi- 
cations of temple architecture into 
Nagara, Vesara and Dravida can again 
be broadly divided into northern, and 
southern styles and the southern style 
can again be sub-divided into Chalukyan 
and Tamil styles. These different styles 
of temple architecture are distinguished 
mainly in the vimana. In the northern 
style the vimana shows a predominance 
of the vertical motif to the horizonta 
one, and the crown of the vimana alsc 
resembles an ‘ Amalaka ’. In the southern 
style the emphasis is on the horizonta 
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rather than in the vertical motif. Among 
the southern style which comprises the 
Chalukyan and Tamil styles of temple 
architecture, the main difference interse 
is only in the method of decorative detail. 
The Tamil vimana is generally octoganal 
and has a window ornament in each face. 

It was only in the later part of the 7th 
century A.D., that the temple architec- 
ture came to assume a fixed design ; and 
just as, the nave, the chancel, the spire 
etc. stand for fixed and definite places in a 
church so also, items like, vimana, garbha- 
griha, arthamantapa etc. came to be asso- 
ciated with definite portions of the temple, 
and the temple design came to be 
standard. With this * setting-in ' of the 
pro-type of a temple, an amazing activity 
in temple construction took place. Tall 
spires of temples singly and in clusters 
rose all over the land. Much of the archi- 
tectonic effect of the temple structure, 
was achieved by the surface being treated, 
as if they were a conglomeration of repeat- 
ing cells. Ferguson on the basis of this 
architecture, distinguishes two styles of 
temple architecture, called the ‘Dravidian’ 
and 1 Indo-Aryan ’. In the Dravidian 
style, the vimana consists of a series of 
successively smaller and smaller tiers of 
miniature pavilions, the horizontal motif 
having predominance over the vertical. 
In the Indo-Aryan style, however, the 
Vimanas are characterised by the predo- 
minance of the vertical over the horizon- 
tal. This style can be clearly seen in the 
construction of the vimana of the Dravi- 
dian temples, with its top called ‘ sikhara ’ 
which is built of repetitions of the same 
motif done with an element of decoration. 
In other words, the conception is that a 
repetition of the same motif tends to a 
beauty of design. This is a highly origi- 
nal method of beautifying a piece of archi- 
tectuer, because the very monotony of a 


mechanical re-iteration done into the 
picture of a whole pattern adds to the 
beauty of structural eongruity; like for 
example, a display of concentric circles in 
a circular design, contributing to overall 
beauty of the picture as a whole. In addi- 
tion to this structural repetition, which 
adds to the beauty of the temple architec- 
ture, each of these individual units or 
* parts have a deeper spiritual meaning and 
also represent a model of a shrine. 

The Dravida style was naturally res- 
tricted to the southern area and shows a 
certain uniformity in its evolution, on 
account of the compactness of the area of 
its growth. The Indo-Aryan style was not 
similarly restricted and, Percy Brown 
distinguishes six different types of the 
original development of the Indo-Aryan 
style. The earliest in this direction and 
the most definite in its evolution occurred 
in the eastern region i. e. in the area of 
Kalinga, which comprised the territory 
between the rivers ‘ V a i t h a r ani 3 and 
Viraha, comprising the modern Vizag and 
Srikakulam districts of Andhra and parts 
of Cuttack of Orissa. In Andhra, there- 
fore we can distinguish this ‘ Indo-Aryan ’ 
style of architecture in the Kalinga area 
as in the temples of ‘Mukhalingam’ of 
Srikakulam district and the Chalukyan 
and Pallava styles of temple architecture 
in the districts where the Chalukyas and 
Pallavas held sway. Thus the temples of 
Srikakulam and Vizag dists. show the 
predominance of the Indo-Aryan style 
with its emphasis on the vertical motif. 
But in its development and details of 
construction it preserves an individuality 
of its own and shows a happy admixture 
with the Chalukyan style. Mukhalingam 
temples, which are on the border land 
between the north and the south, show 
very characteristically this happy and 
rich mixture of the two different styles of 
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architecture. The general pattern is the 
same, though the names for the different 
parts may differ. Thus, for example, the 
generic term for the tower or the vimana 
in the Chalukyan temple is called here as 

* deul ’ or ‘ Srimandir ’. The mantapa of 
the Chalukyan temple is called here as 
the ‘ Jagamohana.' Just as the southern 
temples had many other structures cor- 
responding to the utsavas of the temple * 
there are structers here called ‘Natya 
mandir ’ etc. The basement is called the 

* Pista ’ and the hall consisted of only one 
storey, a cubical portion below called 
‘ Bada 5 and a pyramid of roof above 
called ‘ Pida The Vimana of the sou- 
thern temple called the 1 Deul ’ of Kalinga 
consists of the lower and upright position 
called the ‘ Bada/ and the upper portion 
consisting of a tall middle portion called 

* chohapra/ a flat fluted disc at the 
summit called ‘Amla’ and finial called 
‘ kalasa’. 

The earliest known temple in India with 
a sensible plan is the original temple 40 
at Sanchi which belongs to the pre- 
mouryan age. The plinth consists of 
apsidal stones. The superstructure has 
disappeared and the original fabric lies 
hidden beneath the later reconstructions. 
In Andhra one of the very earliest Hindu 
temples is the Kapotheswaralaya of 
Chezerla of Guntur Dt., which is perhaps 

of the third or forth centuries A. D. It 

2 

has a very peculiar and distinctive pattern 
of its own, and the apsidal plan and 
barrel- vaulted structures, is termed as 
‘ Hasthi Prastha ’ in the ‘Vastu Sastra.’ 
It is perhaps an ancient Buddhist Chaitya, 
converted into Hindu worship. Among 
rock cut temples of Andhra, we have the 
‘ Undavalli ’ cave temples of Guntur, 

* Mogalarajapuram ’ temples of Krishna 
and * Bhairavakonda ’ temples of Nellore. 
These generally have plain cubical pillars 


with a heavy corbal-bracket, derived from 
the wooden pro-type ; the mantapas exhi- 
biting various stages of evolution, some 
having no roll mouldings above pillars, 
some showing them along, and the others 
combining these mouldings with ‘kudul 
motif/ which is a dimumtive form of the 
chaitya arch. The mantapa at Undavalli- 
is unique with a pyramidal construction 
of four tires. These rook cut temples 
were probably the result of Vishnukundin 
art, though they are at present attributed 
to the Pallavas. Vishnukundins are an 
earlier Andhra line of Kings, and it is 
probable that they were responsible for 
the evolution of these rock cut style of 
architecture, which was adopted and later 
perfected by the Pallavas especially under 
the great Pallava monarch ‘Mehendra 
Varma.’ 

During medieaval period, there was 
close and intimate alliance between the 
eastern Chalukyans of Vengi, as Andhra 
was then called, and the Cholas of the 
south. Kings inter - married from gene- 
ration to generation, with the result that 
by the 12th century, the Chalukyas lost 
their independent characteristic, and a 
new line of kings called ‘ Chola-Chalukyas 9 
came in to existence. The culminating 
point of this movement was, the accession 
of the famous monarch Kulottunga I, who 
ascended both the Chola and the Vengi 
thrones, as desoendent of both the em- 
pires. During this period of roughly 300 
years from the 9th to 12-th century A.D., 
there was a great inter-mixture of Chola 
. culture in Andhra. Many Andhra kings 
used to call themselves by characteristic 
chola names, like Raja Raja, as for 
example, Raja Raja Narendra the patron 
of Nannayya Bhatta, author of Telugu 
Bharathamu. Chola temples came to be 
constructed all over this land. The Chola 
temples do not exhibit any material 
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alterations in the plans and arrangements 
but are marked only by a fresh spirit 
and originality. Many Chola temples of 
Andhra as for example, the famous one at 
Draksharamam, all belong to this period- 
Under the Vizianagaram kings also, there 
was a great efflorescence of temple building. 
The main characteristic of Vizianagaram 
temples is the design of pillar sort, which 
became a nucleus either for a cluster of 
miniatured pillars, or for the attachment 
of an intricate group of statuary in the 
round, including many animals like, say, 
the rearing horse. The corbel-bracket is 
here, replaced by a fully evolved lotus 
pendant. These Vizianagaram temples 
are also marked by double curved roll- 
cornice and voluted chaitya antefix. 
Several adjustments to the temple like 
‘ Amman shrine ’ or dancing halls also came 
to be constructed. The most important 
of these, to the structure of the temple, 
is the Kalyanamantapam, which is an 
ornate type of pillared pavilion with a 
raised platform for the ceremonial wedding 
of the deity. The most representative 
temples of these Vizianagaram style of 
architecture are the Vittal and Harara- 
Rama temples at Humpi, which way the 
seat of the Vizianagar Empire. A best 
example of the pillared hall of this period 
exists in the * Avadiar kovil 5 of the south. 
The * Nayaks* were the Telugu chieftains, 
who ruled in the south in the 16th century 
and during the reign of Thirumalanayaka, 
temple architecture reached its climax. 
The Nayaks perfected elaborate fortifi- 
cations of the temples with concentric 
enclosing walls towers, and by imposing 
gopurams. Some of the important Nayak 
temples containing a series of enormous 
outer courts look like fortified towns. 
During this period the gopuram also 
reached its maturity attaining a height of 
over 150 feet. The decoration of pillars 


with the ‘yalis' and fanciful animals is 
a characteristic feature of this period. 
Moreover this style was characterised by 
a profuse use of figure sculptures mixed 
up into the general architectural scheme. 
Many important temples of South India 
like Srirangarn, Jambukeswaram, Chidam- 
baram, Madurai and Rameswaram belong 
to this period. 

It is a popular mis-conception to think 
that ’Hindu temple decorative styles are 
different from the Jain or Buddhist styles. 
It is as false, as to say, that Jainism and 
Buddhism, are different fiom the earlier 
preceding Aryan thought. Buddha took 
the society as he found it and sought to 
purify it, by trying to rid it of certain 
unwholesome features. Buddha lived and 
died in the belief that he was an Aryan, 
professing the Aryan faith only, but try- 
ing to show the way out of the surround- 
ing misery of the people. Buddhism with 
its tenets of nihilist metaphysics, was a 
later accretion. Buddha, while he lived, 
consistently refused to comment on the 
nature of the Absolute, on the ground, 
that for man steeped in misery, it is much 
more important to think of salvation by 
practical methods, than discussion on an 
impossible subject like the ultimate nature 
of Reality. Inspite, of this, it is popularly 
assumed that Buddhism is a kind of 
revolt against Hinduism. In a similar 
manner, it is generally believed incorrec- 
tly, that Hindu and Buddhist kind of 
temple architecture are different, if not 
opposed to Buddhist styles. Even such 
an eminent authority on temple architec- 
ture, as Ferguson, has fallen a prey to 
this error. Whatever may be the doctri- 
nal differences, either in liturgy or in 
metaphysics, the artists and ‘Sthapathis ’ 
who constructed the temples were the 
same. They were actuated by a love of 
their professional Bkill and, not by seo. 
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tarian differences of their respective reli- 
gions. The classification of Indian tem- 
ple architecture into compartments like 
Buddhist, Jain and Hindu is essentially 
unsound, as the sculpture and style in 
one regional area were the same, whether 
the artists professed Buddhism or Hin- 
duism. Architecture which reflects profes- 
sional skill, is not dependent on the reli- 
gious faiths of the artists. The difference 
between existing Buddhist and Hindu 


temple architecture is thus wholly a diffe- 
rence due to chronology by lapse of cen- 
turies. Within a particular era, contem- 
poraneous monuments, do not reveal any 
architectural differences. The fact that a 
Buddhist and Hindu temples did not co- 
exist, does not mean that they were diffe- 
rent in technical style. This point of 
view is very important one to bear in 
mind in any consideration of the evolution 
of the temple architecture. 
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Aradhana 

Cleanliness is a close approach to Godli- 
ness and it should be scrupulously main- 
tained in the holy shrines which are the 
earthly abodes of Gods. Great care is 
necessary in preserving the purity, the 
sanctity and the spiritual atmosphere of 
a temple which should constitute a source 
of inspiration to the devotee who goes 
there with a clean body and a pure mind. 
The entire premises of the temple should 
be kept very attractive and serene and 
the religious atmosphere pervading there- 
in should enable the devotee to fiix his 
mind solely upon God. The underlying 
idea is that God who is an embodiment 
of purity withdraws His presence from 
any place where filth, dirt or pollution, 
which is a reproach, exists in any form. 
If the place is made impure, expiatory 
ceremonies have to be performed to purify 
the temple and its precincts. The rituals 


in the temples should be carefully ob- 
served and the worship should be conduc- 
ted in the most enchanting and correct 
manner. The principles laid down in the 
Agamas should be strictly adhered to. 

In His infinite mercy and love for the 
humanity, God descends to the earth as 
area or idol which should not be treated 
as a metal or stone symbol but should 
be adored as the eternal manifestation of 
God. In area ( Vigraha ) God is easily 
accessible to all at any time or in any 
place and people should worship Him with 
real faith to deserve His Grace. Devotion 
(Bhakthi) and worship ( Pooja ) are the 
inner and outer expressions of a man’s 
ardent love to the Almighty. Among the 
things conducive to liberation, BhaJcti 
holds the supreme place. Worship is done 
in more ways than one. Contemplation 
on the innerself is the best mode of wor- 
ship, but it is hardly within the reach of 
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the common man who needs something 
concrete for concentration. Worship by 
singing His praise or listening to His 
praise or offering flowers, fruits, food and 
incense is the most common form. After 
Neivedy am the Prasadam of the Lord is 
distributed to the Bhakthas along with 
D ivya TheertJiam. The worship in temples 
enables Bhakthas to foster devotion in 
themselves and others. This worship is 
meant for all and has almost a continuous 
process. It is beneficial to the community 
as a whole. Domestic worship is, how- 
ever, limited to the house-holder and the 
members of his family. In temple-worship 
there are Homa, Bali and Utsava which 
are absent in domestic worship. There 
are two primary methods in the worship 
of God as Narayana, namely, the Pancha- 
rathra and the Vaikhanasa ; the former is 
the word of Narayana himself and the 
latter also is of devine origin. The Saiva 
Agamas are traced to Siva. 

The Agamas refer to 96 varieties of 
temples of which 18 are intended for 
Vishnu and the remaining types are meant 
for other Gods. The construction of the 
temples should be done in strict accor- 
dance with the rules enjoined in Agamas. 
The essential parts of a temple are the 
Garbhagruha, Mukhamantapa and Prakara. 
Five kinds of images are prescribed for 
temple-worship and the most important 
of them are Dhruva (the static aspect) 
and Utsava (the dynamic aspect). The 
images are of three categories — the Stha- 
naka (standing posture); the Asana- (sit- 
ting posture) and the 8‘ayana (lying down 
posture). Each of these kinds may be of 
the Yoga (the serene type), the Bhoga (the 
blissful type), and the Veera (the heroic 
type). In addition to the temples of the 
Adimurthi (the Principal Deity) there 
may be smaller temples for the other 
Incarnations of Gods, the Alwars, Nayan- 
mars and Aoharyas. 


Every temple has a holy Theertha atta- 
ched to it and a bath in it is said to 
cleanse the sins of the people. The temple 
tank ( Pushkarini ) and the temple garden 
( Xandanavanam ), which are generally neg- 
lected, should be kept clean. 

The festivals conducted in a temple are 
for the benefit of humanity and they are 
of two kinds, that is, the periodic and the 
occasional. All Hindu festivals have a 
deep spiritual import and high religious 
significance in addition to their entertain- 
ing value. The observance of fasts and 
festivals contributes to a great extent to 
the health and happiness of the people 
and protects Hindu Religion which is a 
universal one and which affirms in the 
existence of God. Fasting is a great puri- 
fier. It makes the mind Sathvik and the 
body light and removes most of the ail- 
ments and helps concentration. Fasting 
controls passion and Indriyas and checks 
the emotions. It overhauls the respira- 
tory, circulatory, digestive and urinary 
systems. It is one of the ten canons of 
Yoga. Some festivals have special signifi- 
cance and the different manifestations of 
God or Avatars have special days of wor- 
ship. The pilgrims need relaxation after 
hard work and. these festivals make them 
cheerful and happy in addition to filling 
their hearts and minds with devotion to 
the Deity. 

Hindu festivals. 

Vaikuntha Ekadasi generally falls in the 
month of December and it is observed 
with all solemnity in all the Vaishnaviat 
temples and particularly in Srirangam. 
Devotees fast on that day, observe vigil 
the whole night and offer prayers to the 
Lord. Bheeshma Ekadasi is another 
glorious Ekadasi on which fasts are under- 
taken for expiation of sins and purifica- 
tion of hearts and soul. 
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Mahasivarathri is a festival observed 
in honour of Lord Siva who was married 
to Parvati on that day. The name itself 
is significant. People observe a strict fast 
during the day and keep vigil at night. 
This is a very popular festival throughout 
the country. Kasi (Benares), Rameswaram, 
Srisailam, Jumbukeswaram (where the 
Apolinga is always under water), and Sri- 
Kalahasthi are the most prominent centres 
where millions of people gather to worship 
Lord Siva on this occasion. 

Dasara or Devi Navarathri is celebrated 
generally during September-October in 
commemoration of the victory of Durga 
over Mahishasura. Durga, who is the God- 
dess of Power or Sakti is worshipped then 
by legions in number and the festivities 
in Dasara are marked with pomp and 
splendour. Mysore is famous for Dasara 
celebrations. Kali temple in Calcutta and 
Kanakadurga Alayam in Vijayawada are 
some of the most important centres of 
attraction during the Navarathri Days. 
Children begin their education on Vijaya 
Das'ami day which is considered to be very 
auspicious. 

During Skandashashti and all Krithi- 
beis, particularly, Adikrithikei, Lord 
Subramanya is adored. The most impor- 
tant temples of Lord Subrahmanya are at 
Palani, Thiruchandur, and Tiruttani. 

During Dattatreya Jayanthi, Lord 
Dattatreya is worshipped. Srikrishna 
Jayanthi and Sriramanavami are cele- 
brated in commemoration of the birth of 
the two Lords who are worshipped in 
every Hindu house-hold. 

Abshayanavami is the ninth day of the 
bright fortnight of Kartheeka which is 
known as the inexhaustible Ninth. It is 
the day of Lord Vishnu and he who 
observes it with intense faith and devotion 
acquires inexhaustible knowledge of God 
and peace. On Akshya Tritiya the door 


of Badarinarayana temple is opened 
every year. 

Ardra Darsanam is one of the most 
important festivals which is celebrated at 
Chidambaram in the month of Marga - 
sirsha. The festival is devoted to Lord 
Siva who is worshipped here as a formless- 
presenc e-Akasalingam. Lakhs of pilgrims 
visit the place for the Darsan of the Lord. 

The lighting-festival at Arunachala at 
Tiruvannamalai where Lord Siva assumed 
the form of a hill is celebrated grandly. 
Arunachaleswar is Tejolinga. The signifi- 
cance of the festival is that he who sees 
the Light of lights that is burning eter- 
nally in the chambers of one’s heart 
through constant meditation attains im- 
mortality. The lighting in the Arunachala 
brings the message that Lord Siva is 
Jyothi Swarupa. 

Deepavali means a row of lights. It 
commemorates the great day when Sri- 
rama returned to Ayodhya after defeating 
Ravana. On this day Srikrishna killed 
the demon Narakasura. The blessings of 
Lakshmi, the Goddess of Wealth, are 
invoked. This is a cosmopolitan festival 
and Hindu merchants renew their accounts 
on that day. In almost every place 
multi-coloured lights and fire-works are 
extravagantly displayed. 

The Holi festival, which falls in the 
month of March is celebrated lavishly in 
the north India. The participants squirt 
coloured-waters and indiscriminately 
sprinkle brightly- coloured powders on each 
other. This celebrations symbolises the 
death of the demoness Holika, the sister 
of king Hiranyakasipu. 

Makara Sankranti is the commencement 
of the Sun’s northern course in the 
Heaven. This day opens the festival of 
the sacred month of Magha. A special 
sanctity is ascribed to this day. The day 
before Sankranthi is, Bhogi and people 
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take oil bath and eat lavish food. The 
day after Sankranti is called Kanuvu 
which is a feasting festival. 

Nagulachavithi or Naga Panchami is a 
festival observed in honour of Seshanaga 
or Anantha which is worshiped with 
milk. 

Rathasapthami falls on the seventh 
day of the bright-fortnight of the month 
of Magha. People worship the Sun— God 
with Arghya in the early morning and 
recite Surya Sahasranama. People observe 
fast and silence on this day for their 
edification. 

Radhayathra festival is famous chiefly 
at Poori, where it is connected with the 
procession-day of Lord Jagannath. In 
most of the other temples also the Oar- 
festival is an important one. 

The New Year Day is a day of rejoicing 
and celebrated in the respective regions 
of the country. 

Vinayaka Chaturthi is celebrated in 
honour of Lord Ganesha who is worshipp- 
ed not to cause hindrance or impediment 
in any undertaking. In all Saiviat tem- 
ples Lord Ganesha is worshipped first. In 
every house-hold also when any auspicious 
function is performed, Vinayaka is wor- 
shipped at the outset. 

Chandanayathra is celebrated in the 
temple of Lord Varaha Lakshmi Narasim- 
haswamy, at Simhachalam during April or 
May. On this day, people can have Dar- 
san of the Lord in His original form. 

Mahalaya Amavasya is a day of great 
importance to all Hindus. It is the 
annual festival for propitiating the spirits 
of their ancestors. Prayers are offered 
for the peace of those souls. It is said 
that in this day there is a conjunction of 
the Sun and the Moon. 

The festival of Upakarma is celebrated 
on the full-moon day of Shravana. The 
presiding Deity of this day is Varuna, the 


Sea-God. This is a holy day for those 
who wear the sacred-thread and do 
Tharpanam to Gods and JRishis. Qayathri 
is the crest-jewel of all Manthras. 

Every Eclipse, Solar or Lunar, is of uni- 
versal significance. Most of the Hindus 
take their baths in the sea, rivers or tanks 
and recite Manthras. 

The festivals Mahakumbha and Ardha- 
kumbha have very special importance and 
greatly celebrated. 

The Brahmotsavam, the Teppotsavam 
and the Kalyanam festival in all impor- 
tant temples are celebrated on a grand 
scale and they attract pilgrims from far 
and near. During the large congregations 
religious discourses and various entertain- 
ments are provided for the benefit of the 
pilgrims who enjoy a real holiday then. 
They contribute liberally to the coffers of 
the temples and the festival income is a 
substantial item which is utilised for the 
upkeep of the religious institutions and 
their traditional glory. 

Pilgrimages to holy places, which are 
symbolic of the Pilgrimage of the Soul to 
God, inculcates in the pilgrims a religious 
fervour and devotion which they propa- 
gate to others. Through the medium of 
Bhakthi and the avenue of Aradhana, 
Mukthi is attained. 

Renowned temples in Andhra Desa 

Sri Venkatesa temple, Tirupati. — The 
temple of Lord Venkateswara who is also 
known by other popular names as Sreeni- 
vasa, Sri Balaji and so on, is the most 
famous temple in ‘India. The Lord who 
incarnated here is Swayamvyakta and the 
very embodiment of redemptive love for 
all Jeevas. The temple is situated on the 
Thirumalai Hills which are about 3,000 
feet above sea-level and more than one 
hundred miles in extent. It contains 
seven peaks and hence the Lord of the 
Hills is popularly known as Edukondala 
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Venkataramana. The seven peaks are 
named Seshachala, Vedachala, Garuda- 
chala, Anjanachala, Vrishabhachala, Nara- 
yanachala and Venkatachala which are 
said to represent the seven hoods of Adi- 
shesha. Sri Venkatachala Mahatmayam 
is the Sthalapuranam of these holy Hills. 
The shrine of Lord Sri Venkatesa is called 
Anandanilaya Vimanam and the sanctity 
it has attained is unique. The Deity is 
very powerful and any person who beli- 
eves in the existence of God is attracted 
to this shrine without fail. Innumerable 
inscriptions in the Prakaras of the temple 
reveal the attractive power of Sri Venka- 
tesa over men, who vied with each other 
in offering their riches to the Lord. The 
income of this great temple is nearly 40 
lakhs of rupees per year. Brahmotsavam 
at Tirupathi which generally falls in 
September attracts large crowds from all 
over India. The next important festival is 
Vasanthothsavam which also gathers large 
crowds. Various amenities are provided 
for the pilgrims who contribute their mite 
in enriching this temple. The Glory and 
the Greatness of the Lord is indescribable 
and every day the temple presents a 
festive air. 

Sri Sitaramaswamy temple, Bhadra- 
chalam, East Godavari District. — This 
shrine, which is on the bank of the holy 
Godavari, is the most important Srirama 
temples in this country. This is more 
famous than even the Srirama temples in 
Ayodhya. Its annual income is about 
56,000 rupees. It was constructed by the 
famous Gopanna who was later on known 
as Ramadas. It can be reached by a 
steam-launch in rainy season through the 
river Godavari. It can also be reached by 
road and rail. Srirama Navami, Vaibuntha 
Ekadasi and Kalyanam festivals attract 
large number of pilgrims from all over 
India. 


Sri Varahalakshminarasimhaswami tem- 
ple, Simhachalam , Vizag District.— This 
is one of the most ancient and famous 
temples getting an income of about four 
lakhs of rupees annually. Simhachalam 
is ten miles from Visakhapatnam and it 
can be reached by rail or road. The 
temple is on the hill to reach which there 
are about 1,000 steps. The main Deity 
is always covered with Chandanam and 
only on the Chandana Yathra Day people 
can have Darsan of the Lord in His 
Nijarupam. The important festivals are 
Chandanayathra, Kalyanam festival and 
Vyasapournami and they come off gen- 
erally in April and May every year. There 
is a Kappasthambham in the temple which 
has got “ Santhana Venugopala Yanth- 
ram.” It is believed that ladies who have 
no children beget children after embracing 
this Kappasthambham. The architecture 
in this temple is exquisite and it is 
preserved carefully. The rituals and wor- 
ship are done on a splendid style. 

Sri Veeravenhata Satyawarayana swamy 
temple, Annavaram, East Godavari Dt . — 
This temple of Lord Satyadeva is situated 
on a small hillock called Ratnagiri. There 
are 300 steps to reach this shrine. It 
has an annual income of about three 
lakhs of rupees. Throughout the year 
Satyanarayana Vratams are performed. 
Kalyanotsavam in the month of May and 
Bheeshma Ekadasi are the most important 
festivals celebrated in this temple. Large 
crowds gather during those occasions and 
enliven the place. Annavaram which is 
on the bank of liver Pampa is at a dis- 
tance of 18 miles from Pithapuram and it 
can be reached by rail and road. This is 
one of the most famous temples in Andhra 
Desa. It is said that the greatness of 
this temple is due to a divine Yanthram 
which was installed underneath the 
Deity. 
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Sri Subrahmanyeswaraswamy temple, 
Tiruttani Chittoor Dt. — This famous temple 
of Lord Subrahmanya is situated on a large 
hillock to which there are about 400 steps. 
This stkalam is one of the sthalams sung by 
the famous Arunagirinadar. Here Lord 
Subrahmanya is seen with his consorts, 
Sri Valli and Sri Devayani. This temple 
has got an annual income of about one 
lakh of rupees. Adikrithikei festival which 
falls in the month of August is the most 
important festival which is attended by 
lakhs of pilgrims. On all the Krithikai 
days also pilgrims visit in large numbers. 

Sri Mallikarjunasivamy and Sri Bhrama- 
ramba Devi temple, Srisailam, Kurnool 
District. — This temple is situated in the 
Nallamalai hills. This is a very ancient 
temple with puranie fame and the Lingam 
is one of the few Jyotirlingams in this 
country. It is said that great Sivaji 
worshipped the Goddess Bhramaramba 
there and with Her Blessings he has 
regained power and saved Hinduism from 
the onslaught of the Moghuls. The Lingam 
here is “ Adhomukha" and it is conse- 
crated according to the cult of Sakthi — 
Siva worship. Both Sakthi and Siva are 
worshipped here in equal importance. In 
this temple there is the unique custom of 
touching the Lingam and performing puja 
by any person irrespective of caste, creed 
or community. The most important festi- 
val is Mahasivaratri when lakhs of pilgrims 
gather to worship Siva and Sakthi. It 
can be reached only by road and the 
journey to this great shrine is arduous. 
This temple is as important as Benaras 
though it is out of the way and difficult to 
reach. Srisailam is mentioned in the 
ordinary and Maha Sankalpam preceding 
every religious ceremony of Hindus. Its 
income is about Rs. 40,000 which is mainly 
derived from the contributions of the 
pilgrims. Ugadi festival is celebrated in 
this temple. 


Sri Srikalahasteswaraswamy temple, 
Kalahasti. — This temple adorns the bank 
of the river Swarnamukhi at Kalahasti, 
Chittoor District. Sri Kannappa Nainar, 
one of the most ardent devotees of Lord 
Siva, attained salvation by his unique 
devotion to the Lord and a separate 
temple is built for him on the hill nearby. 
Lord Sri Kalahastheswaraswamy is stated 
to have been worshipped by a Spider, an 
Elephant and a Cobra and they find a 
place on the Lingam which is a “ Vayu 
Lingam*'. Kalahasti is a great pilgrim- 
centre attracting vast number of pilgrims 
from all parts of the country. Its annual 
income is about 40,000 rupees. Maha- 
aivaratri is the biggest festival here which 
is attended by thousands of pilgrims. 

Sri Durgamalleswara Siva my temple, 
Vijayawada. — This temple is situated on a 
small hill almost on the bank of the sacred 
river Krishna. There are about 300 steps 
to reach the temple, the annual income of 
which is about 60,000 rupees. Goddess 
Kanakadurga is the presiding deity of the 
town and it is stated that the town will 
extend vastly in the direction facing Sri 
Ammavaru. Fridays are the most impor- 
tant days which attract large crowds. 
The whole temple and the steps leading 
to it are fully illuminated on the lines of 
Sri Chamundeswari temple at Mysore. 
During Dasara, Goddess Durga is worshi- 
ped by large crowds and celebrations 
during those nine days are magnificient. 
The other important festival is Kalyanam 
which comes off during Maroh-April of 
every year. 

Sri Bheemeswaraswamy temple , Drak. 
sharama, East Godavari District. — This 
is one of the “ Pancha aramas ” installed 
by Srirama and it takes the first place. It 
is said that Dakshayajnam was performed 
here. Mahasivaratri is the most impor- 
tant festival here. Draksharama is at a 
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distance of about 18 miles from Kakinada 
and its annual income is about 30,000 
rupees. 

Sri V enkateswaraswamy temple, Dwa- 
raJca Tirumali, West Godavari District . — 
The most important festival conducted 
here is the Kalyanam festival during 
April-May. It is stated that Lord Venka- 
teswara, as a result of some quarrel with 
Sri Mangatayar oame to D war aka Tiru- 
malai where he stayed for some time. 
Later on Sri Mangatayar came to Dwa- 
raka Tirumalai and took back the Lord to 
Tirumalai. This temple is at a distance 
of 22 miles from Eluru. Its income is 
about a lakh of rupees. 

Sri Amar'eswaraswamy temple, Amara- 
vathi, Guutur District. — Amaravati tem- 
ple is one of the most famous and ancient 
temples in Andhra Desa. The annual 
income of the temple is about 20,000 
rupees. It is situated at a distance of 21 
miles from Guntur on the banks of the 
river Krishna. This Lingam is one of the 
“ Pancha aramas ’’ consecrated by Sri- 
rama. The works of art of this temple 
are protected by the Ancient Monuments 
Preservation Act. Mahasivaratri and 
Kalyanam are the most important 
festivals. 

Sri Trikuteswaraswamy temple, Kota- 
ppakonda, Guntur District -Kotappakonda 
is situated at a distance of about 7 miles 
from Narasaraopet. This temple lies on 
a hill to reach which there are about 1,000 
steps. Mahasivaratri is the most impor- 
tant festival which attracts lakhs of 
people from all parts of Andhra Desa. 
Large number of Prabhas gather there 
during the festival. The annual income 
of the temple is about 20,000 rupees. 

SriTalpagiri Banganadhaswamy temple, 
Nellore . — This temple graces the bank of 
river Pennar. Here the deity is seen in 
the “ Saina Kolam’ 1 as in Srirangam. 


The mirrored Sayana Mandiram is a 
special feature here. There is a picture 
of Lord Krishna (in His childhood) 
painted on the ceiling of this room. From 
whatever angle it is seen, it looks as if the 
painting is facing the person seeing it. 
The annual income of the temple is about 
40,000 rupees. Vaikuntha Ekadasi and 
Bheeshma Ekadasi are grandly celebrated 
in this temple. 

Sri Lakshminarasimhaswamy temple, 
Mangalagiri, Guntur District . — The spe- 
cial feature of this temple is that 
pilgrims offer jaggery water to Lord 
Lakshminarasimhaswamy and whatever 
quantity of jaggery water is offered and 
] toured in the mouth of the Lord, only 
half of it will be consumed by the Lord 
on the hill. There is a big temple of the 
Lord in the town and its Gopuram is the 
tallest of the gopurams in Andhra Desa. 
This is one of the famous temples which 
attract large crowds during Kalyanam, 
Vaikuntha Ekadasi and Bheeshma Ekadasi 
festivals. This temple is situated at a 
distance of about 9 miles from Vijayawada 
and 12 miles from Guntur. 

Sri Lakshminarasimhaswamy temple, 
Ahobilam, Kurnool District. — The impor- 
tance of this temple is due to the fact 
that there are Navanarasimhas in this 
temple and it is considered to be the most 
famous of Narasimha Kshetras. This 
temple is in the Nallamalai forest at a 
distance of about 10 miles from Alla- 
gadda. The main temple is at lower 
Ahobilam, and a small temple with Lord 
Narasimhaswamy and Goddess Chenchu- 
lakshmi is at upper Ahobilam. The annual 
income of this temple is about 10,000 
rupees and the Brahmotsavam is the most 
important festival conducted during the 
months of March- April every year. 

Sri Kurmanadhaswamy temple, Srikur- 
mam, Srikakulam District . — This temple 
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is situated at a distance of about 10 miles 
from Srikakulam. Here Lord Vishnu is 
seen as Kurmam (Tortoise) which is one 
of His Avatarams and this is the only 
temple of this Avataram. Kalyanam fes- 
tival and Dola Yatra are the important 
festivals in this temple. Its annual income 
is about 10,000 rupees. 

Sri Suryanarayanaswamy temple , Arsa- 
ralli, Srikakulam District . — This is the 
only Sun-God temple in the whole of the 
Andhra Desa. It is situated at a distance 
of two miles from Srikakulam. It is an 
important pilgrim centre and large crowds 
visit the temple during Sundays. Its annual 
income is a little more than 20,000 rupees. 

Sri Mahan an des war a s waniy t e m p l e, 
Mahanandi, Kurnool District. — This tem- 
ple is at a distance of about ten miles 
from Nandyal. Its annual income is 
about 20.000 rupees. In front of the 
temple there is a Pushkarini in which the 
water is always crystal clear. Mahasiva- 
ratri is celebrated here well and on that 
day thousands of pilgrims congregate to 
worship Sri Mahanandeswaraswamy. 

Sri Bhavanarayanaswamy temple, Sar- 
pavaram is a famous Vaishnaviat temple 
near Iiakinada. 

Sri Ksheeraramalingeswara Swamy tem- 
ple, Palakole, West Godavari District . — 
This is one of the Pancha aramas and is a 
popular temple in that locality. Maha- 
sivarathri and Kalyanam festivals are 
the most important festivals there. 

Sri Kumararama Bheemeswaraswamy 
temple at Samalkot and Sri Someswara- 
swamy temple,' Gunupudi-Bheemavaram 
are said to be the other Arama temples. 

Besides these famous Kshetras, there 
are other important temples in Andhra 
Desa and they are : — 

Srikakulam District. 

Sri Mukhalingeswaraswamy temple, 
Mukhalingam near Srikakulam. Sri Some- 


swaraswami temple, Gumpa near Par- 
vathipur. Sri Sangameswaraswamy 
temple, Sangam, Palakonda taluk. 

Sri Venugopalaswamy temple Bobbili. 

Sri Seetharamaswamy temple, Seetha- 
ramapuram near Rajam. 

Mahendragiri temple, Mahendragiri 
near Mandasa. 

Visakhapatnam District. 

Sri Rameswaraswamy temple, Rama- 
theertham near Vizianagaram. 

Sri Padmanabhaswamy temple, Padma- 
nabham near Vizianagaram 

Sri Jagannathaswamy and Seetharama- 
swamy temples at Visakhapatnam. 

Sri Anjaneyaswamy temple, Vizia- 
nagram. 

Sri Kanyakaparameswari temple, Ana- 
kapalle. 

East Godavari District. 

Sri Someswaraswamy temple, Kotipalle. 
This Lingam is said to have been installed 
by Lord Indra. 

Sri Lakshminarasimhaswamy temple, 
Korukonda near Rajahmundry. 

Sri Lakshminarasimhaswamy temple, 
Antharvedi near Narsapur. 

The temple at Vadapalli is also an 
ancient one. 

Sri Jaganmohini and Kesavaswamy 
temple, Ryali near Rajahmundry. This 
idol is most exquisite in the whole of 
India. Sri Kesavaswami is seen in the 
front side and the back-side of Jagan- 
mohini is seen on the rear-side of the idol. 

S r i Kukkuteswaraswamy t e m p 1 e» 
Pithapuram. 

Sri Kunthimadhavaswamy temple. 
Pithapuram. 

Sri Venugopalaswamy temple, Kakinada. 

Sri Kotilingeswaraswamy temple Rajah- 
mundry. , 

West Godavari District. 

Sri Adikesava and Emberumannar- 
swamy temple, Narsapur. 
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Sri Rameswaraswamy temple, Achanta. 

Sri Kesavaswamy temple, Thanuku. 

Sri Kanyakaparameswari temple, Penu- 
gonda near Thanuku. 

Krishna District. 

Sri Durga Nageswaraswami temple, 
Pedakallepalle near Challapalle. 

Sri Srikakuleswaraswami temple, Sri- 
kakulam, near Challapalle. 

Sri Movva Gopalaswamy temple, Movva 
near Challapalle. 

Sri Jagannathaswami temple, Vadali 
near Gudivada. 

Sri Sobhanachalaswami temple, Akira- 
palle near Nuzivedu. 

Sri Nageswaraswami temple, Masuli- 
patam. 

Sri Pandurangaswami temple, Masuli- 
patam. 

Guntur District 

Sri Bhavanarayanaswamy temple, 
Ponnur. 

Sri Bhavanarayanaswamy temple, 
Bapatla. 

Sri Sangameswaraswamy temple, San- 
gamjagarlamudi near Tenali. 

Sri Malleswaraswamy temple. Peddaka- 
kani near Guntur. 

The Vaishnaviat temple of Chenna- 
kesavaswamy at Macherla is also ancient 
and famous in that locality. 

Nellore District 

Sri Moolasthaneswaraswami temple, 
Nellore. 

\Sri Venugopalaswami temple, Nellore. 

Sri Kamakshi temple at Jonnavada 
near Nellore. 


Sri Kodandaramaswamy temple, Buchi- 
reddipalem near Nellore. 

Sri Yedagiri Narasimhaswamy temple 
at Vedagiri near Nellore. 

Sri Narasimhaswamy temple, Singaraya- 
konda. 

Sri Sangameswaraswami temple, San- 
gam. 

Chittoor District 

Sri Govindarajuluswami temple, Tiru- 
pathi. 

Sri Kodandaramaswamy temple, Tiru- 
pathi. 

Sri Padamavati Ammavaru temple, 
Tiruchannur. 

Sri Hatiramji Math, Tirupathi. 

The Kanipakam temple near Chittoor. 

Cuddapah District 

Sri Kodandaramaswamy temple, Onti- 
mitta, about which Bhaktha Pothana has 
sung. This place is otherwise called 
Ekasilanagaram. 

Sri Venkateswaraswamy temple, Dev- 
uni Cuddapah. 

Pushpagiri Mutt. 

Anantapur District 

Sri Lakshminarasimhaswamy temple, 
Kadiri. 

Sri Lepaksheswaraswami temple, Lepak- 
shi (known for its great architecture). 

Kurnool Districi 

Sri Saibaba temple, Kurnool. 

Sri Tripuranthakeswaraswmi temple, 
Tripuranthakam. 
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THE NAVA NARASIMHAS 


By 

Yatharthavadi 


Every Avatar of God is inteded for the 
protection of Sadhus, destruction of their 
enemies and the establishment of Dharma. 

“'to’iPr *rrfrr finirora * ysat 1 wgww- 
«rf«T 3Wf*T 5^ ” tl The Matsya Avatar 
protected Brahma, destroyed Madhukai- 
tabhas and re-established the Vedas. The 
Koorma protected the Devas from fear of 
Asuras and gave them Amrita. There 
does not seem to be any destruction of 
dushkrit and any establishment of special 
dharma in this. The Varaha destroyed 
Hiranyaksha and re-established the whole 
earth itself which had sunk into the ocean. 
We, earthians are indebted to this avatar 
more than others for its benevolence. The 
Vamana again regained the earth from the 
hands of a benevolent Asura. The Nara- 
simha protected the boy Prahlada and 
destroyed Hiranya. But what is the 
dharma established by the Avatar ? This 
is a peculiar one where all the purpose of 
the Avatar seems to have ended the 
moment He appeared. In all other Ava- 
tars, there is lot of work done after the 
emanation of God in those particular 
forms. There is no time or space-lag in 
this Avatar. He appeared in the pillar, 
then on the spot and immediately killed 
Hiranya and the purpose of the Avatar 
was over. Great Bhaktas compare and 
contrast this with the time and space-lag 
in Rama Avatara and consider this as 
millionfold superior to Rama in the aspect 
of TWARA (cf*) in the Arthasamrakshana. 
This will be a thorough contrast to the 
Gajendramoksha orRavana Vadha. In the 
latter, Rama was born as a man and had 
to be reminded of his duty of killing 
Ravana, at various stages. He had to be 


sent to the forest by his mother herself 
and Ravana himself had to go to the 
Dandaka Vana and commit a formal sin 
to draw Rama’s anger against him. Even 
after meeting him in the battle, Rama 
allows him to go and at the last stage of 
the war, Agasthya had to come and 
remind him as to how to kill Ravana. 
Rama did not have even the mind to kill 
the rakshasa and all those concerned had 
to precipitate Havana’s destruction and 
induce Rama into action at every stage. 
When compared with this, Narasimha is 
the only Avatar of God where He res- 
ponds to the call of the Bhakta immedi- 
ately. It is this aspect that had made a 
deep impression in the mind of NAMMAL- 
WAR, though he is a great lover of Rama 
and Krishna Avatars particularly. He says 
in his Divya Prabandham, 

11 oS Ot'lii H°COCc6d 

og 68 c— Q 

86 w 

© u’vtfeoo StfSpJ ?” 

“ The son said that God is everywhere. 
The father (Hiranya) tortured the son 
with the question— “ Is he here?” and 
struck the pillar. Oh! my great Nara- 
simha then and there destroyed him and 
appeared. The acts of appearance and 
destruction of the enemy were simultane- 
ous. Who can scan the greatness of the 
Lord regarding his tivara in Bhaktasam- 
rakshna ?”. 

How hideous and frightful a soft-look- 
ing cow becomes, when she is infuriated 
by doing a little harm to her calf (Vatsa) ! 
It is this character of God in relation to 
the Bhakta that is called Viitsalyam. 
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There is no place in Nrusimha for any 
other quality. But all the Kalyanagunas 
of God are merged in this Vatsalya Guna. 
The dharma established by this Avatara 
again is of the highest order. It is an 
answer to the Atheist. It is a positive 
proof, of the fact that God exists every- 
where ; that He is Vishnu the Vyapana- 
seela who pervades every atom of exis- 
tence. Our Ancestors and Rishis of lore 
established temples for Nrusimha in caves 
and on tops of mountains for two reasons. 
A lion lives in caves and on hill tops. The 
all pervading Vishnu also resides in the 
cave of every being “ father SfWr ” the 
heart.— f ‘ tTOofcgmf Mr 

(Bhagavad Gita). This is the indestruc- 
table truth. When all other Avatars are 
forgotten, this will remain for ever. It is 
said in the Nrusimha Poorvathapini Upa- 
nishad that God appeared before Brahma 
as Nrusimha at first and gave him the 
mantra — Narasimha Anushtup with which 
he was able to develop the four Vedas 
later — 

(1) 0) (3) > (4) (5) 

33T fit JTflfqwj HEfcTTpr 

(6) (7)_ (8) (9) 

It will be seen that there are nine forms 
of Nrusimha in the above Anushtup which 
correspond to the NavaNarasimhas we 
have in the various parts of our state. 

1. Ugra Narasimha. (in an 

angry pose). 

2. qlt Veera Narasimha (in a 

fighting pose). 

3. *rgri%«g Mahavishnu (Lakshmi 

Nrusimha with S'ankha 
and Chakra). 

4. Jwala Narasimha (emit- 

ting flames of fire all 
around). 


5. Warwato mukham (with 

number of faces). 

6. Nrusimham (plain Nara- 

simha). 

7. Bheeshanam (the fright- 

ful). 

8. Bhadram (the adorable - 

the P r a h 1 a d a vara- 

prasada Narasimha). 

9. ’icqbicf Mruthyor-mrutyum (the 

killer of Hiranya). 

The above are the superficial depiction 
of the nine forms of Narasimha as per 
the Upanishad mantra. But the esoteric 
meaning of the mantra is more thrilling 
for the learned bhaktas. 

The following are the meanings given in 
the Upanishad itself for the various 
terms : 

1. r^fcT, fq^prfcr, qMr srrsrfr 

SPfffa 33T ‘One who creates all 

beings, throws them out, makes them live 
and takes them back ”. 

2. qtt %TFR%, SRT - 
‘ One who makes all beings take rest in 
Him and Himself rests. 

3. — tmfrr 

One who pervades and exists fully 
in every being ’. 

4..3f55vp : — stsfcT ^55^% 3T% - ‘ One who 
shines and makes all beings shine.’ 

5. : — ^TW: 3Toit%, 3^, 

‘ One who has infinite number of heads, 
eyes, ears, feet etc.’ 

6. ’sftTf : — - The greatest 
and most powerful.’ 

7. ¥rVi : — ¥ftqrs93j§;Tcr: arpr vflc^rr 

■ar^ffcr jrt: - 

‘ One who is not afraid of anything while 
all beings run in fear of Him.’ 

8. P&V - Sfivtrm : - * The 

most blissful, giver of all boons.’ 

9 - ^rrflRT 

- ‘ By His own power, o* 10 
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who destroys death for His bhaktas and 
makes them immortal ! 

It will be a matter of interest to know 
that no Yantrapratishtha is complete 
without this Narasimha Anushtup engra- 
ved in it. Thus, this is the basis for all 
mantras, yantras and avataras. It is a 
well known faot that it is Narasimha who 
gave back the body of Sri Sankaracharya 
and responded to his prayers immediately, 
when he sang his Kartlvalambana Stotra. 
In the Valmiki Ramayana also, the Rishi 
sees the remnants of Narasimha Avatar in 
the child that was born to KousaIya,5iHtrjT5j 
*5% - Sarga 18-Sloka 

11 The red eyes and the long hands were 
still searching for Hiranya evidently. The 
lips were tainted with the blood of the 
Asura. The cry of the child was like that 
of a dundubhi (fgfrr) evidently, the 
Garjana of Narasimha is reflected in this. 

Rama is often called Nara S'ardula 
(*TC3n%!») by Valmiki reminding us that He 
is the same as Narasimha in His previous 
Avatara. 

It will be much more interesting to 
know that the Stotra made by Arjuna 
when he saw the Viswarupam of Lord Sri 
Krishna, in the Bhagavad Gita Chapter XI 
which seems to be annotations of the 
various words, Ugram, Viram, Maha- 
vishnum, Jwalantam, ’Sarwato-mukham, 
Nrusimham, Bheeshanam, Bhadram, 
Mrutyormrutyum namamyaham, in the 
same sequence of the mantra, as shown 
below : 

A close study reveals a direct correla- 
tion between the terms in the mantra 
starting with Ugram (sir) and ending with 
Namamyaham (swr«fi) and the slokas 20 
to 31 of Chapter XI of the Bhagavad Gita 
Sloka 20 contains the word Ugram (ot) 
as though to indicate the beginning of the 
mantra and sloka 31, which is the end of 
the Stotra, contains “Namostute” 


ty indicating the end of the 
mantra. 


Sloka 20. 

etc. 


Sloka 21 

etc. 


Sloka 22. 
Wf^TT etc. 


Sloka 23. 

etc. 


Sloka 24. 

etc. 


This depicts a picture 
of the Viswarupi filling 
the whole space be- 
tween Earth and Hea- 
ven and all the direc- 
tions, which is wonder- 
ful and frightful, i This 
may be summed up as 
“ 327 ” (UGRAM) 

The troops of Suras 
enter into you. Some 
invoke you with folded 
hands. Maharshis and 
Siddhas praise you 
with fine stotras and 
say * Swasti’ to you.*' 
This rupam corres- 
ponds to qtt 

(VEERAM). 

“ All the Devas, Gan- 
dharvas, Siddhas, etc., 
look at you with wond- 
er and awe, indicating 
that you are their 
Lord”. This corres- 
ponds to “ JTSTfqwj ” 
(MAHAVISHNUM) 
“ All the worlds as well 
as myself are struck 
with terror looking at 
your mighty form with 
infinite numbers of 
mouths, eyes, hands, 
bellies, thighs, feet and 
fearful teeth ”. This 
is a perfect depiction 
of 

(SARWATOMUKHAM) 
Your form touching 
the heaven is radiant 
with all colour with 
open mouth and shin- 
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ing eyes. Looking at 
you, my strength fades 
and 1 feel frightened.’’ 
The term in the sloka 
is (Deepta) and 

it perfectly correlates 
■with in the 

mantra. 

(JWALANTAM). 
(If slokas 23 and 24 
interchange their posi- 
tions, the sequence of 
the terms of the man- 
tra will be perfectly 
maintained). 

Sloka 25 “ Your mouths with 

etc. open jaws look like 
Kalas destroying 
flames and I am not 
able to see anything 
else. Please have mer- 
cy on me”. In this, 
Arjuna addresses the 
Viswarupi as Devesa, 
and Jagannivasa 
surN^ra'”. It is very 
interesting to note that 
the corresponding word 
in the mantra is ” 

(Nrusimham). The very 
Avatar is to prove that 
He is Devesa and 
Jagannivasa i.e., one 
who exists in and per- 
vades the whole Jagat. 
The correlation is very 
striking. 

(NRUSIMHAM) 

Slokas 26 & 27. These have to be read 
awrfa ctrf etc. and together, since the idea 
% etc. is incomplete in sloka 
26. There is no verb 
in it. Both the Slokas 
depict a picture where 


all the warriors entre 
the mouths of the 
Viswarupi and are 
crushed to powder by 
the hideous teeth. The 
word in the mantra 
corresponding to this 
is “sftqw” (frightful), 
and vRFFETfir is the 
word in the sloka 27. 
(BHEESHANAM). 

Sloka 28. “The great heroes of 

spri etc the human race enter 
into you like rushing 
river floods into the 
ocean ”. As a contrast 
to the other pictures, 
this is more pleasant 
to look at and corres- 
ponds perfectly with 
* Us? ’ (Bhadram) of the 
mantra. This reminds 
one of the merging of 
the muhtajiva with 
the Paramatma, envi- 
saged in the Upani- 
shads. 

(BHADRAM). 

Sloka 29 & 30 These two are to be 
etc and read together. They 
etc. perfectly depict a 

picture of ‘ Death 
The word in the sloka 
29 “ 5TRrr*r ” also fits in 
well. “Like moths 
entering the flame only 
to die, so too, the 
worlds are entering 
your mouth and the 
Universe is consumed 
by your flames. “ 

” is the word of the 
mantra. 

(MRUTYOR MRUTYUM) 
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Sloka 31. 
arcprrjt $ etc. 


Thus, it will be seen that the Upanishad, 
the Divyaprabandham, Ramayana and 
Bhagavad Gita, all sing to the unique 
greatness of the Narasimha mantram 
consisting of nine aspects which give a 
complete picture of the truths about 
God, who is all pervasive, ever waiting to 
bless bhaktas with boons and destroy 
those who wish to negativate His exis- 
tence. 

More valuable than all the ancient 
literature, are the Nava Thirupathis of 
Narasimha which are the treasures of the 
Andhra State and it will be the duty of 
all those concerned to protect the treasure 
and make it known to posterity which is 
to inherit the same. 

u# mm w 

s&r d ^ ^ m\fz§ 

■tfifw; fhs f&wm it 

tc3R«r fERlt WTcf I 

asfarfcr m *nrr * sqrF&r 

Tfcrft n 


“ Please let me know 
who you are with such 
Ugrarupa (3?T$<r). Have 
mercy on me, Oh Lord! 
I worship you and bow 
before you. I am un- 
able to know who you 
are.” Here, the word 
intheslokais ‘tWfstjj 
f and this corres- 
ponds with ‘ «nTPRfi[ ’ of 
the mantra. As though 
to relate the whole 
stotra starting from 
sloka 21, the word'OT’ 
(Ugra) is repeated in 
this sloka to connect 
the beginning and the 
ending of the mantra. 
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NAVA NARASIMHAS 


By 

Sri V. M. Narasimhan 

(Consulting Architect, Madras-5 ) 

(In this small paper a brief description oi Nava-Narasimlias at 
Ahobilam and the significance of Narasimha Avatar are attempted ) 


General 

Nava Narasimhas are the nine varie- 
ties of this form that can be worshipped 
at Ahobilam, in Kumool district. Lord 
Vishnu is said to have appeared there in 
these nine different froms for the sake 
of his devotees. Hence Ahobilam is also 
known as “Na^a N a r a s i m h a-Kshe- 
tra.” It is one among the one hundred 
and eight Tirupatis hallowed by the hymns 
of Alvars and visited by Sri Rama on his 
way to south. Probably to commemorate 
that even, a temple and a tank are found 
raised there in his name. The famous 
Nallamalais (or Sri Parvata) mountain 
ranges emboss Ahobilam, Srisailam and 
Tirupati, the three great temples of south 
India. The Tirupati hills represent its 
head, the Ahobilam hills its body and the 
Srisailam hills its tail. Besides, the world 
famous Nagarjunakonda is also at the 
foot of mountain range. Hence, it is very 
important both from religious and cultu- 
ral view points. 

Term Nava-Narasimha 

The term “Nava Narasimha” is 
usually taken to mean the nine forms of 
Narasimha enumerated below. It can also 
be taken to refer to “Navaka” Narasimha. 
Navaka means fresh, new, young or 
novice. Lord Narasimha having sprung 
fresh from a stambha in answer to the 
prayer of his devotee can be called Navaka 
Narasimha or “ Sthauna ” Narasimha. In 
this form, He will be like a pillar of fire 
and ferocious. According to Upanishads, 


nine is also the number of Agni, the ninth 
is an essence who has entered and is its 
form. Be sides, Skanda, the child of Rudra 
is the ninth of Agni and so this form is a 
combination of Rudra aspect also. Further 
the essence of numbers is nine, which is 
considered both in the East and the West 
as the most mysterious as well as the 
most auspicious of all numbers in all 
calculations. It is also an unique and 
an interesting number. When it is multi- 
plied by any number and the result 
added, the figure we get will be in multi- 
ples of nine, viz., 9 x 21 = 189 : 1 + 8+9=18 
1 + 8=9 and so on. 

Narasimha, the best form 

Ln the Upanishads it is stated that the 
Narasimha form is very well known. “It 
is of ‘ugra’ type. It is full of ‘Vira 5 aspect: 
it is all-pervading: it combines man and lion 
forms : it ways gives ‘ Mangalam ’. It is 
enemy to enemies of ‘ Bhaktas,’ and so 
on.’’ Nammalvar is very much moved by 
this form and he identifies Narayana at 
Vaikuntha with this form. Periyalvar 
also considers this form in the same man- 
ner. Sri Sankara in his KARAV ALAM- 
BANA STOTRA says that the Lord of 
Tiruppctrlcadal is Lord Narasimha. His 
three eyes and matted locks of hair are 
the Rudra aspect of His and so He is a 
God combining both the Vishnu and the 
Rudra amsas like ‘ Hari-Hara.’ Tiru- 
mangai Alvar also equates Narayana with 
Narasimha in his Peria TirumozM sung in 
praise of Tiruvallikkeni (Triplicane). He 
calls Ahobilam as ‘ Singa- V ezh-kuram. ’ In 
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the Vishnu Sahasranama Stotra Bhashya, 
Sankara writes that the words * Vis warn 3 
‘ Simha ’ and ‘ Sarvapraharanayudhah ! 
refers to ' Singappiran Hence Narasimha 
form, the best form among men and ani- 
mals, may be taken to stand for the 
Supreme God, Narayana. 

Avatar idea 

It will be apposite here to take note of 
one of the essential doctrinal tenets of 
the Pancharatra system in connection 
with the Vasudeva Chaturmurti — Vishnu 
conceived in His four primary aspects — 
Vasudeva, Samkarashana (lion), Pradyu- 
mna (boar) and Aniruddh a — and, in 
twenty other secondary ones, making 
twenty-four forms in all associated with 
Vaishnava icons. So, the four faces of the 
four-faced Vishnu mentioned in the Vishnu- 
dharmottara passages are taken to Stand 
fojc the four principal Vyuhas. The lion 
and the boar faces thus associated with 
the Pancharatra Vyuhas and not with 
Narasimha and Varaha incarnations, is 
responsible to a great extent for the doct- 
rine of the Vyuhas as expounded in the 
Vedas which gradually gave place to the 
doctrine of Avatars. This idea is first 
systematically expounded with reference 
to the God’s human incarnations in the 
Bhagavat Oita. In it the number of incar- 
nations is referred to as indefinite and un- 
limited but gradually the exact number 
come to be fixed as ten. Various texts 
supply different lists of these incarnation 
forms, but Varaha, Narasimha and 
Vamana are found common in all of them. 

Different forms 

Several images illustrating the ten 
Avatars of Vishnu are found in different 
.parts of India. At Srirangam we have 
a temple exclusively dedicated to 
' these ten Avatars and another to Nara- 
simha alone. At SrmHiputtur, the birth 


place of the female saint, Andal, a sepa- 
rate shrine for Dasavatars is found inside 
the ancient Sri Vatapatrasayi temple. 
Several separate temples or shrines are 
raised only for Varaha, Narasimha and 
Vamana, though single sculptures of a 
few of the remaining Avatars are not un- 
known. The earliest plastic form of Nara- 
simha Avatar is the sculpture of a stand- 
ing Narasimha in Gave No. 4 at Badami. 
Gopinath Rao, in his book, refers to 
several extant varieties which do not ans- 
wer the descriptions found in any one 
known Sanskrit text. The Halebidu sculp- 
ture reproduced by him is in agreement 
with texts. The beautiful stone relief 
from the Dasavatara Cave, Ellora, as well 
as the one of much inferior workmanship 
and of later date from Dadikkombu near 
Dindigul, show the actual combat between 
the God and the demon interlocking of the 
legs of the God with that of the demon as 
described in the Matsya Purana passages. 
Usually in South Indian images, Ugra 
Narasimha form is always emphasised by 
showing Him in the act of either fighting 
or tearing out the entrails of the demon, 
but in the North Indian images He is 
shown less terrific. He is also depicted in 
various aspects. We hare the Hiranya- 
Narasimha as the Ugra type : Lakshmi* 
Narasimha as the Soumya aspect : and the 
Yoga-Narasimha as the ideal of self-cont- 
rol. Vishnu as Narasimha can also be 
classified broadly under two heads, Girija 
and Sthauna Narasimhas. In the former 
form He is taken as coming out from a 
cave while in the latter from a pillar. 
Very rarely a third form of His is also 
noticed. It is called Yanaka-Narasimha, 
seated on Garuda or Adisesha. Besides 
these, there are several other varieties and 
their descriptions are not to be found in 
the various Sankrit texts available or 
known to us. During the Vijayanagar 
times, when our pur anas and legends got 
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very much multiplied, the then master 
sculptors chiselled out several new forms 
answering the puranas and legends to 
attract the pious devotee whose minds 
were full of them. Any way, as master- 
pieces of sculptures they are valuable to 
us, though much of their significance and 
meaning are not clear to us. 

Nava Narasimhas at Ahobilam 

A short description of the nine forms 
are given below. The Ahobila Kshetra is 
a group of temples scattered all over the 
Ahobilam hills. At the foot of the hills is 
the lower Ahobilam. The presiding deity 
of the place is Sri LaJcshminarasimha. He 
is also called as ‘ Sri Prahlada Varadan ’ 
in Sri Vaishnavite parlour. The deity of 
the temple is very beautiful and mild and 
the Mula Bhera is in sitting posture. A 
curious analogy exists between the Hampi 
ruins and the ruins of Ahobilam. There 
is a Sannidhi Street with its dilapidated 
yet beautiful mandapas and at right 
angles to it stands the lower Ahobilam 
temple, very big and in three prakaras. 
Car Streets run right round the third 
prakara. Entering the main gate the 
first thing we see is the Tower of Victory, 
a tall sand-stone ornamental column erec- 
ted to commemorate the victory of Ran- 
garayalus over Muhammadans. We can 
also see in this prakara the temple tank 
and Sri Ramanuja’s shrine with its spaci- 
ous compound. From this outer prakara, 
we enter the next by a gopura. There is 
nothing interesting in this prakara. Next, 
in the first (inner) prakara, in its centre 
stands the main shrine of Lakshmi-Nara- 
simha and Ammavaru separated by a wall 
in the middle. In the front of these two 
shrines is the Ranga mandapa, the famous 
unfinished mandapa of Doctor Fergusson, 
of very high architectural merit. There is 
also a good 108 pillared Kalyana mandapa 
in this prakara similar to the one at 


Vellore, Conji or Tiruvannamalai, a magni- 
ficent and fine piece of Dravidian architec- 
ture. The temples to Ohatravata Nara - 
simha and Yoga Narasimha are on the 
road along the Car Street, at a distance 
of about a mile and a half from lower 
Ahobilam. The former temple consists of 
a deity under a pipal tree surrounded by 
thorny bushes which are almost inpregna- 
ble. The later temple has a Narasimha 
in Yoga form, seated with crossed legs 
and the front two hands resting on the 
knees, a popular form of His. 

Leaving lower (Chinna) Ahobilam one 
has to walk about six miles along rugged 
hilly country to reach upper (Pedda) 
Ahobilam. The scenery is the grandest 
one can witness and the way is full of 
thrills. Several small rivulets cross the 
path and hundreds of gigantic trees give 
protection from Sun and rain. Just about 
two miles from lower Ahobilam and on 
the way to the upper Ahobilam, we can 
worship Karangi Narasimha, the usual 
deity in a garden. Upper Ahobilam is 
3000 feet above sea level and is on two 
hills Garudadri and Vedadri. Between 
these two is the sacred river Bhavanasini 
which flows down gently in pure crystal- 
like water. The whole of upper Ahobilam 
temple, situated very picturesquely, looks 
like a huge storied building. Each floor 
is connected to the one above by a flight 
of steps. The whole construction is very 
massive and is free from any architectural 
details. Still, the combination of rock 
excavation and structural constructions 
so imperceptibly and naturally adopted is 
very unique. The main object of interest 
in the temple is the three caves in the 
southern side. The middle cave, the big- 
gest of the three, contains Ugra Nara- 
simha, the presiding deity of the hills. 
The deity is on a platform about 4 feet 
high, all excavated from the rock bed. 
Here, He is depicted like tearing Hiranya’s 
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abdomen in a very frightful expression. 
Some are of opinion that it was in this 
cave that Hiranya was slained. On the 
eastern side of the Ugra Narasimha 
shrine, there is a gateway with a dilapi- 
dated gopura. Passing through it, we 
can reach reserve forests after great diffi- 
culty and at a distance of about three 
furlongs from the gate is the Varaha- 
Narasimha's shrine. Vegetation has so 
thickly overgrown on it that it is impossi- 
ble to locate it. Just up a steep incline, 
at a distance of about two miles from 
this shrine, is the Prahlada Narasimka 
shrine. Inside a cave, the deity is depic- 
ted in a mild aspect with Lakshmi on his 
left thigh. It is said that the utsava 
deity of this place was taken and installed 
in the Ahobila Math by its founder. Near 
the deity, there is a huge slab of stone 
called Prahlada banda and it is believed 
that Prahlada learnt his lessons on that 
slab. From this place, at a distance of 
2| miles still higher up, we have the 
UKKUSTAMBHA representing the spot 
where Narasimha first appeared on the 
Earth. From the stambha, one can come 
down a mile and a half by a steep incline 
and reach the Jwala and the Jawala- 
Narasimha. In a cave Lord Narasimha 
is represented with eight hands as tearing 
Hiranya’s abdomen. There is a Kmdam 
(pit) nearby, the water of which is red 
and it is believed that the Lord washed 
His blood-smeared hands in that water. 

At a distance of 5 miles either from the 
lower or the upper Ahobilam temple, on 


the other chain of mountains, we find the 
Pavana or the Pamuleti Narasimha in a 
small temple with a mantapa in front of 
it. There is a hill stream running close to 
the temple. It is managed by Dasaris. 
It is said that there lot of sheep and 
fowl are slaughtered in Chitra month. 
This temple is practically inaccessible to 
many. 

Ahobilam which is such a sacred place, 
suffered the misfortune of the first kind. 
Most of the idols except Jwala, Ugra and 
Lakshmi Narasimhas have wounds on 
them. A great battle took place here 
between the Muhammadans and the Penu- 
konda Rajas and during the Muhammadan 
occupation these idols must have got 
mutilated. However, the subsequent Vija- 
yanagar rulers did a lot to improve and 
to sanctify the temples and the idols and 
thanks to them we are able to worship 
these deities. 

Conclusion 

Though there are several important 
kshetras dedicated to Lord Narasimha 
like Simhachalam and Mangalagiri in the 
Andhra State, yet Ahobilam is the premier 
place among them and it is the only 
place where nine forms of this Lord can be 
worshipped. Besides, it is sanctified by 
the hymns of Alvars and Jeyangars and 
it is also important from cultural point of 
view also. Hence, in fitness of aU things 
it is hoped that soon the Ahobilam hills 
and its temples will be developed into a 
good pilgrim and tourist centre. 



THE 

“BANGARU VAKILI ” 

OF 

tirumalai temple 

By 

T. N. Srinivasan, m.a. 


EVERY day, thousands of devout 
pilgrims pass and return through the 
famous golden gateway, that leads them 
to the shrine of Lord Sri Venlcatesa of the 
world-renowned temple at the sacred 
Tirumalai Hills. The crowd is no doubt 
promiscuous-of varied types of people-and 
ranges from most enlightened to the most 
un-sophisticated. The dazzling lights that 
fringe the small cupolas that enshrine the 
two collosal copper images of the Dwara - 
palas, that guard the entrance and the 
narrow long vestibule that takes them to 
the shrine of that majestic, awe-inspiring 
Monarch of Monarchs — Sri Srinivasa, 
make the ordinary pilgrim bewildered and 
enthralled and m his supreme satisfaction 
of having after all had his heart’s desire 
accomplished by this sacred darshan, he 
hastens out and wends homeward. This 
is responsible for very many of even the 
cultured not caring to observe many of 
the mangnifioient things that are there. 
But a careful and detailed study is sure to 
benefit many and help them to unravel 
the mysterious atmosphere that pervades 
there at least, to a small extent. 

Among them, the Bangam Vakili is the 
gate-way that leads to the original main 
shrine of the temple, for even after 
passing beyond that opening inside, there 
are three more doorways. The ordinary pil- 
grim can pass only through two of them, 
as the last one called the Kulaselcara-padi 
forms the entrance into the inner sanctum- 
sanctorum of the Lord, into which only 


the privileged can enter. Reckoning from 
the existing epigraphical data in which 
Tirumalai temple abounds and also by 
closely observing the constructional pecu- 
liarities of this oldest part of the shrine, 
it is easy to conclude that this entrance— 
the golden gate, was for a considerably 
long time the main gate of the ancient 
temple. Later accretions made this an 
inner dwara of the temple, with the 
Tirumahamani mandapam in front of it. 
New magnificient gopurams with well 
constructed mandapams were added on so 
that the entrance to the temple advanced 
forward to the present padikavili gopuram. 

It is the object of the writer of this 
article to acquaint the readers of this 
enlightened magazine with the grandeur 
of this “ Bangam Vakili '* mostly from its 
aesthetic and ethical aspect. The original 
gateway is no doubt built in granite 
stones, which have been later coverd with 
heavily gold-gilded copper plates on the 
front side. The cross beam over the top 
of the entrance is decorated with a fine 
figure of Qajalakshmi with four female 
attendants on either side. This entrance 
is closed by two richly carved doors, made 
of wood. To this extent there is noting 
very peculiar, for in every -temple from 
the huge mukhadwara gopuram upto the 
garbha-grwham , the openings are always 
fitted with a pair of doors made of wood 
only, many of them being richly carved 
and decked with little metallic bells that 
tinkle whenever the doors are opened or 
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closed. Invariably the carvings that these 
doors carry are only varied floral designs 
with representations of animals, both 
zoological and mythical and also intri- 
cately worked-out geometrical dispositions 
for which wood-carving of our country is 
rightly famous. 

However, the doors of the Bangaru 
Vakili are totally different from what one 
ordinarily sees at all other places. The 
sturdy doors made out of fine black colo- 
ured fig-wood-j^cMs religiosa, measure 
together roughly about ten feet in height 
and about six feet in width. It is on the 
outerside of this pair of doors that one of 
the marvels of South Indian woodcraft 
reveals itself to the eyes of the careful 
observer. The entire space of the doors 
is compartmented into thirty-two square 
panels, eight in the height with four along 
the width side of the two doors, with sui- 
table margin all round, in which a fine 
floral design is worked out. Each com- 
partment excepting the lowermost two 
houses a small but accurately carved 
images of a divinity. The entire front 
portion of the two doors is covered over 
with very thickly gold-gilded copper 
plates, the images having been embossed 
on them in bold relief. To a casual obser- 
ver, these images may appear to be almost 
similar, possessing no significance at all, 
but made to form a sort of decoration to 
the doors. But to those who know their 
intrinsic value, they open out a grand 
vista in the realm of Sri Vaishnavite 
culture. 

The V ishistadvaita school of thought- 
the cult of the Sri Vaishnavas- has its own 
individualistic method of unravelling the 
conception of etherical matters, which 
ncludes the body, soul and the supreme 
being. Prom Bodhayana, the great philo- 
sopher downwards to the famous azhwars 
and the later acharyas, this particular 


school had been evolving their concept 
quite precisely and coherantly. To the 
adherants of the tenets of this sect, 
amidst many other things, Iswara or 
the Supreme Being is believed to abide in 
five forms as under : — 

“ tyrant 

’WPST*: I ” 

namely, Para, Vyuha, Vibhava, Antar- 
yamin and Arcavatara. 

“What is called Para is Narayana, who 
is expressed by such terms as Parabrah- 
man, Paravasudeva and conceived as exist- 
ing in the celestial Paramapadam or 
Srivaikuntham. He is the possessor of a 
divine auspicious figure, four-armed, carry- 
ing the divine weapons such as the 
Chakra , Shanka, Qada, Sarnga and 
Nandaki , seated on the coils of the serpent 
-adisesha, with His consorts. Sri, Bhu 
and Nila devis, in the midst of the devas 
and nityasuris. 

What is called Vyuha is the highest 
Brahman Himself abiding in a fourfold 
form as Vasudeva, Sankarshana, Prad- 
yumna and Aniruddha, for purposes of 
meditation by the devotees and for the 
creation of the Universe. Of these Sri 
Vasudeva is replete with all the six gunas 
or qualities. Sankarshana is filled with 
knowledge and strength. Pradyumna 
possesses in the highest degree lordship 
and virility. Aniruddha has consummate 
potency and splendour. Thus the six 
qualities are distributed. Each one of 
these four Vyuhas descends into three 
sub-vyuhas, such as Kesava etc., who are 
the presiding deities of the twelve months 
and the twelve Adityas. Their locations 
are represented and fixed up in the per- 
pendicular marks on the body of the 
devotees known as dwadasa namams. 

Of these, Kesava, shining like gold, 
bears four discuses. The dark comple- 
xioned Narayana bears four conches. 
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Madhava, -who is bright like sapphire, 
bears four maces. Oovinda, who shines 
like moon, bears four bows. Visnu, who 
resembles Lotus-blossom in complexion, 
bears four ploughs. The lotus coloured 
Madliusudana bears four clubs. The fire- 
eomplexioned Trivikrama bears four 
swords. Vamana, who is effulgent like 
the rising sun, bears four vajras. Sri- 
dhara, who resembles a white lotus in 
complexion, bears four spears. Hrishikesa, 
who is refulgent like lightning, bears four 
hammers. Padmanabha, who is radiant 
like the sun, bears five weapons. Damodara, 
who is red-complexioned like Indragopa 
insect, bears four cords. 

What is called Vibhava is the descent 
of Iswara among beings by means of 
forms similar to that genus. It is of ten 
kinds and they are known as avataras, 
which are Matsya, Kurma, Varaha, Nri- 
simha, Vamana, Parasurama, Srirama, 
Balarama, Krishna and Kalki. 

What is called Antaryamin is that form 
of Isvara which abides in the region of 
the heart, which stays with the individual 
self as its friend and which is perceptable 
only to the yogins. 

What is called Arcavatara is that special 
form, which without remoteness of space 
and time, accepts for its body any sub- 
stance chosen by the devotees and des- 
cends into it with a non-material body. 
He is present in that form in houses, 
villages, towns, sacred spots, temples and 
forests. 

These five-fold manifestations of the 
Supreme Being comprises in brief the 
Isvara aspect of the Sri Vaishnavites. 
Though detailed descriptions of all these 
forms are given in agamas like th Q'Pancha- 
ratra and Vaikhanasa, samhitas like Ahir- 
budhnya and others, there are not many 
visible representations of the forms. 


The doors of the Bangaru Vakili are 
perhaps the only proud possessors of these 
deities at one spot, done in strict sastric 
manner the top-most row contains the 
image of Isvara in Para aspect in its third 
enclosure, where He is represented as 
Vaikunthanatha seated on the coils of 
adisesha. The first and the fourth cham- 
bers contain the representation of the 
divine Ayudhas — the Chakra and the 
Shankha. Since the puranas uniformly 
affirm that it is this great Para aspect 
of Bhagawan that came down first to the 
earth stepping down on the sacred Tiru- 
malai hills straight from Sri Vaikuntham 
as stated in ; — 

assuming the swayamvyaktha form of Him 
self in the garb of Sri Yenkatesa, the 
second chamber houses an image of this 
Deity — a replica of what we all adore in 
the main shrine of this temple. 

The second row have four images 
to signify the four Vyuhas — Vasudeva- 
Sankarshana Pradyumna and Aniruddha, 
Eeach of them is depicted as a seated 
icon having four arms in which they 
carry their characteristic ayudhas. 

The next three rows contain the dwa- 
dasamurthis, forming the sub -vyuha aspect 
of the Paramatman. Below Vasudeva, 
are the images of Kesava, Narayana and 
Madhava. The images of Qovinda, Visnu 
and Madhusudana are under the image of 
Sankarshana. Below the main icon of 
Pradyumna are the images of Trivikrama, 
Vamana and Sridhara. Lastly the figu- 
res of Hrishikesa, Padmanbha and Damo- 
dara are installed beneath the image of 
Aniruddha. 

The Vibhava aspect of the Lord form 
the last three rows of this great panel, 
beginning in the Matsya and ending in the 
Kalki avataras of the Supreme Being. In 
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the last row the two central niches are 
decorated with lotus flowers and serve as 
knobs for the chains that lock the doors 
at night. 

All the images are done according to 
strict iconographical traditons and the 
name of each deity is engraved within the 
cubicle itself. It is said that between 
the copper plate and the wooden structure 
of the doors, suitable yanthras relating to 
each aspect duly consecrated is also fixed 
up, giving the entire set-up full sanctity 
and deification. 

At the time, these doors are opened early 
every morning, accompanied by the chant- 
ing of Sri Venkatesa SuprabJiatham , devo- 
tees get a good opportunity to closely 
observe these various figures for sometime. 
In fact, it may be safely asserted-with- 
out fear of contradiction-that from this 
point onwards-why? as Sri Vedantha 
Desika had nicely put in this famous 
pasuram in ‘ Adhikara Sangraham ’ that 
the very Hill of Tirumalai is very sacred 
from its first step onwards-the richly 
charged invisible psychic powers of that 
most powerful Lord -SRI VENKATESA- 
the visible Lord of this Kali age (ejst 


make themselves most percep- 
table, even by the strangest of pilgrims, as 
he stands in front of these closed doort 
in the cool hours of the Dawn of yes 
another day, imbibing the solemn utte- 
rances of the enchanting slokas of the 
SuprabhatJiam. Usually the devotees for- 
get themselves and wait eagerly to the 
opening of these doors when they catch 
the first glimpse of the Supreme Lord on 
earth for Whom the first Harathi of the 
day is shown. 

This article which is rather very brief 
and only sketchy is just intended to bring 
to the notice of the readers of this 
enlightened journal “ ARADHANA ”, the 
significance of this particular item — as 
one will put it in the modern mundane 
language— which is but one of the nume, 
rous marvellous attributes that go to 
compose the overall structure of the 
earthly abode of the great Paramatman - 
for Tirumalai is reckoned and the Bhoo- 
loka VaikuntJiam — the Paradise on Erth. 
Here dwells the Lord of Sri Vaikuntham in 
Area aspect, easily accessible those who 
seek His protection and to whom He ever 
gives succour. 
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GOD, MAN, AND CREATION 


By 


Sri Vidya Sankara Bharati Swami 


Sri Gayatri Pithadhipati, Masulipatam . 


Hindu Scripture— Gita 

Of the various kinds of created beings 
it is only the man that is gifted with the 
powers of thinking. Such a man sees be- 
fore him the vast creation, both animate 
and inanimate. Naturally a question 
arises in his mind as to the nature of this 
creation. Creation itself implies a creator. 
So his thinking must be directed as to the 
nature of (1) this creation (2) the creator, 
who is called God and of (3) himself. An 
enquiry into the nature of these three is 
the subject lof the various kinds of reli- 
gious thought in the world. So we shall 
get into such a study from the materials 
available in Hindu Scriptures, Bible and 
Khuran and from the writings of Great 
Poets of the East and West. 

First we shall consider Hindu Scriptures- 
The Hindu scriptures consist of the four 
Vedas, four Upa Vedas, six Anga Sastras 
and of four Upa Anga Sastras and 64 kinds 
of arts. 

Vedic Lore or Hindu Scriptures 

The Vedic Lore is unlimited “ ts&ow 3 
3uT 8 ” ; As such a vast literature will be 
beyond the reach of man to know, Veda 
Vyasa, out of his unlimitable compassion 
towards us, culled out the important por- 
tions necessary for the uplift of man, and 
divided them into four parts, (1) Rigveda 
(2) Yajurveda (3) Samaveda and (4) 
Atharva Veda. The Name Veda vyasa 
itself means one who divided Vedas. There 
are four Upavedas corresponding to the 
above four Vedas, and they are (1) Ayur- 
veda (2) Dhanurveda (3) Gandharva Veda 
(4) Sthapathya Veda respectively. To en- 
able us to unravel the meaning of Vedas, 


six Vedangas and four Upangas have come 
into existence. The six Vedangas are (1) 
Siksha (2) Vyakarana (3) Chandas (4) Kalpa 
(5) Nirukta and (6) Jyotisha. Of these the 
first three relate to the clarification of the 
verbal portion of the Vedas, while the 
latter three relate to the meaning portion. 
Siksha relates to Swara aspect, Vyakarana 
to the correctness of word, and Chandas 
to the metre (Prosody), Kalpa relates to 
the procedure, Nirukta to the meaning of 
words (Ethnology,) and Jyotisha to the 
time aspect of the ritual to be done. The 
four Upangas are (1) Dharma Sastra (2) 
Nyaya Sastra (Logic) (3) Mimamsa and 
(4) Purana. Of the four Upavedas, Ayur- 
veda deals with medicine and surgery, 
Dharnurveda deals with archery and war- 
fare, Gandharvaveda deals with Music, 
Natya, etc, and Sthapathya Veda with 
Architecture, engineering, sculpture, poli- 
tics etc. Arts relate to poetry, dancing, 
painting etc. All this is comprised in our 
Hindu scriptures. It is not necessary, for 
the present, to go into further details of 
these matters. Further the Hindus 
believe that Vedas are not of Human 
origin, but God-revealed and are eternal, 
and never came into existence in 1600 B.C. 
or so, as some Westerners have put it, or 
as some Hindus also, who are of their 
thinking, express. As it will be beyond 
the scope of the present article to show 
how the views of the Westerners are not 
correet, I shall not deal with it for the 
present. Coming to the point, as the 
Hindu Scriptures are thus manifold, the 
material required for our present enquiry 
can be gathered from the three famous 
kinds of scriptures known as Prasthana 
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thraya viz. (1) Upanishads (10 in number) 
(2) Brahma Sutras and (3) Gita, which 
three are considered to contain the essence 
of the whole Vedic culture. First we shall 
take Bhagavad Geetha as it has gained 
greater popularity in this country and 
outside also than the others. 

Geeta 

Geeta contains the teachings of Bhaga- 
van, Lord Srikrishna to Arjuna just before 
the war between Kauravas and Pandavas 
began. Arjuna, after coming to the battle- 
field with Sri Krishna as his charioteer, 
surveyed both parties and having seen 
in both parties his own kith and kin, 
and gurus etc., felt that all of these would 
be killed, if the war were to go on ; and 
overpowered by compassion, sank into 
sorrow, thought that a mendicant’s life of 
begging was perferable to the bloodthirsty 
war, duty of a Khatriya, and expressing 
these views to Sri Krishna, sat down des- 
pondent in his chariot, throwing aside his 
arrows and bow stating that he would 
not fight. Then Sri Krishna initiated him 
into the teachings of the Geetha, where- 
upon Arjuna got over the depression, 
fought the battle and got success. 

With this background the Gita teaching 
has come into existence. Now it behoves 
us to know first the cause of Arjuna’s 
sorrow, before we try to understand 
Krishna’s teaching. 

Arjuna’s sorrow was evidently the result 
of two-fold Moha or wrong conception. 
Firstly he erred in thinking that, when 
the body dies, the Atman also dies; i.e 
the error of identifying the body with the 
Atman. Otherwise he would not have felt 
such sorrow at all. This kind of Moha 
is common to the generality of mankind. 
The second kind of Moha is prefering 
the mendicant’s life of a Brahmin to his 
normal Dharma of fighting as a Kshatriya 


i.e prefering paradharma to his own 
Dharma. That Arjuna was overpowered 
with this two fold Moha is plain from the 
first chapter of Geetha and from the first 
ten slokas of the second chapter. A doctor 
has first to diagnose the disease before he 
thinks of the medicine to be given. Simi- 
larly Krishna, the Spiritual Doctor, first 
diagnosed the cause of Arjuna’s sorrow as 
above, and began the treatment by ad- 
ministering the nectar of the Geetha to 
him. The two fold Moha required two 
kinds of medicines — firstly the knowledge 
of the self or Atma-jnanam and secondly 
the instrumentality of following one’s 
own dharma or Svadharma Anushtanam, 
to lead up to Atma-jnanam self-knowledge; 
i.e., the second as a means or Sadhana to 
the first. With the first kind of teaching, 
Arjuna realised that Atma never dies, 
even though the body dies, and is eternal, 
and that the body is always perishable; 
and hence the cause of his sorrow had 
gone. With the second kind of teaching 
he realised that his Svadharma was not at 
all to be deprecated, and, on the other- 
hand, was the right thing to be followed. 
Hence he fought and won success. 

The second chapter of Geetha deals with 
this two fold remedy and the remaining 
chapters are only an elucidation of the 
matter contained in it. Thus we find that 
the teaching of the Geetha is Atma-jnana 
or self-knowledge mainly and Svadharma- 
nushtana or Karma as a means to it. 

Some are of opinion that the teaching 
of the Geetha is karma or action only, 
while some others think that it is Bhakti 
only (devotion), but not jnana. Without 
going into detail on this matter, we may 
even cursorily come to a conclusion, from 
the very words of Arjuna and Sri Krishna 
in the Geetha. Arjuna says “ 
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£j>o s=jo [oj^3t6jo ” 

He says he has lost the balance of mind, 
and he does not know which is dharma 
and which not, on account of 
which is the result of Moha. This, he 
says, at the end of his bemoaning, and 
prays Sri Krishna to show him a way out 
by teaching him what is best in his 
interests. At the end of Krishna’s teach- 
ing in the final chapter, Arjuna says “ 
‘Spire &i &icijp«Sogsl i 

i'S Soct&s £Olig i-wiio S3 ” i.e. he says he 
lost the Moha which overtook him, and 
obtained self-awareness. So, the very words 
of Arjuna clearly show that the cause of 
his sorrow and despondency is Moha or 
wrong knowledge. Sri Krishna in his turn 
asks Arjuna, at the end of his teaching 
‘ <+&083C&* i. e , “Is 

your moha born of ignorance (Ajnana) 
dispelled 1” So Krishna’s diagnosis, that 
Arjuna’s sorrow was the result of Moha, 
is correct, and it is, to this question, that 
he replies as stated above, that his Moha 
was lost etc.. To dispel wrong know- 
ledge or Moha or Ajnana, only correct 
knowledge or jnana is required as a 
remedy, and not Karma or Bhakti. This 
is also made plain by Sri Krishna at the 
end of his teaching in the 18th chapter 
when he says “a® 3 S£c5 jSpsrg^o dodges da^g 
S6o &>cijp” i.e., “the most secret knowledge 
or jnana has been imparted to you”. 
So from the very words of Arjuna and 
Krishna it is clear that what is taught in 
Geetha is jnana (Knowledge) which dis- 
pels Ajnana or Moha. 

Further it is also clear, from the Geetha, 
that Karma or Svadharmanushtana ends 
in jnana, and it is not an end in itself. 
Vide sloka which ends by sayiny ‘ Sdgo 
^u^f)oo £r>d stcS :$0j5s$ps$gi?’' 

Similarly Geetha makes it clear that 
Bhakti also is a means to jnana thus : — 


‘ |&>o $533 ^0 c 

3»&o3pdo So £&>& 5) «2 ’ll 

i.e., to those who serve me with Bhakti 
singlemindedly, and out of pure love, I 
give jnana by which they attain Me. 
Again the sloka “ Steg Ap&jSspspS c&pn»r 
Sj$£Ss i tfi? 6 po SS^t^ 

ScStioSSo” says that, by Bhakti one at- 
tains jnana, as to My nature and My 
qualities, and after attaining such jnana, 
he attains Me. So positively and nega- 
tively it is made clear in Geetha itself, 
that the main and central teaching is 
jnana, and that Karma and Bhakti are 
means to obtain such jnana, and not 
ends in themselves. 

Now we shall examine the nature of 
such jnana that is taught to Arjuna. 
This involves a study of the nature of God, 
of Creation, and of Man or Jeeva, which is 
the subject under reference. Krishna 
begins his teaching in 2nd chapter from 
11th sloka. In 12th sloka, which begins 
with “ ?j3gS”*>o c3°^353”^o.... ” and in the 
slokas “ S'c&iG 

•i..PGS....” “ ujw° 02- CLO>J... . '2_<DiP 

'c? O £> 

Mgo....”. 

etc. the eternal nature of the individua- 
lised soul is explained. Lest it should be 
considered that such individualised eternal 
souls might be many, it is made clear in 
slokas “&oS$oS a'SjwSj's S^g^gs^SQsDf...."’ 
“ Sip JDiSg&ilSvgcftjo ww* cSujjcSg cpd-S....” that 
such an eternal soul is one only and not 
many ; the manyness or nfinatvam is only 
so far as the bodies are concerned, and 
not in the souls. Thus the oneness (SssS^o) 
and eternality (SeSgisgo) of the individ- 
ualised soul is established by the above 
said slokas. In chapters 7 to 13 (both in- 
clusive) the oneness and eternality of God 
is established. Such an individualised soul 
is identified with God or supreme soul 
or Brahman, who is Sri Krishna himself in 
the sloka, “ SjjSgo erk sSpo 
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9 in 13th chapter. Further such a 
nondifference between the Jeevatman and 
Paramatman is made clear also in the 
slokas &a»” 

“oSj’ &t>o 3vg(iS” 
“ 3d SbsSo ” “ 3 ” 

etc. Further from 11th sloka to 30th 
sloka in the 2nd chapter, having estab- 
lished the oneness and eternality of the 
individualised soul, Sri Krishna closes his 
speech on that subject in 39th sloka 
(“ ^>o^g 3x>S>8 ” i.e.) by saying 

that this knowledge of the self is imparted 
to him (Arjuna) without saying anything 
about the supreme soul or Brahman, in 
that context. 

As Upanishads declare that knowledge 
of Brahman (supreme soul) only releases 
one from bondage, and that Brahman is 
eternal and only one without a second, as 
now in Geeth such a nature is ascribed to 
the individualised soul, and as there can- 
not be two souls with oneness and eter- 
nality as their natures, it follows, as the 
night the day, that the indvidualised soul 
is not different from the supreme soul. 
Thus by direct statement, and through 
inference also, non-difference between the 
individualised and supreme souls is 
established. 

Thus having understood the nature of 
God, and of the man or Jeeva, we shall 
next consider the relationship between 
such a God and the Creation. In the second 
chapter itself, having described the one- 
ness and eternal nature of the individ- 
ualised soul, as Sat, Sri Krishna speaks of 
the creation as everchanging, noneternal 
or Sat, in the slokas “ si ” & 

!T o5c&>....” etc; then inter- 
relation between this Sat and Asat is ex- 
plained in the sloka “ sr&s® wiigsl ” 
iTST’S? Swgil 3e&....” i.e., the everchanging 
creation, which is called the asat, has no 
re^l substance in itself, or real existence, 


or reality, but has only an appearance or 
manifestation ; while the Sat which is one 
only, and eternal, never ceases to exist. 
Here a doubt may arise as to why Sri 
Krishna should take the trouble of postu- 
lating such a self evident truth, that Sat 
is always Sat, Asat is always Asat, and 
that there is no change in their natures. 
This will be clarified. Here Sri Krishna 
negatives existence or reality to Asat or 
Creation, and unreality or nonexistence to 
Sat or Soul. Such a negation should be 
made only if there is a possibility to err 
and not otherwise; to take a concrete 
example, if a man going along the street, 
appears to be coming into your house, and 
if you do not want him in your house, you 
will have to tell him ‘ Don’t come ’, and 
not when he goes along the street, without 
showing any signs of entry into your 
house. This is called in Sastras ‘ Apra- 
sakta Pratishedha ’, when negation is 
made without any occasion arising for 
such a negation. Now coming to the point, 
Krishna’s denial of reality to the crea- 
tion is necessitated, as its appearence is 
likely to mislead people into thinking that 
it is perhaps real : similarly the denial of 
nonreality to Sat is necessitated as its 
apparent nonappearance may mislead peo- 
ple into thinking that perhaps it does not 
exist. 

Hence there is full significance in those 
utterances of Sri Krishna which are 
pregnant with meaning. The result of 
the foregoing discussion is that the crea- 
tion is not real, though it appears ; at the 
same time, it cannot be said to be 
absolutely unreal, like a hare’s horn, as it 
actually appears, hence it is called Anirva- 
chaneeya or indescribable. This means 
that creation has appearance without 
reality, while soul has got reality without 
appearance. This leads us to the conclu- 
sion that all that appears is unreal, which 
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conclusion is fortified by the analogy of 
dream experience, which is admittedly 
unreal, though it has the appearance. 
This conclusion regarding the nature of 
creation from the slokas in the 2nd 
chapter is further fortified by slokas 4 and 
5 of the 9th chapter which run thus : — 

iSdgo arf&Sgjfc&r&sr i 

£ ifr&S, Mg to ” 

Their meaning is this — “ The whole of 
the creation is pervaded by Me ; all the 
created beings are in Me ; but I am not 
in them. All the created beings are not 
in Me also ; look at this great power of 
mine.” The two utterances, that all the 
created beings are in Me, and that they 
are not in Me, are mutually contradictory, 
and can not be reconciled, except on the 
analogy of seeing a snake in a rope. In 
the snake-rope illusion, the snake is in 
the rope, and is also not in the rope. It 
is in the rope during the illsion, but is 
really not in it. Similarly the creation is 
superimposed on the Brahman which is 
the substratum. So it can be said to exist 
in Brahman, so long as ignorance exists, 
as it appears like snake in the rope. But 
really it has no existence, which can be 
experienced only after ignorance is dis- 
pelled by Atma Vidya or knowledge of 
self. So we may conclude that Geeta’s 
view of God, Man, and Creation is that 
God or Brahman is the only real entity, 
that man or Jeeva is not really different 
from Brahman, and the Jagat or creation 
is only a superimposition on Brahman, 
being a mere appearance without any real 
substance. The above view that Brahman 
is the only reality, that Jeeva is not really 
different from Brahman, and that the 
creation is a mere superimposition, having 
mere appearance on the substratum of 
Brahman, is further justified by two 
other principles expounded in Geetha. 


They are (1) the principle that knowledge 
of one can be the knowledge of everything 
else, and (2) the principle of Jeevanmukthi. 

Knowledge op one is 
Knowledge op all 

This is called in Sanskrit <5dg 

3 gp r 'S[j£fsgr This statement is made by 
Sri Krishna in the 2nd sloka of the 7 th 
chapter. In the 1st sloka, the Lord 
promises to Arjuna to expound to him 
the method by which he can be known 
completely and without any the least 
doubt. “ ssfSo^c&o ;5:j3|rio c&gr g°cSgfo 
” “ Then in the 2nd sloka, the Lord 
says, |PcSo sl‘>o ZocCo 

c&SgpiPg t'jy zfocoT'&gS src&igijDiCssSgd ” 
i.e. I shall now tell you that knowledge 
along with practical knowledge, or Vij- 
nanam, i.e. Svanubhava knowledge, by 
knowing which, nothing else needs to be 
known. In this is contained the first 
principle that knowledge of one is know- 
ledge of everything else. 

We shall now discuss the meaning and 
consequences of such a principle. As 
stated at the outset, there are three things 
known to all; God, Man, and Creation, 
and the interrelation of these three is the 
subject matter of all the relations in the 
world. If all these three are really eternal 
independent entities, then knowledge of 
one can never be the knowledge of others. 
Every one of the three has got to be 
known seperately, and independently of 
the other two. That is, knowledge of 
Brahman is different from the knowledge 
of the Jeeva, and knowledge of Jagat 
again is independent of the above two. 
In that case, the principle of knowledge 
of one being the knowledge of all can 
never apply. But the Lord makes a 
promise to give Arjuna initiation into such 
a principle. So such a principle must be 
a real and a workable one. If so how are 
we to understand that principle ? Such a 
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principle is laid down in Chandyoga 
Upanishad, and in Mundaka Upanishad 
also, and explained fully. So that principle 
is an Upanishadic truth, and is all impor- 
tant. Such a statement is made in 
Geetha. Now we shall try to understand it. 

Brahman is described as existence, 
knowledge and infinity. (Satyam Jnanam 
Anantam Brahma.) Satyam means never 
changing, but continuing in the same 
condition for all time to come. 

Such an unchanging being is 
knowledge or intelligence or Jnanam itself, 
and not one possessing knowledge. Further 
such a being is Anantam or infinite, with 
regard to space, time, and causation. 

s’ach S.Zoiss siSosso). That is, there 
is no space without it, there is no time 
without it, there is no thing or being 
without it. 

It is all-pervasive or Omnipresent. It is 
not subject to birth or death, nor to the 
six states of change ; — birth, growth, etc. 
If such is the conception of Brahman or 
God- then Man or Jeeva and Creation or 
Jagat can have no independent existence 
at all. If man really existed indepen- 
dently of God, and similarly Jagat also, 
then God can not be said to exist, 
where man and Jagat exist; i.e., in such a 
case God’s omnipresence can not be true. 
Anything that is finite is subject to decay. 
If God also is finite and not infinite, then 
God also must die some day or other. No 
religion admits such a position. Every one 
wants God to be an eternal entity, not 
subject to birth or death. If so God must 
be infinite, or all-pervading. 

If thus he is all pervasive, (a&u^o) Creation 
or Jagat cannot have independent exis- 
tence, but it is appearing to be separate 
from God. So its appearance as a separate 
entity must not be a real one, but only an 
appearance without any real substance, 
like dream or snake in a rope; i.e., it must 


be a superimposition. A superimposition 
can not exist without a substratum. Here 
the all-pervading Brahman is the Substra- 
tum and the Creation is a superimposition 
on it. Under such circumstance only, know- 
ledge of Brahman can be knowledge of 
Creation, as then creation will not be an 
independent entity to be known seperately. 
The fact that it is a superimposition itself 
shows that it is not a thing at all, much 
less to be known. In the Chandogya 
Upanishad this position is explained by 
the triple illustartion of earth and ear- 
thenware, gold and articles of gold, and 
iron and iron articles. The various gold 
articles have no independent existence 
apart from the gold, out of which they 
are made. These articles exist in only 
name and form, not really. So if one 
knows about gold then he need not know 
anything seperately about the various 
gold ornaments, as they exist only in 
name and form, and not really. Similarly 
Brahman is the substratum or material 
cause, out of which this creation, with the 
various names and forms, has manifested 
itself by Vivartha i.e., without producing 
any change in the material cause, and not 
as a parinama. Brahman, without under- 
going any change, becomes the basis for 
the creation to manifest itself in various 
names and forms; i.e., creation exists only 
in name and form, and not really, and is 
not apart from or independent of Brah- 
man, just like golden ornaments, as stated 
above. So knowledge of Brahman is also 
knowlede of creation. 

Then what about Jeeva ? Jeeva is a 
sentient being. He can not be disposed 
of in the way in which creation is disposed 
of. But if Jeeva had independent 
existence, then Brahman should not exist 
where Jeeva exists. This position of- 
fends against the principle of the omni- 
presence of God. How to explain the 
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existence of Jeevas without offending this 
principle? This would be possible, only 
if Jeevas are taken to be not really dif- 
ferent from Brahman, but appearing to be 
different on account of the upadhis, or 
kosas or bodies in which they are appear- 
ing to be enclosed. The upadhis or the 
bodies are part of the creation which has 
been explained above, as not really 
existing. But for the upadhis, the soul 
inside is not different from the all pervad- 
ing Brahman, which, when enclosed only in 
the various nominal upadhis, is treated as 
separate and Jeevas, just as space enclosed 
in a pot is treated as separate or manifests 
as separate from the space outside, but not 
really different from it. To take another 
concrete example, electricity which is all 
pervading does not appear to us directly 
but manifests itself through bulbs. The 
bulbs may be of various colours and of 
different powers and the light that ema- 
nates from the bulbs appears of different 
colours and of different powers. This 
difference is due only to the bulbs, and 
not to the electricity, which is the same in 
all the bulbs. The lights emanating from 
the various bulbs correspond to the various 
Jeevas, and electricity to the Brahman. 
The wire inside thq bulb corresponds to 
the Sukshma sareera or subtle body, while 
the outside glass frame corresponds to the 
sthula sareera or phisical body. Mani- 
festation of all pervading sound in radio 
instrument also may serve as another 
illustration. Thus the Jeevas are not 
really different from the all pervading 
Brahman, but appear to be different on 
account of the bodies in which they appear 
to be enclosed. Thus knowledge of Brah- 
man is knowledge of Jeevas also as they 
are not really different from Brahman. 
Thus the principle of knowledge of one 
being the knowledge of all, which is 
expounded in the second sloka of the 7th 


chapter, clearly establishes the inter- 
relation of God, Man, and Creation, as 
stated above, and supports that view only. 


Jeevan Mukti. 

Another principle adumbrated in the 
Gita, in several places, is that relating to 
Jeevanmukti or liberation while in body : — 

* «s£ss ^ 0'S 

cs&.^csjO ZZXri.xr'E,’ ‘u.bw’ 


i$<Sn^o gsis Zi'Jj w ZjvFoo 

cSOoDwJgii sjj ZP ? ote. 

The above are some of the slokas which 
relate to Jeevanmukti. People who have 
realised such Jeevanmukti arc described 
in Gita as Tatvadarsinah, i.e. realised 
beings, who have direct perception of 
their own selves— Atma Sakshatkaram. 
Such seers only are fit to be teachers or 
gurus, and not people who have only 
intellectual knowledge, without direct 
experience. The sloka 30 

O&JjT' I !j 3 CT\»o CT’.'j.'Ol (‘sjjn 

^ 06 0-* ^ Q 1 yj 

” makes that position clear. Our 
spiritual gurus are called seers, and not 


thinkers as in the West. There can be no 
limit for thinking, unless it culminates in 
direct perception. So long as it is in the 
process of thinking, it is bound to be 
changing and that is why, in the West, 
knowledge is said to bo of a progressive 
type. Such seekers of knowledge are 
called thinkers. According to our Vedic 
culture or Philosophy, the best Guru is the 
Jeevanmukta or Tatvadarsin or Seer. The 
above sloka describes the teacher or Guru 
by two epithets — gnani, and Tatvadarsi, 
The first denotes those who are learned in 


the science of self, and the second denotes 
those who obtained direct perception of 
Atman or Brahman. Both epithets are 
necessary, as those who have got the first 
qualification may be able exponents of the 
science, but their teaching may not beai 
fruit, as they themselves are not realisec 
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beings. Those -who have got the second 
qualification, if they do not possess the 
first qualification also, may not be able to 
teach to a disciple. So both the qualifi- 
cations are needed. Such a Jeevanmukta 
is possible only if Brahman is the only real 
entity, and Jagat and Jeevas have no 
independent existence apart from Brah- 
man. People, according to whom Jeevas 
are separate, and Jagat is real, have no 
Jeevanmukti, but attain mukti only after 
they leave their mortal coils; i.e., they have 
Videha Mukti only. But Gita enunciates 
Jeevanmukti also. Hence this principle of 
Jeevanmukti, expounded in Gita, also 
further strengthens the above view. 


Hence Gita enlightens us, from three 
points of view, as to the interrelation 
between God, Man, and Jagat, and hence 
we may safely come to the conclusion that 
the teaching of the Gita is that Brahman 
or God only is real, that Jeeva or man is 
* not really different from God, and that 
the creation is a superimposition upon 
Brahman, and as such, has got mere ap- 
pearance, without any substance in it. 
Therefore Realisation of one’s own self or 
Brahman is mukti according to Gita. If 
so what are the various means to attain 
such mukti, that are explained in Gita? 
This will be the next subject of discussion. 

(To be continued ) 


EFFICACY OF SIVA PUJA 

By 

Sri Vidya Sankara Bharati Swami 


Of all the Gods in our Hindu religion, 
Lord Siva is the most easily accessible 
and most easily pleased. That is why he 
is called Bola Sankar, and Asuthosha. 
Vishnu, who enjoys all kinds of prosperity, 
having the goddess of wealth as his con- 
sort, gives to his devotees, not prosperity 
and wealth, but salvation ; and even that, 
after testing them and, tempting them in 
so many ways ; but Lord Siva, who lives 
in the burial ground, and without even a 
cloth to cover his body, which itself is 
besmeared with ashes and without enjoying 
any kind of prosperity, and having burnt 
to death even the god Cupid, is plessed 
easily and immensely, even for an apology 
of worship, and showers on his devotees, 
all kinds of prosperities, i.e., wealth, off- 
spring, position in life, family happiness 
etc., and even protects them when they 
are in danger, and finally gives them 


Atmajnanam. Thus we have in our 
Hindu religious mythology two types of 
gods — one, while himself enjoying does not 
allow the devotees to enjoy, and the 
other, while denying to himself all kinds 
of enjoyment showers all kinds of enjoy- 
ment on his devotees, and finally both 
liberate their devotees from the cycle of 
births and deaths. The difference lies only 
in the way of approach. Vishnu attracts 
all people, even Nastikas, by His Grand- 
eur and pomp, prosperity and enjoyment 
etc., and such people, who are thus drawn 
to him by wordly propensities are then 
gradually tested by so many temptations 
and by being placed in difficulties, and if 
they stand the test they are lifted up and 
taken to his Vaikuntha, where they enjoy 
eternal bliss. No such out-ward attrac- 
tions are offered by Siva; on the other 
hand, His way of living even repels people. 
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So, only real devotees, who are sincere in 
their devotion, worship Him, and they are 
blessed with prosperity, and protected 
here with Yoga and Kshema, and if they 
are not upset with these worldly enjoy- 
ments, but remain steadfast in their 
singleminded devotion, they obtain su- 
preme knowledge, and become liberated. 

The curiosity of a reader of Bhagavd- 
geetha may be roused at this juncture, 
as he is aware- of only Krishna, an incarn- 
ation of Visnu, who has promised Yoga 
and Kshema to his devotees, and not of 
Siva’s such promise. But that promise 
contained in 22nd sloka of 9th chapter of 
Geeta — 

is made by Krishna not as an incarnation 
of Vishnu, but as the omnipresent 
Almighty, who created even the Tri- 
murthis, Brahma, Vishnu and Siva. Hence 
all those devotees, who are of single- 
minded devotion, are assured of such 
protection, whether they are devotees of 
Vishnu, or Siva, or Sakti, or any other 
God. 

An interesting and enlightening incident 
in the life of a devotee of Siva, will be 
placed befot the readers, to illustrate that 
promise of Siva and the efficacy of Siva- 
puja. Eight decades ago, one gentleman 
by name Kota Venkatasubbayya garu, an 
orthodox Brahmin by birth, but a' salt 
Sub Inspector by profession, was initiated 
into Panchakshari Mantra of Siva by god 
Ganapati, in a dream, and he was doing 
Sivapuja everyday with great sincerity 
and devotion, and would not even sip 
water, much less have any food, without 
the bath, daily anushthanam and Sivapuja. 
He was leading such an austere life in 
that illsuited atmoshere of his profession, 
and he would fast for several days 
continuously, if he had no way of doing 


his Sivapuja routine, on his circuits along 
with his Superior Officers. Five decades 
and odd i.e., in 1903, he was transferred 
from Guntur Dt. to Krishna, to some 
remote place, about 40 miles or so from 
Nujvid. He got down the train at Nujvid 
Station, all alone without his servants or 
family, as he wanted to fix up his resi- 
dence etc. in those new paits before taking 
his family there. The sun was setting, 
when he got down the train; he had a 
box with him heavy with his records, 
and dress. He engaged a cooly to take 
him to a midway village, with a view to 
spend the night there, and go to his 
destination the next day. The cooly 
took the box on his head, and thinking 
that the heaviness, of the box was due to 
valuable property, like silver, gold, and 
money, and with the sinister motive of 
murdering the gentleman on the way, and 
knocking off that property, conspired 
with another coolie also, and both agreed 
to take him to some midway village. 
This orthodox gentleman finished bath 
and evening Anushtanam at some canal 
nearby, and proceeded. Then those two 
coolies took him by a wrong path into 
wilderness, and at about midnight, stopped 
under a huge tree, and were speaking 
within themselves in Urdu language that 
they might put him to death, and take 
away that box. This gentlman happened 
to know Urdu, and so understood their 
treacherous intentions, and villainous 
schemes, and feeling himself within the 
jaws of death, and awfully trembling, sent 
up an appeal to Lord Siva, whom he has 
been worshipping, with all his heart, 
with all his mind, and with all his soul, 
and intending that appeal to be his last 
prayer or Anthima Smrithi. Those two 
villains drew out their dangerous weapons, 
and lifted up their hands with a view to 
strike death blows on his head. At once a 
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mysterious sound in Urdu-*“ Stop, stop, 
you villains, you are trying to murder my 
master ’’ was heard, and lo ! a huge figure, 
about 7 feet in height, with white beard, 
and dressed in white, like a Daffedar, 
with a Sword in the waist belt, appeared 
before them, snatched away those wea- 
pons from their hands, and gave them 
blow?. They fell down, made a confes- 
sion with tears in their eyes, of their 
villainous scheme, and begged for pardon. 
Then they were spared, and with the 
box on their head, this mysterious servant 
led his master, our Subbayya garu, to 
the nearest village, woke up the Karanam 
of that village, arranged for his sleep 
for the remaining part of the night, 
in his house, sent away the coolies, who, 
by his Darshan, became changed into real 
Bhaktas and saying to his master, “Salam, 
Maharaj” disappeared. Our Subbayya 
Garu was out of his senses all that time, 
and after the disappearance of that 
mysterious figure, regained concinousness, 
and began to repent awfully, that he 
could not recognise him as the Lord Siva, 
come in that garb to save him and that 
he did not fall on his feet and worship 
him. That mysterious and most impres- 
sive figure created, an indelible mark in 
his mind, and there was no limit to the 
bliss he was enjoying from that time. 
He spent the remaining period of his 
service till pensionable age in that pro- 
fession, retired, and subsequently passed 
away, about 20 years ago, at Tenali in 
his own house, without any suffering, and 
with that mysterious Siva’s figure before 


his mental eye, and with Siva’s grace 
on him. 

This incident is within the personal 
knowledge of the writer of this article, 
as he was related to that gentleman, 
Subbayya Garu, and was even brought up 
by him for some time, during his youth 
in his Poorva Asramam. 

This incident shows that God (whether 
Vishnu or Siva) is always ready to help 
devotees, provided they show single- 
minded devotion towards him. He even 
takes the form of a servant to save His 
devotees as in the above case. 

Another incident to illustrate Siva’s 
grace, — Another gentleman, who was 
likewise a Sivapujadhurandhara was 
travelling by canal, in a boat, and at 
about 2 a.m., when the boat was in a lock 
between the two closed sluiced gates and 
where the water will be very deep, with 
steep and smooth stone walls on either 
side, this gentleman came out of the boat 
with a view to step out and ease himself. 
But owing to darkness and partial drow- 
siness, he fell into the waters in that lock, 
while stepping out, and was drowning. 
He did not know swimming. Then some 
mysterious figure, from under the waters 
held him up sufficiently, till he caught the 
edge of the boat, and got into the boat. 

Mysterious are the ways of God in 
saving His Bhaktas. If Milton said “ She 
who is clad in chastity is clad in steel” 
we may likewise say “ He who is clad in 
Bhakti is clad in steel ’’. 

“ aft ” 
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TABULAR STATEMENT OF RENOWNED TEMPLES IN GUNTUR DISTRICT, 

Name of the temple vfishnava Village & tq Importance or Sanctity. 


Chathurmukhabrahmalinge- 
saraswami temple 


Sangameswaraswami temple 


Rameswaraswarm temple 
Alias Ramalingeswara- 
swami temple* 


Chowdeswaraswami temple. 


Mulamkuramma temple 


Amareswaraswami temple. 


Laksh min ar asimha 
swami temple 


Malleswara 
swami temple 


Ven'ka teswara 
swami temple 


gjva Chebrolu. 

Tenali Tq 


Siva Sangamjagarlanuidi 

Tenali Tq. 


Siva Tenali Old Town 


Siva. Moparru, Tenali Tq. 


Sakthi. Aminabada. 

Sattenapalli Tq . 


Siva. Amaravaii. 


Vaishnava Mangalagiri 

Guntur Tq. 


Peddakakani. Saiva. 

Guntur Tq. 


Vaikuntapuram. Vaishnava. 


Tradition says that there is nc 
temple for Brahma. " Here is one 
which is also in religious use. This 
is pernaps the only temple for 
Brahma in this State. 

The temple has religious impor- 
tance. It is located in a very beauti- 
ful spot away from the village. 
Dasara festivals are performed on a 
grand scale Sivaratri festival is 
also performed 

This is as important as Vonti- 
mitta This temple is founded after 
the name of that Great Vikatakavi 
Sri Tenali JRamalingadu. The 
Utsava Vigrahams m* this temple 
bear the name of Tenali Ramalmge- 
swara duly inscribed on them in 
Sanskrit Slokams 

This is the oldest temple in the 
District. Its birth be traced to the 
early Chola Period The temple was 
also religious importance, because it 
is perhaps the only temple where 
there is Astadig Bandhana. 

The temple is noted for artistic 
beauty and antiquity also. The 
present Kondaveedu was known as 
Kudim puram once in tlie past Kuk- 
mini is said to have worshipped in 
this temple whon she was taken 
away by Lord Krishna No festivals. 

This temple has antiquity roligi- 
ous and historical importance. The 
temple is as old as the Nagarjuna 
Pandit of Budistie loro. Tn the 18th 
Century Amaravaii was the seat of 
Government of that Groat Karama 
Chieftain, Raja Vasireddi Venka- 
tadri Naidu garu. Ho wanted to 
have another Amaravathi like 
Indra and he renamed it as Amara- 
vati It was formerly known as 
Dharamkota' Sivaratri Festival, is 
performed. 

This is another ancient temple. It 
has enormous religious importance. 
Lord Chaithanya has visited this 
Kshethram treating it as a Great 
Vaishnava Centre. Vaikunta Eka- 
dasi and Brahmotsavam performed 
hero. 

This temple has acquired -enor- 
mous religious importance in the 
last 50 years This village is now 
called as Pillala Kakani, after the 
temple. The temple gets about 
15,000 /- by way of votive offerings 
alone in a year. Worshippers collect 
here in large numbers twice in a 
week. 

This temple is located in a hill 
when river Krishna takes a northern 
turn and becomes ITthara vahini. II 
is an important Vaishnava Centre 


Assistant Commissioner, 
GUNTUR. 




A PAGEANT OF INDIAN PHILOSOPHY 


By 

N. RAMESAN M.A., I.A.S. 

(Deputy Secretary, Home Dept., Kurnool) 


CHAPTER VIII 

“The Philosophy op Upanishads 

AND 

THEIR ETHICS ” 

The conception of the Absolute as being 
something which is beyond the waking, 
dreaming and deep slumber states, and at 
the same time as forming the basis or sub- 
stratum for the three states, is very well 
brought out in the Mandukya Upanishad, 
I discuss this Upanishad in some detail 
below, because above all else, the concep- 
tion of the Absolute, as being not merely a 
passive principle, free from all desires and 
anxieties, but also as suggesting a state of 
positive Bliss and Happiness is very well 
brought out in this Upanishad. 

This Upanishad is so named after its 
Seer, Rishi Manduka. It belongs to the 
Adharva veda group. The importance of 
Upanishad lies, not only in giving a cate- 
gorical statement that the Absolute, is not 
a mere passive principle but a positive 
state of Bliss and Happiness also, but also 
because, it suggests in some places, that 
the nature of the Absolute is ‘ Nirguna ’ or 
qualityless. It must, however, be remem- 
bered that a definition of positive Bliss, is 
not opposed to a definition of Nirguna 
principle. A9 has been stated already, the 
Absolute of the Upanishads transcends all 
categories of human beings. It is beyond 
Space, Time and Causation. Though it is 
the sub-stratum for all the qualities, it is 
still in its own nature qualityless. It tran- 
scends the human qualities and its pristine 
stage it is full of a vital principle of exis- 
tence, to which the nearest approach from 
the human' standpoint, is the definition of 


'‘Sad, Chit , Ananda” — “Existence, Con- 
sciousness, Bliss.” In other words, the 
qualitylessness or the Nirguna nature of 
the Absolute, is to be conceived of as being 
devoid of qualities from the human angle, 
but in its own pristine nature, which we 
cannot conceive from our limited angle of 
consciousness, it is a certain positive prin- 
ciple of Being. And this positive principle 
of Being in its pristine stage is a matter 
only for direct realisation by developing 
one’s powers of intuition. When it is fully 
intuited, the Absolute or the Atma is a 
matter of “ Aparoksha Anubhuti.” But, in 
describing this state of realisation, the 
nearest approach from which we can de- 
fine it from the human angle, even though 
it is indefinable absolutely is to call it a 
state of pristine existence, pristine consci- 
ousness and pristine bliss. It is with this 
background in view, that we must proceed 
to a study of this Upanishad. 

Qowdapada who was, as is well-known, 
the preceptor and Teacher of Adi Sanakra 
was the forerunner of the doctrine of 
Advaita with its Vivaria Vi Ida and Maya 
Vada. Sankara developed and perfected 
his technique and based the Advaita philo- 
sophy upon irrefutable logical basis. Gow- 
dapada in his famous ‘ Karika ’ found this 
Mandukya TJpanishad as the fittest basis 
for his philosophy of “ Ajata Vada." This 
“ Ajata Vada ” means that there is really 
nothing that is born. In other words, 
everything is unborn or Ajata. When the 
very basis of birth is denied, Causation is 
automatically denied and we have a near- 
est approach to what is technically called 
in modern western philosophy as “Idea- 
lism.” This doctrine of ‘‘Idealism” means 



48 


ARADHANA 


Annual & February, ’56 


that the entire objective outside world is 
conceived of as nothing more than a grand 
idea. In other words, the absolute objec- 
tive reality of the world is denied. The 
Evolution, Causation and Creation of the 
world is, therefore, only a subjective phase 
due to Avidya or * Ignorance? or to better 
translate it, ‘ a state of intellectual imma- 
turity,’ which automatically disappears 
with the dawn of ‘ Vidya.’ Sankara, as is 
well known, has written a vigorous attack 
against the doctrine of Causation by which 
actual effect is said to be actually produced 
from a cause. Sankara, however; nowhere 
denies the Vytivaharic or relative reality 
of the objective world. The objective 
world is said to exist really in this V yava- 
haric sense, and the moment real know- 
ledge dawns upon man, this false idea of 
an absolute Reality of the objective world, 
is shattered and man comes to realise that 
the world exists only as Brahman .” It was 
this Upanishad that gave the basis for 
Gowdapada’s Karika and Sankara’s Ad- 
vaitavada and hence has to be studied in 
great detail. Moreover, as already stated 
above, this Upanishad above all others, 
gives a terse and unambiguous definition 
of the Absolute as a state of positive Bliss 
and not merely as a negative attraction. 

The Upanishad starts with defining that 
the All is the Pranava Mantra or Om. 
According to the Yedic Philosophy the 
Universe which is set forth by the * Span- 
dana ’ or vibration of the primeval energy 
— Prakriti — has a sound symbol which is 
called Om. It is well known that no object 
can be thought of without the help of 
a sound symbol for it. A merely abstract 
idea in the mind without a sound symbol 
is unimaginable. The relation between 
‘ Sabda ’ (Sound) and ‘ Artha ’ ( Object ) is 
inseparable. As the Universe is nothing 
but a creation or emanation of the Divine 
Soul, Om, which is the most universal and 


all inclusive sound, is conceived of as the 
most suitable sound symbol of the 
Supreme Deity. Hence, Om is first con- 
ceived of as the Absolute in the first 
following mantra of Mandukya Upanishad. 

aWfiWRStffep* Il” 

( Mandukya — 1 ). 

“ This letter Om is indeed All. It has 
to be commented upon as follows. What 
was in the j>ast, what is in the present 
and what will be in the future is all one 
only, Om, and nothing else. Whatever is 
beyond all three aspects of Time is also 
Om ”. 

In this first Mantra the Absolute , or the 
Om, is defined as, all, that was, that is, 
and that will be. It is also transcendental 
and beyond time. With Einstein’s Theory 
of Relativity, the concept of Time and 
Space is undergoing radical changes in 
physical science as well. The Upanishadic 
Seers, had the clarity, to conceive of the 
Absolute, as something that transcends 
Time. Thought to our immature human 
standpoint, it appears as if, we move in 
Time, from the past to the present, and to 
the future, still from the Absolute stand- 
point, there is no such thing as past or 
future - There is only an ever-present 
“Reality”. The Reality just is. It has 
no movement of its own. The self of man 
blinded by the ‘ Upadhis ’ moves in an 
ever-present Reality and imagines as if 
Time is moving, just as a man in a statio- 
nary train imagines as if he is moving, 
when the other object is really in motion. 
The cenception of Time is, therefore, a 
kind of mental illusion. 

Having defined Om as the All, the Seer 
proceeds to make it more unambiguous in 
the second Mantra, as follows : 

“st it qcFT. 3ft ti 3nf artcHT m it #3 srtc*n 

’’ ( Man'dukya,— 2 ). 
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4< All this is undoubtedly the Brahman. 
The Brahman is also the Atman and this 
Atman has got four feet.” 

In the first Mantra the All was defined 
as Om, lest it should be thought that it 
refers only to the outside objective world. 
In this Mantra, the Seer makes it clear 
that by the All he means the Brahman 
which is equal to the Atman. As already 
explained in a previous Chapter, the basic 
teaching of the Upanishads is this equa- 
tion of Brahman and Atman, whereby the 
subjective principles are equated into a 
grand unity. The words “ spq sncJTT stu ” 
is one of the ‘ Mahn Vahjas’ of the 
Adharva Veda. In describing the Atman 
as having four feet, the Seer takes us 
step by step, from the waking, the dream- 
ing and deep alumber states, to the fourth 
state of Absolute Existence. 

The first foot of the state of wakeful- 
ness is defined as follows : 

“ ®ri|: m: SmW: - 

^5^3 form: S«PT: 7R: ” 

( Mmdukyci—3 ). 

“ This Vaiswanara, whose field of opera- 
tion is the waking state, and whose cons- 
ciousness is ever going outward, or extro- 
verted, and who has seven limbs and 
nineteen mouths is the first foot of Atman 
i.e., he who enjoys the gross matter.” 

Here the macro-cosmic aspect of the 
universal soul is the ‘Virat’ and it is 
spoken to be in unison with the micro- 
cosmic aspect known as the Vaiswanara . 
In this terse definition of the waking 
state of mind, the Seer makes it clear that 
the consciousness of man in the wakeful 
state, which is called Vaiswanara, is ever 
extroverted and running off to the objects 
of the mind. The seven limbs are to be 
known as the head which is the Heaven, 
the Sun which are the eyes, the Air which 
is breath, the Sky which is the body, the 
Water which is the lower organ, and the 


Earth which is the foot. These are 
described in the Vedas elsewhere. The 
nineteen mouths are the five gnanendriyas 
or sensory organs, the five Karmendriyas 
or motor organs, the five Pranas or vital 
energy and the four Antahlcaranas or the 
four different aspects of the mind. The 
Seer is here defining the waking conscious- 
ness of the man as enjoying the outside 
world and hence the reference to the 
nineteen mouths. 

Advancing from thh bodily state to the 
dream state, the Seer describes the dream 
consciousness as ‘Taijasa 9 in the next 
Mantra, as follows : 

“ TOTR: 3^cT:Sft: HFT'W: ffafagW: 

#31# 7R: ” 

( Mandulcya — 4 ) 

This Taijasa whose field is the dream- 
ing life, and whose consciousness is ever 
going inward or introverted, and who has 
seven limbs and nineteen mouths, is the 
second foot of the Atman, i.e., he who 
enjoys the subtle and finely sub-divided 
mental impressions only.” 

The corresponding macro-cosmic aspect 
of this is the ‘ Hiranya Oarbha’. This 
Hiranya Oarbha is alluded to be in unifica- 
tion with the micro-cosmic Taijasa. The 
dream consciousness is said to enjoy the 
mental impressions only, as in the dream 
stage man is free from the shackles of the 
body. In this state since the conscious- 
ness is completely immured within the 
mind only, the Taijasa is defined as 
“ Antahprajna This is the second foot 
of the Atman. 

The Seer then defines the deep dreamless 
slumber state of the Atman in next or the 
fifth Mantra of the Upanishad, as follows. 

i ^ 

sn«: <TWfs \\ 

CMmd'iih/a—5) 
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“ This Pr&jna, whose existence is deep 
sleep state, and which is unified, and whose 
consciousness is involuted within itself, and 
the nature of which is such, that the sleep- 
ing man does not desire any objects, nor 
dreams any dreams, is of the form of 
“ Ananda ” or Bliss. He, who thus the 
enjoyer of Bliss, and whose mouth is 
Knowledge, is the third foot of the 
Atma.” 

In this definition of deep sleep state or 
“ Sushupti," as it is technically called, the 
Seer arrives at the stage of the passive 
nature of the ultimate Absolute. In this 
stage of Sushupti, the consciousness is not 
identified with any kind of precept or con- 
cept or memory, but remains in its pristine 
unmixed stage. By using the word “ An- 
tahprajna,” i.e , where the consciousness is 
involuted within itself, the Seer speaks of 
deep sleep as contentless and of a negative 
kind. This state is defined as “ Ananda ” 
or Bliss, not only in the sense of the Bliss 
of the ultimate Absolute, but only as indi- 
cating a feeling of perfect rest, where the 
mind is not agitated by any activity, de- 
sire or thought. This is a passive Bliss of 
the absence of any pain, and not the tran- 
scendental joy of the ultimate Absolute. 
The Seer is perfectly aware, that at this 
stage of deep sleep, there is just ‘ object- 
less subject ’ or near annihilation of all 
ego. Lest this should be construed as the 
highest attainable, the Seer is anxious to 
define in a separate Mantra the nature of 
the Absolute which transcends even this 
aspect of “ Sushupti.” In other words, in 
“ Sushupti ” there is a unity of undifferen- 
tiated existence, due to mere negation of 
all qualities as, for example, the world ap- 
pearing as undifferentiated to us during 
night when there is complete darkness all 
around. But this is not the ultimate 
Light. This aspect can be compared to 
the macro-cosmic ideal of Iswara. 


After defining step by step the three 
modes of consciousness known to us, the 
Seer then in the seventh Mantra gives the 
classic description of the positive nature 
of the Absolute which is known as “Turiya- 
Avastha,” as follows : 

*T SRT:Sr& «T Wfe: Jtf , *T 3*T*RT: ; «T 3^^ ; 
*r m 3T3f i epanj'iTsr, arm®, swot, 
qwrsicwrrc:, swff, 

¥RT, ar|u =3^4 I *r 3TRR7 U l| 

( Mnndahja—7. ) 

“ He is the fourth foot of the Atman ; 
in short, he is the Atman, himself and 
who has only to be realised. He is neither 
introverted nor extroverted. Neither is 
he conscious of any intermediary state of 
consciousness nor is he involuted in him- 
self. He is neither conscious nor uncons- 
cious. He is invisible, unrelated, ungrasp- 
able, indefinable, unthinkable, devoid of 
connotations. His nature is the nature 
of pristine self-consciousncss alone. I-Ie 
is auspicious and he is non-dualistic or 
Advaita.” 

In this definition of the fourth foot of 
the Atman or the “ Turly a ” state, as it 
is known, the Seer had tried to give 
expression to something that cannot be 
expressed by human categories. That is 
why the definition is sometimes negative 
and sometimes positive. He defines the 
Atman as neither conscious nor uncon- 
scious, neither introverted consciousness 
nor extroverted consciousness, nor of the 
nature of any intermediate state of con- 
sciousness. This is not confusion of think- 
ing, but is the highest expression from the 
human standpoit, of what is essentially 
in its nature of the consciousness of 
Absolute is such that it can only be 
realised. That is why with resounding 
emphasis the Seer has closed this most 
famous Mantra of the Upanishad with 
the four words “u 3TOT » which 

means “this is the Atman and this has 
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only to be realised.” There can be no des- 
cription at all of what that state of reali- 
sation is like. If, however, a definition is 
to be attempted at all, it can only be of 
the nature of a negation of the categories 
known to human consciousness, plus some- 
thing which transcends them. 

Thereupon, some students of the Upani- 
shadic Philosophy who have failed to grasp 
this essential nature of the indefinableness 
of the Absolute, have come to the conclu- 
sion that the Upanishadic Seers were mere 
crack-pots. However, a simple illustration 
will help to show the difficulty in trying to 
define something which is not perceivable- 
Let us take, for example, the analogy of 
Light. Light is so very well-known to all 
human beings. Nothing in this world can 
be seen without light. Every object is 
made visible only by the operation of light 
upon it. Thus light is the very principle 
behind all sight in this world. But, is it 
not very curious, if one only reflects it, 
that light, in its absolute nature as light it- 
self, without being conjoined with any ob- 
ject, is really unperceivable ? Light as 
light - is never seen by us. It is only seen 
when it falls upon an object and gets re- 
flected by it What we think is a beam of 
light, when we sometimes see in a closed 
room, is merely a beam of dust particles 
made visible by light. Light in its pristine 
nature is something unperceivable, though 
it is the very basis for all perception in 
this world. If we extend this weAk ana- 
logy further, we can hope to grasp the ba- 
sic idea which the Upanishadic Seers were 
grappling to express, viz., that the Abso- 
lute is something which is at the very ba- 
sis of all existence, but which in its pris- 
tine nature transcends this and is not 
capable of being known by human means 
of knowledge. 

The Seer then goes on to define that this 
ultimate principle is represented by the 


word “ Om ” consisting of A, U, M. The 
A, the first syllable stands for the Vaiswa- 
nara or the Waking state ; U, the second 
syllable for Taijasa or the Dreaming 
state, and M, the third letter stands for 
the Prajna or the Deep sleep state. After 
exhausting the syllable Aum by these 
three modes, the Seer goes on to sublimate 
even the syllable, Om, into the Absolute 
and states in the last and twelfth Mantra 
of the Upanished, as follows : 

wm-. =^4: srareitf.., srremtT:, 

II SflcKRI II 

II 

( Mmduleya — 12 . ) 

“ The trancendental unitary state of 
the Supreme Bliss, in which there is no 
phenomenal existence at all and which is 
pure Bliss, is the syllableless fourth 
aspect of Om. Thus Om is really the 
Atman and by the Atman only can one 
enter the Atman . 

In this famous Mantra, the Seer hints 
at the fourth stage where the syllableless 
Absolute becomes the basis for the three 
modes of Waking, Dreaming and Deep 
sleep state. By the phrase that one can 
enter the Atman only by the Atman, the 
Seer implies that in the super-consciouness 
or the fourth stage of consciousness, the 
existence of mind is sublimate, i.e., the 
pure consciousness becomes self-conscious- 
ness. It is thus ineffable to ordinary 
human consciouness and language. 

The Absolute of the Upanishads is not a 
mere annihilation or a negative principle 
only, but something that is of the very 
nature of Bliss and positive Bliss. The 
Chandogya Upanishad and the Mandukya, 
Upanishad, which we have examined above 
clearly and unambiguously bring this 
aspect out. Simply because it is indescrib- 
able, it does not become less valid than 
any other forms of knowledge. In other 
words, the definition that is attempted 
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sends an incomplete report only, but it 
must be remembered that a full report of 
the ineffable, by its very nature, is 
impossible. 

That the Atman is impossible to define 
but possible only to realise, is very well 
brought out in one of those Upanishads 
which have been lost to us. However, an 
extract from this Upanishad is found in 
Sankara’s Bhasya on the Brahma Sutras. 
There, a King Vaskali, goes to a Saint 
Bahva, and asks him to enlighten him on 
the nature of the Brahman. When the 
king made his request, the sage steadily 
looked at him and kept quiet. The king 
was naturally put out at this seeming in- 
sult and asked him once more. The sage 
once again kept quiet. When pressed for 
an answer, the sage broke out “ I tell it to 
you, but you do not understand it. The 
Atman is just Peace and Quiet. “ 
sriciTT This is the finest definition that 
can be given of the Atman, viz., that it is 
indescribable by human words. 

In this context, the famous Sloka about 
DaksUnamurthi assumes tremendous im- 
port. 

“ f%5f 1ST: fa^TT: 1 

giftl fesrcNnrr: n 

“ There is a wonder under the Banyan 
tree. The disciples are all old, but the 
Guru is very young. Teaching or commen- 
tary by the Guru is just Silence, but won- 
der of wonders, the doubts of the disciples 
get dispelled.” 

Before concluding this section of the 
Upanishads, it would be useful to tabulate 
the different correlations between the mi- 
cro-cosmic aspects 'of the Atman. As stated 
earlier, the Upanishads are the acme of 
three different trends of the thought, that 
went before them, viz. the first trend that 
was trying to find the sub-stratum of the 
objective world, and which led to the con- 
cept of Brahman, the second trend that 


was trying to find the sub-stratum of the 
subjective world and which led to the con- 
cept of the Atman, and the third trend 
that was trying to find, a parallelism 
between man and the universe. In the 
height of thinking, Braman and Atman 
were equated, thereby uniting the universe 
and the universal principle in man we can 
correlate the corresponding ideas and con- 
cepts of each of these trends of thought. 
The appended table would suggest a scheme 
where-by all the different aspects of the 
three lines of thinking can be clearly inter- 
related. 

The aim of the Upanisads being the sub- 
jective realisation of Brahman or the desire 
for knowledge of Brahman “arsiNlWT”j 
the ethics of the Upanishads closely 
follows only this ideal set before man. 
Ethics and morality have no other basis, 
except as serving this ideal of self-realisa- 
tion. That conduct is good which conduces 
to the realisation of the Brahman, and 
the conduct which is against it, is bad. 
We are asked to develop dispassion or 
* Vairagya ’, because the prime object of 
Upanishadic discipline is the desturction 
of “ Ahankura ” or the ego which, by its 
delusion of separateness from the Atman, 
is the basis of all evil. Evil and suffering 
according to the theory of the Upanishads, 
have no objective validity or reality. The 
empirical soul of man due to ‘ Avidya’ 
or Ignorance, imagines itself to be a 
separate entity and as the enjoyer, where- 
as in reality, it is only a witness or 
‘ Sakshi.’ In other words, the Atman in 
its pristine state, is untainted by either 
pain or pleasure, and is, therefore, just 
a witness which is not bothered about the 
playthings that move before it. Though 
this is the truth, still due to ignorance, 
man thinks that his ego is something 
different, and he is the enjoyer of pleasure 
and pain and therefore suffers. The aim 
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of the Upanishads being to destroy this 
illusion of separateness, and to bring 
about a realisation that the empirical 
self of man is identical with A (man, the 
code of conduct that is prescribed is a 
disciplined detachment or Vairagya, where- 
by man consciously tries to control his 
mind and brings it to a sharp focus to 
realise its own nature. Similarly, evil be- 
ing due to misconception of the nature of 
Reality, its removal can be had only 
through ‘ Jnana ’ or right knowledge just 
as darkness can be dispelled only by brin- 
ging light in its stead. That is why the 
Brihadaranyaka Upanishad states “ Hav- 
ing become calm, subdued, quiet, patiently 
enduring and collected, one should see self 
in the self.” (Br. Up. IV; 4-23). 

The training to attain this is by means 
of ' Sravana,' ‘Manana’ and ‘Nidhidya- 
sana’ (Br. Up. II; 4-5). ‘Sravana means 
acquisition, by hearing, of knowledge. In 
other words, the student hears from the 
Preceptor the nature of Brahman and is 
intellectually convinced of its existence. 
To realise it in himself, he has to undergo 
constant cogitation, i.e , ‘Manana,’ where- 
by the conception of the Nature of the 
Brahman becomes part and parcel of the 
very being t>f the student. The third stage 
is deep concentration or 6 Nididhyasana,’ 
whereby the student by controlling his 
mind and concentrating it on the truths 
related in the Upanishads, realises them 
by means of direct perception or intuition. 
The Upanishads are quite clear that the 
Absolute is not something to be had by 
any- process of ratiocination. The Br. 
Up., for example, states in II (4-5) as 
follows ; 

arenT qr aft 

“ This Atman is to be perceived only.” 

This intuitional perception is not to be 
had by the weak or by the nit-wit. It 
requires extreme courage and a spirit to 


face the very worst. The Katha Upani- 
shad says . 

“ urtiw jrsRJft aswjt «r *r sgsrr 

(Katha-II-13) 

‘‘This Atman cannot be attained by a 
mere study of the Vedas, not only by in- 
tellect, nor only by much hearing the sa- 
cred scriptures.” 

It also describes the path as follows : 

sot mi Prftrai 

(Katha III-14.) 

“ The wise declare the path to be so dif- 
ficult to cross as the sharp edge of a 
razor.” 

The later concept of the Science of 
Yoga with its eight parts of Yam a, 
Niyamn, Asana, Prannyama, Pratyahara, 
Dhyana, Dhnrana and Samndhi, are not 
explicitly stated in the Upanishads, but 
one can see that the technique has been 
developed by the Upanishadic Seers and 
tought by them from teacher to student. 

The moral requisites necessary for 
undertaking such a hard discipline are 
well brought out by Sankara in his 
Brahma Sutra Bhashya. The Brahma 
Sutras start with the first Sutra, as 
follows : 

spr 3# sifirsrfrerr 

“ Then, therefore, is the desire to know 
the Brahman. ” 

In a classic commentary on the exact 
connotation of the word “ Atha ” or 
“then” that occurs in the above Sutra, 
Sankara develops the thesis, that the 
word “then” denotes the moral pre 
requisites necessary before one can under- 
take a study of Brahman and defines 
them as follows : 

“ The qualities that are, discrimination 
of what is eternal and non-eternal, re- 
nunciation of the desire to enjoy the 
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fruits of actions here and hereafter, tran- 
quility and restraint and similar other 
means, and a desire for liberation.” The 
other qualities apart from tranquility and 
restraint are Sama and Dama, continuation 
of religious ceremonies (??<%), patience 
in suffering (ffoften), attention and concen- 
tration (^triqifi) and faith (^u). These 
according to Sankara, are the moral quali- 
ties required for one to undertake the 
study of Brahman. Though these are not 
explicitly stated so, in the Upanishads, 
still Sankara being the .earliest Commen- 
tator on the Brahma Sutras, we can take 
his discription as giving us a correct 
picture of the ide^s prevalent during the 
days of Upanisasd. 

We have thus had in the last 3 chapters 
a general bird’s eye-view account of the 
philosophy which the Upanishads teach 
us. What has been attempted to be 


described here is merely the basic thoughts 
underlying all the Upanishads. There are 
ever so many other lines of creative 
thinking in the Upanishads and these are 
matters for Scholars. For a pageant for 
the general reader, such as we are attemp- 
ting here, the above serves as a fairly 
good selection. For the rest, a student 
who is interested has to go to the origi- 
nals, which are still to-day, as thrilling and 
as ennobling in their effects as they were 
nearly 2,000 years when they were first 
formulated. With this, we can close our 
survey of the Upanishadic Philosophy and 
ethics, and proceed to a study of the 
epic philosophy and the post-Upanishadic 
thought in India before we come to Bud- 
dhism and Jainism and the organised 
systems of Indian Philosophy, or the Shad- 
darsanas, as they are technically called. 

5jTTf?rT: 5OT&T: STTfoT: II 
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' SUBJECT ’ 

( ATMAN ’) 

‘ OBJECT ’ (‘ BRAHMAN ’) 

S. No, 

1 

Self of Man 

2 

Corresponding 

subjective 

consciousness 

3 

Objective 
principle 
of universe 

4 

The state of 
universal 
consciousness 

5 

1 

Bodily Self 

f Viswa ’ 
consciousness 

Virat or 
Vaiswanara, 

Cosmos or 
Universe. 

2 

The vital self. 

‘ Taijasa 5 
consciousness 

Hiranya-Garbha 

Soul of the world. 

3 

The Intellectual 
self. 

‘ Prajna ’ 
consciousness 

Iswara 

Cosmic self 
consciousness. 

4 

The Intuitive self 
or Atman 

* Turiya 9 
consciousness 

Brahman 

; 

Ananda t 


TEMPLES - X 


By 

Yatharthhvadi 


“WORSHIP GOD AS 
PERSONIFIED KINDNESS ” 

Two young boys Ramudu and Anjane- 
yulu approached their teacher after he had 
given them a lecture about worship of 
God. The teacher told the boys that God 
is All-powerful, kind and merciful and that 
He will protect all those that worship Him 
sincerely (with BJiahti) 

Ramudu : Sir, I do not get any idea of God. 

How am I to think about Him ? 

Teacher : Think of Him as your father. 
Ramudu : Oh, my father was never kind 
to me. He chastises me for not reading 
my lessons. He always looks angrily at 
me. So much so, I am afraid to look at 
his face. I do not know if he will be 
kind to me at all. 

Teacher : No, no, he is kind to you. Does 
he not get you your clothes and books 
and other things? He wants you to 
study well and become a big man. So, 
he puts on an angry face before you, so 
that you may have fear for him. You 
will see his face bright and joyful when 
you pass your examinations. 

Ramudu: No, Sir, my father is always 
ready to beat me on the smallest pre- 
text. 

Teacher : You will know that your father 
was really kind to you, when you become 
a father yourself. 

Ramudu : So, you want me to worship God 
as my father. All right, I can do so only 
with fear. I can never like Him if He is 
always unkind to me like my own father. 
Anjaneyulu : What am I to do, Sir ? My 
father died when I was a baby, I have 
no idea of my father at all. 

Teacher : Who brought you up ? 


Anj : My uncle brought me up, Sir. 

Teacher : All right, think of God as your 
guardian. 

Ramudu : Sir, why should I not also think 
of God as my uncle? My uncle was 
always kind to me and hence, it is easier 
for me. 

Teacher : All right, both of you worship 
God as guardian or any of your rela- 
tives who was kind to you. 

Ramudu : Sir, in that case, why can we 
not worship God as Mother ? My 
mother has been always kind to me. 
Whenever father is angry, she will pro- 
tect us from him and pacify him. 

Anj : Sir, my grandfather was the kindest 
of all. 

Ramudu : Yes, my grandfather too. 

Teacher: Well, worship God as your 
grandfather or any relative who you 
think loves you. God loves everybody 
and is always kind and takes great care 
to protect all. 

Lord Sri Krishna told Arjuna in the 
Bhagavad Gita, chapter IX, sloka 17 , 
the same fact. 

“ftWTFT 'SPTcfr mt TTIcTT farms: ” 

“ I am the father of this Universe, I am 
the guardian, the mother and grand- 
father ”. — He means thereby that every 
one can worship Him in any of these 
relationships which is most lovable to 
him. 

II 

The boys came to higher classes. The 

teacher was telling them that God is the 

truth to be known. 

Boys : Sir, our grandfathers died and we 
feel that we are left in this world with- 
out anybody to love us. 
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Teacher: What about God whom you 
worshipped as grandfather ? He is 
always there to love you. He never 
ceases to exist. 

Boys : No, Sir, He is unknown. 

Teacher : Though He is unknown, He is 
ever present taking care of every being. 

Boys : How are we to know this, Sir ? * 

Teacher : Through the Vedas, Rig, Sama 
and Yajus. i.e., the sayings of great men 
who have actually experienced the exis- 
tence of your grandfathers. 

Boys : We do not understand, Sir. 

Teacher: I will make it clear, briefly. You 
are now grown np. You can understand 
things in a little more abstract form. 
E.g., the fire, the moon and the sun are 
the three energies that give life to the 
world. Without them, there is no happy 
existence on earth. 

In the Rig Veda, God is worshipped as 
the Fire. In the Sama Veda , He is wor- 
shipped as the Moon and in the Yajur 
Veda, He is worshipped as the Sun. You 
are sufficiently educated to know how 
these three are essential for life on 
earth. God is all the three. He des- 
troys all our sins like Fire destroying all 
unwanted things. From a baby to the 
oldest man, all equally enjoy themselves, 
looking at the moon. Likewise God is 
always pleasant to be thought of. The 
Sun, you know, removes darkness. Like- 
wise, God removes our ignorance and 
gives us light. 

Boys : But, if God is kindness as you said, 
where is the kindness in these forms ? 

Teacher : Yes. God has to be kind to all 
and can’t be partial to any one. He 
proved that it is possible to be Fire, 
Moon and Sun at the same time, kind to 
all, in His Rama Avatara. 

Rama was born from Payasam that was 
given by the Fire God. He was the pu- 
rifier of sins as in the case of Ahalya. 


He was adored as the most pleasing in- 
dividual like the Moon. *' 
sRfa He was born as the 

Suryakula Pradeepa. He was like the 
Sun to all the people of Ayodhya. He 
became the friend of Sugriva, the son of 
Surya. He shone like the Sun in Lanka. 
He removed the darkness (ignorance) in 
the world and came to be worshipped as 
the Fire, Moon and Sun. Rama was kind 
to one and all, in addition to the above. 
The Lord, in the Bhagavad Gita chap- 
ter IX, sloka 17, says, 

“ He is the truth to be known. He is 
the purifying and Unifying Factor of 
the Universe. He is Rig, Sama and 
Yajus. He is kindness personified that 
binds all the individuals in the world 
together.” 

Ill 

The boys grew into men. They had 
finished their education. They have be- 
come now wise, pious and have understood 
that God is truth, knowledge and cause of 
existence. sfu). They both 

travelled far and wide, visited every 
sacred place and on their journey came to 
Srirangam, which is considered as Bhoo- 
lolca Vaikuniha. There was a big mansion 
and they were received with great kindness 
by the owner of the mansion. They were 
■well treated and cared for. They found 
the owner very nice and lovable. After 
they had their food, they were just rela- 
ting their experiences during their pilgri- 
mage to other places. 

Suddenly there appeared on the scene a 
young and beautiful woman with bewitch- 
ing eyes. She was weeping and seemed to 
have come to the gentleman for some help. 
The following conversation began. The 
two friends were taken by surprise that 
such a conversation should take place in 
their presence who were utter strangers. 
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The gentleman asked her with all kind- 
ness — “ Well, you have come back. I am 
glad to receive you. But, please tell me 
what has made you unhappy ? What 
happened to your boyfriends with whom 
you ran away, leaving me alone like this?”. 
The lady said, “ All my jewels were sold. 
The money was over. They turned me 
out. They never loved me. They took 
me only for my jewels. I have no place 
to go and so I came back.” (ufcf:) Gathi. 
Gentleman : “ Don’t worry. I am glad 

you have come back. You now at least 
know that nobody can love you as I do. 
I am your husband. I shall never leave 
you nor cease to love you”. (¥Rr?) 
Bharta. 

She : “ I know you love me and I also love 
you, now. But how can you take me 
back as wife— one who had gone astray?” 
He: “You know I am the Lord of this 
place. Nobody can raise any objection 
to what I do.” (sg:') Prabhu. 

She : “You may turn me out again after 
some years when I grow old.” 

He: “I shall never do it. These two 
gentlemen shall bear witness to my 
statement as well as the Fire, Moon 
and Sun ”. Sakshi. 

She : “ Where am I to live ? ” (ffpfTN:) ? 
Nivasa ? 

He : “ Where I live, you also live.” (^uf) 
Sharanam. 

She : “ What will be our relationship. 

He : “ Oh ! you do not want to be called 
‘ wife ’ again. I see. All right, let us 
live like friends ” (§f^) Suhrit. 

“ I want you to be my mistress. I want 
to become a father.” (swr:) Prabhava. 
She : “ That will lead to a lot of difficul- 
ties ! ” (aes?r:) Pralaya. 

He : “ No, that will bind us stronger 
Sthnam, and we shall live for common 
interest.” (f^rpqjf) Nidhanam, 

8 


She : You are talking of the seed ? ” 
Beejam. 

He : “ Yes, the seed of love which will 
never deteriorate.” (sjs qq 1 ) Avyavam. 

"JTffr&r? ag: wr fasrrer: ^rcyr gp. i 

SffSf: a^!f: faqR sfanrsPH II” 

( Bhagavcti Oita, Chapter IX, Sloha 18) 

The two friends looked at each other. 
What a wonderful world is this ! How 
strong is the bondage of kindness and love! 
Is this not Godly ? 

However much we try to run away from 
God, He is always kind to us, ready to 
receive us back with the same unabated 
love. Wherever we find kindness in the 
world, there is God making His presence 
felt. Now we understand the meaning of 
the two slokas in the Bhagavat Gita furf 
. . and uraRR?.... He has expressed His 
love for the Jivas in human sentiments. He 
is perfectly human. We hear that God in 
Rama Avatara acted well as a man. ‘ Ac- 
ted ’ is not the correct word. I think, to 
be God is to be human, and where all other 
qualities are masked by kindness, i.e., (Vat- 
salyam) He is cent per cent God. 

IV 

The friends went into the temple of Sri 
Ranganatha in the evening. There, the 
God was ready for Abhishekam. He was 
decorated with a yellow cloth, sandal paste 
all over His body and a Tulasi Mala round 
His neck. Just before pouring water on 
His head, one great Bhakta sang a sloka 
describing His state. That seemed to be 
the quintessence of all their experience in 
relation to God. 



God said to man, 


“ You are mine.” 

3Tf *r” 

Man replied, “ No, 


I am mine. I have 


nothing to do with 


you.” 
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God asked him, 
“ How do you say 
that?” 

Man questioned, 
“ How do you say 
that ?” You talked 
first and I never 
said any thing fir st? ” 
God said, “All 
right, I shall tell 
you how I said that 
you are mine. The 
Vedas say that, 
and that is the 
authority.” 

Man said, “ Vedas 
are too old to be 
of authoritative 
value.” 

God said, “ No, my 
dear man, it is still 
in sTjpre (experi- 
ence). Even though 
it is an old autho- 
rity, it is cited in 
the recent and the 
latest authoritative 
texts.” 

(Aside). It is a pity 
that He does not 
know that “Vedas 
are not considered 
as authority, now- 
a-days.” 

Man said, “ All 
right, where is it 
cited and who has 
cited it 

fsr%T: ” God said, “ Yes, it 
has been cited in 
My latest litera- 
ture e GITA 


Man said, “ Who is 
the witness V 
God said,“Arjuna.” 
The man laughed 
hilariously at the 
innocence and igno- 
rance of God about 
the legal affairs of 
this world. 

He said, “You have 
lost your case. I 
was simply hearing 
what you said, only 
to know how ignor- 
ant you were about 
this world. You 
have reached the 
climax when you 
quoted your own 
br other -in-law (a 
relation) as witness. 
Do you still believe 
there is a case for 
you ? ” 

Thus having failed to establish by 
authority and record that man belongs to 
God, God has now come forth before the 
court of the world in yellow cloth and 
Tulasi Mala to make a Pramanam before 
all (as a last attempt) to regain man as 
His property. Oh ! Ranganatha, your 
present appearance just before Abhishekam 
reminds me of God’s pitiable plight before 
man. 

Thus the sloka goes— (by Sri Parasara 
Bhatta). 

W&T: WB utcFIKpir i%r%cT: 

? 3 ww# M” 

(to be contindue) 


“fersr^” 

fT:” 

“ stgWflPWRI ” 

“ m ?” 


Ufsft 1” 

“sFTl” 

“ cfc7^TTcft ’’ 



DURGI TEMPLE INSCRIPTIONS 


By 

Sri N. Ramesan, m.a., i.a.s. 

Deputy . Secretary Home Dept . Kurnooh 


Durgi is a village in Palanadu taluk of 
Guntur District and is situated S miles 
south-east of Macherla, the headquarters 
of a dependent Deputy Tahsildar. It is 
also 11 miles south-south-east of Tummari- 
kota which was some decades ago the 
headquarters of Deputy Tahsildar and 
which was obviously a military fort during 
the reign of Muslims. Durgi is a very 
ancient village and is full of very interest- 
ing archaeological remains. There are, in 
the village, a number of temples of the 
12th and 13th centuries which give us 
a graphic idea of the conditions of the 
Andhra Desa then. There are especially 
the “ Vankeswaraswami ” temple and 
the “Gopalaswami” temple whose inscrip- 
tions enable us to clearly map out the 
genealogy and chronology of the Kaka- 
thiyas and their empire. 

2. In the middle of the village is an 
entire block of ruined and deserted 
temples. The Vishnu temple has two 
vimanas with mantapams, porches, steps 
and walls that are quite beautiful. Over 
the door ways of the shrine are projecting 
caves formed out of cut stone. Round 
the entire sides of the two mantapams 
runs a low stone wall ornamented with 
star-shaped ornaments in a -sort of diaper- 
pattern band. The arrangement reminds 
one of the temples that are built in the 
northern style. Robert Sewell, who has 
done so much for archaeology in Andhra 
Desa, has visited Durgi and has remarked 
as follows regarding the state of preser- 
vation of the temples of Durgi. 

“As a proof of the utter state of 
neglect in which I find these old temples, 


I may mention that in one of the shrines 
was the skeleton of a dog which had crept 
in the quiet dark corner to die. What 
the state of the Vimana must have been, 
before nature purified the air by leaving 
nothing but dried bones, is better imagined 
than described. But it is probable that 
no one ever thought of visiting these 
temples and so the poor beast’s carcass 
was never removed. Yet this is right in 
the centre of the village and surrounded 
by houses.” 

3. This was the state of Durgi when 
Robert Sewell visited it in the li*th 
century. The situation was much worse 
when I happened to visit the village as . 
Collector of Guntur. It is a great pity 
that there should be this exasperating 
callousness on the part of our public in 
not taking proper care not only of the 
temples which are the abodes of Gods 
but also of the very valuable archaelogical 
remains that abound in such places. 

4. There are a number of deserted 
broken temples and mounds in Durgi 
which await the patient tasks of the 
researcher. Tor example, there is the 
shrine of Veerabhadra and another 
too to the ‘Bhootas’ or the evil spirits. 
There is a figure of a human being with 
a sword and the inscription on the stone 
states that it represents “ Uppala 
Narayanappa There is in the middle 
of what was once a tank, a circular 
mound which is now a mass of broken 
bricks. This awaits excavation. There 
is also a neglected shrine, of the Goddess 
of Durga with a sculptured slab inside, 
executed with elaborate care showing 
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Durga sitting on a bull with, weapons in 
her numerous hands. There are also 
friezes round about the same spot with 
carvings of a number of gods, like 
Ganesha ; Indra, Rati, the wife of Kama 
who can be recognised by her parrot ; 
Parvathi by her vahana, the bull; Saras- 
wathi by the Vahana Hamsa; Sachi, 
Indra’s wife, by the vahana, Iravatha ; 
Lashmi, by the vahana Garuda ; etc. etc.. 
There is also a very big icon of ‘ Bhirava ’ 
with the sword, Damarukam, Trisulam, 
and a human head with a dog jumping 
at it. There are also icons of female 
Nagendras, Shakti figures one of which 
holds an axe, and a large stone sculpture 
with a border of flowers with the icon 
of Narasimhavatara executed in the 
middle. There is also a very big vigraha 
of Brahma and Saraswathi which are 
recognised by their Hamsa vahana. In 
the hamlets close to the mound lie several 
fragments of broken pillars and a large 
Nandi. 

6. Durgi temples are yet to be properly 
studied and if they are studied I am 
sure that they yield very good results. 
I confine myself to an examination of the 
inscriptions in the Vankeswaraswami and 
Gopalaswami temples of Durgi as these 
give us a graphic picture of the entire 
Kakathiya history. Before proceeding to 
a discussion of the inscriptions in the 
temples, it would be better to have a 
broad idea of the Kakathiya kingdom in 
Andhra Desa. 

6. In the 11th and 12th centuries 
A.D., after the fall of Chola-Chalukya 
kingdom, there was for sometime not any 
stable empire in Andhra Desa. There 
were merely local chieftains like the 
Velnati Cholas, etc. etc. who were reigning 
in the area. Out of these arose a warrior 
byname Prola who founded the Kaka- 
thiya kingdom with its capital first at 


Anumakonda. Prola was a great warrior 
and he laid the foundains of what became 
later on a very great empire. He was 
suceeded by his son Rudba, the first who 
extended his kingdom all over Andhra 
Desa and soon brought not only the 
coastal districts but also the Telangana 
under one hegemony. Rudra was succeed- 
ed by his brother Mahadeva who ruled 
for a short time and he was succeeded 
by his son Ganapatideva who was a very 
famous monarch of the Kakathiyas. 
Ganapatideva was also a great warrior 
and both under him and under the reign 
of his daughter, the Queen Rudramba, 
the Kakathiya empire rose to unprece- 
dented heights of glory. The capital was 
also shifted to Warangal which was then 
called as “ Ekasila Nagara”. Queen 
Rudramba was succeeded by her grand- 
son or adopted son, Pratapa Rudradeva, 
whose name has become legendary in 
Andhra. Under Pratapa Rudradeva, the 
Kakathiya empire reached the high water- 
mark of its prosperity and culture. 
During his time, the Delhi Sultans were 
making determined and repeated attempts 
at bringing down the Kakathiya empire. 
Pratapa Rudradeva was able to beat off < 
several of these attempts and even ex- 
tended his kingdom to the south. How- 
ever, in 1323 A.D. Muhammad-ibn-Tughlak 
made a concentrated attack on Warangal 
and under the command of Ulug Khan, 
Warrangal fell in 1323 and Pratapa 
Rudradeva was taken a prisoner. While 
he was being taken to Delhi as prisoner, 
Pratapa Rudradeva committed suicide on 
the banks of Narmada and the entire 
Andhra Desa passed to the hands of the 
Muslims. The country was ravaged and 
pillaged and the ryots were forced out of 
their lands by the very heavy extortions 
and unconscionable exactions of the Sul- 
tan. Brahmins were killed by hundreds, 
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women were dishonoured and temples 
were desecrated. The entire spirit of the 
Hindu population was stirred to deths by 
these unprecedented acts of vandalism 
and under the very able command of 
Musunuri Prolanayaka, the coastal dis- 
tricts of Andhra, within two years of the 
fall of Warrangal, threw off the hegemony 
of the Delhi Sultanate and declared their 
independence. Aided by many other 
chieftains like the Recherla family etc. 
Telangana also followed suit and within a 
decade of the fall of Warrangal, Hindu 
empire was once more established. The 
initial blow for the over-throw of the Mu- 
slims domination was struck by Prolaya- 
nayaka of the Musunuri family. This 
fact has been very clearly brought out in 
what is known as the Vilasa grant of Pro- 
layanayaka. He made a grant of the 
village of Vilasa in Amalapuram taluk in 
East Godavari Dist. This grant has been 
very clearly edited by Sri Mallampalli So- 
masekhara Sarma in his treatise “A Fob- 
gotten Chapter in Andhra History.' 5 
The inscriptions of Durgi help us to clearly 
follow the rise of Kakathiyas to power. 

7. The first of the inscriptions to be 
studied on a slab set up in the temple of 
Vankeswaraswami of Durgi. The inscrip- 
tion consists of 110 lines in the 13th cen- 
tury Telugu characters, though the langu- 
age in the inscription is Sanskrit. This 
inscription gives a full and complete ac- 
count of the Kakathiya family up to the 
time of the grant. The inscription states 
that Namadeva Pandita, the agent of 
Gandapendaru Gangayya-Sahini who 
was governing the country from Panun- 
gallu to Marjavada during the reign of 
Kakathiya King Ganapatideva, consecra- 
ted the image of Vankeswaraswami at 
Dugyapattana in Pallinandu in the name 
of his father Vayipandita. It also states 
that Gangayya-Sahini endowed the temple 


with the village of Naypuri east of Nagar- 
junakota. 

8. We can see from the inscription the 
chronology of the Kakathiyas from Prola 
to Rudra and Ganapathi deva. As soon as 
Ganapati Deva (1198-1261 A D.) came to 
the throne, he first thought of bringing the 
whole of modern Andhra Desa and Telan 
gana under one single rule. The Velnadu 
country attracted Ganapathi deva 5 s atten- 
tion first. The Velnadu country extended 
roughly to modern Guntur, Nellore Dis- 
tricts or the Andhra area south of river 
Krishna After the death of Gonka III in 
1186 A.D. who was the last of the great 
Velnadu Cholas small principalities like 
Kota, Natavadi and Chagi rose up to 
power. The Ayya family was very power- 
ful in the Krishna delta. Ganapati deva 
conquered the entire coastal tract of 
Andhra Desa by a prudent policy of mak- 
ing war, if necessary, and by conquering 
the country by matrimonial alliances, 
wherever possible. He married his daugh- 
ter Ganapamba to Beta of Kota family, 
while another princess Nagamma was given 
to Kota II in marriage. The monarch’s 
own sister, Melambika was married to 
Vakkadimalla Rudra, son of Budha of the 
Natavadi family, as we learn from the in- 
scriptions of Tripur anthakam. The Kol- 
nuri family alone was giving trouble from 
Kolanapur corresponding the modern 
Eluru. With the aid of the Brahmin 
Minister, Somayya of the Induvasi 
family, Ganapati Deva conquered them. 
Similarly, the Kayasta family helped 
Ganapati Deva in the conquest of the 
Telugu Cholas. There is a Telugu work 
“Sivayoga Saramu ” in which Induluri 
Somayya, the Brahmin General is said 
to have conquered Kodula nadu. The 
Kayasta family of which Gangayya- 
Sahini was the first member was a 
feudatory family which helped Ganapati 
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Deva in the conquest of the Telugu Cho- 
las He was a very powerful chieftain and 
ruled over an extensive area. The local 
records of the ceded districts speak to his 
charity and strength. He was assisted by 
his relatives Jeneiqa Deva and the 
Minister Namadeva Pandita. These de- 
tails which we learn elsewhere from local 
records etc. are very graphically brought 
out in this very important inscription of 


Durgi. The inscription states that Nama- 
deva Pandita was an agent of Gangayya- 
Sahini. The extent of Gangayya-Sahini’s 
dominion can be known to have extended 
from Panungallu to Marjavada. It is in- 
teresting to note the word Pallinandu 
used in the inscription for the tract which 
in modern times known as Palnadu. I give 
below the full text of the inscription as 
follows : 


1. 3 6s§o 33d 3E-U' , 3 s 3pgcijD 

2 . Sgtf Sfo ■& . 

3. §ci5oSs£a°o [^3- 

4. ©3(3o zJ’Sotigo&G&Q II O || [03*^ 33gE" aad sro [jSdc&o ! 3 - 

5. SSjcO s<£r>3jw°3 i 63 d3?o c&I 8 

6 3do£Sd335o 3d3“ £50*^^! - 

7. 23^0 x5 1 -S i ^°eco5®“ ijSsT-jro 

8. oi tsS" cbD&ciia' S^tspa^^eSijSgj^tpg 

9. 3d 3»3 3i£goi3i «s3 ski^ 33g ak!?<3 tfwe- [|&[3 - 

10. 338 133^13^38 cs5o^ 3o»^5 33 3o^c5o(c3° 3^o- 

1[. s? 3 o $3D3go°i c£o 3 d 3 3o3o i v i tfd»g3o!S®sk» 3^3. 

12. 3 o 8 33® [_3<23ci 5 d§ _§e-s i c&^<3c3»d(d£)3g 

13. 393^3 53°C38 3^o§>o l.3S3a3s p&s'Qye'') i ni ©3 ^3^3 

14 33°^s i©^05”?yo <3j»cr3DeS ds-so38 3^ir3» 

15. S33j»338i l^£s3^rc3ogE-3al)“i3^Cj1i^EPg£T>ci3E-f' 

16 . £s l 3 s 3 ^d 8 3 ^ 33 : 3 E-( 3 SS«i 3 ^i 5 til^€ 3 'ci 3 £-)(?) 

17 . o°^?) 3 DoS 8 asr?? , oS®‘ 3 j»g’<&^s- 3 o 3 «d 3 j"o 483 

18. 8|^|ipod3«?desJ°o £S3 j^e- 3^S 3383°^ci53» &n &£ 

19. ry 3^5-^ 3o3&e-<3° 3^j5 rfbe-Cb2o 3o^to» 33 d£ 3 sr^lb 

20. 3d 6 3^30° i 8 i <£34^ sj>3to dc&o 4&ls [Id 

21. o^'3oc5”d3D5U'63x|£'8 i d on“$d* 3 (jSSsrcuo^stf 


22 . £c 3 303*^8 iS^ojycsSD i er ic£bD”iSefc>dn” 3 £) 3 ^ 

23. [33d* £g £) . 

24. ®° 33oS 3 d^i3o i 33gf 3c£> 33'&^33desr‘ 

25. esr v^osSa? 3^3o ^3^e _ i3s' 3c&o 3c3b 3s lyy> 3 4[3c3cr , s 


26. irBe-^s iwm3(3?) ^lg33o^ds B’c&g&o^Ss i go-g 

27. 0*3^0 [3&’e£/be935'*Jg's ioot[!3cpe)&>kj^ - 

28. zr£o ^3^ g'^.,.,'i3o[d53j’8 1 «s§^ci3s33®“3oi3^3o3 


29. &°*yo 3s"3^8 iooi 3D^E'3r , 3cs5D§_8E'8 

30. j|sr»o»3o(3d s9S[32i^ 8 3^$8?go i 

31. 3s* d3D63c&>g3w' , j3E‘ ds"oS3 lo £(56w a&3 dodbsp 

32. oco» ioaii d)ea§'3oe , o&d^ci57> [d«3g3gls 

33. $3jS s d» l l?C3»d33cr3^r , ad3S e^(?83s-)o£33^d^ . 
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34. to}3 1 1 _£> |3&>i5o 

35. io3idSs<±>^£i s»^s*$ 

36. £o&n’ > des>;5u> qr , [©' D3&C&3 c&j&r^o 3$o6>g& 

37 sSd&qo’o ^“c6o 3 s°;53g3 c&Sc&E'go 

38. d5b&i 0 ^.6^so ef&rc&S cfa&^Qs- 

39. £s?s§cft>3 ioviii£ li^u $g£>d^|»5£]f£g stfsS&o Ss5 

40. 3gi (&”5“6<&?T , £ r 0 Sjj ^go'S^6 s ci&o (3$dg ^©S7go 

41. ©JudgeSiS** dtoSoadg 35»^o ©€>do 33j'cftdss(dg) 

42. (a^spgo !S [£s&sr&> c&5$g JjSsse^ <$ sSo’itfgd&'osig- 

43. §® c&siofc.t&g^ [§&^s°3 (•fees ft 5 ft 51 S$d^3 S>^ SgEfftd^gj^o) 

44. ?gsrgi5gs5j>t5 Sxdda^aqT S“5gc°6 |jSs^t>.i^&gd^go[<33 ! r 

45. ad&sdSo&d^Dw’oS'' ^c&cr^S |jt&>;5<533»£~ &>>&& 

46. 33^8 d^&SefldtosT'gs losifTTPsrs'fTspg^g &d ,i dd;6g ^s 0 

47. 63^ efoySeS |>do 3 i Jg&gds^do »Sro5^1d5»_do ^ 

48. S^omo ^^o^dSo^o iocn^on°$^8 [£d&;3* ^\u»sg^PE3” 

49. tfgCi'^ &S^s-i i ss&f’C&e’ oSr>t5o^5 j&x&jS.sp'^g (dorr 

50. ort^n^e - sSo’Scdtoljas-s lonsSo'IdgSfdSso ;Sddo dS'ds |§ 

51. JO'&xSS^g &;3d&psas i cSSaS'gcjSoaioft^o 3ds° sS»S 

52. 0(0* jp'gc&oa 633»?1;S Jj^gs-JbSg iaoi 

Another Face 

53. c5gjk &ox££o&$& JSs&jSoodeSdgd ;Sd2&&r’l3'dgd ^Slr 

54. d35d SiSc&O^sSee ^ Gh&&>god §<$ £u»&*g£&3 $ (S&^Jfr 1 

55. ifooi^dgd S”d3c&g fte®:$aS£ sfefi^apea a»fibort«» Ss3U°33 

56. vdr? &®^od57’S)^dSosMo a^5iS)u°s3gos» tscftodfrodsir 

57. o 3®' o )<&$^;$sg3a3sc5 dodSljocs'd (I ortc&g d’>e3£’>&o 

58. ft'«» Sadeorp 853»ge’S'(d,C3 , os' jSsSJ^odSPS^dSossoco u , a3gos» Id 

59. csioioiodorpo dsy^sSsSSf^S^Scfto ^don°33g^^add30<d3& ^ 

60. dds5P£33c&o;& n»c&3ds©SF&E-£dr3&iFddbo<&;So 3 & lis* 

Q P O 1 >- 

61. cbrigZ^sbafySboSocb <3& do|3 ST’cKb 

62. ^osdaotjdj&i So^d^sSd© |©a|xt>S> dso^aSi^D^TTs^o 

63. n"$3 s'dbsagj&o 3d ( ‘o ^Sstsso jT\Jto33rtcy ,< £3dn*;53 sJo'Ssdo rt od 

64. £&6j>q SO^So Sg*S & 0 && 0 & cfcaS^ ab&$6ozx>$ 3£ds'dbsag&D 

65. CCbefr-o 3S^;5 j6d©&^3»&» 3j«aS <D|fik 3*^ Broad'S) Ztirr 

66. & dortg&i 3o'ddgd3;5do (aa^'fjSj^v'D JD;S^:S&»1bS>3cfo |§5<6d& ^sSojS^. 

67. 0o£> &gjb |^d£3.E-os»«» ocxr3 c&rib 3oto SSfSid^dyjSSd^d estgd&a 

68. S3 03 ^[ds'dsSjssj'ocSj SoldgdS&d do d dod 

69 o [ft^3eS^&i5oa»$ arras'e-S) g'a ski»5js-^ ^cdsr^S Sssog 

70. &> «9^di33^S3»d55an» qru°5^dgdos» tsSi ss^o^p'd^e-^oMn' 

71. «scjSdb» 5 sS'o’Ssdso ffi»e^r>oda 3so3 dsfa &»£je- 

72. c&sSss ^d&>sS3°;So sraS'oda Sso3 dba ssSjc&sSMsr ap©S°oda Sso & fo 

73. to eHjc&JSx) d54es»sS30c5d^^3 S’oda djto iS&ssrS ^SdgdoSdi^ 

74. A 1 d)to 1 ^ 3 «S diesj»c5o ffrodto /hto^S dyodiS dissr^ 
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75. 

76. 

77. 

78. 

79. 

80. 
81. 
82. 

83. 

84. 

85. 

86 . 

87. 

88 . 

89. 

90. 

91. 

92. 

93. 

94. 

95. 

96. 

97. 

98. 

99. 
100 . 
101 . 
102 

103. 

104. 

105. 

106. 

107. 

108. 

109. 

110 . 
111 . 
112 . 

113. 

114. 


;6®5© C5&83&D <3 £b3 &&& <3 CbdSo rfbofcb dfibS dd iZ 

n o~ & co ej — * * © 

67V oS^4o&> srcft) 

£gS5:o ficijo &«$g src&3gsSDC> £>3cGs3®orib ^Js52$dd£C 

<£jc& &*&&&&&& i ■&rj£zr& ^ss^cdd&i ^^&g^&c^£o <25o8t3 

&> i jt^pS3dj 5 ^oiib AySS^E-^S gpos^osSiS £co& tfh&n 

co o 2) ej © 

o$»$fo*jSjE" c 6 i^& sspc^pos&S &dq£> rfb&> 1 ^pdoao $5 CwJ^S cCaJ 

<1<j* [8FS5pj©&* 3£)£©o gp >1 11 Jb3}o 5 1 ii-sii s5ds5«3SD §3^o ssocft) cj° 
odd ox3^>S lDdS3fi§g&£ ^D2Q'S0 £?o&x> 2P o 8sStfSS)yS nOffocO VO ®o& 
ti> -&*6jSddo<55«s§ 3©^;S£ & o 3£)Sj0^od epc&S© S db|c£ £$3 o £)£}£? $s 
sStoD sSolftfodSsSSsk* £pf)$od3£tigp Sort tiorf zfn SStiotin 

fij <0 w ©D «— © 

£c&^S”odo da cS©£x> £UO<d SSolltfgdSdddj’O ©Q S?d 

ddd©& &>qyg£"j4) &p3iS Lo SJSSdo £)c&go srTtdgddo aubSdS ©Sdo 

Sc&dO ^TS^dddddo sdoiwdS ©©do ©c&ro -ds ©Sc”© 3d\";S&o SJico 

s5j° 3 ^3 ^axg 3 sSoStfgdSi5cJ& ss^kd^&d ^38&£q o &#>q&q tip's 

& >5pod 3 ^^ooio &60 n $q q^gs^o 3$srd3s5*io$jj“ 

6 £ ‘SdS^i ‘Soogp.SS tf 3 ribAoo rf 3 £>do s&«o6a> s$£n cSsStf&J 8 0do .3 (V) es 

^ood CDS- £o&Sspgs-ao n S) 3S3^o rf 8 "&1b£>! t^ou^JSg^ooD v c5o^ £>&gc&- 

s^5 £*a3£o ScS^otfo 85cf& «o/f cS3*/fsSoD dotf£*rf£eu 

sSdSoo S3°db 3 s9£s35 t, o<&> o d»^o?....?DoSJ s < gsS [(^J od *Sxs}d0 01 

^o^sSto Dcrg6o?fc)^ sS«i o....a\..,££e3&a 
8§^ Ff 8 .... urd0°c& 2 u^3^5oDCD ^^OS^ 70 iS? 

e$ob 1 ss «?ofc>3 A,3u"w&o .“bcJ s*ci5j4» ;6 [eS] 73 

&£> aodsSto ©^oja'^e'o ^<&^)3»0(&) i SidsJj - 

o®” cfc S r/fl o ^5 ^QiSsyoi^ cy^ 4* SSfrfjixnzr&i n Soi£ 2 d 5 r>-^o ciss^ 

v - / l -j * &) ffl e> 

cfc»£i5o! SS&too2Pj5& <^or7g?3o 3Suo& ¥> js n JDC^o uO!t^6x)[wo 3,0 - 

$&> ^ ii 6 ii S”&U”a3”3ig^. : 6^ ©c&^L) ^ n ss3Sr^3 Hr> 

Ti^^a^siai .1 1 <&)^gs e o^o n , c&)('fo®3 aa^a [^] ag£r- [<§>] ^ar>& [«sl| 

^ dSdc&ogcfoatf ©”ge5Pc5& £ 1 * 0^05 33 a&o Sssj^&i as^oos ouo so 

d£tos”db 5 *floa di^p33®o |S.6oij5g57 , o do6x)3”Ci) rr^S [©" 3 ?] [es”!T^ 3 /i>] d^u 
65”® Ackifyzrocfo <Sdo4o sSp.'Cgo ao^6|» «s^©sro<& <S6gBcO 63 

S3”di 5”s5&o^6& eon doff ddrr® ga^o^wioo 6>66 C”a3g6x» toJixisi” 

d) 1 6<36e5 d’odo 3”Ci 11 4» SsSiJ /ia&ia dS>.<i s •£?i»*j5& 6b ( 'ig^o [6 §6 co 

63^©6o. 

a&o© £gE-^)qr> u”S3Ci ^/fu^asti c&^g o&^g c&cj” c&p So _^.^g S'^g ^cy £©o non 
^^cpjogcs&o j5j^?-5»e!ro s”3s”3 5”®aso* $& 8 gi 1 ^spge tw a^a.'is £rSe-S 

op O”&^0jd£ IIJ5II dg^SOO ^)£9gO 

®^oi 6 d 6 ^£S 3 * 5 go ^56 do SAgjOO 11311 4\A>sa>S> Sr>®6Jxgf ^«jSj 

djdn Sj» <^fod*gff«S&6-f ^do^E- djS s affnvii3S^o<s*t 6d&Jj”636o«8r s? 5”5” 

sibO 3P”Djdo"5»£ 1 o& 5”®c&oS tfi^e-ao&o ;6& Jo i!5?o 
csip Sdai?083© dss. i5oj”6jE- imncdocs” doid&i^ 8 £^£> ddp^g^a S”o5og I 6 jSo s&p 
Stod^do crSo jStsg iStog Dade'S iiSviiC3”^^»®^oar> ^s*$g C3*sr [d'dar* j6o5”®?jo 1 
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13 5. sSospS^S iS6>gdo 6do i2itd£|d£go S573=E-ds- 6)<ge-o S5M.S o3t» 6d? =rg 

116. jScSj'Otfdo tf©"^ sr'oa’sS 6gi9?(£) s3”c6is? iictii 

There is another inscription on a slab in the temple of Gopalaswami of Durgi. 
This is of the time of Queen Rudrama Mahadevi who succeeded Ganapati Deva. This 
inscription states that while Rudrama Mahadevi who was the Pattoyuddhala of Gana- 
pati Deva was ruling at Orungal and her servant Gandapendara Janniga Devaraju was 
govering the country from Panungallu to Marjavada, a Karnam by name Namavya 
consecreted the image of Gopinatha at Dugya in Pallmadu and made a grant of lands 
and assigned certain taxes for his worship. 

It has already been stated above that the Kayasta family helped the Kakathiyas 
to come to power. There were also a number of other families like the Ayya family, the 
Malyala family, the Induluri family which were feudatory chieftains of the Kakathiyas. 
Gangayya-Sahini was the first member of the Kayasta family. He was assisted by the 
Minister, Namadeva Pandita and Jannigadeva'. This inscription also mentions that 
Jannigadeva was ruling the country. It also shows that by the time of this inscription, 
Gangayya-Sahini ceased to exist and it is probable that Jannigadevaraju might have 
succeeded him. The extent of the dominion of these Kayastas remains unchanged. It 
is interesting to note that the capital is referred as Orungallu. This is a mediaeval term 
which was used for Warrangal. There is one school of thought which states that Orun- 
gallu is a corrupt form of Orukallu which means in tamil “one stone” and the Sanskrit 
translation of this is “ Ekasila Nagara ” which also means one stone. It is of course a 
matter for consideration how far this can be accepted. The inscription is dated in Saka 
1191, d6 Monday. 

By astronomical calculations it can be seen that in Saka 1191 £§6 
ends on Sunday and corresponds to May, 12, 1269 A.D. The word Monday is probably 
an error. The inscription runs to 110 lines and is as follows. 

1. 6gS> 66><Md 6ot56>6*tfs> 6)6* 

2 sSd odStfgd 6d6> Sj'trtfgd 2j5cJ5oS- 

3. g£r6s® ^ [«6^] Tod £>6 

4. 6gc&os$j ,, d6 &6g d’ddcrju - 

5. 6 wd&c&g rtes6Sd6 6)6*0” 

6. s [6S*] 6 & c&>;$ $ db[d6)6*d£> 

7. iidbo rtso a830"s3q70rr , 6> 6>$6o 

CO 

8. 6$° Z>3dozx>vo [p§£ u°23g6o 1: 

9. - d n°c6) 

10. 53)6 6g § 6)& 6)0 l»6nu” 

11. 16dodl)ocrd 6>- 

12. 6>od«o , 6ai5«on"6) 6r>s3s- sr<d or o 

CO 

13. w6) &© 6>®©e6) O°s3g6o 1)c6a£$) 

14. oi£n°6> ii j£6ooc£>6>o s°6g 

15. 6i?|d 63;&>o<&6>o doored . 

16. 6*d [6£&6o)gx>gO(6)6) o3)6 6gi5do 

17. 6>©6u”a5» ddeo 6o ?3”6)6 
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102 cSgiS^o Sgdbsao ^=s>go ^cftSs^c&^oiSo 

103. addjjjJS&jSeo SsS^oo £35 u o 

104. &g<3j£o iStfiSjfo 3"^ 03 j» £p^ 3 SS&otftTO! 

105. ^^Segv&SaiSir^sS L&’cfc’o src&S 

106. [SSoii a> ...35(&Sgo Se7gPs-^s-s5os-|s-o $ 

107 . £3 o3o» Ms 1 rg<6S3j*343o dSYg cro 

108. cr’SAgS src&ii ii 3 ^rSa^cgo jSsM^e" - 

109. d^g dr^sST <^3°gde- iSoo^^o i 6*dc6^d 

110. d &ps^Q d^jScps&r’dMMo ii v 

There are also two short inscriptions one on a slab set up in the courtyard of the 
temple of Vankeswaraswami and the other on a slab set up in the temple of Gopala- 
swami. Both these are in Saka 1219 or 1297 A.D. corresponding to the cyclic year 
Hevalambi. We know that Queen Rudrama reigned about 1290 A.D. and this inscription 
is definitely of the reign of the last of the Kakathiyas, viz , Pratapa Rudradeva. The 
first inscription states that Gokulapochi Nayaka, a dependent of General Rudra Deva 
made a gift of lands to the temple of Vankeswara Deva of Dugya. The General is 
described as “ Sriman Maha Sakala Senapathi ” and is said to be ruling the land. 
The year of the grant is Saka 1219, cyclic year Hevalambi &&g&g, Thursday, 

Makara Sankranthi. Astronomically, the date works out to December 26, 1297 A.D. 
Thursday. The tithi was t bg&‘£<£9 12. The inscription is in 16 lines and is as follows. 

1. 3gS> (4 0-90F- 49- 

2 [o&] $q£) &o i 4)^g o [d)J 

3. tiospd&o ;5ogd«So(S , o [35^] 

4. eagw©£»Mj<& J$g& 

5. Ibsp&as db[fiS3:So<&> |£>$a [tr]- 

6. ssgM t)csi»i5oodrpA) 

7. Ms?6;So7c<Mu\... 

8. d»oer , oS" £ gSi £$£*6 - 

9. doc£ ^ «9lro*s)S f <53 £>£g [^ tr- 

io. $5&o<ilc5 ;Sgj5 [$j5d& ffodc© 

11. o<& <&dg ^ 49oddod$® 

12. rro8b [3 _3 <&dg 3 3$ sS6£»45 

13. 3dbg 85&cs55'S3didj$3 6d &> 

14. o 33sro»3 Ssaog 73«5g ep°3 ■&_dtr > 

15. i i i a x3©& 3od d£j;5o- 

16. [©d] &>05“<s» jSSgs'&pSgo 

The next inscription states that Gongula Pochinayaka and Perumareddi Pothineni 
garu made gifts of land to God Gopinatha of Dugya while Rudra Deva, commander of 
all forces of the King was governing the country. The date of the inscription was Saka 
1219 corresponding to the cyclic year Hevalambi, ^j&gfoiS 12 corresponding to Thursday, 
Maha Sankranthi. In this inscription the tithi is given as 1 which was obviously 
incorrect. The dates of both these inscriptions are identical and the donor is also the 
same man. It is, therefore, clear that both these temples which are now completely 
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desolate and deserted, must have been very flourishing institutions in those days to 
merit grants from such high personages. The inscription is in 15 lines and is as follows: 

1. cSg & tfgSdb&oojen o-sof Bib toSi 

2. & ojs 

3. o<& tSD^d^ois 5 c3^)eo| s°©s$» 

4. ^ [4 sSi^3«r?d& 

5. S£o<& n°s3g^oo 1iciiboiS3od?r& 

6. ^2Sdj 5 jSdcO'A &i??66 c& 

7. d$o<3 ^osro^Sa (£?&d 

8. rfotf [I ©"w’j’SJ^cljS (5S5g [I 

9. c°<£&o3& jSgjb ^fs5oe^o fforiao dQsr 

10. 9C<&> S&d tsotftfo 

11. tf£ s n»<fce5& »*)y$ (S) 8 3£>SJ©&» <&e 

12. 83»t5js"c5 ©atf^o 5&3) ^S.ssr°c5 

13. s^OsSod ip s 

14. o°6 3&o© s^e^oS ^o^6j*, ( .. 578 s° 

15. og & &?*©&)©«&& o 

It will thus be seen from the inscriptions of Durgi that Kakathiya empire was 
having a very peaceful and undisputed sway over this area of Andhra Desa right through 
the three reigns of Rudra III, Ganapathi Deva and Rudrama and also Pratapa Rudra 
Deva. The inscriptions are an effective testimony to the greatness of the Kakathiya 
empire and enable us to have a correct idea of the chronology of this famous mediaeval 
Andhra Kingdom. * It is a great pity that the existence of these inscriptions and the 
importance of the temples are not well-known and that no attempts are being made to 
preserve these valuable historical records. 
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^6 (tfoiS&oS “ [4S©on°5 ” ©60 6(660060 [oSc3o» 
Ao36o. aS (3©oi^gi^66o6o4o S5gS3"66oo. 

o^piJgo5oo |6^45d^i6 6 p6^_oSc35o S^^so^oo©^ 
^r’d^db’ 66 0060 c C3 ”i^ 6 ?Pi5d6d6oo6 6 d 

53"g 66oS64oo6o, ©ocSo “ jd'r'fgc^^ooeSso, © 6<6 



ss 0 s ($ <6 


- SW»E9e$» 


46 


ck>&, d&dfj£d>db^o<&c3, g“ 3 £ 
so^rrcn£iricJ5DDoi. , i^4jo& > ct\ 0§ “S©ofb” Bti&id 

Cl 

lb <3 c64jo&, 

6— n 

“ 8©OfT&033dcdfl ^^S^^^O&SSKTS 

£j°d^3g &>dgd§ ” SS>£) 
s'odo. fios 1896 £ondo^ ^Djad^ [cSa 
152 

* 6 |80on°8 £oQ33do56 ^^^^^o3033?7*£ 

SF(&;56 tfqFs&i 68&*dj<5g d&eas 99 <s$>$ &£5c 
» 6 c&d £>. sodo^ “ 8oo< rib” «$&> CTcD§ 
*' (Sfiotf ” sSdScsSm, c< ” ss&C’Sg <s ^°[o5d 

£6 99 dfeS)cs5» c5o^5> 6o^cs3sS>^5to £$\<bo *&&)£>. 

go (j“ CO oJej 06 

da 3 SS Cxb^CO, 
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the older form “ Tylinga ” giving it a 
sanserif form. So it is suggested that 
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A PAGEANT OF INDIAN PHILOSOPHY 


By 

Sri N. Ramesan, m.a., i a s., 

Deputy Secretary to Government, Home Department \ Iiitrnool 

Part II-THE POST-VEDIC PERIOD. 


Chapter IX. 

The Materialistic Thinkers. 

The Vedic period, with its culmination in 
the philosophy of the Upanishads, came to 
a close, round about the beginning of the 
Christian era, when the six systems of 
thinking called the ‘ Shad-darsanas ’ came 
to be set down in the form of Sutras. This 
transition from the Vedic period to the 
Sutra period is marked by certain hetero- 
dox systems of Indian Philosophy. By 
heterodox systems, it must not be assumed 
that they are opposed to the orthodox 
system, as they are commonly understood 
now. The correct terminology for these 
systems is the Vaidika and the Avaidika 
systems. The former takes as its standard 
the reality propounded in the Vedas, and 
accepts the Vedic doctrines, and builds 
therefrom by a process of reasoning, a 
system of philosophy. The Avaidika sys- 
tems, on the other hand, do not accept 
the validity of the Vedas, or their teach- 
ings, but build up systems on different 
theories of knowledge and perception. This 
is the difference between the Vaidika and 
the Avaidika systems of philosophy and it 
should not be thought that they are ortho- 
dox and heterodox in the modern sense of 
the term. 

The early post-Vedie and pre-Sutra pe- 
riod is marked by a remarkable freedom of 
mental activity. This is already discernible 
in the Upanishads themselves, and was 
brought about, more or less as a revolt 
against the soulless and spiritless tyranny 
bf the Brahmana Ritualism. With an ex- 


cessive devotion to the mere formality of 
sacrifice, there was discernible in the 
Brahmana period itself a longing for philo- 
sophic speculation. Man is, by essence, a 
rational and thinking being and any at- 
tempt to smother the surging tide of philo- 
sophic speculation in him brings about an 
inevitable reaction against the tyranny of 
all formal authority and discipline and 
results in a wild outbreak of emotional 
upheaval. Though for the growth of 
philosophic speculation, such an outlet of 
free thinking is essential, there is atten- 
dant on it an inherent danger, viz., that 
man when once he is relieved of the disci- 
pline of an imposed authority is likely to 
cut himself completely away from his 
moorings without planting himself in newer 
and higher values of life. In other words, 
an attempt to throw away the water in 
the bathing-tub may result in the baby 
also being washed away with it ; and such 
a situation might conceivably result in 
man only making himself rootless without 
finding another basis for his culture. It 
takes a long time for man to realise that 
mere rootlessness is not enlightenment and 
that the roots of an ancient culture how- 
ever encrusted with later additions 
are always preferable to merely 'cut- 
ting oneself off from all old and established 
moorings, without finding newer and heal- 
thier ones In such a situation a philoso- 
pher sinks to the lowest nadir of his exis- 
tence In such a situation did India find 
itself in the post- Vedic period when man 
began to break out in rebellion against the 
rigorous ritual of the Vedic worship and 
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before he had found fresh haven in the 
doctrines of Bhakti and Karma, of the 
Bhagavad Gita. In such a situation 
do we actually find ourselves today in 
India when all our ancient cultures and 
moorings have been completely swept off 
by the impact of modern materialistic 
philosophy and where we have found no 
fresh spiritual and ethical values in life. 
In short, we are today, as were our ances- 
tors in post-Vedic period, finding ourselves 
falling between two stools. Hence a study 
of the thought of this materialistic period 
is of more than antiquarian interest to us 
in the present day. 

Two reasons can be given for this un- 
settling of man’s fixed ideas. One is the 
political crisis in the land and the second 
is a new method of enquiry with its 
emphasis on freedom of thinking. During 
post-Vedic period when large scale foreign 
invasions were dying down, and the 
local aryans were settling down, and when 
fresh land, fresh wealth etc. etc. offered 
temptation to them, it was but inevitable 
that the political changes should bring 
about corresponding changes in the ethical 
outlook of man also. We hear loud com- 
plaints about the degeneracy of the age, 
the greed of men, and the lust of Princes. 
There were also sporadic foreign invasions 
in the land. All these made people get 
disgusted with life and property and men 
in their discontent with the existing order 
of things, they sought for relief in other 
values of life. 

Consequently, the Upanishads which by 
themselves were an adventure into the 
field of thinking brought about a radical 
changes in the very method and mode of 
enquiry in the minds of men. At the 
highest Advaitic conception the Upani- 
shads declare that there is nothing but 
one Brahman, that all phenomenal exis- 
tence is not absolutely real but only 


illusory, and that the reality of every- 
thing besides the Brahman has only 
Vyavaharic validity and no permanent 
status. This was the highest pinnacle of 
thought attained by the Upanishadic 
Seers and still remains the highest pinnacle 
to which human thought has ever dared to 
ascend. This high conception of the 
Redlity of the Absolute brought about 
in its train a certain pushing down of the 
old values. For example, the conception 
of personal God, to whom, one may turn 
in the hour of distress has to be given the 
go-by, because a personal God is as much 
due to a mental image as the outside the 
world is, and has no validity in the 
presence of the one real Absolute. Simi- 
larly, with all other modes of thinking. 
This Advaitic concept of the Upanishads 
brought about a complete shattering of all 
pre-conceived notions. At its height, it 
has suggested from the human angle a 
cold and absolutely impartial and un- 
approachable ideal as the very purpose 
of human incarnation and effort. This 
cannot satisfy the religious and senti- 
mental needs of the majority of the 
people. Thus, the Upanishads though 
they carried thought to its logical 
extremes, and formulated a system of 
philosophy which to this day, is as daring 
and original in its conception and evo- 
lution, as it was three thousand years ago, 
however, did one desservice to the general 
run of humanity at large, in as much as 
they showed a possibility of having a 
second opinion on the validity of God, 
Religion, Morals and Ethics. Once this 
fresh line of thought was opened up, 
nobody could forsee the limits upto which 
it could go. The faith of centuries was 
dissolving like a dream, and in the tumult 
of thought consequent on the disintegra- 
tion, many philosophic fancies and futile 
speculations were put forward. This aspeot 
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of the Indian thinking has therefore to be 
conceived more as symptomatic of the age 
in which men were beginning to think 
unaided and unfettered by traditional 
authority. 

There are certain broad trends which 
are common to these materialistic systems 
of thought. One is that Philosophy and 
thinking were not confined to particular 
classes or communities of men. Buddhism 
and Jainism which should also be regarded 
as systems of revolt against the Vaidika 
schools, lay very great stress and empha- 
sis on this. A man however lowly he may 
be, has only to embrace the faith of 
Bodhisatva or Thirthankara, and he is 
received with open arms on a status of 
absolute equality. Among the faithful 
there is no distinction based on class or 
status or sex. As a counterplan against 
these heterodox systems, the orthodox 
systems tried to readjust and reorient 
their philosophies and thinking, they had 
necessarily to adopt this device of having 
a religion which was open to all, if they 
were to compete on equal terms with the 
heterodox schools and oust them from 
their supremacy. The Maha-Bharata, for 
example, is declared to be a fifth Veda to 
which even the Sudras can have access. 
Women were not excluded from learning 
and studying this Veda. In this we see 
how the orthodox schools tried to emulate 
the device of universal appeal of the 
heterodox schools which was the prime 
factor of their popularity. This is one 
broad trend of thought which we discern 
during this period. 

Secondly, there is a growing reliance 
upon the powers of thinking and reasoning. 
The heterodox systems were built not on 
the Vedio authority but upon the autho- 
rity of man’s own knowledge. Different 
systems of knowledge and thinking were 
developed, and each system of philosophy 


was built on the background and basis of 
these theories of knowledge. If the or- 
thodox schools had to stand up to this 
device of the heterodox schools, they had 
also necessarily to build up a system of 
logic which would make appeal to the 
power of reasoning in man. Thus we have 
the growth of the famous Bhashyas and 
Commentaries, which have appeared on 
both the Upanishads and the Sutras of 
the six systems of orthodox philosophy. 
These Karikas, Bhashyas and Commen- 
taries are highly original systems of 
thought, well connected by rigorous logic 
and placed on an irrefutable basis of 
thinking. This necessity for a logical ex- 
position of a particular doctrine was 
derived from the heterodox schools which 
developed their systems on this basis, and 
which therefore made such an enormous 
appeal to the thinking man. However, as 
the orthodox systems had also by their 
very nature to retain the authority of the 
Vedas and Upanishads, they had to have 
the basis of the Vedic teachings. The 
orthodox schools developed as logical and 
correct systems of thinking as the hetero- 
dox schools, but to justify their orthodox 
view they had to impose it upon the texts 
of the Vedas and the Upanishads in such 
a manner that they can be interpreted to 
suit their particular line of thinking. 
This is the rationale behind the systems 
of Bhashyas and Karikas which has 
sprung up in our philosophical speculations. 

Thus the heterodox trend of thought 
which was based more on reason than on 
faith, had a very helthy effect on the 
evolution of philosophic thinking in our 
country. It placed great reliance upon 
man's powers of thinking and logical 
sequence of systems of speculation. If 
this is alone, then the result might have 
been the universal adoption of some such 
school as the- Charvaka school of materia- 
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lism. On the other hand, our orthodox 
philosophies had a body of verified truths 
in the experience of the realisation of the 
Upanishadie Seers, and any system of 
philosophy that they built up, had neces- 
sarily to be based upon this solid sub- 
stratum of realised expedience. Thus, 
there was a close balance between the 
powers of original thinking and reasoning 
on the one hand and the necessity to get 
oneself fixed to certain observed facts on 
the other. The net result was that the 
orthodox systems established systems like 
Advaita and others, which were the best 
that can be performed by any human 
standard. 

The materialistic system of philosophy 
is as old as man and even in pre-Buddhis- 
tic India there were purely materialistic 
doctrines. There are many references to 
this doctrine both in Buddhism as well as 
in Maha - Bharata as for example in the 
Santi Parva. Manu, the great law giver, 
refers to ‘ Nasthikyas ’ who were against 
the Vedic faith and * Pashandas ’ who were 
heretics. The law giver of these materia- 
listic systems of philosophy is said to be 
‘ Brihaspati 5 and the materialistic system 
is said to be based upon the ‘ Brihaspati 
Sutras.’ However, these have perished 
and are not availble now. Apart from the 
references here and there that we get in 
the epics and the Buddhistic works, the 
main authority for us to know something 
about these materialistic systems of phi- 
losophy, are the polemical works of other 
schools which summarise these materialis- 
tic schools and then denounce them. The 
' Sarvadarsana Sangraha ’ ‘ and Sarva Sid- 
dhantasara Sangraha 5 give us a graphic 
description of these. There is another 
work called 5 Prabodha Chandrodaya ’ 
which is an extremely interesting and a 
highly literary work in Sanskrit from 
which also we can glean certain facts. 


Even among the ‘ Shad-darsanas ’ or 
the six systems of orthodox philosophy, 
the Nyaya and Vaiseshika schools are 
said to be originally atheistic, though 
their modern adherents have turned them 
into theistic creeds. According to Ruma- 
nia, atheistic systems were found among 
the adherents of the Purva Mimamsa 
school, which, as it is known to us, is one 
of the schools which rigorously enjoin the 
minutest adherence to the ritual and 
sacrifice of the Vedas. 

The .two main systems of materialistic 
philosophy that are known to us, are the 
'Swabhava Vada’ and the ‘Charvaka 
Siddhanta.’ In the Maha Bharata we get 
very many interesting details of these. 
Most of the literature of this period is not 
in Sanskrit but in Prakrit which was the 
language commonly spoken at the time. 
It would be interesting to see that the 
religious literature of Buddhism and 
Jainism are also not in Sanskrit but in 
‘ Pali ’ and • Ardha Magadhi.’ This is 
another factor which goes to show that 
these heterodox systems were more popular 
than priestly in their character, and were 
intended to level up the inequalities 
among the classes of men. 

The Swabhava Vada stresses that what- 
ever character an object might have or 
manifests belongs to that very object and 
not to any extraneous agent. Accordingly, 
the idea that there is a transcendental 
God behind the universe or that Nature 
has a sacred purpose etc. etc. are all 
anathema to this school of thought, 
A classic description of this Swabhava 
Vada is found in the following verse : 

8#: ^ rn Jifar HUVRT: rPflfaS: I 

“ The fire is hot. The water is cold 
The atmosphere is moderate to fchi 
touch.- Who else would have created thes< 
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distinctions but the very essence or the 
Swabhava of the objects.” 

This system has, therefore, the simpli- 
city of direct perception. Things are 
what they are. Their nature by itself 
explains all the authority of the Universe 
and the order that is noticeable in it. 
According to this school, therefore, there 
is no such thing as a separate soul or 
a mind, that is animating the body. The 
body is there ; the senses are there ; the 
world is there, and the sensory perception 
is there. There is no doubt a mind or 
a conscience in man which sees, hears, 
touches and smells these things, is also 
there, but there is no valid proof to show 
that this conscience has a transcendental 
origin or any unnatural beginning or end. 
Mind exists in matter and exists in its 
own Swabhava just as fire is hot. Since 
we do not go about saying that fire is hot, 
because God has put the element of heat 
into fire etc. as it is the very Swabhava or 
nature of fire to be hot, similarly it is the 
nature of man to have thinking as it is 
nature of sugar, for example, to be sweet. 
There is no reason as to why a god should 
be introduced here. There is no valid 
proof as to why this Swabhavic quality of 
any particular thing like thinking associa- 
ted with man, should be attributed to un- 
natural causes or reasons. In a similar 
manner mind exists, because mind has its 
own Swabhava or essence. There is no 
other explanation for it. In other words, 
the brain secretes thought, as glands 
secrete certain juices. There is nothing 
more to it. This is the Swabhava Vada of 
the materialists. 

This school of thought has no doubt an 
appeal of directness and direct experience 
for man. But a little reflection will show 
how unstable this position is. This school 
tries to account for the higher principle of 
mind and soul, by the lower one of matter, 


and starting with the existence of matter, 
it tries to explain mind and soul as only a 
function of it. But by this very assump- 
tion this theory is exploded. If we only 
reflect on it carefully, we can see that the 
very existence of matter, and its Swabhava 
which this theory takes for granted, 
cannot occur unless there is a mind behind 
it which recognises the matter, and is 
aware of the essence or Swabhava of it. 
Swabhava cannot exist at all, unless as a 
prior condition we have a mind which is 
able to perceive this inconscient matter 
and to experience this Swabhava of the 
matter. In other words, the very postu- 
late that matter exists, should be supposed 
to take for granted, the existence of a 
pre-existing mind to become aware of the 
existence of matter. Inconscienee cannot 
exist in itself, but can only exist as an ob- 
ject of awareness by a pre-existing con- 
science. This simple argument shatters 
materialist schools of thought both ancient 
and modern. 

We have the other school of thought, 
viz , the ‘ Charvaka Siddanta.' This is 
slightly more philosophic in its contents 
than the Swabhava Vada in as much as 
Charvaka sees the need for formulating 
some theories of knowledge. This system 
is also called the Lokayata system as the 
word “ Lokayata ” in Sanskrit stands for 
materialism. This system teaches unbrid- 
led pleasure-seeking as the very purpose 
of man’s incarnation in this world. 

The allegorical play, * Prabodha Chan- 
drodaya,’ in Sanskrit gives the substance 
of this doctrine as summed up by the 
characters in the play, as follows : 

“Lokayata is always the only Sastra. 
In it only perceptual evidence is authority. 
The elements are earth, water, fire and air. 
Wealth and enjoyment are the objects of 
human existence. Matter can think. There 
is no heaven ; and death is the end of all.” 
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Charvaka has formulated his theory of 
knowledge, by which he admits the 
validity of only one Pramana, namely, 
Perception, and Tejects all other Pramanas 
including not only Vedic and verbal 
testimony, but also inference. According 
to this theory, what is arrived at by 
means of perception alone exists. What 
is not perceived is non-existent, for the 
simple reason that it is not perceived. 
Even inference is denied as a valid basis 
of knowledge. When we see smoke and 
infer the existence of fire, we are reminded 
of fire through the association or memory 
of past perceptions. Thus, the inference 
is based upon a perception, even though it 
may be past, and hence the only Valid 
test of any knowledge, is perception and 
nothing else. Some later day thinkers 
have given certain reasons as to why they 
consider even such an elementary thing 
as inference as an invalid means of know- 
ledge. They say that inference as a valid 
means of knowledge is based upon know- 
ledge of universal connections. Such 
knowledge of universal connections cannot 
be directly perceived by us but can only 
be inferred. Thus if we are to take in- 
ference as a valid piece of knowledge, we 
must have a knowledge of universal con- 
nections, which knowledge itself is based 
upon inference, whose validity we are 
trying to establish. Thus, this leads to a 
vicious circle and thus inference cannot 
be a valid knowledge. 

Since percerption, which means sense 
perception, is the only form of knowledge, 
matter is the sole reality. It alone is 
congnisable by the senses. What is mate- 
rial is real. Matter has only four 
elements, namely, earth, water, fire and 
air. These four elements are no doubt 
mentioned in the Upanishads also, where 
they are called as the Bhutas; but the 
fifth Bhuta, namely, Akasa or Space is 


denied in the Lokayatft school. The en- 
tire universe is built up of these four 
elements, and they explain mind as a 
function of these enter into a unique 
combination of the living body. Thus 
the physical body, as characterised by 
conscience, is to the Lokayata, the only 
self or the ‘ Atma ’ and there is no other 
soul apart from it. ‘ Sarvasiddhanta 
Sarasangraha,’ gives a very graphic des- 
cription of how intelligence or conscience 
is, according to the Lokayatas, said to be 
derived from matter. 

“Though intelligence is found to be 
embodied in the life of most of the non- 
intelligent elements, it is produced in the 
same way in which red colour is produced 
from the combination of betel, arecanut 
and lime.” 

Just as when certain juices of the trees 
are allowed to ferment, a mysterious 
inebriating power is formed, so also cons- 
cience is produced out of a mixture of the 
four elements in a mysterious manner. 
Thus, thought is a function of matter. 
Concience is invariably found in connec- 
tion with the body. Nobody fias seen 
conscience or soul apart from the body 
and hence conscience is a product of the 
body and not vice versa. Thus, the soul 
of man is not distinct from his body but 
merely body qualified by intelligence. To 
quote the ‘Sarvasiddhanta Sarasangraha’ 
again, 

“ The Atma is the body itself which is 
characterised by such attributes as are 
implied in the expressions ‘I am soul, I 
am young, I am old, I am an adult’ 
etc. etc.” 

In this view, since soul is nothig but a 
product of matter, there is no need to 
postulate either God or Heaven or Hell. 
Ethics and morality have no basis in life. 
Virtue is a delusion and enjoyment is the 
only reality. Moral and ethical rules are . 
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conventions of man. Thus, pleasure is the 
very ideal of human existence hi the world. 
Charvaka admits the presence of suffering 
and pain, but ridicules the morbid inte- 
rests of the Buddhists in pain and the 
causes for their removal. As * Prabodha- 
Chandrodaya “ so satirically says ” 

“ They (Buddhists) conceived that you 
ought to throw away the pleasures of life, 
because they are mixed with pain; but 
what prudent man will throw away un- 
peeled rice which encloses excellent grain, 
because it is covered with the husk.” 

According to the Lokayatas even though 
the sensual pleasures are mixed some kind 
of pain, it is the part of wisdom to enjoy 
the pure pleasure, so long as man can do 
it and leave aside the pain till it becomes 
inevitable. According to them, it is 
meaningless and stupid to reject pleasures 
through fear of pain. The Lokayatas 
therefore do not believe in any spiritual 
value but are content with the worldly 
ones of sensual pleasure and wealth. As 
one author has so aptly put it, Charvaka 
has disregarded ethics and morality and 
preached the principle of good digestion 
and no conscience ! 

The Charvaka school has also, like its 
composer, the Swabhava Vada, the appeal 
of directness and simplicity. It does not 
involve man in any serious and abstract 
thinking but gives a philosophical tinge to 
the animal existence of man. It is surpri- 
sing that these childish notions should 
have been formulated and preached as 
organised systems of philosophy. We can 
only argue that the removal of all ancient 
restraint in the post-Vedic era led to a re- 
markable resurgence of original thinking, 
which at its worst produced these systems. 
In fairness to Charvaka, it must also be 
stated, that his doctrine, as it has come 
down to us, has an element of carioature 
in it at the hands of his critics. A system 


of philosophy, which was seriously profes- 
sed and discussed for centuries, could not 
have been of the coarse kind that it re- 
presented to be now. 

The rejection of any other validity ex- 
cept perception can only mean that the 
intelligent materialist was aware of the 
lack of finality in human thinking, because 
all of them rest ultimately upon some in- 
ductive truth, which however probable 
it may be, cannot have that finality of 
proof which direct realisation alone can 
give. Thus it would not be correct for us 
to take literally the tenets of the materia- 
lists as they are stated above. There are 
strains of pure thinking in these systems 
also. 

The materialistic schools have naturally 
come in for a good deal of harsh and sharp 
criticism at the hands of later Indian 
thinkers. The Charvaka system of know- 
ledge which denies validity to any 
Pramana except direct perception has 
been attacked by many thinkers as follows: 
When inference is denied as a valid means 
of knowledge, how is it that a man can 
know, whether he is in ignorance or doubt 
or in error ? For, ignorance, doubt and 
error cannot possibly be discovered in 
man directly by the sense of perception. 
This can be inferred only from contact 
or from speech or reflection etc., and 
therefore inference is recognised as a 
means of knowledge even in the process of 
denying its validity. This is one shatter- 
ing criticism of Charvaka's denial of 
inference as a Pramana. 

The theory that conscience is a product 
of matter, has already been shown above 
to be invalid for the simple reason that 
matter cannot be recognised, unless there 
is a pre-existing mind, to become aware of 
matter. Matter therefore connot produce 
mind, in as much as matter to exist as 
matter, first of all has necessarily got 
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to have the pre-existing mind to perceive 
it. Therefore, the very existence of matter 
being dependent on the existence of mind, 
it is futile to argue that mind is a product 
of matter. Secondly, it is no doubt true 
that we are unable to realise conscience 
apart from the body, but this does not 
immediately prove that conscience is a 
property of the body, for there is another 
possible line of thought that body might 
be auxiliary to the realisation of con- 
science. In other words, the inseparable 
nature ot the existence of conscience and 
matter does not necessarily prove that 
conscience is a product of matter. It 
may also be possible to construe that 
matter or body is an auxiliary for consci- 
ence to exhibit itself. Thirdly, if conscience 
were a property of the body, then there 
can be no such thing as conscience of the 
body, because conscience cannot be the 
property of that of which one is conscious 
but that which is conscious. In other 
words, the subject cannot be the property 
of the object. Fourthly, if conscience 
were a property of the body, then since 
other persons see our bodies, other per- 
sons must also see the property of the 
body, vix., the conscience, because pro- 
perties of material things are always 
perceivable. But the conscience of one 
man is his own knowledge only and no 
man can become aware of or realise the 
conscience of another. Fifthly, the body 
implies by its very structure some other 
person or ego or soul which in the con- 
troller of body. Man is a self-conscious 
animal. It is a matter of direct awareness 
of every human being that he can become 
aware of himself, seeing, smelling etc. 
other things. In other words, man is 


directly aware that he is seeing another 
object and is aware that there is a seer 
who is seeing things. Thus, conscience or 
rather self-consciousness, which is a mat- 
ter of direct perception and realisation for 
man, cannot be explained on the ground 
that conscience is a property of the body. 

It would be inconceivable how man 
could come to formulate moral and ethi- 
cal ideals at all if matter was the end of 
life. On philosophic grounds therefore 
the materialist systems failed and have 
to be rejected. However, it must be re- 
membered before we pass harsh criticism 
of these two schools, that they had the 
audacity to deny the authority of the 
Vedas, and the authority of tradition 
which at all times for a reformer is a 
difficult task. The history of reformation 
and growth of thought in the world, 
proves that a reformer has to battle 
against established tradition at the cost 
of his life. The examples of Socretes and 
Jesus Christ are before us, not to speak 
of the various other martyrs in the cause 
of freedom of thinking. It is a remarkable 
tribute to the genious of India that such 
totally nihilistic and ante-orthodox views 
could be formulated, preached, accepted 
and followed by a large body of adherents 
without any persecution. This shows the 
unique freedom from dogma and the 
remarkable liberality and catholicity of 
outlook of Indian thinkers. This is no 
mean achievement at any time, much less 
at the period of history when Charvaka 
lived and talked, viz., 2500 years before. 
With this brief study of the materialist 
systems we can now proceed to study 
Jainism and Buddhism which are the two 
other Avaidika systems of Indian thinking. 



TEMPLES - XI 

( Continued from previous article ) 

By 

Yatharthavadi 


(THE CRANE AND THE CRAB) 

The two friends went to the river Cau- 
veri from the temple with their minds full 
with the darsan of Lord Ranganatha. It 
was a summer evening. The water was 
flowing in the middle of the river with its 
white sandy banks exposed on either side. 
The cool southern breeze added to the 
pleasantness of the scene. The friends sat 
down on the sands near the water edge. 
Small ripples were breaking on the sandy 
bank. When they were immersed in the 
calm and divine beauty of the river, they 
noticed a crane, standing not very far from 
them, near the water edge and it looked 
like a saint doing J apam after a bath in 
the river. But it was intent on catching a 
crab which was coming out of the water 
to the wet sands for playing. Every time 
the crane put down its beak to catch the 
crab, a small ripple came from the river, 
threw water on the face of the crane and 
drew the crab also into the waters. Thus 
the crane was missing to catch the crab 
every time. The crab came very nearly in- 
to the beak of the crane but the waters 
were drawing it away disappointing the 
crane. The friends were studying with 
great interest, when a Bhakta came to the 
scene and addressed the friends thus : 
Bhakta : What are you both so keenly 
observing about the crane ? 

Friends : You see how the crane is eager 
to catch the crab, but gets disappointed 
everytime by the ripple of the river 
throwing water on its fac.e and dragging 
the crab into the waters as it recedes. 
Bhakta ; Yes, it is interesting, no . doubt. 
Are you able to. see anything more in 
that 1 


Friends : Does this not show that there 
is many a slip between the cup and the 
lip ? Life is exactly like this for all, 
with disappintment at every stage. 
But the steadfastness of the crane is 
going to succeed at the end. 

Bhakta : You are looking at it from the 
crane’s point of view. Now look at it 
from the river’s point of view. You 
will find it more thrilling. 

Friends: We do not understand you, 
Sir. Kindly explain the same to us. 

Bhakta : You see, the crab is a child of 
the mother Cauveri. She is protecting 
it all the time. The child of a crab, 
without knowing that the crane, its 
Mrityu is ever-waiting on the bank to 
swallow it, goes very near to it in its 
playfullness. The river in her own 
motherly way sees the danger to the 
Child. So, she throws water on the face 
of the crane just when it is to catch the 
child (crab) and makes the crane blind 
for the moment. Before he could open 
his eyes, she draws the crab into the 
waters, saying, “Look here, my child, 
do not go out of my waters. Death is 
ever waiting to swallow you. Remain 
inside my waters and play as you like. 
The crane cannot pick you when you 
remain well within the waters. 1 shall 
protect you.” 

Do you now see the motherly kindess of 
the river Cauveri in protecting its inno- 
cent child of a crab from falling a prey 
into the mouth of the crane (Death)? 
This quality of the river Cauveri reflects 
the quality of Lord Ranganatha Him- 
self from whom she has imbibed it. 
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Does not the Lord say in the Gita, 
Chapter V, Sloka 21, 

“ f^^cwri^r i 

?r ^u^Tg^icirr u « 

“Those -who are not attracted by the 
external Vishayas, are quite happy 
within themselves. And those who turn 
their attractions towards God (Brama- 
yoga) are eternally happy.’’ 

He has also said in chapter XVIII, 
sloka 66, 

“ STGT m I 

art 3T JTt^f^TT% JTT 1^:11 ” 

“ Those who have given up all external 
contacts and live in Me, I shall protect 
them from all dangers.” 

Friends ! do you not see the meaning of 
the two slokas in the action of Mother 
Cauveri in protecting the crab ? 

Friends : We are indeed obliged to you, 
Sir, for turning our minds towards the 
proper way of looking at things. You 
are a great Bhakta. You see the kind- 
ness of God reflected in every bit of 
Nature’s actions, for everything round 
about this divine Kshetram seems to be 
personification of kindness. 

Bhakta : You are right. Not only round 
here. Everywhere it is kindness that 
really exists. That is God. Unkind- 
liness has only an apparent existence 
but not real. All things other than 
kindness is Maya. The Upanishad also 
says so. 

“ AH finita 

W: 

8WC: 

mi JS® 5r%¥T ” 

“ The Anandamaya kosa is described in 
the form of a bird whose head is 
kindness, the wings, joy and overjoy, 
the body the Ananda and +%i} the 
Brahman.’’ 


Just when they were conversing about 
the kindness of God being reflected in 
Nature, the sun was just setting. Being 
the second day after the New moon, a 
streak of the moon appeared in the sky. 
It was a picture for poets alone to draw. 
All got engrossed in appreciating the 
beauty of the Chandra Rekha in the clear 
blue sky. The Bhakta said to the friends 
that he would tell them a story with 
regard to the Chandra Rekha, if they 
were interested, and bagan the story thus: 

(THE MOON AND THE NAIL) 

It was on a similar evening that the 
great Maharshi Vyasa was returning to 
his Ashrama with his young boy * SUKA ’ 
after finishing his ablutions in the river 
Saraswati. The divine boy ‘ SUKA ’ obser- 
ved the streak of the moon in the sky and 
being a budding poet, was attracted by it. 
He drew the attention of the father to 
that and told him how beautiful it was. 
The Maharshi was very happy at that 
and instead of explaining what it was, 
asked the child what he thought it was 
like. The child replied, “ Father, it looks 
like a nail cut off from the toe.’" Vyasa 
felt that the child had excelled himself in 
poetic sense and then he himself got a 
wonderful idea and said, “My son, you 
are right. It is a nail of a toe. But how 
could a toe go up in the sky ? Do you 
remember the story of the great 
V AM AN A, who took a big form to mea- 
sure the earth and sky by two feet, as 
per Mahabli’s boons given to Him. One 
of the feet of the great Trivikrama went 
up the sky to measure it. What you now 
see is the nail of the toe of that foot. 
The Lord’s body being blue in colour, has 
merged with the colour of the sky. The 
white nail shines like the streak of the 
moon today.” 

Mahars.hi puts it thus in the XI Skanda 
of the Srimad Bhagavata: 
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“ When the Nakhamani Chandrika of 
the toe of the Lord’s foot appears in the 
heart of man, how can the heat of the sun 
of samsara continue to exist ? ” 

The Bhakta continued, “ Friends ! do 
you now see that anything that is beauti- 
ful and attractive in Nature is all Divine. 
Anyway, does not this second day’s moon 
(%ffa Wi) appearing like a nail bring up 


to one’s mind that the Lord’s foot is 
always up above us, unseen. This is how 
Maharshis enjoyed Nature always in rela- 
tion to some aspect or other of God.’’ 

The friends thanked the Bhakta profu- 
sely and returned home saying” There 
seems to be as much God outside as inside 
the temple for a seer. He is a blessed 
soul who could see Him both in and out.” 

Do we not see now that God is both 
kindness and beauty? It is why they eall 
Him £ RAMA ’ (m) “*W3JRT # 

( To be continued ) 


THE TEMPLE OF SRI RAMA AT BHADRACHALAM 

By 

T. N. Srinivasan, m. a. 


The cult of Rama worship dates back 
to the early centuries of the Christian era, 
for even as early as the tenth century, 
the immortal epic of Sri Rama was 
rendered into Tamil by Kamban. Even 
assuming that the date of Valmiki, the 
first composer cannot be correctly fixed, 
there can be no doubt about the historical 
existence of Kamban, the versatile Tamil 
poet, and much more so, it cannot be 
denied that the famous court poet of the 
Ujjain-Kalidasa was induced to write his 
famous epic poem “ Raghuvam-sa ” where- 
in the life history of Sri Rama forms the 
major portion, because of the influence 
that this cult was even then having. The 
date of this great poet is computed to be 
about the fifth century of the christain 
era. Equally enthralling in the famous 
Hindi composition-' Rama charit Manas ’ of 
saint Tulasidas whom the historians fix as 
having lived in the seventeenth century. 

This continuous stream of literary 
masterpices on the life history of Sri 


Rama show that the people of our country 
had an unbounded amount of reverence 
to that great hero — if he may be so called. 
This does not in any way diminish the 
fervour of the innumerable devotees of 
this divinity — to whom Sri Rama is no 
other than Vishnu, who came down as an 
avatar in human form. If that were not 
so, there is no justification for the exis- 
tence of two Upanishads in Atharva 
Veda,-—" Ramatapinya upanishad ’’ 

which glorifies name of. Sri 
Rama and “ Ramarahasyopanishad ” (tW 
qj ffftqfiETCt ) where several Rama-mantras 
are described and glorified. 

If one recapituates on this glorious 
streams of literature on Sri Rama, one 
can easily discern the vast amount of 
influence that this remarkable personality 
impressed on the human mind. In fact 
this cult did not stop with literary master . 
pices alone. In the field of fine arts, 
especially music, Sri Rama held the hearts’ 
strings of very many. Besides the nu- 
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merous north Indian Bhaktas like Kabir, 
Ramanand and others, Saints like Tyaga- 
raja, Ramadoss and Purandaradasa were 
so much influenced by the overwhelming 
omniscience of Sri Rama and the immea- 
surable Krithis of these great composers 
bear irrevocable testimony to the great- 
ness of this remarkable deity. In other 
fields of fine arts— like painting, especially 
murals and in sculpture, the charm of Sri 
Rama is rather unique and outstanding. 
He is represented as a charming person 
with a well built body bearing in his two 
hands, the Dhanus (bow) and the Bana 
(arrow), with a graceful pose— the ‘tri- 
bhanga ’ attitude, wherein the erect frame 
is shown as bent threefold, giving a pecu- 
liar disposition to an otherwise erect — 
(samabhanga) aspect. 

The temple of Bhadrachalam on the 
banks of the Godavari river pist on the 
outskirts of Andhradesa is a living testi- 
mony to this great cult. According to 
the puranas, this sacred spot is held in 
great reverence, as Sri Rama himself is 
said to have lived here for sometime 
before Sita was carried away by Ravana. 
It was here that a saint byname ‘Bhadra 5 
was living at the time of Rama’s sojourn 
and Rama being pleased with his austeri- 
ties, came again to that place with Sita 
and gave him moksha. This is responsible 
for the place being called “ Bhadrachalam ” 
Even though in the vast expanse of our 
ancient land of Bharat, there are thou- 
sands of temples dedicated for Sri Rama, 
from Ayodhya— his birth place in the 
northern part of Uttara Pradesh, down to 
the narrow strip of island at the southern 
end— Rameswaram, this particular temple 
is remarkable in its own way. Like most of 
the temples in our country, the temple at 
Bhadrachalam does not claim a ‘ sthala 
puranam ’ culled out of the various pura- 
nas. Nor does it boast of having been 


created by devas or rishis. In fact it is a 
temple consecrated by man -manwshapra- 
tishtha, for, the local traditions trace the 
first beginnings of this famous temple to a 
bairagi or mendicant who came there 
from Ayodhya. He took up his abode on 
the small hillock, which overlooks the grand 
Godavari river. It was he that carved 
out the image of Sri Rama and built a 
small temple there. But today, this 
shrine is famous throughout India and 
earns nearly half a lakh of rupees every 
year. 

The celebrity that this temple now 
enjoys was acquired by it, in the eighteenth 
century, when the great Rama bhakta, 
Saint Ramadas was associated with it. 
This great man was an official in the 
Nizam’s service and was sent to collect the 
revenues from this taluk by his muslim 
master. Instead of transmiting the 
amounts of the collection to the royal 
treasury, he was spending them all for 
enlarging the small temple of Sri Rama 
here and for the conduct of the several 
festivals in the temple. He was therefore 
found gnilty of embezzlement of state 
money and was sentenced to be impri- 
soned by the Nizam. According to the 
records of the state, he was in prison 
for about twelve years and died in harness. 

But tradition, based on the well-known 
folk songs connected with this saint, 
declares that he was miraculously ran- 
somed by Sri Rama & Lakhmana who 
appeared before the muslim ruler as the 
servants of Gopanna, the orignial name 
of this saint, and paid back the amounts 
due to the state in gold coins. After 
release, the Saint was encouraged by the 
ruler to continue his pious work and it is 
even said that he was allowed to mint 
gold eonis popularly known in those 
parts as ‘ Ramtangi. ’ This coip was 
originally a saucer shaped piece of gold 
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on one side of which the coronation scene 
of Sri Rama was inscribed while the 
obverse side carried the image of Sri 
Arjaneya with some words in Urdu Script. 

It may be that during this period, that 
the saint composed several beautiful 
Telugu Kritis in praise of Sri Rama. In 
one of them in Anandabhairavi, he clearly 
indicates his own mental obsession:- 

cb Il^Se&Stll 

oioss cC(S/.5oW c&o3_cS wc^du*^5d 

£os£&3t3cft> lUoSOllll 

The saint, in addition to reglorifying 
the place with additional mandapams and 
front gopurams made suitable arrange- 
ments for the celebration of the several 
festivals to Sri Rama and more parti- 
cularly Sri Rama Navami Utsavam, which 
is even today conducted on a very grand 
scale here and for the feeding of the 
mumerous pilgrims that visit this Kshe- 
tram. 

Ramadoss was succeeded in his office by 
a certain Tumu Lakshmi - Narasimha Rao, 
who wiser than his predecessor, annually 
despareted part of the local collections to 
the State-treasury and devoted the rest 
to finish the work that the great saint 
had begun. He also commenced another 
temple for Sri Ranganatha, which still 
stands nearby. While he was thus engaged, 
a wealthy merchant from Madras named 
Varadarama Das brought about two lakhs 
of rupees to Bhadrachalam and agreed 
to help him in completing the sacred work 
he had taken up. However this was 
prevented by the muslim ruler, who took 
away the entire money. But it is strange 
that even now this temple gets an annual 
endowment of about Rs. 15,000/- from 
the Nizam’s treasury for the maintanance 
of the shrine of Sri Rama. 

From the aesthetic point of view, the 
situation of the temple is most alluring. 


It stands on the right bank of the wide 
river Godavari on an elevated hillock and 
is reached by a flight of about forty steps 

The main entrance is crowned by a tall 
inspiring Gopuram which leads one into 
the inner prakaram of the temple. The 
main shrine houses the famous Sri Rama 
image and adjacent to this stand the 
utsava images of the deity with Sita and 
Lakshmana on either side. This parti- 
cular image of Sri Rama is rather peculiar 
and differ from the usual iconographical 
representation of this divinity. Instead 
of the normal two hands, Sri Rama of 
Bhadrachalam has four hands. While 
He holds the customary Sarnga (bow) 
and Bana (arrow) in his front two hands, 
the two rear ones hold the Sankah (the 
conch)and the Chakra, (the discus), cha- 
racteristic of ordinary images of Vishnu. 
Such Chaturbhuja Bamas are rare and are 
considerably very significant for worship. 
Architecturally too, there is not much of 
noticeable importance here, as the edifices 
are built rather more sturdy than ele- 
gantly. 

But it must be concluded that the temple 
here is very popular and has become 
one of the most important temples in 
Andhradesa. In fact there are only two 
or three important temples of Sri Rama 
here, which are noteworthy. The other is 
the one at Tirupati, at the foot of the 
Tirumalai Hills, while the third one is that 
at Ontimitta in Cuddapah district, where 
Bhakta Pothana got his inspiration. 

This place is now a small town in tb 
taluq of the same name in East Godava 
district, standing on the banks of th 
river Godavari. It can be reached froi 
Bhadrachalam road station, which braj 
ches off from Dornakal junction. T1 
most important occasion to visit this pla< 
is during the Sri Rama Navami festivs 
which comes off early in April this year. 



DUGGIRALA TEMPLE INSCRIPTIONS 


By 


Sri N. Ramesan, m.a., i.a.s., 

Deputy Secretary to Government , Home Department , Kurnool 


Duggirala is a very important and 
rich delta village of Tenali taluk. It is 
situated 1 miles north of Tenali and 25 
miles north-north-west of Repalli which is 
a taluk headquarters in Guntur District. 
Duggirala is now a very important tur- 
meric centre and is also situated at the 
very head where the canal from the 
Krishna branches off to irrigate the delta 
area in Guntur District. Duggirala, which 
from the irrigational point of view is 
situated at a crucial point, is also the seat 
of a famous temple dedicated to Kesav- 
swami. This temple is more than 1000 
years ago. It contains some inscriptions 
which give us a valuable insight into the 
system of land survey in mediaeval Andhra. 

The temple of Kesavaswami, is a small 
one built in the usual Chola style of 
architecture. There is nothing particularly 
interesting about either archaeology or 
antiquity of this temple. The importance 
of this temple lies in the fact that it 
contains three inscriptions which help us 
to determine the age of the temple and 
also give us an insight into the Kakathiya 
system of land tenure, and land survey. 

The first of these inscriptions is on a 
pillar in the temple of Kesavaswami. It 
states that Bhima the chief of Kandra- 
vadi, who was the son of Pandambika 
made a gift of the village of Duggrela- 
pundi to a number of Brahmins and 
invokes the blessings of Sesha and other 
seven great Nagas. The date of the 
inscription is given in the first two lines 
of the inscription as , r , s*|S3 dcSsrea 

$io<& 3ospg”. We have seen in a number 
of other inscriptions published in the 


previous issues of the Aradhana that 
dates are often mentioned according to 
the well-known method of Hindu numero- 
logy by which figures, are represented by 
certain words which denote them like 
‘Nayana’ or* eyes,’ to repersent ‘ 2’ etc. 
In the same manner, the description given 
here is Rasa refers to the 

Shadrasas and refers to No. 6. Bana refer 
to the Pancha banas and refers to No. 5. 

* Kham 5 means Akasarn which represents 
zero. ‘ Indu ’ means Moon which represents 
No. 1. Hence the phrase diSares^oiSo when 
translated into figures would work out to 
6501. However, there is the other rule of 
Hindu numerology by which letters are 
to be read from right to left (©os-sro 
sr & 8 rf S s ). Following this rule and 
reversing the figure, we get the date of 
the inscription as Saka 1056 which works 
out to A. D. 1134. Hence this inscription 
belongs to the first half of the 12th 
century A. D. and the temple on which 
the gift of the village itself is recorded 
must have had atleast been built 200 
years before it could achieve such an 
importance. We can, therefore, safely 
conclude that the temple of Kesavaswami 
of Duggirala is nearly 1000 years old. 
The inscription refers to Bhima, son of 
Pandambika as the doner. This can 
only refer to the Velnati Cholas who 
were r ulin g this part of Andhra first as 
Viceroys under the great King Kullottunga 
Chola and laterly on their own. The 
provenance of this Velnati Chola inscrip- 
tion of Duggirala which is as late as 1134 
A. D. shows that the Kakathiya empire 
had not yet attained sufficient importance 
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by that time. The inscription is in 12th 
century telugu and some of the lines are 
in Sanskrit. The inscription which is in 15 
lines is as follows: 

1. £o5o©jh , S 6 i S sj*es>$o<& 

2 . |& L 0 d 6533 i&otfS- 

3. sdgs &>(j - 

4. ssi© %po&o daS’&’dag 30*0" - 

5. Sergo 11 aosrss^s-sS - 

6. ^ 0 ^ JSi3”o £y>S && 

7. 43H, c&dE£c& Er^skStojSso 

8. <dd[§ 1 &>U'|e- i$T>i$o|d S75H . 

9. ©“don H'l (s) 4&i 

10. CS” SS>3o®’ (023°^) ^§ S ^_g'fc)5'8 ZP&2- 

11. s'gfi &S 8 3.;3V) SsSsSo docs* 

12. oSs” &o<&So £>3oo £n>^o<d3 - 

13. agio § do|dsr& 

14. 4gdo lfo*u ,, o»S A)t3»o[ij jS|s 

15. do€>do dlodo 

»|J ) 

The next inscription of Duggirala is of 
the time of Ganapathideva of this Kaka- 
thiya dynasty. This is in 1136 Saka or in 
A. D. 1214 and is thus 80 years later 
then the first inscription noted above. 
We know from other sources of Kakathiya 
history that Ganapathi Deva was a great 
warrior under whom the Kakathiya empire 
rose to unprecedented heights of glory. 
The Kakathiyas started their empire 
with Capital at Anumakonda now in 
Telangana under the great warrior Prola. 
Prola was succeeded by his son Rudra 
who first extended his kingdom to the 
whole of the Andhra Desha. After Rudra 
came Mahadeva, his brother who was 
succeeded by Ganapathi Deva. Ganapathi 
Deva’s reign was from A. D. 1198 to 
A. D. 1261. Ganapathi Deva \^.s the first 
of the Kakathiyas who turned his atten- 
tion to bringing the whole of the modern 
Andhra Desha and Telangana under one 
rule. He first turned his attention to the 
Velnadu country which corresponds roug- 
hly to the Andhra area south of river 


Krishna. The last of the great Velnati 
chiefs was Gonka III who died in 1186 
A. D. and after him, small principalities 
like Kota, Natavadi and Chagi rose to 
power. Ganapathi Deva, by a wise policy 
of marrying into royal families, was able 
to annex the territories without much 
waste of bloodshed. The present inscri- 
ption which is in 1136 Saka or 1214 A. D. 
proves that by 1214 A. D. the entire 
Velnadu area had come under the Kaka- 
thiya rule. The inscription is in cyclic 
year Bhava. It refers to the delimitation 
of the boundaries between Duggibala- 
pundi on the one hand and Ivani.Dhggama 
Pttndi, and Morampttdi on the other 
hand which delimitation was carried out 
by Malapparaja And Rttdraraja under 
the orders of the King Ganapathi Deva 
after he occupied the Velnadu country. 
The inscription is dated as Saka 1136, 
Bhava cyclic year, 5»_6d and is 

on dasrd, i. e., on Sunday. This by 
astronomical calculation can be worked 
out to fall on October 12, Sunday, A. D. 
1214. This inscription too is found on a 
pillar in the temple of Kesavaswami. 
Duggiralapundi can easily be identified 
with the modern Duggirala. Ivani, another 
village mentioned in the inscription can 
be identified with the modern Yivani 
village which is 6 miles north of Tenali 
and 24 miles north-north-west of Repalli 
and is adjoining Duggirala. It is slightly 
difficult to identify the other two villages 
mentioned, viz., duggama pundi, moram- 
ptrNDi. It is just possible that these 
two villages might have lost their 
individuality by being merged with the 
other villages. The inscription which is 
in 44 lines is as follows: 

1. Hi tS&e'OKoe© 003 

2. 3oe ££ SosSd^d s»- 

3. ©E"d H 36 w&Sbcfto 

4. da s»dsS»3 ekrtsSo- 

ft 
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5. S§po<5 ssli&Jk Sj*03^o - 

6. £Qc5j sSS£> &>rf£ o 2§p (o) - 

1 • (2} o3^3 SB oSo Qj*0& w ’ O ojD * 

8. I'leo^SSS 

9. &^D°83* (£>£) :$ss 

10. So sro<£> 3§“£) «£;6l3tf - 

A 

11. sSdo^o 1 *^^) &\d>& - 

12. u*a3*cSo 5 o^o ex) 0 - 

13. oS^ Sfr>o<^§ 

14. 

15. Zcd$s&> ^j°o6§ 

16. dDzrti Zb cJo(& Sodospdb 

17. & “Z>ri<^o n°&> ^aaiS 53°do &>- 

A n 

18. SJ«335?0 e6rfa§"0 C*$S 

19. fi*(cre» §°<&>& 

20. cfc^iu*®}* &>oS 55 cSas^o*^ &ds - 

21. &$ srodk eSartsSe %yo 

22. & (&od s5o») 3 &7© SS - 

23. U”2S sSda 73*e»& srdo 

©. ^ co 

24. S3 (M?) aoS^ ©globes c$§ - 

25. «so §*43 d^dje- (s3°) sS^do 

26. b adS ^rds-^s d*oS)- 

27. do&b sordp^s nd®. 

cj a r> 

28. &a §*63 &p3je- £oq& add • 

29. ®S srribo &o<b v. 

30. £qs£<5s£s ribdb^rfbok) &tio& 

31. £>$s G33«5&o<b «3 o^c5«£e &f - 

32. £>;Sp$ 3 &Q& SFc&sSgdg c^o - 

33. e3o<l5&o&3 €5 c6o^<5iSxo d5iS.?a)wco 

34. &ofc> 3^s&>* &*03od&Q&> 

35. WcSo^dsSo &otf 3- 

36. »3oJ$- 

37. (d) tf- 

38. ieo &osSxgo &><&>£ 

39. «do^ddxi {S&eo&s ads - 

40. 6*©Sod &ob 

41. afe»oIb8 dddjio SddjJT’db 

42. dort £®> S ad (£) ooo £T6jyS 

43. srdb l>d ^d’ST’do db - 

44. d^d srfib. 

The main interest of this inscription 
lies in the fact that it gives us a clear 


idea of the land survey that was pre- 
vailing in Andhra during mediaeval times. 
1 Pohmera ’ which means in modern telugu 
a boundary between two villages is refer- 
red to in this inscription and the trouble 
is described as “ £*©Sod Scrd ”. Mallap- 
paraja and Rudraraja who were menti- 
oned in this inscription must have been 
the local administrators of King Gana- 
pathi Deva. The inscription refers to 
Kunta in the various directions as. 
O’CSod&Ob ovdgefo 
73*db©&Ob &&0&6&S 
3s6d&o4o «JcoOe£de£s 
dr’SsipiS&ob syc&Sg&s 

These show that the boundaries between 
the village while surveying were marked 
by means of the lands or kuntas as they 
were called. We learn from the text 
books on Ganita of the time of King 
Pratapa Rudra that there were different 
kinds of poles which were in existence and 
which were used for measuring lands and 
that a square area of that land measured 
with a single pole lengthwise and bredfch- 
wise was one kunta in extent. The folow- 
ing quotation from a Ganita text would 
be of interest. 

1. cTjy c5HZx$ 

2. srsy £sSS>;5rttfe» 3 

k *— A ®— 

3. o\j ;5©3 S’&SO 

4. 77 &o&£ Seo &ob S)$s3\ 

»*■ 

5. cDc&o^f) o3<isoy^cSo 

6. ()C$ah£ t<boteokfo&) ^?^8o^or? 

7. Aofbcx) &P&&X) 

8. §*00 ^<foo5oo s°c^S. 

e) 

From the records of the Kondaviti 
Reddies, we learn that 33 6 frbfid or a 
pole was a standard rod used in measur- 
ing lands in the coastal region. Accord- 
ing to the text books on Ganita, an angula 
was half the circumferanee of the thumb. 
12 such angulas make one Jena and 32 
such jenas make one Gada or pole. Gene- 
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rally, the Kings always appointed a per- 
son whose thumb was accepted by all as 
correct The following is the extract from 
Kshetra Ganita (No. 1089 of Andhra Sahi- 
tya Parishat) quoted by Shri Mallampalli 
Somasekhara Sharma in his history on the 
Reddi Kingdoms and it clearly bings this 
out : — 

1. tso/fc&lS) SocZb’do 

O © 

2. Jfoda j &o*c<&) zr&Q c&SSS^oiv 

3. ; ;5o8c&o;& & 

4. STgorW Codas' &o3jgr. 

5. 3o6d5o3 ;Sc&goda s5oo<£x> 

6. 3o[So c&olbgc »6§o^on°c 

7. £>0<SeS sJSew 

8. ‘3o& £ rfcS&p&'Zp TJOiJjXiS 

9. ©ortai ddc&o saasa isa a=a 

o SO 

10. rt<£|ja&r>s>02aa;Sa d^o3»i5odb 

11. &ob deasSaa a'datf e£©d*cs£e» (?j 

12. dt£o &pd&0 l(d;5jasa 063O<^OC 

13. SjoSSjiTc ssSJS 

14. i6£3”50 'SaSSQCdoia S$&;6 e?<3 

15. ff^d^^3»s5»o §”ec<ft«» iro^io 

16. |«Sifc)O0t da’&ia £)^4 j©c dSiSaia 

17. Zd&JjX) er&rpc 

18. 53«» iSair^SaiSa u £T) 

19. S(j#deS<iosaac SlajfiS &7»|j&Si&od. 

As a matter of fact, in many temples, 
such as in Moparru in Guntur Dist. such 
representations of standard measuring 
rods were marked upon the temple walls 
themselves so that they may serve as 
a model for all the people. In Moparru 
of Guntur Dist. a Sanskrit sloka defines the 
lengths of the linear measure and a telugu 
passage is also inscribed above the sketch 
of the pole given. In Dandeswara swami 
temple of Prattipadu of Guntur Dist. 
there is an inscription which says that 32 
measures, wtih a standard * jena ’ which 
was inscribed in the wall of the temple 
itself, made one ‘ gada ’ and 1 12£ kuntas 
measured in this pole made one Ke.sari- 
palilhumu. It is said that this standard 


pole which is inscribed in the temple itself 
was determed by Purushottamayya who 
was Rayasam of Rayapa Nayaka. From 
the measuring scale given on the right 
side of the inscription at Prattipadu, ve 
find that it measures exactly 11" with a 
foot scale. Thus one gada is 48" or 16 yds. 
and 112J x H x 1-J- sq. ft. is one ‘kesari- 
patithumu It is a matter of arithmetics 
to work out the area in modem measure- 
ments. The text of the inscription of 
Prattipadu is as follows : 

1. o»ct5bs5 src&S cpc&cSo ^dbcrji&ctbo 

s* ci5a 

2. coT'B'wsn 3s> £ac& 

(d»c&>) 3 

3. nn^Lj gootiX) 1$£Q&£3 &p£x> 

We thus find that the second inscription 
of Duggirala gives us a clear idea of the 
type of land survey and village boundary 
delimitation that was undertaken by the 
Kakathiya emperors as soon as they con- 
quered the country and by the other evi- 
dences we are able to arrive at an accurate 
description of their measuring systems. 

The third inscription of Duggirala is 
also on the temple of Kesavaswami. It 
runs to 32 lines and is unfortunately very 
much damaged. The name of the village 
also is lost. This refers to a gift of a 
flower garden. This flower garden was a 
gift which seems to have been made for- 
merly by the sons of a certain Kodama- 
simham with the consent of the villagers. 
The dimensions of the several lines of the 
trees are given in terms of arm’s length or 
‘cheiulu’. The inscription refers to the 
Kakathiya King Rudradeva Maharaja. 

The inscription is in 1198 Saka which 
works out to 1276 A.D. and corresponds 
to the cyclic year Dhata The inscription 
is as follows : 

1, ^ fjg&db&oaaooa onr y . 

2. dai3oi3 (q7) 
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3 s> ilobb arbia J 

4. bob^boob&jb s»b (S) 

5. dSjj&pJ Si &SW 

6 . ) 

7 & Illegible. 

8. ^wbo bbo5* S& ($) 34jb ■ 

9. (b ?) Sib bbobo jibreeboo lob 

10. §“£ .... $83 Stf&bofrjfo 

11. ^to(bo^)bo 

12. tt$opF$3DIPc5B .... ^Q^y? 

13. ) 

& Illegible. 

It* 

!!’ & illegible. 

i C* 

17. Sbo§ ^ 3(ta) ^ 

18 . oo 343 <tf>§ 3 * 

19. tobooo 33 S3 |1e§ 

20. 3^ 3V tobow «$S&8>boo 

21. (3) to bow *sb$ (teS 

22. .... § 3o Sooo ©6 ssb&ss)^ Si 

23 (o) 3 Sbooo »$$ Sies)^ (1s& 

24. £So$) 3o Sooo «sb lilltlKnM 

25. &n$ [IS 5sS)§ 3o Sto (e)tf 

26 (33) 5ft (*•) % («) 


27. ssooil (ssijcj Si JO 3o <obo©o ®») « 

28. $ <bita>§ [1e8 e - 

29. Si0D$) SS bbjSlobow «sb& - 

30. k>$) p) 3 d it fro 3V ooo (45) 

31. (SB) bob s?c6 tSoijS. 

32 bb^ob bb bboiboO cOtOcOsJ 1 • 

33. bo bio bg bo'poo i§oQi & . 

34. 6 3s boboo So!) ^i?i frobo- 

35. (bo) do bb^bboo crOSbSbb- 

36. boo be?&» $ob Soii $ (to) ? 

37. (bo) 3?bo ii a pob) [bS&oSb S7to§ 

38 $K>jbx>, 

We thus glean from the walls of the 
Kesawavaswami temple of Duggirala some 
idea of the history between 1134 A. D. 
and 1214 A. D. when the Velnati rule 
came to an end and was replaced by the 
Kakathiyas. It also gives us an insight 
into the extent of the dominions of the 
Kakathiyas and also gives us a clear idea 
of the type of the land survey work that 
was undertaken by those Kings. It is 
unfortunate that neither the temple nor 
the inscriptions are being properly pre- 
served. 



DEPARTMENTAL NEWS & NOTES: 

MAHASIVARATHRI FESTIVAL 

AT 

SRI KALAHASTHI 

By 

Sri K. Ranganatharao, b.a., b.l. 

Chief Festival Office), Sivaratri Festival at Sri Kalahastki Temple Writes:— 


The Mahasivarathri festival at Sri 
Kalahasthi commenced on 5—3 — 56 and 
lasted till 17-3-56. The most important 
days on which large crowds gathered were 
on the Sivarathri day 10-3-56 and on the 
Kalyanothsavam day 12—3 — 56. It is 
estimated that about 30 to 50 thousand 
people gathered on both these occasions. 

The place is popularly known as 
Dakshina Kailas and is one of the holiest 
centres of pilgrimage in Andhra Desa 
attracting large number of devotees from 
Andhra, Madras and Mysore states. The 
deity is known Sri Kalahasteeswara- 
swamy, the tradition being that Sri 
(Spider) Kala (serpent) and Easthi 
(elephant) have attained Moksham by 
their single-minded devotion to the Lord. 
It is also the place where the great 
devotee Kannappa gave up his own eyes 
when he could not withstand the sight of 
blood oozing out of the Lord’s eyes. 
There the Lord stands supreme oreating a 
holy awe as one enters the inside of the 
garbha-gudi, while there is a serene atmo- 
sphere of joy and happiness when one 
enters the abode of Sri Jnana Prasunamba 
— the Lord’s consort — one of the finest 
and enchanting deities representing the 
goddess. The most solemn occasion being 
the Sivarathri day, people flock in thou- 
sands from the early hours to pay homage 
to the Lord and it is the privilege of the 
few who are present at the still more 
solemn occasion during the Lingodbha- 


vam time when Abhishekams and poojas 
are performed in the midnight. Unlike 
Srisailam, wherein all devotees are pri- 
vileged to touch the Lord with their 
heads, here it is strictly observed that 
except the Archakas who are initiated 
none others are entitled to touch the 
Lord. 

Compared to this solemn occasion on 
the Sivarathri day, there is much glee 
and pleasure at the Kalyanotsavam which 
took place this year on 12th all through 
the night. People from the early hours 
of the night equate at vantage points to 
see the whole of the Kalyanam ceremony 
performed at specially erected pandal at 
the middle where the important roads of 
Kalahasthi meet. The very interesting 
part of tbe Kalyanam ceremony is when 
Nandikeswara acts as a mediator between 
god Eswara and the father of Parvathi 
and conveying each other the merits and 
demerits of each of the negotiating 
parties. The duets are very interesting 
and due to lack of loud-speaker arrange- 
ments, many could not enjoy them. 
Another simple and instructive ceremony 
commonly resorted to by poorer comm- 
unities especially Harijans, is the availing 
of this particular occasion for performing 
marriages of their sons and daughters. 
The occasion provides all the require- 
ments necessary for a grand marriage. 
The marriage is done in the very presence 
of the gods. Unlike marriages done in 
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private houses, thousands of people who 
congregate for the Utsavam witness the 
marriage of this poorer folk. All the 
paraphernalia of the temple used for the 
Kalyanam ceremony is present for this 
marriage also. The Tali tying ceremony 
is done just at the time when the Lord 
is represented to be tying the Tali on the 
neck of the Goddess. Lastly, the marriage 
is performed at no cost. During this 
year’s Kalyanam three such marriages 
were seen to have been performed. 

Admission to the temple inside is regu- 
lated by entrance tickets for the three 
days on the 10th to 12th by charging a 
nominal sum of annas 2/-. The colle- 
ctions under this head, which forms one 
of the main receipts of income for the 
temple, and collections under other 
heads were satisfactory being more than 
that of the previous year. The lighting 
inside and outside the temple and during 
the procession was very good. The bando- 


bust arrangements were excellently done 
by the police under the direct supervision 
of the local Circle Inspector of Police and 
supervised by the local Dy. S. P. and 
helped by the local Scouts. One of the 
bright features of this year’s festival is 
that not even a solitary instance of either 
theft or pick-pocketing had occurred, 
unlike in previous years when stray cases 
were being reported. Many distinguished 
persons including Dr. Lank Sundaram 
M. P. Sri Nathamuni Reddy, M. L. A. 
etc. and district officials including Mr. N. 
Yaganti, Collector, & the District Magis- 
trate, Dy. S. P. etc. were present for the 
festival. The festival was conducted 
with great enthusiasm by the Paid Trustee 
Sri V. Subrahmanyam under the personal 
supervision of the Assistant Commissioner, 
H. R& C E , Anantapur. The festival 
was conducted successfully with a good 
applause and appreciation by the 
public. 


TABULAR STATEMENT OF RENOWNED TEMPLES 
IN ANANTAPUR & CHITTOOR DISTRICTS 


Name of the 
institution, village 
and taluk. 

Antiquity. 

Sanctity. 

Historical. 

Architectural. 

*1. Sri Nettikanti 
Anjaneya swami, 
Kasapuram, Gooty 
tq. 

Nil 

Many pilgrims 
visit for offering 
sevams to cure 
madness and 
other ailments. 

Nil 

Nil 


* This is famous for Ugadi festival when there will be good gathering of pilgrims. 





91 


Name of the 

institution, village Antiquity. Sanctity. Historical. Architectural, 

and taluk. 


2. Sri Veera- 
bhadraswami, L e- 
pakshi, Hindupurtq. 

Nil 

Nil 

Built by Viru- 
panna during the 
time of Vijaya- 
nagara kings. He 
was e x t i n g u i. 
shed having 
spent funds with 
out permission. 

Excellent archi- 
tecture and pain- 
tings are seen on 
the walls, manta- 
pams and roofing 
of the temple. 

3. Sri Siddesvara 
Hemavathi Madaka- 
sira Taluk Ananta- 
pur District. 

Old institution. 

Famous for its 
Sanctity also. 

Nil 

The pillars and 
walls have exce- 
llent architectual 
beauty and many 
have been dis- 
figuredanddama- 
ged due to Mus- 
lim havoc in the 
past days. 

4. Sri Lakshimi 
Narasimhaswamy 
Temple Kadiri town 
Anantapur. 

Bhrugu Pra- 
thista. Noted for 
its antiquity and 
was patronised 
by Vijayanaga- 
ram Kings. 

Pilgrim centre. 
Through out the 
year the pilgrims 
attend especially 
during Brahmo. 
tsavam from 
Suddha Navami 
to Bahula Nava- 
mi of Phalguna 
Masam. Impor- 
tant days from 
Bahula Vidiya. 

— 

A r t i cle |already 
published in Ara- 
dhana. 

5. Ohintala Ven- 
kataramana Swamy 
Tadpatri Town Tad. 
patri Taluk Ananta- 
pur District. 

Old institution 
having fine ar- 
chitectural beau- 
ty. 

_ 

— 

Article about this 
institution h a s 
been alreadypub- 
lished in the pre- 
vious Aradhana. 

6. Sri Bugga 
Ramalingeswara- 
swami. Tadpatri 
Town and Taluk. 
Anantapur District. 

Old institution 
having fine ar- 
chitectural beau- 
ty- 

— 

— 

Article about this 
institution has 
been already pub- 
lished in the pre- 
vious Aradhana. 
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Name of tlie 

institution, village Antiquity. Sanctity. Historical. Architectural, 

and taluk. 


7. Sri Kona Ran- 
ganadhaswami tem- 
ple. Alur. Tadpatri 
Tk. Anantapur. 


8. Sri Kalahas- 
teeswara Swami 
Temple. Kalahasti 
Town and Tk. Chit 
toor District. 


9. Sri Subra 
many a Swami Tem- 
ple. Tiruthani Town 
and Taluk. Chittoor 
District. 

**10, Kodandaram- 
swami temple. Chit- 
toor Town and Tk. 


Old institution 
having fine ar- 
chitectural beau- 
ty. 


CHITTOOR Dt. 


Famous centre 
of pilgrimage, an 
ancient temple . 


Famous centre 
of pilgrimage an 
ancient temple. 


Recent temple. 


Pilgrim centre. 
Throughout the 
year pilgrims go 
and specially at- 
tracts pilgrims 
during Siva- 
rathri festival. 

Attracts thou- 
sands of pilgrims 
during Adikrithi- 
gai festival. 

Famous for its 
Brahmotsavam. 


Assistant Commissioner, 
ANANTAPUR. 


** This is famous for Brahmotsavam during Snrama Navami days when there will be good 
gathering of Bh&ktas* 
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A PAGEANT OF INDIAN PHILOSOPHY 


By 

Sri N. Ramesan, m.a., ia.s., 

Deputy Secretary to Government, Home Department, Kurnool 


Chapter X. 

The Philosophy op Jainism. 

Jainism is a very ancient religion of 
non-Vedic origin. Though popularly Jai- 
nism is derived from Mahavira, still it has 
got an ancient and hoary tradition behind 
it. Vardhamana Mahavira is said to be 
only the last of the Thlrthanharas or 
Path-finders. He was said to be the 24th 
in the line and derived succession from 
his predecessor ‘ Parswanatha ’ who is said 
to have died in 776 B.C.. Jain tradition 
ascribes the origin of the religion to 
‘Bishabha Dtva' the first of the 'Thirthhan- 
karas .’ In the Yajur Veda we find mention 
made of the names of the three Thirthan- 
haras, Bishabha, Ajitanatha , and Arishta- 
nemi. Bhagavata pur ana is also of the 
view that Bishabha was the founder of 
Jainism. 

On account of the close relation between 
the lives of Mahavira and Goutama 
Buddha, some scholars have held that both 
the systems are the same and have confu- 
sed Jainism and Buddhism as two different 
sects of an original heteredox religion. 
Not only western scholars but also some 
oriental scholars have committed this 
mistake. The points of similarity are said 
to be the following. Both Vardhamana 
and Goutama were royal kings and their 
period of existence was also round about 
the same time. The Nirvana of Vardha- 
mana took place in 626 B C. while that of 
Buddha in 543 B.C. In the traditions of 
the religions also there are many points of 
coincidence. A land which is holy for one 
is holy for the others. All these corres- 
pondences in doctrine, the order of Monk- 


hood, traditions, etc. have led some 
scholars to think that both the systems 
are more or less identical. However, the 
modern view and an established view is 
that Vardhamana and Jainism are defi- 
nitely distinct from Budha and Buddhism, 
on various grounds. The similarities, if 
any, are all due to historical accidents in 
as much as both the systems were con- 
ceived in a spirit of reform against 
Brahmanism. 

Mahavira was a Kshatriya and a native 

of Vaisali which is the same as modern 

% 

Besarh which is 27 miles north of Patna. 
He was the second son of his father, 
Siddhartha and mother, Thrisala, and his 
brother was Nandivardhana. He led a 
normal householder’s life till his 30th year. 
He was married to Yasoda and had a 
daughter by her. In his 30th year, both 
his parents died and with the permission 
of his brother, Nandivardhana, he became 
a monk and took to severe austerities. 
His * Sadhana * lasted 12 years and _ in .his 
43rd year he attained self-realisation and 
illumination which freed him from all 
bondage. He then became a “ Jina ” or 
a ‘spiritual conqueror’, from which the 
word, ‘Jainism’, as the religion of the 
followers of ‘ Jina ’ is derived. For 30 
years after his self-realisation, i. e., till the 
ripe old age of 72, he assiduously preached 
his doctrine and died in 526 B.C. Some 
scholars place his death in 468 B.C. and 
the correct year is still a matter of doubt. 

Jainism unlike Buddhism did not have 
any international vogue and was mainly 
confined to India. Quite early in its 
evolution Jainism broke into two great 
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iSdii.'ins, called the ‘ Digambaras ’ and the 
‘ Smf.IJimbaras. ’ Both these schools are 
generally agreed on the main fundamental 
principles of Jainism and their differences 
are only minor. The Digambaras believe 
that a man to attain ‘ jnana ’ must give 
up every possession including those of 
clothes. Hence, the Digambaras go afoot 
naked, or as ‘ Availhuias ’. The SvMam- 
baras wear a piece of white cloth. Thus, 
the difference between the Digambaras 
and the Swetambaras can be described as 
the difference between the c no-cloth ' sect 
and the ‘white-cloth’ sect. There are 
certain minor details of doctrinal differen- 
ces also For example, the Digambaras 
believe that Mahavira was not conceived 
in the womb of Thrisala, but that the 
embryo was first conceived in the womb 
of Devananda from which it was later 
transferred to that of Thrisala. The 
other sect does not believe this. Similarly, 
the Digambaras believe that no woman 
can reach ‘ Moksha ’ and that the Thir- 
thankaras can live without food. The 
Digambaras also deny the authenticity of 
the canonical works of the Swetambaras. 
Apart from these minor details of diffe- 
rences, the two sects believe in the main 
fundamental principles of Jaina logic and 
philosophy. 

Eighty-four works are generally recog- 
nised as constituting the canonical litera- 
ture of jainism and these were formulated 
at a Council at Pataliputra which met in 
the 4th century B.C., though the final 
redaction is attributed to the Valabhi 
Council of 454 A. D., presided over by 
Devarddhi. The sacred books are of two 
kinds, namely, the Pnrxas and the Angas. 
The Angas which are eleven in number are 
the oldest of Jaina canonical literature. 
In addition to these 11 Angas, we have 
12 U pangas, the five Chedas, the 5 Mulas 
and 8 miscellaneous works, constituting * 


the 41 Sutras. These 41 Sutras along 
with a number of Praliirnakas and 12 
Nirulctis or commentaries and one Malta- 
bhashya, constitute the entire Jaina reli- 
gious literature. The names of 11 Angas 
are : arWTf, SPWWj WTcfr, fJJff- 

srsr«rra?pr, and 

The Digambaras however assert that all 
these original works have been lost after 
the death of Mahavira and the extant 
literature is spurious. The language of 
jaina literature is Ardhamagadhi. 

Jainism is in its philosophy a daring 
innovation on the previous thought pre- 
vailing in the country. To jainism also 
we owe the doctrine of Relativity or 
the ‘ Saptabhangi’, as it is called. The 
contribution of Jainism to the field of 
logic and theory of knowledge is very 
great. The main tenets of Jain philosophy 
can be studied under the following heads : 

(1) The doctrine of Ontology 

(2) The doctrine of Relativity 

(3) The doctrine of Nayas 

(4) The doctrine of Knowledge & 

Perception 

(5) The doctrine of Spirit & Non-Spirit, 

Jiva and Ajiva 

and 

(6) The doctrine of Karma. 

The fundamental idea of Jain Ontology 
is, that there is nothing which is ab- 
solutely unchangeable and that there is 
also nothing which is absolutely changing. 
In other words, Jaina philosophy strikes 
a via media between the conceptions 
of Vedanta and Buddhism. According to 
Vedanta, the ultimate Reality is unchange- 
able, and is behind all changes in name 
and form. For example, if we take the 
'fcase of a clay pot, though the pot, as it is 
presented to us, has a shape, a name, and 
a form, still if it is broken and re-made 
into a different type of vessel, though it 
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may present a different appearance, still 
there is one unchangeable substance, viz., 
clay, which is behind the back of all these 
varying changes in the structure and - 
shape of the pot. In other words, accord- 
ing to Vedanta, clay, or the sub- stratum, 
is the sole Reality in as much as, it alone 
does not change, while the various modifi- 
cations like pot, jar, vessel etc. to which 
the clay could be transformed, are change- 
able. The latter, i.e., the changing forms 
are mere illusions of the senses and are 
mere objects of name or ‘Namarupa.’ 
What we call tangibility, viability, or 
colour etc. etc., are all mere modifications 
of the one unchangeable substance, viz, 
clay. So, according to Vedanta, the 
unchangeable clay is the sole Reality. 
Taking the same example above, the 
Buddhists would declare that nobody can 
see pristine and pure clay as such, but 
what is presented to us is only the 
changing qualities. Apart from these 
qualities, there is no such thing as a 
permanet substance behind it. Eeven clay 
is presented to our senses only as posses- 
sing certain attributes or characters and 
not as mere abstract clay, which can only 
be an abstracted and unreal mental idea, 
out of the reality of changing qualities. 
Therefore, the Buddhists would declare, 
in the same example that what is changing 
is alone real, in as much as, an abstract 
real is never perceived by us. This is in 
direct contradiction to the Vedantic theory 
which conceives of the sub -stratum alone 
as the Reality, while the change of 
qualities is merely due to sense objects. 
The Jains accept both the above and 
strike out a via media. They say that 
both the view points contain same ele- 
ments of truth. The Jains hold that in 
all changes some qualities remain per- 
manent and unchanged, some old qualities 
are destroyed, and some new ones are 


generated. Thus, when a jug is made, it 
means that the particles of clay remain 
permanent, but the clay-lump has been 
destroyed, while the jug has been created 
anew. In other words, the clay, while in 
its atomic structure remained permanent, 
has become lost in the form of a clay- 
lump, and has generated itself in another, 
viz., the jug. The ultimate nature of any 
substance is therefore, neither absolutely 
unchangeable as the Vedaniins hold, nor 
absolutely changeable as the Buddhists 
hold; but a via media in which there 
is some permanence and some change. 

The above conception takes us to the 
doctrine of ‘ Anehanta radii, ’ which 
has been translated as the Doctrine of 
Relative pluralism. All things have an 
infinite number of qualities which can only 
be affirmed in a relative or particular 
sense. Thus, a jug, for instance, has an 
infinite number of qualities which can be 
affirmed in an infinite number of ways, all 
of which are true in certain restricted and 
relative senses. A pot, for instance, is a 
substance in the sense that it is a conglo- 
meration of clay atoms, but it is not a 
substance from the stand-point, say, of 
space and time. Again, it is atomic from 
the standpoint of earth atoms, but is not 
atomic, from the standpoint of water 
atoms. Thus the Reality is wholly a 
matter of relative standpoints. In other 
words, Reality does not exclude contra- 
dictory features, but can said to be inde- 
terminate in its nature. 

This takes us to the doctrine of ‘ Rayas 5 
or the ‘doctrine of the standpoints’ 
which is a very peculiar feature of Jaina 
logic. A ‘ Nay a ’ means a standpoint or 
a position of Relativity, from which a 
statement is made. Thus, when we say 
that an animal is a cow, there are two 
characteristics involved. One is the chara- 
cteristic of cowness which is the same for 
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all the cows, and the other is some parti- 
cular characteristic of the particular cow, 
like its colour, length, fatness etc. If we 
take the first view, viz. if we view a cow 
as a generic term which includes all the 
characteristics of a cow in general, the 
standpoint is called the “DRAVYA 
NAY A In the second case, if we notice 
the particular qualities of the cow as its 
colour etc. and hold that these qualities 
are alone visible, and a generic cow apart 
these cannot be found, we have the point 
of view called “ P ARY AY A NAY A”. 
These main divisions are divided in Jaina 
logic into some further systems of Nay as. 

The above doctrine of Nayas takes us to 
the famous Jaina system of 1 Saptabhangi' 
or what is called the ‘ SY AD FADA.’ It 
is so called because the whole system 
proceeds on the basis of a standpoint 
which is purely relative or ‘ Syad’ (may 
be). This Saptabhangi posits seven diffe- 
rent standpoints as follows of speaking of 
a thing and its attributes. 

(1) ‘May be, it is.’ For 
example, a cow from the standpoint of 
itself exists, 

(2) sn%r> : ‘May be, is not.’ 
From the standpoint of another thing, 
say, a horse, a cow does not exist. In 
other words, a cow exists from the stand- 
point of a cow, and does not exist from 
the standpoint of a horse. 

(3) ‘Fn^3T% : ‘May be is and 

is not.’ In a certain sense, the cow may 
be, and also, may not be. From the stand- 
point of a cow, it is ; and from the stand- 
point of a general category, say, four- 
footed animals, a cow both is and is not. 

(4) ' ’ ; ‘.May be is unpredi- 

cable.’ Since in (3) above, we have stated 
that a particular thing is and is not, its 
own real nature is unpredicable. 

(6) apfxfFai’: ‘May be is and 

is unpredicable ’ 


(6) ‘ JnftcT SRvRsq- ’ : ‘May be is not 
and is unpredicable.’ 

(7) r W\ 3Tf%cT *ni^T 3^-g^q ’ : ‘May be is 
and is not and is unpredicable.’ 

The last three things are arrived at by 
combining the 4th step with the three 
earlier steps. All the seven steps, there- 
fore combine to give us a new logic, of 
relative standpoints which is a complete 
innovation from all preceding thought in 
the country. 

This theory of Relativity of Knowledge, 
is the main original contribution of Jainism 
to Indian thought and philosophy. It has 
of course been remorselessly attacked by 
certain later Vedantic thinkers. Sankara , 
for example, criticised it with irrefutable 
logic and says that if all our knowledge is 
only relative, then the very Jaina theory 
that knowledge is relative, should itself be 
a relative one. If this is admitted, then 
the Jaina theory being a relative one, 
there must necessarily be an absolute 
standpoint. If the above is denied, it 
means we deny that Jaina theory is rela- 
tive, leading to the same conclusion that 
we have to posit an absolute truth. 
Thus, this theory of Relativity is hoist by 
its own petard. Whatever be the later 
criticisms, we cannot deny that the 
doctrine of “ Saptabhangi ” has led to a 
remarkable development in the field of 
logic in Indian thinking. 

As regards the ultimate Reality, the 
Jains admit the absolute existence of both 
* Jiva ’ and ‘ Ajiva,’ i.e., Spirit and Matter. 
By * Jiva ’ or the Spirit , the Jains mean 
the individual soul, or the ego, and not 
the transcendental and immanent Reality 
of the Upanishads. The ‘Jiva’ is conceived 
of as an eternal substance, Dravya, but 
of variable magnitude and dimensions. 
The * J iva ’ is said to assume the dimen- 
sions of the person whose body it inha- 
bits. The example of a lamp filling com- 
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pletelv a room, whether it is big or 
small, is generally given in the Jaina 
philosophy. Thus, the ‘ Jiva ’ which is of 
variable dimensions occupies the whole of 
a man’s body right from the tip of the 
hair to the nail of the foot, and is as big 
or as small as the man is. 

The Soul or Jiva is also conceived of as 
having a number of sense organs. The 
lowest is the plant which has only the 
organ of touch; the next higher is the 
worm which possess touch and taste ; and 
then the ants which possess touch, taste 
and smell ; then the bees and vertebrates; 
the highest being man who possesses 
‘Manas ’ by virtue of which he is a rational 
animal. 

The ‘Jiva ' in its pristine nature is 
said to be self-luminous and self-knowing. 
Knoweldge and Consciousness are its very 
essence. This luminous self-knowledge is 
inhibited by the action of ‘Ajiva’ or 
Matter through the sense organs. The 
eyes, for example, are not viewed in 
Jain philosophy as an aid to perception, 
but rather as a filter through which the 
self- luminosity of the Jiva is dimmed. 
The object of all human endeavour is to 
get rid of the inhibitions of the sense 
organs and to go back to the pristine 
luminous Knowledge of the Self. This 
comprehensive vision and Knowledge is 
called “Kevala jnana”. 

The Ajiva or Matter is devoid of 
Conscience and is divided into 5 categories 
viz., Matter or Pudgala, Kola (Time), 
Akasa (Space), Pharma and Adharma. 
Pharma and Adharma do not mean merit 
and demirit, as generally understood, but 
represent rather the principles of motion 
and inertia. Pudgala or matter is atomic 
in structure and an aggregate of these 
atoms makes it an object of experience. 
All atoms are indistinguishable from one 
another and onlv the different wavs in 


which the atoms are combined go to make 
up the qualitative distinctions between 
objects. 

The Jains do not believe in the Hindu 
theory of Karma; and their doctrine of 
Karma is slightly different. According 
to the Jains, Karma is a sort of infra- 
atomic-particle of matter called Kanna- 
Vargana. This Karma is the link 
between the Jiva and the Ajiva. The 
J iva or the soul which is self-luminous is 
permeated by these Karma particles; and 
these Karma particles enter the soul like 
water reaching a pond through certain 
channels. The Jains also distinguish the 
channels from the actual Karma. This 
influx of Karma into Jiva is called in the 
Jaina philosophy as Asrava by which the 
soul loses its pristine nature, and is bound 
in ‘ Bandha’ or bondage. This Karma 
which enters the soul by Asrava, is conti- 
nuously being exhausted, by means of joy 
or sorrow being enjoyed by man; but it is 
also continuously re-created as fresh 
Karma accrues. At death this balance 
of Karma or Karmanya Sareera follows 
the soul to the new existence and the 
same process of the destruction of the old 
Karma and the accumulation of the new 
Karma proceeds throughout the journey of 
the soul till eternity unless the soul 
liberates itself. 

To end this infinite process, the first 
thing to be done is to stop the accretion 
of new Karma and this stoppage is called 
Samvara. The second step, after stopping 
the influx of new Karma, is to destroy the 
accumulated old Karma and this process 
is called Nirjara. With this complete 
destruction of Karma, which brings the 
soul out of 'Bandha’, Moksha or Libera- 
tion automatically results. This is the 
technique of Jaina Philosophy to self- 
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Asrctra, the resultant bondage or Bandha, 
the reverse process of checking the influx 
of Karma called the Samvara and the 
destruction of the accumulated Karma 
after stopping the influx of fresh Karma 
called Xirjara, and the process ending in 
final liberation, i.e., Moksha, together with 
the notions of Jiva and Ajiva are spoken 
of as the Seven Cardinal Principles of 
Jainism. 

To bring about this consummation of 
Moksha or Liberation, certain techniques 
of Aseticism are also prescribed. This 
technique or Yoga consists of Jnana which 
is Knowledge, Sraddha or faith in the 
teachings of the Guru, and Charita, or 
good conduct and cessation from doing 
evil. The Jain system is, if at all, mostly 
ethical in character and the Charita or 
Code of Conduct. includes, as the Yama and 
Niyama aspects of Patanjali’s Yoga, the 
following: Ahimsa, non-injury: Sunruta, 
good, pleasing and true speech ; ‘ Asteya ’, 
non-stealing; ' Brahmacharya \ absence of 
lust in thought, word, and deed and 
‘ Aparigraha ’ detachment from all things. 
There are also certain extraordinary rules 
of conduct, such as, to go by a path 
illumined by the Sun’s rays only, to speak 
well, to keep absolute silence, to keep abso- 
lute steadiness of body, etc. etc. Concentra- 
tion and Contemplation, as in any system 
of self-realisation, are also prescribed. 
Samatva or equipoise and Dhyana or 
meditation are essential. For getting 
equipoise, meditation is made on Mitri ,, 
universal friendship, Pramoda, looking 
always at the good side of things, Karuna, 
universal compassion and Madhyasta, not 
looking at the evil of others. The Jaina 
Yoga is more in the nature of a course of 
ethical dicipline, and leads to purification 
of the mind. Though these are included 
in the Yama and Niyama of Patanjali’s 
Yoga Sutras, still the emphasis in the 


Jaina Yoga is more upon ethics than upon 
the other aspects of Raja Yoga. 

The end of Yoga is Moksha leading to 
Kevala Jnana. It is a state of pure and 
infinite Knowledge and Perception. In the 
ordinary conscience, the pure and self- 
luminous nature of the Jiva being dimmed 
by the Karma, reveals only ordinary 
Knowledge ( Mati ), testimony (Sruta) and 
Avadhi and ‘ Mana-paryaya ’, which are 
the means of Knowledge for a concentra- 
ted mind. However, for a man who has 
been emancipated, there is Kevala Jnana 
or Omnicience, and all things are simul- 
taneously known to him. Thus, though 
Jainism takes its stand on the atomic 
pluralistic realism, still the very definition 
of Kevala Jnana which is intuitional 
Knowledge higher than thought, leads one 
to a more or less Advaitic standpoint, 
which requires one to look upon every- 
thing less than Kevala Jnana as only 
midway between Reality and Nothing- 
ness. The logical conclusion of the Jain 
Philosophy would therefore lead one 
to a somewhat austere type of Mo- 
nism. 

The Jaina system of philosophy is also 
known for its theories of knowledge, which 
divide Knowledge into two categories viz. 
mediate or Paroksha and immediate or 
Pratyaksha. These and the unique concep- 
tion of the theory of recognition, or 
Pratyabhijnana, are all matters of technical 
details for an advanced student. The 
main point to be noted is that as the self 
or Jiva is self-luminous, it needs for 
knowledge no outside help like the sense 
organs. It may involve the functioning 
of the senses, but it is not necessary. The 
J iva is knowledge in its own pristine state 
and is termed as primary perception or 
Mukhya Pratyaksha. This cannot also be 
called intuition, but ‘ Knowledge in itself.’ 
The possessor of such a Knowledge is an 
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‘Arhat’ or a ‘worthy one ’ or a perfect man ’ 
or a ‘Siddha’. 

Broadly reviewing the above phases of 
the Jaina thought, one cannot but be 
struck at the originality and devotion to 
truth, with which these Seers tackled 
their problems. Their main contribution 
in the field of Knowledge is the doctrine of 
Naya or Logic of Standpoint and the 
Saptabhangi. They are also well-known 
for the Anekanta Vada and also the Bheda- 
bheda in which there is an identity of 
difference. To the objection that con- 
tradictions cannot inhere in the same 
object which is the basis of Bheda-bheda, 
the general answer is that this difference 
in identity is actually felt and that sole 
warrant for all philosophy is experience 


alone. Thought therefore must follow the 
nature of Reality in grasping it, and not 
precede it. This was a very bold innovation 
Kevala Jnana or Self-luminous Knowledge 
approximates very nearly to the doctrine 
of the Vedanta where Atma is said to shine 
by itself. This very conception, if logi- 
cally followed, would lead one to the 
doctrine of Monism as anything less than 
this direct Knowledge cannot be real from 
its own standpoint. The Jaina thought 
and philosophy have done much to 
stimulate the thinking in India on logi- 
cal lines. With this brief review, we 
can proceed to study the philosophy 
of Buddhism which is another great 
system of thought, apart from the ortho- 
dox ones. 


TEMPLES XII 

( Continued from previous article ) 


By 

Yatharthavadi 


“Rama Sottndaryam ” 

“ 

The friends proceeded to Bhadrachalam 
from Srirangam to witness the festival 
of Rama there, during the month of 
Chaitra. There again, they met the 
Bhakta with whom they had conversed, 
on the banks of the Cauveri. They had 
some more doubts to be cleared by him. 
They told him, “ God is no doubt kindness 
personified. The All-powerful God becomes 
unapproachable without kindness in Him. 
But why should He combine beauty in Him? 
After all, the conception of beauty is purely 
relative. Will you please explain the idea 
which you told us at our last meeting ?” 
Then the Bhakta explained to them how 


God in His A^atara state desired to have 
a form most pleasing to the mind of the 
beings, who wish to worship Him and told 
them the following story. 

Before Vishnu took Rama Avatara, the 
Devas approached Him at the Kshirabdhi 
and requested Him to come down on 
earth in human form to kill Ravana, since 
the latter could not be destroyed by any 
other form according to his boon. Then 
it occured to the Devas that God should 
take a beautiful form of a man, so that, 
while satisfying the purposes of Ravan’s 
boon, it can also be a lovable object of 
joy for Upasakas for ever. God said to 
the Devas, “I have to collect all the 
beautiful aspects in Prakriti and make a 
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body for Myself out of them. That will 
produce a diminution in the quantum of 
beauty in the various objects of Nature, 
.So, you Devas and human beings, should 
contribute whatever is best in you to form 
My Prakriti and I shall enter that form 
to appear on earth.” 

The Devas conferred together and 
decided to contribute the best in them 
for Ravi a Soundary a. A contribution list 
was opened and circulated to all. First, 
the moon subscribed his lustre (KANTI). 
The sun wanted to excel him and contri- 
buted all his rays. As a result, the glare 
became too much. So, Ratri Devi (vfsr^t) 
contributed all her darkness to make it 
cool. Then, Agni deva was approached 
and he did not know what to do. He 
wanted to give all his tejas (%5j|r). But he 
was afraid he would be contributing to the 
heat already existant in the rays of the 
sun. So, he went into the deep sea and 
remaining there, contributed his tejas as 
Badabagni (srrssrrfa). Collecting all the 
tejas the Devas descended down to the 
earth and on the way in the mid air saw 
Himavan standing on the Himalayas. He 
asked them where they were going. They 
told him the whole story and how they 
were on their way to collect contributions 
for Rama Soundarya from the BhooloJca- 
vasins. The Himavan then said to them, 
“ The tejas you have collected seems to be 
very hot. I shall contribute my ice cold- 
ness Mixed with that, the tejas 

will become pleasant. I shall also give 
immovability and unconquerableness 
and (^^). The Devas took all these from 
Himavan and descended down on earth. 
The seven oceans surronding the earth 
voluntarily contributed their majesticity 
(inwfter). The Devas now approrched the 
human beings and told them' that Vishnu 
was going to take a human form for killing 
Ravana and asked them if they had any- 


thing to contribute towards the meterial 
for Rama Soundaryam. The men thought 
over the matter and found there was 
nothing in them worth contributing. 
One great man then suggested that each 
one of them could contribute their youth- 
fullness (qfafrfq), which in a cumulative 
form help to keep Rama’s body always 
youthful. (This youthfulness is going to 
be of very short duration in them and 
hence not of much use to themselves.) 
This practically completed the list. The 
Devas collected all these and mixed them 
well and gave to Agni to convert it into a 
Paysam and hand it over to Dasa- 
ratha at his Putrakameshti. This formed 
the basis for the Soundaryam in the 
Prakriti of Rama. 

cr«n w ^ i 

The friends hearing this, understood 
what the Bhakta meant by ‘ beauty of 
God.’ This is the essence of everything 
in Nature. God is Rasa (^). Lord Sri 
Krishna has also said in the Bhagavat 
Gita, Chapter VII, Sloka 8, 

“ smfw i 

Jm: ^ II ” 

“ I am the rasa in water, the prabha in 
the sun and the moon, Pranava of the 
Vedas, the Sabda in the Akasa and the 
valour in men.” 

In short, he is the collection of beauty 
in everything as per the Bhagavat Gita, 
Chapter X, Sloka 41. 

“ Whatever is beautiful in the world is 
all an emanation of My tejas.” 

The whole thing can be summed up in 
the words of Sri KURATHALWAR, the 
first desciple of Sri RAMANUJA. 
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sfr % frw« f%irfq- i 

<Jc€# 5T^cf: 3T- 

2 rgT srhrfefts^R tott srora^ 11 » 

( Sri Stavam) 

“What is known as Aiswaryam 
in all beings, Soundrya, lavanya, roopa, 
and sat (^) in the loka, all that is in 
your control. Oh Devi! it is therefore, 
called ‘ Sri \ One who possesses that is 
SRIMAN («ftr[T 3 ;).” Hence God is called 
Sriman Narayana (srbT^nWJT). 

Thus, beauty belongs to Prakriti. The 
Paramapurusha embodied in Prakriti is 
therefore SRIMAN (sftfTT^). Moola Pra- 


kriti is Sita. “ j£5j|f fiRCTWRt m 
f^T:” Hence, Sita Rama Swarupa is an 
integral representation of Kindness with 
Beauty personified. By celebrating Sita- 
kalyanam on Sri Rama Navami day, we 
are offering the embodiment of beauty in 
the form of Sita to the Lord. 

The friends too enjoyed the Kalyanotsa- 
vam at Bhadrachalam with the above 
ideas in their minds and became enveloped 
by the beauty of Rama. 

“ m * 5R^r S^g TCW”— 

As said in the Bhagvat Gita, they 
learnt, they saw and they entered into 
Rama Sondaryam. 


TEMPLES XIII 

By 

Yatharthavadi 


“ The Ethics oe Rama-Ratha ” 

The Rathotsava is an important one in 
all the temples, which attracts huge 
crowds of people. Its importance cannot 
be over-emphasised, since it is a well 
known fact that it is an ocular demonstra- 
tion of the existence of God in every 
human being. The human body is the 
Raiham, the indriyas the horses, the buddhi 
the reins etc., as per the Kathavalli Sruti. 
“ The deity in the Ratham” is a symbol 
of One who resides in all hearts and 
reminds the human souls about their 
unification in that One. Thus the Ratho- 
tsavam is intended to bring to the mind 
of the common folk, the oneness of all in 
God and that He exists in many forms. 

SgsjT (Bhagavat 

Gita Chapter IX, Sloka 15). 


As one watches the Rathotsavam of Sri 
Rama which is a common feature in all 
Rama’s temples during the month of 
Chaitra (which as gathered much fame on 
account of the Lord having been born on 
Earth in that month as Rama avatara), 
many illuminating introspective thoughts 
occur to the mind, of which some are 
presented below: — 

The Ramayana abounds in number of 
Rathotsavas and three of them have been 
given great prominence by Valmiki. 

The first Rathotsavam is in the begi nnin g 
of Ayodhya Kanda when Rama, (of 
course, with inseperable Lakshmana) is 
taken for the Youva-Rajya-Pattabhisheka, 
through the surging mass of the people 
of Ayodhya, who were jubilantly waiting 
all the night to see Rama in that state. 
The description of the scene by Valmiki is 
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in sarga 1 7. The oneness of purpose, the 
utmost limit of Bhakli and joy of the 
people in their expectancy of Rama’s 
<1 arson, is beyond the limit of expression, 
a simple of which can, however be had, at 
the Kalyana U tm cam of Sri Rama on 
Sri Rama Nana mi day at Bhadrachalam 
every year. 

“apsr * q$r[ a? ^ I 

Valmiki sums up his sentiments about the 
Rathotsava in the above sloka — “ One who 
did not see Rama that day nor was seen 
by Rama, should really be a cursed soul.” 
Such an important Rathotsavam (which 
should not be missed at any cost according 
to Valmiki) should necessarily represent 
a great tatva in human existence. In this 
picture, the main occupant of the Ratham 
is Rama with Lakshmana, and Sumantra 
is the charioteer. The symbolism is plain 
enough. Rama is the Paramatma, Laksh- 
mana is the Jim and Sumantra is the 
Buddhi. For all practicants of yoga , this 
daman of God is their ulterior purpose. 
Lashmana can also be taken to represent 
the Kundalini sakti which some students 
of yoga may like to have. (Further 
explanation will be beyond the scope of 
this article). 

The second Rathotsava is Rama’s going 
to the forest, the picture of which cannot 
be removed from the heart of every 
Ramayana student, “sr ” 

(" Rama has gone to the forest Tulasi 
Das). This is the central theme of Rama- 
yana. The people look on at the Ratham 
carrying away Rama, Sit a and Lakshmana 
to the forest, awestruck at the darsan of 
the Nirgunatva of Rama, the perfect yogi , 
unaffected by the pains and pleasures of 
the world, with the expression of Samatvam 
in his face, between Mana and 
Avamana, Jay a and Apajaya,- Sukha and 
Duhkha, an embodiment of S&tya and 


Dharma, in the company of Sita and 
Lakshmana, whose happiness or unhappi- 
ness consisted in the presence or absence 
of Rama for them and nothing else. It is 
a picture drawn by Valmiki to teach us 
how a perfected yogi should be. But this 
picture was not unmixed with pain for the 
Ayodhyavasins — the pain of seperation 
(fkw) from the object of love ; — the most 
painful picture indeed for the Bhaktasl 
But what is the consolation for them ? 
If such painful circumstances had not 
developed, this unique darsan of Rama 
with Sita and Lakshmana could not be 
had. Is it not this darsan that the 
Bhaktas cherish to have, before they 
depart ? (of course, not with the pain). 

“ m i 

*T: sranfa s 3TTfrT TOTt II 

( Bhagavat Gita Chapter VIII, Sloka 13) 

The Lord says, “Concentrating on 
Brahman, who is symbolised by the one 
letter * AUM ’ (eff) thinking of Me also, 
leaving this body, one reaches the highest 
goal.” 

The picture of Rama, Sita and Laksh- 
mana is a personification of ‘a’ (si), ‘ u * 
(?) and ‘m’ (jj), the three components of 
the AUM (sfr). Rama is ‘ a ’ (si) the pro- 
tector of the Universe, Sita is ‘u’ ( 3 ) the 
mother of the Universe, and Lakshmana 
is the 'in’ (qr) the Jiva-Samuha. Especially 
for the Bhakta, this darsan is most consol- 
ing due to the presence of Sita, the kind 
mother, keeping the all-powerful God 
under her control by her looks and the 
helpless Jiva Samuha her children by her 
kindness. The position of- Sita, in bet- 
ween Rama and Lakshmana is similar to 
that of the mother catering simultane- 
ously to the joy of her husband on the bed 
on one side, and to the needs of her child 
in the cradle on the other side, 

Is she not the ‘u’ ( 3 ) 
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that joins the ‘a’ (ar) and ‘ m ’ (n) and 
contributes to the integrity of the Pranava 
‘AUM ’ (srf) ? The Bhakta is like the child 
in the cradle dependent on the mother to 
be protected and to be shown to the 
father. To have a darsan of God in this 
triune form is the limit of joy for the 
Bhakta and no sacrifice is too great to 
obtain this. 

The third Rathotsava is the famous one 
on the day of Sri Rama Pattabhisheka. 
It is a picture that could give limitless 
joy to all alike — the yogis, the Bhaktas 
and the Jnanis as well. The atmosphere 
is saturated with joy. Is there greater 
joy in the world than the reunion of the 
separated ones ? Let us have a look at 
the Ratham. Rama in all majestic glory 
is seated in it like Narayana in Surya- 
mandala. Bharata is holding the reins. 
Lakhmana and Satrughna are on either 
side of Rama holding the umbrella and 
chamara in their hands. The yogi is no 
doubt happy at seeing Rama and Laksh- 
mana in the coronation Ratham. But he 
sees two more intities there. He satisfies 
himself by identifying Bharata with Rama 
and Satrughna with Lakshmana and thus 
sees Paramatma and Jiva as his cherished 
darsan. The Bhakta is most disappointed 
in not finding Sita in the Ratham. The 
child cries, “ Where is my mother ?” The 
father says, “I will take you to her. 
Don’t cry.” So the child of a Bhakta has 
to pacify himself till he sees Rama and 
Sita seated on the throne together. (“ pf 

Vasishtha made 
Rama sit on the ratnamaya peetha with 
Sita.” The Jnani is immensely and fully 
pleased at this Ratham. His ultimate aim 
is to have a Darsan of Para Vasudeva 
with his Vyuhas — ( Sankarshava , Pra- 
dyrnnna and Aniruddha forms). Did not 
Vishnu make Himself into four forms 
as Rama, Bharata, Lakshmana and 


Satrughna ? He is one in all the forms 
put together. TheJ?i««i is not satisfied 
in divided aspects of Brahman. “ 

(“Akhandaika Rasam Vedyam ”). 
The Brahman is an indivisible one and the 
Jnani could not tolerate the idea of 
fragmental aspects of God. 

Thus the three Rathotsavas depicted by 
Valmiki are (l)the yoga Rat ha with two 
entities (Paramatma and Jiva), (2) the 
Pranava Ratha with three (sr, g, and 
(3) the Brahma Ratha with four — repre- 
sentating the Turiya State with other 
three States merged in it. 

There is one more picture of Ratha 
which Valmiki draws in the Sundara 
Kanda, which is invisible to mortal eyes, 
but visible to only Brahma jnanis like 
Valmiki. He sees Sita in the Asokavana as 
“*3TNw” “JT55irJ3:T “qfwTOeftrf,” 

etc. all meaning that she was covered with 
dust all over. What is this dust due to ?~ 
For want of bathing for a countinuous 
period of ten months? — No doubt, that 
is true. But so much of dust could be 
seen only on the head and body of one 
who had been riding first in a chariot. 
Sita seated as she was under the simsupa 
tree, was however riding in a Ratham 
then. Valmiki says, “In the Sthoola 
State she was static. But in the Sukshma 
state, she had been moving fast in a 
Ratham .” 

{Sundara Kanda — Sarga 21, Slolca 7) 

“ She was riding fast towards Rama in, 
her Mano-Ratha, drawn by the horses of 
Sankalpa and probably all the dust on 
her head.” 

The Yoga Ratha is the dwaitic one with 
two entities Jiva and Paramatma. This 
is with reference to the Sthula deha. 
The Pranava Ratha is the Visishtadwaitic 
one with three entities, Chit, Achit and 
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Imam tatras represented by the three 
letters of Pranava (3T+3'++l). This is 
with reference to the Sukshma deha. The 
Brahma Hatha is the Adwaitic one with all 
the four, Jagrat, Bwapiia, Sushupti and 
Turiya in an indivisible and united form. 
Akandalwam is the essence of Adivaita 
and that is depicted in this Hatha. The 
state of mind of the Upasaka is that of 
Sita in the Asokavana and he is constantly 
travelling in his Mano-Batha fast towards 
God. 

The Rathotsavas of Ramayana also 
bring out the one truth of the Upanishads- 
‘ *r 3 $ i i s ”...“ One 

who is in the heart of man and one who is 


in the Sun are the same.” Rama who 
was in the heart of every being was the 
Narayana in the Sun. 

” The Rama Ratha tatva can be 
summed up in the following Upaslhana 
Mantra. 

“ arr imi jRprnjt mi * i 
strcit 3n gwi ” 

3fR$*n*T: — Enshrouded in the 
glory of Satya, mi =f ^^—enlive- 
ning the animate world, srfqgr ^T: 
irn gsRT 3TT q#— The Savitru Deva 

is coming in His effulgent Ratha looking 
at (blessing) the world. 

(to be continued) 


MEANS TO ATTAIN MUKTI ACCORDING TO GEE THA 

( Continued from Page 43 of the Annual <& February Number ) 

By 

Sri Vidyasankara Bharathi Swami 


Before we go to the means, a question 
naturally arises as to why one does not 
know that he is not different from Brah- 
man, and that the creation is a superimpo - 
sition. The reply to this question is given 
in Geetha itself in the slokas “ 

«5cJfj;5g ” “ a_btj>gsa? (foal 

Src&r i” which shows 

that Maya is the cause for concealing the 
real state, and for jeeva to think that he 
is different from Brahman. If Maya were 
responsible for all the erroneous concep- 
tions, and for all the miseries experienced 
in life, then how to get over it ? The reply 
to this also is given in Geetha thus: — 
3 o& (cSidgo® & B cfiy , 2 o® , o 660B g” 
i.e., those who serve Me i.e. God with 
Prapatthi get over the Maya. Thus Pra- 
patthi is said to be the chief means to get 


over Maya and by such means they cross 
Maya and get the correct knowledge regar- 
ding their own selves, and realise them- 
selves, as Brahman, and attain Mukti. 
Prapatthi means self-surrender and it is 
very difficult of attainment. As long as 
one is conscious of his own talent or powers 
or greatness, or of himself in whatever 
manner and to whatever extent, he cannot 
be a Prapanna. The ego must be com- 
pletely effaced. But it is extremely diffi- 
cult to get over the ego completely. In 
this context, a question may arise as to 
how self surrender can lead to knowledge 
of Brahman. It is in this way. It is the 
egoism that conceals the true nature of 
self; hence if it is removed, the true nature 
of self will manifest itself, as the veil over 
it is removed. There are two methods of 
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realising Brahman— one by effacement of 
ego, and the other by developing the ego 
to such an extent as to be equal to or 
identify itself with Brahman. Every man 
finds himself as centre in a big circle all 
round him called horizon. Whereever he 
goes, he finds himself in the same position. 
The centre also is a circle, but of the small- 
est possible size. This centre represents 
the jeeva, while the horizon or the biggest 
possible circle represents Brahman. Geetha 
and also Upanishads say that jeeva is not 
really different from Brahman and Brah- 
man only exists. How can such a position 
be illustrated in the above example ? The 
oneness of the horizon can be achieved in 
two ways— one by effacing the centre, and 
the other by enlarging the smallest circle 
to such an extent as to merge itself in the 
biggest circle, namely horizon. The first 
method is Prapatthi marga, in which one 
has to consider himself as lower than even 
the lowest blade of grass ; thus he must 
gradually efface his ego; then he will 
realise himself as Brahman only. In the 
other method, which may be called Prema 
marga, the ego has to be gradually deve- 
loped thus : — Ordinarily a person identifies 
his own self with his own body, and thinks 
that all others are different from him. 
Gradually he must extend his ego to his 
own wife and children, and think they are 
not different from him, by extending his 
affection to them also. Then he must ex- 
tend his ego to all his kith and kin, and to 
his townsmen, then to his country men, 
then to all the beings in the world, and 
then to all the creation, and identify him- 
self finally with Brahman. Then he will 
declare “ I am the Sun, I am the Moon, I 
am the enjoyer, I am the enjoyed, I am 
every thing, I am Brahman.” It is an 
axiomatic truth that everyman loves him- 
self only. This love should gradually be 
extended to all beings in the creation, 


when he will realise his own self as Brah- 
man which pervades everything and which 
is sat, chit, Anandam, and Anantham, 
Thus a man who loves his own body only 
is in the lowest rung of the spiritual ladder, 
and the man who loves the whole creation, 
including a serpent and a tiger, and sees 
nothing as different from him is on the 
highest rung. Such people who have thus 
effaced their I-ness, and mine-ness, are 
the jeevanmuktas. So people should try, 
in either of these methods, to become 
realised beings. Thus the above Geetha 
sloka, svj&Qu) ^o5^i^j£0£i 
and also the last sloka “ ;S5£sgKg 

ifdsao [£ 23 ” show that Prapatthi is 
the chief means of obtaining Brahma Jnana. 
This kind of Prapatthi corresponds to 
Sanyasam or renunciation in another par- 
lance., because, in both, effacement of ego 
is essential : when ego is effaced there can 
be no scope for any Karma. Karma is 
intended for a man with ego only. 

But as stated above, this method of 
Prapatthi is very difficult of achievement; 
it is almost next to impossibility to efface 
the ego completely, as the mind is full of 
impurities such as Kama, Krodha, & 
Lobha, the 4 gates of hell. So the impuri- 
ties have to be first removed. To remove 
such impurities, Nishkama Karma and 
Swadhrma Anushtanam are prescribed in 
Geetha. This is called Karma marga 
which enjoins duty for duty’s sake, with- 
out any desire for the fruit thereof. As 
to what should be done, and what not, 
your own individual volition is not the 
criterion or guide. Geetha says : — 

ysSjs’wd* i (5;$ 

3 S'U'gs-dg Sg^gg’ i ’S'cSpc?” 

3 go Sjii ” 

— • & — ® • 

So you should be guided by Sastra 
(i.e. Veda) only which, being more affec- 
tionate towards you than even a thousand 
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mothers and fathers, guides you in the 
right -path and takes you to the goal, i.e. 
Moksha. Geetha also says that acts 
relating to Bhagavan only do not create 
bondage ; all other acts result in bondage. 
Desires relating to the world are the 
impurities of the mind. Mind cannot be 
idle even for a moment without doing 
something. So it must be kept engaged 
always. If this engagement pertains to 
the world, on the notion that it is real 
and will give you happiness, you will land 
yourselves in misery, as the world is not 
really real and is least capable of giving 
you happiness. So you must turn your 
activity away from the unreal world 
towards God, the only reality. Further, 
Sruti, and Smriti are called the command- 
ments of God. So to obtain the grace of 
God, His commandments should be obeyed 
and followed in action. That is why 
Geetha emphatically points to Sastra only 
as your guide in these matters. So by 
following Karmayoga as laid down in 
Chapter 3 and else-where in Geetha, the 
mind becomes purified. 

The mind has got two defects — one is 
impurity, (dr’Sdgo) and the other is fickle- 
ness or unsteadiness (iTo-dogo, ®°d©go). By 
following Karma Yoga, the first defect is 
got rid of. Unless the second defect also 
is removed, the mind will not he a 
fit instrument to serve Bhagavan by 
Prapatthi. So to make mind steady } 
Yoga Marga has to be followed. This is 
dealt with in the 6th Chapter of Geetha. 
By following Yoga, the mind gets steady, 
and you will be in a position to concen- 
trate it without allowing it to be dis- 
tracted by worldly objects. 

Even though the mind is rid of impuri 
ties and ofi unsteadiness by pursuing the 
Karma Marga and Yoga Marga, it will 
not qualify itself for Prapatthi, unless 
two more things are achieved. They are 


(1) love or Prema for God and (2) Vairag- 
yam towards world, i.e. nonattaehment to 
the world. You cannot love God and 
Manava at the same time. Manava 
represents the world. So if you want to 
love God, you must turn away from the 
world. Thus the greater the non attach- 
ment to the world, the greater the love 
for God. If attachment to world becomes 
nil, love for God becomes full. So these 
two are necessary. By yoga, one may get 
power to concentrate, but that is not 
enough. If he has not developed (3 svigo) 
non-attachment to world he may concen- 
trate his mind on things worldly, and 
again land himself in misery. So concen- 
tration ' by itself is not sufficient. This 
non-attachment or «3u*rtgo is dealt with in 
chapters 15, 16, 17 etc. of Geetha. This 
is a negative virtue. So there must be 
developed the positive virtue of concen- 
trating on God. Your mind will not turn 
to God, unless you are attracted by God. 
There must always be a peg for the mind 
to hang on. If it is removed from the peg 
of the world, you must show it the peg of 
God. To be attracted by God, you must 
hear about the greateness and glories of 
God, from Puranas etc., and thus develope 
love for him. This is Bhakti Marga which 
is dealt with in chapter 12, and also else- 
where in Geetha. The sloka in Chapter X. 

“ &><dsi£(£w8 aftdo'&ods dddi^do i 

d<dd330s^o$3»0 do&go© id d&>0 B id II ” 

shows the daily conduct of Bhaktas. 
They will always engage themselves in 
narrating the great achievements of God, 
in discussing about His great qualities! 
and thus, their minds, their organs, and 
their vital forces, or pranas will always 
be directed towards God, and they will be 
enjoying even bliss thereby, forgetting 
their worldly possessions and even them- 
selves, like Gopis of Brindavan. There is 
this difference between a 'Yogi and a 
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Bhakta. A Yogi’s heart, if he is not also 
a Bhakta, may be cold, dry, and without 
any feeling, but a Bhakta’s heart will be 
full of feeling of love, and whenever he 
hears of God,4;ears roll down, hair stands 
on its end, and he will be beside himself, 
his heart at once leaps up with joy, the 
moment he hears or thinks of God. That 
kind of in heart, and that kind of 
behaviour, we cannot find in a mere yogi, 
so both yoga and Bhakti are needed. 
This kind of combination of Yoga and 
Bhakti is referred to in Geetha as £s»(n£_§ 
or i.e. single minded devotion 

to God. 

Now a doubt may arise as to the differ- 
ence between Bhakti and Prapatthi, and 
as to the superiority of prapatthi to 
Bhakti. The difference lies in this way. 
In a Bhakta, the I-ness or ego still persists, 
and he will be conscious of his doings 
as a Bhakta, and there is in him that 
duality that he is a Bhakta, the wor- 
shipper, and there is the God, separate 
from him, who is worshipped. This I-ness 
or ego, or duality is absent in a Prapanna. 
As I-ness has been effaced, he does not 
count himself as a separate entity, and he 
sees God every where ; that kind of mental 
devotion is called «s£;6g£_8 because he does 
not see any thing different or ©3go from 
God. There is very little difference bet- 
ween this kind of prapatthi and knowledge 
of self or jnanam to which it leads. We 
may even say that both of them are 
perhaps two aspects of the same thing. 

• Or, we may say that, once Prapatthi is 
complete, knowledge of self or Atma-jna_ 
nam at once manifests itself, and he be- 
comes a realised soul. In Adhyatma 
Ramayana, Rama teaches to Sabari, 
Bhakti in 9 stages. The first stage is 
cv’&jSunS or good company. The eighth 
stage is described as e9&c“SgsS _§ or 
and the ninth stage is 


There is this small difference between 
the 8 th and 9th stages. In the 8th stage, 
one feels the Saguna aspect of God, not of 
the personal conception, but of all perva- 
ding and impersonal type while in the 9th 
stage, he realises the pure Nirguna aspect 
of God, i e., unqualified Brahman. This 
difference between Saguna Bhakti and Nir- 
guna Bhakti is dealt with in slokas 1 to 4 
of 12th chapter of Geetha. Arjuna asks 
Sree Krishna as to who is superior of the 
two, and Sree Krishna says that of all 
Bhaktas is superior ; and then as 

for Nirguna Bhakta, he says that such a 
Nirguna Bhakta is not different from Him, 
just like saying “ s'Sxfci «§ zz&So ” 
i.e. a jnani is Myself.’ Similarly a Nirguna 
Bhakta is the same as an Atmajnani or 
Brahman itself. This reminds us of the 
anecdote connected with Kalidas and his 
contemporary poets. It seems there was 
a dispute amongst them as to who was the 
greatest poet. They all went to Goddess 
Kali, and requested her to decide their 
dispute. Then Kali said that Dandi was 
the greatest of poets ; and as for Kalidas, 
he was She herself. There are various 
kinds of Bhaktas dealt with in previous 
chapters (of Geetha) who worship personal 
Gods. Finally at the end of 11th chapter, 
44th sloka “ 

&£, sSSctf |23&>o-;S ” 

33 SP V. ej wJ 

refers to which alone enables one 

to know and to perceive the all pervading 
Brahman iSJjjgiS and to attain Him. This 
clearly shows that or — Prapatthi 

is the sole means for i.e. the 8th 

and 9th stages referred to by Rama to 
Sabari. 

Sloka 16 of 7th chapter deals with 4 
kinds of Bhaktas — (1) Those who suffer 
(2) those who are desirous of obtaining 
liberation or Mukti (3) those who are 
desirous of worldly possession and (4) 
those who are jnanis. Of these four, the 
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first three are Sakiima Bhaktas, like 
Draupadi. Uddhava, and Dhruva, respec- 
tively. The fourth is of two kinds; (1) 
Persons like Sanaka and Suka who are 
jnanis, and (2) those who are selfless 
Prema Bhaktas like Gopis of Brindavan, 
whose Bhakti is of Prapatthi type, and of 
Nishkama nature; this class is spelled 
out by the letter *£’ in the sloka. Sankara 
deals with this subject in Sivananda- 
lahari and in Vivoka Chudamani. In the 
former Saguna Bhakti is dealt with in five 
stages with 5 suitable illustrations : and 
m the latter Nirguna Bhakti is dealt with* 
The Saguna Bhakta of the 1st stage is 
compared to the seeds of Ankola tree, 
which go to the trunk of the tree and hug 
it, only when there is a thunder. This 
shows that the mind of this kind of 
Bhakta is drawn to God only when there 
is a nimitta (SSojS) such as suffering, or 
desire for worldly possessions ; this 1st 
stage correspond to the 1st and 3rd 
kinds of Bhaktas dealt with in 16th sloka 
of Chapter 7 of Geetha, as stated above. 
The scond stage Bhakta is compared to a 
needle attracted by a magnet, which 
stands for God. This Bhakta is superior 
to the 1st stage Bhakta, as his Bhakti is 
not dependent on any nimitta. But there 
is a defect in this type also. The needle 
is attracted by the magnet only when it 
is within the magnetic field, and not out- 
side of it. So this kind of Bhakti is also 
limited by nearness 

The 3rd stage Bhakta is compared to a 
chaste lady, whose mind is drawn towards 
her husband, wherever he may be, how- 
ever distant he may be from her. So this 
Bhakta is superior, to the "2nd stage one 
as there is not that limitation of nearness. 
The 4th stage Bhakta is compared to a 
creeper which encircles a tree. This illus- 
tration shows ,a type of Bhakti which is 
even superior to the third stage Bhakti, 


as here, the creeper never lives apart from 
the tree, and will even die rather than 
bear separation from the tree. So this 
4th stage Bhakta can never live without 
God, and can never bear separation. 
This stage may be compared to the asar&i 
type of Geetha sloka. Then comes the 
5th stage Bhakta who is compared to 
rivers joining the ocean, effacing their 
separateness in name and from, and 
completely merging themselves in the 
ocean. This kind of Bhakti is superior 
even to the 4th stage, as, in the 4th stage, 
the separateness is maintained, and is 
not effaced as here. This is the highest 
type of Saguna Bhakti. Prema Bhaktas, 
and those of Prapatthi type who have 
effaced their egos, like Gopis of Brindavan, 
belong to this type, and correspond to 
the 2nd type of 4th class in Geetha sloka 
(Ch 7, sloka 16) as stated above. Then 
nirguna Bhakti or jnana Bhakti is defined 
in Viveka Chundamani thus : — 

In this type, there are no two entities 
at all, like the worshipper and the wor- 
shipped. The worshipper, jeeva, who is 
not really separate from the worshipped 
Brahman, but who thinks that he is 
separate on account of Maya, does this 
kind of Bhakti by which he finally realises 
his real Swarupa as Brahman only, and 
was never separate even prior to his 
realisation, and that there is only one 
entity Brahman, always. This type of 
Bhaktas are Sanaka, Suka etc. corres- 
ponding to the Jnana Bhaktas of the 
Geetha Sloka. In the last stage of Saguna 
Bhakti, which is compared to rivers 
merging in the ocean, rivers are always 
different from ocean, and there is a merger 
at the end, while in Nirguna Bhakti, there 
was never any separateness at all really, 
and the supposed separateness due to 
illusion is dispelled by this kind of Bhakti. 
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Tangeda is a village in Palnad Taluk of 
Guntur District and is situated seven miles 
north east of Dach;palle, which is a firka 
headquarters. The place is full of histori- 
cal antiquities but unfortunately has not 
been up to now systematically studied. 
There is an old fort in this village contain- 
ing sixteen deserted and desolate temples. 
There are two important temples of Tangala 
Ramalingaswamy and Venugopalswamy in 
the village, which contain important in- 
scriptions of Kakathiyas and Kondaveedu 
Reddis. The village is near to the reserve 
forest and about a mile to the west of the 
village in the forest, there are slabs con- 
taining valuable inscriptions. There are 
also traces of desecrated temples round 
this and the inscriptions mention the esta- 
blishment of temples to Lord Narasimha, 
Goddess Lakshmi, and the alvars, on the 
Anantagiri hill at the village, during the 
later part of the 14th century. There is 
also in the village an ancient mosque which 
the people hold in great veneration and it 
is stated that the two Pirs were brought 
from Mecca. Local tradition is that the 
temples were built by the Palnad heroes 
but there is no authentic proof for this 
assertion. However the prevalence of the 
Reddy inscriptions prove the village to be 
of great importance. The earliest inscrip- 
tion is that of Kakathiya Pratapa Rudra 
Deva of Saka 1230 or 1308 A.D. and 
trace the importance of the village and 
temples is at least six hundred years 
old. 

The inscriptions all in medieval Telugu 
character though the language is some- 
times Sanskrit. The importance of these • 


epigraphs lies in the fact that they give us 
a connected picture of the political history 
of the tract, from the Kakathiyas to the 
Kondaveedu Reddis and they also give us 
some insight into the fiscal policy of Kaka- 
thiya Prataparudra. Before studying the 
inscriptions in detail, it would be better to 
rapidly run over the history of Andhra 
from the Kakathiyas to the Kondaveedu 
Reddies, so that the inscriptions can be 
read in their proper perspective. 

As is well known, the Kakathiya empire 
rose on the decline of the power of the 
Imperial Cholas and the local chieftains 
like Velnati Cholas etc. Starting with 
proportions as a small principality in Anu- 
makonda, it rose in course of time to be a 
mighty empire, and the capital was also 
shifted to Ekasilanagara, or modern War 
rangal. King Ganapatideva consolidated 
the Kakathiya power and under the able 
stewardship of Queen Rudramma, who 
has become a legendary figure in Andhra, 
and Pratapa Rudra, the empire reached 
to the heights of its glory and fame. The 
muslims of Delhi were making repeated 
attempts to break this formidable Hindu 
power in the Deccan. But Pratapa Rudra 
was able to hold them in sway till 1323 
A.D., when by determined efforts, the 
muslims were able to break the Kakathiya 
power and Warrangal fell. Prataparudra 
was taken captive and while being led 
to Delhi as a prisoner of war, he 
committed suicide on the banks of 
Narmada. 

Thus with 1323 A.D., and the fall of 
Warrangal, the entire Andhra area came 
under muslim hegemony. The country 
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was ruled by a muslun military feudalism 
and its iron stranglehold, crushed the life 
and spirit of the people. Ryots were 
forced out of the lands through the heavy 
and inhuman exaction of taxes. Women 
were dishonoured and ’ temples and Brah- 
mins were desecrated. The eventual 
Dharma of the Hindus was being wantonly 
and deliberately trodden under. The mus- 
lim generals spent their time in wine and 
debauchery and the country was seething 
under this alien rule which threatened to 
systematically crush the very spirit of 
Hinduism. In this turmoil, some of the 
old and trusted generals and nayaks of 
Pratapa Rudra met in secret conclave, 
and set about devising ways and means 
of liberating the country. As a result 
they elected, Prola Nay aka, of the 
Musunuri family, to lead a rebellion. All 
the old Hindu warriors rallied to his call 
and within two years of the fall of War- 
rangal, Prola Nayaka, operating ‘from the 
naturally defensive area of Bhadrachalam 
forests, was able to free the coastal 
Andhra desa from alien rule and re-esta- 
blish Hidu rule. 

Encouraged by this liberation of coastal 
Andhra, the Hindu leaders of Rayala- 
seema, also united under the leadership 
of SomadSvaraya of the Araveti family, 
and put to flight the muslim Governor 
Malik Neby and liberated the areas of 
Mosalimadugu, Satfinikota, Kandanavol, 
(Kurnool), Kalavakolanu, Rachuru (Rai- 
chur) etc. etc. Thus both the coastal 
Andhra and Rayalaseema were freed. In 
the meantime, Prola Nayaka’s cousin 
Kapaya Nayaka, carried on secret con- 
sultations with the Hindus of Telengana 
and with the Hindu King Ballala III of 
Dwarasamudra and by their united effort, 
succeeded in dislodging muslim rule from 
Telengana also by Saka 1258 or 1336 A.D. 
Thus within 14 years of the fall of Waran- 


gal, Deccan had been cleared of the 
muslims. 

Up to now the country was united 
under a single dominant idea namely the 
liberation of the motherland from foreign 
rule and the preservation of ancient 
Hindu Dharma and culture. Under this 
impetus, all the local chieftains subordi- 
nated their local feuds and ambitions to 
the dominant purpose of driving out the 
muslim invader. Once this was accom- 
plished, there were splits in the ranks and 
each principality began to look after itself 
and declare its independence. There was 
no outstanding emperor of sufficient pres- 
tige and status, to hold together under 
one sway, all these various discordant 
elements. The result was that politically 
the area came to be split up again into a 
number of principalities, some big and 
some small, each quarelling with its neigh- 
bour. Chief among these were, the Musu- 
nuri chieftains of Warrangal, the Padma 
velama chiefs of Riicakonda, the Vijaya- 
nagar kings, the Reddis of Kondaveedu 
belonging to the Panta clan, and the 
small kingdoms of Maticikonda Nayaks of 
Korukonda and the Koppula chief of 
Pithapuram. 

Of these the Kondaveedu Reddis who 
started their empire at Addanki of Guntur 
District., came to occupy in course of time 
a central and important position. There 
was continuous pressure from the west, 
from the Vijayanagar empire for them. 
In spite of this they were able to hold 
their own and also carry on wars of con- 
quest beyond the Krishna and Godavari 
and into Kalinga as well. They ruled in 
all for nearly hundred years and there 
were six kings. The-geneology and chro- 
nology, as adopted by Sri Mallampalli 
Somasekhara Sarma, who has made a 
detailed and critical study of the Konda- 
veedu Reddis is as follows : 
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1. Prolaya Verna From 

1325 A.D. 

bo 1353 A.D 

2. Anavota Reddi ,, 

1353 „ 

„ 1304 „ 

3. Anavema Reddi ,, 

1364 „ 

„ 1386 „ 

4. Ivumaragiri ,, 

1386 „ 

1 1 H02 „ 

5. Peda Komativema ,, 

1402 „ 

„ 1420 „ 

6. Ri ica veraa ,, 

1420 „ 

„ 14*24 „ 


These Reddis had a lot of administrative 
experience and even under the Kakathiyas, 
they were appointed as chiefs of some 
‘ niyogas.’ They were loyal and hard work- 
ing and won the favour of their masters 
and came to have much influence in the 
state. There are inseriptional records to 
prove that Reddy chieftains like Cheraku 
Jagadala Bollaya Reddi and others flouri- 
shed as, ‘maha samantits/ or as governors 
over large areas of the country. After the 
fall of the Kakathiya power, they held their 
own and improved their kingdom by their 
valour and prowess. The Tangeda in- 
scriptions tell us a silent story of this po- 
litical history of the tract. 

The earliest of these inscriptions is con- 
tained in a slab lying in the temple of 
Gantala Ramalingaswamy. It is in the 
cyclic year Kllaka, corresponding to Saka 
1230 or 1308 A.D. It states that while 
King Pratapa Rudra was reigning over the 
earth and when Dovari Nay aka was his 
local governor at Tangeda, the assembles 
or samaya, which were eighteen in number, 
and the merchants of Tangeda, assigned 
. to the temple of Ramanatha, a duty on 
all the sales in the town at the rate of a 
visam per mada of sale price. 

This inscription is of vital importance to 
us to know something of the fiscal policy of 
Kakathiyas. It is evident that the power 
to raise taxes was decentralised and given 
to the local people as we find the assemblies 
raising the tax. Moreover the power of 
expenditure was also given to the local 
people. In other words people enjoyed 
complete self-government in fiscal matter, 
both in taxation and in expenditure. It is 
curious to note that a sales tax, which was 
said once to be the Kamadhenu of the 


modern state, is after all not such a mod 
era tax at all, and is well known in Kaka- 
thiya times. One important point in the 
inscription deserves notice. The merchants 
are also associated with the tax. The main 
difficulty of modern centralised adminis- 
tration is the lack of this occupational 
touch with administration leading to all 
sorts of anomalies. In modern sales tax, 
for e.g., the merchants have no voice in 
the making of policy, or in its execution. 
The result is that the merchant class do 
not feel a direct and close personal touch 
with the administration of the tax and 
aftertimes it becomes a battle of rit 
between the merchants and sales tax offi- 
cers, leading to endless litigation. This is 
one aspect of the technique of British ad- 
ministration, which we have still to shed. 
By contrast, the administration of sales 
tax by the Kakathiyas, stands out in bold 
relief. The tax is imposed with the con- 
sent, and the fact at a joint assembly, of 
the popular assemblies and the merchants. 
Moreover the proceeds of the tax were not 
taken away to a distant capital but spent 
in their own temples. Thus the merchant 
class, which had to pay the tax, had full 
part in the raising of the tax and its ad- 
ministration. They were in duty bound 
therefore to keep it up. This completely 
eliminates any possibility of hostility to 
the tax by the class which had to pay it. 
This technique of fiscal administration, 
with decentralised budget and taxation, 
and decentralised administration was one 
of the characteristic features of Kakathiya 
administration, and has a valuable lesson 
for us in our modern democracy. This in- 
scription is of 17 lines and is as follows. 

1. o33o 3oiS § 

2. ©S>c$o«S^d oo i - 

3. s£>«S ( ^5*s5oofij«W<’d s"£3c&g 

4. ©’SdbiiSSS 

5. u ,, a3g&» Ix&ot&osSorp- 
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6* cwO CLC^c^Rrctbo^jorrC 5 s - 

7. wl/CrT’v^ocDorrQ cS^uaw £$ - 

06 

8* ut lus c0€>o^«,o i*j £b osaj wj cO «#»<v Kjsjzr * 'SJ — 

9. C7 Ib^Ojdfc 9 - 

10. cSo tsJOTiwS fiOS-© U'&3Di3 s iI>5ujO$5j 

11. uOil d^rr^o ss^i 2c»sS©& 

« 

12. wCT’J&^j w^w^LlO 330 cv® - 

13. wSsoSOTTOSO 0»3DC'3x)7T\ : 6o sstio- 

o 

14. p’&'s'^cosT?^) sjb£o 3ooi‘><'3o 

15. 3 s § I § 11 3c3 ^0 (2iC(Sb - 

'-'ww O -» «i 

16. ?jo J0SDgo 303®’&) 5 , o5o 1 3d3s^ 

17. cS^Saa 5$5 4o S&^ejo 353S n 

The next important inscription of 
Tangeda is on a slab, in the temple of 
Venugopalaswamy. It is in cyclic year 
Paridhiivi of saka 1295 or 1372-73 A.D. 
Accordingly this falls in the regime of 
Anavema Reddy as per chronology adop- 
ted above and this is corroberated by the 
text of the inscription. It states that 
Avabhalanathuni Devu Lenka, put up 
during the reign of AnavSma Reddi, a 
stone “ tirumuttamu ”, to the temple of 
Gopinathadeva and also eonsecrated the 
images of the twelve alwars and made 
grants of land. The inscription also 
mentions the gifts of land made by other 
persons to the temple. This inscription 
is 65 years older than the previous one 
and we find that by this time, the Konda- 
veedu Reddis had consolidated their 
power and extended it firmly to the 
Palnad area. The year and date of the 
grant 'are saka 1295, Paridhiivi, Marga- 
sira, ba. 7, Friday. Astronomically this 
can be worked out to be Dec. 17, Friday 
of 1372. The inscription is of 46 lines and 
gives us some details of Kondaveedu 
Reddies. 

1. c5jjjb ^ tf&SSdb&OXDCQ O.SFX, - 

2. ffl 55c?5 3o3«£y5 jSo'rts-stf S3 8 

3. 5 sSj&fcoSbos'as- ■cSojdS 33 n$- 

4. cnyfoiS f<r°£>u»c& ®(Dc&&o<3© 66tio . 

5. & 67577*7 <£qss> ^©c&ort ssrfd&So. 


6. 0&30 dfotSioZ «S,<iwfcOu(5on°u5 ikOSo*. 

a L 

7. 33g3» ’tic&Q&otin’gQ 4otid ^ f?577o4 

35 . 

8. 65o533 ^pS&BiSojtSSo £OPs>"3oDn°&> 

C9 £) 


9. ^$5«Qwj;d 3$,3q4ot?6o £eoSdb 3x>b&o 

tit 3 ts - 

10. &) Z?5cO ^cco 

77>&) (jbs - 

11. & 1b“bc6D i & c£b&o&> 

o co 

3«£0^) 33 - 

12. £3)1 4Su7 > 3o 4ond ^C'cS 

3oiSo 6t3 ^ . 

13. 3S333 ^So<&>o33 ccajbSoi 

7706 356 - 

14. 6 o tits oO (Son* 

333eo£s‘ofc°3o 

15. 1dSo_^2o i $£*7677770 cSSgs-cro SDs^o 0 

x?65o 55o . 

16. 4^4^6460 |d*_^o 6& d&v , $5o 3^3ii 

033&6o 


17. 5-55o ^s?g 3?d8 »Sd«5cPiSD“e i §, e£oHd 

$>3 3^- 

18. Sog^ tfir>g5 o33” i esgS’ 6 [33|s» 


19. 37>3o[3®'d^oii 3g3sP (SgdbsDo S&asgo 


566. 


20. ^3ds7’£>3o i 3d£j?g 33«(5gs> 5^6 6o 5- 

21. 5^®q &25ti 530 ti£ 535 s i §§ |x>3co - 

22. 4>30TrS 775307763 3«»&)3S 

3©3cS3 (3) 

23. 6on4 577635 6 63 3 - 

24. ^So^orvdb 3co 5s5® &g° 553 zroli) 

CO 

25. &&)$> 3- 

26. c5o spo <6 s&sS^e“€o - 

27. I ^$>^35^05©^ oSS - 

28. S^SofPdb o&odo«SDD 1 o5d >1 it 


29. (1orf£ti%) Soc6s5d^3So r?db 

^’^cU’OOO - 

o 

30. Sorrdb^ cosoa^ofii i^oei)sS»3^o 5 x. 

§“oc3*c633iSon° - 
» 

31. <^5 o»3y5 3c6s 5 T?6p , ’£353 ^ H u»3o 

5i)5 §“o 4o- 
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32. c3soifo&» ;Sx <3o&© 

fid $P€°ti £o<fc©75 

o 

33. ao£y5 Scfo 0.211 

n zp"§& "oDw5 ■ 
a 

34. rrti£r&...,&jo5 SfosS©^ diesrS 

35. 33c5o ow^ofi c&>oc$d£o £ >i bpwSS^jS &- 

36. &*fo 7o£3 r?dsip£3 i?db£)£ £p£3£ao- 

37. 6t3& o&o<±>o c6 3i cr $?(&■ 

38. soJu oo oSd i ^^oOftO U&Q7F& 

a v. 

U'ssg&o tsc&D - 

39. «&odors°;$D ■£>£[_£ Son wOiTCi dorld 

cSjoo&o- 

40. ^orp&> «dS;5g (S^c&o o3o^Sco&j 

dofiiS So- 

n 

41. ^<3©d&j S 

°oo^- 

42. $ wsr^©o £o[3&> :&fc» ssoxfo^f^E* 

- 

© 

43. ooor?& ooo^Son SP^&oSdNd 3? 1 * & 

ox Sr 8 

44. ^ofiti I ffS5E3*<^i3:Sd....So6s”d«5oo ?Sot£g 

«s£j5 - 

45. tt’S&i £©§ ssotfdotf $*7riS6....<*$.... 

46 sswo(cr , ^^ r e-^ ooorr^jo ox>SZn (n) 

The next inscription is on slab in the 
reserve forest to the west of the village. 

It is in cyclic year Prajotpatti, Saka 1313, 
Margasira ba. 10, Monday. Astronomically 
this corresponds to 21st Dec. 1391 A.D. 
This states that Chokkana Singana, gover- _ 
nor of Tangeda, under Komaragiri Reddi. 
son of Anavotayya Reddi, established tem- 
ples af Narasimha, Lakshmi and alwars on 
the Anantagiri hill and endowed it with 
lands and proceeds of the customs duties, 
mentioned. This inscription is also of im- 
portance to us, because we learn that by 
1391A.D., the Kondaveedu principality had 
to become an empire, necessitating the em- 
ployment of governors. The customs du- 
ties about which details are given are also 
very important to us, giving us an insight 
into the financial and economic life of the 


people. The main interest of this inscrip- 
tion lies in the fact, that the assignment 
here is done by the governor, whereas the 
earlier Kakatiya inscription, mentioned 
above, imposes a fresh tax by the people 
themselves. This shows that sales tax 
though well recognised as a source of in- 
come, was not a normally imposed tax to 
swell the public exchequer. It was con- 
ceived more in the nature of a voluntary 
levy. The inscription is of 41 lines and is 
as follows. 

1. iScSs I ^sSAe"OI33©o o3o3 &ii> 7So£3 

<J-» W 

&0 JjPnS-30' 85 OO 3* 

2. &gS3 ^ ;&;&&&© s7$e-wO(£j S3tfd&Sr>©£ 

;$o|jr , & d&osdth JStf sj* u* _ 

3. c&aa &ot\& i dj'CSfT 1 U’c&cd 

Ir&r’ja cr , ^^055”w3eS &Aod - 

4. vc&ofi 3 v$3w<&U&o7?Q &£j°dboc&> 

« — a a 

§*^3SA6 S&orvdb 

5. u°23g&o '?3ci5»t5ooi5o 

e£o75ii ^5©oS43iS& doT\d &- 

6- j$U*tS |§ g^&3ij33g &V& 

7. [4 iSdfboirgoifo Sotf&oivOS 

;SoD?«i& wdSobrogSaoS eo. 

8. iSaSvJtST’ge&O.vS B<&)S7 , d&0&5 rfuGCTifo 

stSSoS 

9. <&w’5§o.‘0 £©Q3£b&DtJ©5 tfSoO} ssd 

SpJ^jSs'vT’JO [JSS^iea tjossox^ « - 

10. s5od&> ■£?g£ r (S&ori£oTT , &> dsfa 

ffo A juz’&d I2*)>cS «3©*?©s$» - 

to 

11. 9> 3 GNSiSo cSajotsiO ri© && 73© 

55©^^ 73© ,, ,=i)....3^. J v’ - 

12. c7-o'3*6^ 6s>oBsSd, 

v&ojihQ &jd w - 

13. £ $£v)©S?ob& B&6$g-d&>Jo& Ff^sp 

• ®OddoK ^7P©3 83- 

14. dri3s$iO<3oiTc63 ^o7?e5 o»x3r?clSa 

0 A 

3<6^5J*©e?& waSdST’^^s 

O 

1 5. S&gSjk &&j> l5j5©5 

x 5&»<S3 3 [£o] - 
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16. 45b &<£(& 

— » <<j n 

■&> 0 C$Q 7 T& ^cJoSnO |4 iCtfftoCTO- 
cs L 

17. ssiicoSso^^ i j^ n ,cC riuss^c^cC 

co ZJ 

& 3 &)OCb&o $) o cJ oo ££rp- 

18. ssfps;^ $$ Sm 53& 90 a £&zr&&) 

a cj <*> 

sc&>?5 I3 o. 

19. CZdocSo^jo w ?i ^3o<2fo«5oD 

o a 

cS O* ££>cJ €Swd &> - 

co 

20. 3 Sotf&wOufa^Soifc $i o (§• _&'3©3 

SSujtf £j 23^0353 33'>37 jO<&> i0 - 

21. Co&> gp o s , 4S:6;?cSc63 ssS’tf £iO&d£ s <& 

o 

£o6z£cq S oo ^■§^£r ,, 4a^3 

22. tsStS zros’c&^^Pci&S^ 2jod&3o3 3 oo 

<k 

co 

23. 4to)orf§ QBocfc) $> a sb^oSsw^c 5 

- 

24. 3^ £0|3ac& $) o ^?Sa ?oorrc&>3<g ^Oo<&> 

sp a rf^c&36 g$&s§££ - 

a 

25. 3co S30& ^33o^ 7rss£pibo £433 

o 3 do<&&o 3 *, ^3^3©- 

26. 3 3|So<& sp o u?33©3 3)3o(& #3 o 

O CO CJ 

3 k*< 3 sj"c£ 3 o 

27. 3c3 , S3?3*«» £433 £3o ^So<& $D o «lff 

fiJ W k_ 

& 6&0 &&)Oti>OSi<Q - 

n 

28. 3 3c3«s3w"oo £433 33o ^go<&> $) o 

eSofitf G&g^&SX 4&£>2§®'- 

29. «3o^ S3tf «53 m&> 3£& 3©y3 ©y^oo 

3o^cfo&)^|» 6-00 - 

30. ©3 j ® 03 lo^oj^oo^o 

ooo©^3 ^(Srt&o'o 3 :>€»Oc 5 o 

31. 3ao*ri>Js , o[ife ooo3^c5 s5o6c&”i5 o&43 

i&;63o «*3oJ|fi6 (§ 

32. 3d?oSwV3g© <j 5 ^h" 3S§)^fSo tsOc033°!5c'33 

3©p»as s^o&p© rr3&- 

33 . oct 3 oo 33 £3tffb33£oo tf© &&>£&o '3d5og 

fPsS ^oo^S’oo- 

" iP 

34. i5oe» a»i»3o3© «so&>3o f?o33i, 

oSoosroo 3&OSP 33^5 

35. 0X^33 j$£p3 c&o J3to ss3o(C”^e- 

>0037? 33^6 &Q/ftf&)& . 

36. l?(4o Mc£»5 1 !?»g"g o°&i3o^ 83$©3 

3oS «S3»rfs _ s , S?e*o 


37. 3337>go 3o[o5iSogs ^3£gs»gs£©i §43 3-53 

sSro j£i1 3ojf|{3 

38. 3od <, 3g [§ 3^9o3*o &£s>'©4ia3 i 3oE'o(jJ 

3&^3^&»<&gE*o || 

39. foort^S 3<& i333«i e^S 8 

£^5 o 1 3^3®“ S>cfib - 

— * OcJ 

40. sao ^jeogo 3ow^3or>o3o 1 wO'J^^dsa 

3gS) do 3 . 

41. A^oo 11 

There is another inscription of 51 lines 
in a slab in the temple of Venugopala- 
swami of the same village. This inscrip- 
tion is much damaged and the year is 
also lost. It states that during the rule 
of Komaragiri Reddi, when Chokkana 
Singa was the governor, the governor and 
other persons made gifts of land and 
duties to Gopinatha Ishwara. The im- 
portance and purport of -this inscription 
is the same as above. The inscription 
runs as follows. 

1. 36bAoa»£o [o3].... 

2 t5os$^tf ©§;»£>.. ..[4 3£....3 

3. 333&i^ 3S7°g^ io3....3 jb....^ 

4. ©KT , ^^cs53on”3oo....;5j5D 3 

5. £3°6b -cr5[s£ 3 c6d 33c&....7i<'i5bS 

6. d £>dz)&°&r(253 <S3D^e - (335i o 3^:...iirgn* 

7 . rt&Ct& si S>x?a&.... 

oJ 

8. {&£>&&... .[g&r#.... 

9. ©£.„.dbo 1 [§sr....o 6 3co»C”,... 

10. 36bo 1 sb 3’^|^ 3oK3 <>t< ^(33. 

11. 3os3d6bS 1 c&£d3£tf,.., 

12. ^e53|33o<^6bS 1 5^....3oesQ 

13. &>£s»dbCb!5 1 3ccs53^....3oe92S 

14. ssp$5tfeadb5 1 [3T , os’34j283^....sos7’ f>>> 3 

15. ‘dtS : go6i 1 Sa»3SfdS^rr<3S) (sso) cog 1 

4SC&7'g 

16. 3'l ) ^)d3u o 5)^££)«»S....6....g5d33g ^ 

17. CT»i js3w°^ rr^oS^ sreoj&o 11 © 4)£<2»3“- 

18. 3»3=sf °o 1 3g3 1^(3 d&s5d) 

&>&&> 

19. «J3”|e- 3o[i5 tf’Qxr - 

20. aSi «s3<s553oo<$I) gtSrtoti 6o»3- 
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21. cj’O’ctaa) 

22. £»«2&o dficn&oS ssS3&<3x>'3&7tS 

O 

23. &p&o&> §°&i^55c!&on o £b 

24. sag&o l2cJ&h&o££on’;62 S20- 

25. ASorpcSi $of5d$ ^oootSo....^§° - 

26. &idft6 3worrfl3o 8»eag- 

27. ^03rp& CT’OC&O'O.... 

28 do^....)% ff&jr^SsS - 

29. >5& cos^oS^ ®sa. i ,.rr i So^oo.... 

30 <$.... £&220 cS 2 ^?t , ..,,&> © 

31 &aS&....6® , S«2....©s5©p>.... 

32 Ocfo c5j' , 3....tf<50 £23gO<&>o;62 550 Sr°- 

33. i§)SS;63 d*3o<&>&> ^S2203>&>0 l28R>£& 

34. ss&oKiT 5 ^) £©;b»S&S c&o^ ss&©3- 

35. 022^3 e5&Q£§£^& iSr^jjS S>o£i- 

36. ^on*3b ffo('fc«S®i2^2 I2i3}t3(62 3.. ..&.... 

37. 2 

<r> n 

38. T& j£u*F6o S&oO} qwO^fS s*£- 

39. 1 ct’O o»5^.... 

40. 3o£i5o£) 1 

41. rT u^oJ 9 c+) oj ^5 C) £>j Pi 5 cOc^oDoiT^i) <oon - 

42. 0 $onc$ SotetosS 3!<6d c 6 i cco^5 i 

- 

43. itfEPSFo fS'3s“^ d o £)& 6 u 8 U’<$5f5o ^Sdo 1 iS- 

ss 

44. ^isX^ddo (jp®J*o 

45. 022&^0 &-&&0 2f"C2s? id^T’£2U»®ll 

46. ^g£j?J"$ , 'k e5)0 «33>>go - 

47. ?jo £d£i&£5’3ss> O^oo £wS 11 

48. c'Se^^’o 3° CSr 1 £»3d i«5o- 

49. o<Su"o 1 AjiSge- ^s-^ir^e9 SSpc^. 

50. u 33°c&>0 |8£os 11 

51. [§ j§ 

There is another short inscription of 22 
lines in the Garuda stambha of the same 
temples and this is in Bhava year of 
Saka 1316 or 1394 A.D. The inscription 
purports to be an assignment of land for 
the merit of the king Komaragiri Reddi. 

1. & (3 ^S2&&oe22 - 

2. 02 o3ofe. ssdb Soi3 esySSiSo - 

3. ss£>£ (j> [cS] so 6 00 & 11 

4. [&g &] [£&>& - 


5. ZJ'CjS" VJG J. . . . . 2J n w°S*f 1 )Gu& - 

O L uJ 

6. wt?C& «sScS22 iSoo^fi S' on . 


7. Oi$ &’£Z’ZPC&3) £Suw»- 

CS 

8. i’j tpc&rr- 


9. 022nar<t7’<s52 ST’cahssoK rtscSi- 

o an 

10. wj S'&j&AaSwon’ijb |££3 t?- 

11. SJg&Q "c 2CJ322 vS20^0n°^2 WZX) - 

12. tfAO 3&on*5§ 322 sag (o] JTJ02 (3o^"j- 

13. S S2o42^n°o2 J3* [3] vj rr5 ss.... 

14. £ :§3'&a e& dor>^ a.... 


15. [4 ss&o&sStf&i ’ 

16 . S'oFSiS (60622 $'i2^ JbodSxpO”^ oxO^ 

17. wt&So, io^3&0 e6 00 «S-£gIw>- 

O O 

18 . [022] n°^o a _&S2 ^20f1i f &>;£ 

19. ^S2r7“S2 . Q S , 0....23"u=ci52 a- 

o 

20. £•?& ^ €?&- 

21. ^I2S§ ^^0^E*O^^2.... 

22. [^OOi2] ^_^5o^oF?^22^.... 


There is another inscription of 12 lines 
on a slab out side the temple of Venu- 
gopalaswami. This is most unfortunately 
heavily mutilated and the lines except for 
some words are undecipharable and the 
year is also lost. This refers to a gift of 
a pandumu of land to Lord by a certain 
Reddi. 


There is a last inscription in the fort of 
Tangeda. This is also very much damaged 
and refers to some Khan and states that 
Pratapa Rudra Gajapathi was ruling. The 
year is Saka 1431 or 1509 A.D. and is a 
16th century grant. Except that the Gaja- 
pathi empire extended to this tract, this 
has no other importance. The inscription 
refers to Pratapa Rudradeva Gajapathi, as 
“Maharajadhirajaj R&japaramSswara, Vira, 
Sri Virapratapa ” etc. This inscription i s 
also much mutilated and I give below the 
first eight lines only. 

1. 3gj2 (§ a3Cifc’252g<&S$2 

2. ^&roc22e22 n « (3) fi wti> - 

3. S3 ibsjf forte-M- 

4. & e 
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O, OW ^ WSJ - 

w 

6. uu|b}^ 033 » 

7. S£d£ s u - ’3J j S53 

8. (c?) sjgotdS; (u) rr& nsj;j3. 

Tangedu, which is an out of the way, 

and unknown place now, contains these 


valuable inscriptions. It is a great pity 
that several have already been mutilated 
beyond redemption. The other surviving 
ones too are not well preserved and they 
deserve attention at the hands of the 
authorities. 


DEPARTMENTAL NOTES: 

GOVERNMENT OF ANDHRA, EDUCATION AND ENDOWMENTS 

Memorandum No. 1310/F/55 10. dated 20, 10, 55. 

Sub i — Hindu Religious and Oharitable Endowments —Diversion of surplus funds — 

I nstruction — issued. 

It lias been observed that, of late, the trustees of temples are applying for sanction of 
donations from the surplus funds, of the institutions towards the maintenance of schools and 
colleges imparting English education and for some other purpose which are distantly connected 
with Hindu Religion, culture etc. Such diversions are permissible under sections 31 (1) and 59 
(1) of the Hindu Religious and Charitable Endowments Act only if the institutions concerned 
have made adequate provision for the purposes referred to in section 70 (2) and also for the 
arrangements and the training referred to in section 39 (1) of the Madras Hindu Religious and 
Charitable Endowments Act. The Government consider that temple funds should, as far as 
posible, be appropriated for purposes which are intimately connected with objects of religious 
institutions concerned such as the development of bhalcti cult, renovation of temples, promo, 
tion of Sanskrit and other Indian languages etc., 

With this object in view, the Government desire that any surplus in the incomes of the 
institutions may be ^ appropriated as far as possible for any of the following purposes in the 
following order of priority. 

а. The propagation of the religious tenets of the insitutions ; 

б. the grant of aid to any other religious institutions which are poor or in needy 
circumstances or which require renovation. 

c. the establishment and maintenance of educational institutions where instruction in 
the Hindu religion is imparted to Hindu students there of— 

d . promotion of the study of Indian languages including Sanskrit ; 

e. Promotion of the cultivation of Indian arts and architecure, 

/. the establisment and maintenance of a University or college or-other institution in 
which special provisions are made for the study of Hindu religion, philosophy of sastras or for 
imparting instructions in hindu temple architecture, 

g* the establishment and mainteance of orpganages for Hindu children 

h, the establishment and maintenance of asylums for Hindus suffering from leprosy ; 

i. the establishment and maintenance of poor homes for destitute Hindus who are 
physically disabled and helpless ; and 

i* establishment and maintenance of hospitals and dispensaries for the benefit of 
Hindus. 

The Commissioner is requested to issue suitable instructions to Departmental Officers and* 
temple authorities. 

K. Sambasivabao Naidtt, 
Deputy Secretary to Government * 



RENOWNED TEMPLES IN KURNOOL DISTRICT 


Shivaite or 

S.No. Name of temple. __ , 

Vaishnavaite, 


1. Sri Mallikarjuna. Shivaite. 


2. Sji Mahanandee- 


3. Sri Laxminarasimha Vaishnavaite. 


4. 

Sri Laxmi Chenna- 

do 


kesava. 

5. 

Sri Onkara Sidde- 

Shivaite. 


swara. 

6. 

Sri Bhogeswara- 

do 


swami. 

7. 

Sri Bugga Rarne- 

do 


swara. 

8. 

Sri Umamaheswara- 



swami. 

do 


Village & Impoitance of j m p 0r t lU1 t festival 

Tahlk - Sanctity. day of the tem P Ie ’ 

Sri Sailam One of the 
Nandikotkur Antiquated 

Tq. temples Shivarathri. 

One of the 
Jyothirhngams. 


Mahanandi, 
Nandyal Tq . 

Antiquated. 

Shivarathri. 

Ahobilam, 
Sirvel Tq. 

Important 

Vaishnavaite 

Brahmotsavam dur- 

temple. 

ing Phalguna month. 

Markapur, 

do 

Brahmotsav am 

Markapur Tq. 

during Vyshakha 
month. 


Onkaram, 
Nandyal Tq. 

Important 
Forest temple, 

Shivarathri. 

Gadigarevula 

do 

do 

Nandyal Tq. 
Kalvabugga, 
Kurnool Tq. 

do 

do 

Yaganti, 

Banaganapalli 

do 

do 


Tq. 


Sd. G. V. Krishnamtjrthv, 
Assistant Commissioner. 


RENOWNED TEMPLES IN VISAKHAPATNAM & SRIKAKULAM DISTRICTS 

S. No. Name of ^ ° r Village Importance of antiquity Festivals days 

the temple. y * taluk. or sanctity to be noted. of the temple, 

van. 


L Sri Varaha- 
laxminarasimha 
swamy temple. 


Vaishna- Simhaehalam Architecturally the tern- Kalyanam festival 
vaite. Visakhapat- pie deserves very high will be celebrated in 
nam Tq. praise. There is a perennial the month of April, 
spring locally called'* Ganga- Chandanayatra will 
dhara on the uphill which be celebrated on 3rd 
provides the numerous pil- day, Vysakhamasam 
grims that flock at the tern- of every year, 
pie with source of water for 
bathing and fertilizes the 
fruit gardens belonging to 
the temple. There is a belief 
that all those that bathe in 
this holy water would attain 
“ Moksha or Mukti 3 \ 

2. The diety is covered 
with sandal paste through, 
out the year and only on 
the third day in the month 
of Vy sakha the sandal paste 
which covers is removed 
and nijaswarupa is shown to 


6 


S* No. Name of 
the tempe. 


Saivaite or 
Vykshna- 
vati. 


Village 

taluk. 


Importance of antiquity 
or sanoity to be noted. 


Festivals days 
of the temple. 


devotees. That day is called 
“ chandanayatra 

3. This is only the temple 
in Andhra state where the 
devotees are allowed to 
garbhalayam. 

2. Ramaswamy Vaishna- R a m a t h i r- The peculiarity of the Sivarathri festival 
temple. vaite. tham. Vizia- temple is that a big festival will be conducted in 

nagramTq, on Sivarathri day will be the month of Febru- 
celebrated even though it is ary of every year. 
Vaishnavaite temple. 2) Kalyanam festival 




Baligattam, 

will be celebrated in 
the month of Febru- 
ary of every year. 

3. Brahmalinge- 

Siva. 

swaraswamy temple. 


Golugonda 

taluk. 

Sivarathri festival. 

4, J agannadha- 

Vaishna- 

Visakha- 

Car festival will be 

swamy. 

vaite. 

patnam. 

conducted in the 
month of July. 

5. Yendalama lli- 

Siva. 

Ravivalasa, 

Tekk&li taluk. 

Karthigam festival 

karjunaswamy. 

do. 

will be conducted in 
November, sivaratri 
festival fall in Feb- 
ruary. 

6. Someswara- 

Devuni- This is an ancient temple 

Karthigam and 

swamy. 


gumpa, Par- and it is situated at the sivaratri. 
vatipur taluk, place where the two rivers 

Nagavali and Vamsadara 
meet. 

7. Kasivisweswara. 

do. 

Addapusela, 

Parvatipur. 

Karthigam. 

8. Pothangeswara. 

do. 

Pothangi, 

Sompeta 

taluk, 

Karthigam and 
Sivaratji. 

9. Satyanarayana. 

Vaishna- 

Parvati- 

Karthigam Eka- 

10. Nandikeswara. 

vaite. 

puram. 

dasi in November- 
Maghla su d dha eka. 
dasi in February. 

Siva. 

Bendi, 

Tekkali Tq. 

Sivaratri. 

11. Sangameswara. 

Siva. 

Sangam, This is an ancient temple. 
•Palakonda 
taluk. 

Sivaratri. 

12. Mukhalingam. 

Siva. 

Mukhalingam Mukhalingam is a sacred 
Patha- place situated on the bank 

patnam, of the lovely Vamsadhara 
river. According|to stalapu- 
ranam it is said that this 



temple was installed by Sivaratri. 
eastern Ganga king of 
Kalinga, A study of the 
architecture of the temple 
reveals the interesting 
story of Ramayana and 
Mahabharatha. 

G. KRISHNAREDDY, Assistant Commissioner. 
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®$)C Coo hc6p ^odw:ooc& fodcoo&C? 

3“ 55 jfe / 333:orT’ 3£jg^3a5<s 3do^3o 53o^ ©c3a 

3csS3a«3^G&3 3o3^.5o3 3o3 3t»6«5* 4o^Coo 

3£)3ci& 3?»eg3a Se^^3g3a [_3^43^ 3?3D. 

4o43 roo”o^'3ocs5j , c35aoSb 3 3o^3a3o3o33 
© 

add &dc& ooddo d^5o &>&£:: 

oJ o 

ZFdt ^pi^0^)0&0 addbo^o 3j»fiflSo5 
Scd^)C&D 3^<dodb, ^>odo SdS SPdoddb addbo& 

«J 

s^ 33 3osl3a^ e 5§ ^«o^Pc6s43& [_3cfe©^o33Cb. 
sj^^_ 4o^£beo 3 o , [^3d 3 3D^3a^ 4 3a433s5“& 
© 3o^3a^ |4n"^<oo^ ©3o36oi5 3o33 333^ 
®t» ^33o3o3e3l3 33s 58 5S5 Sri3a33 

W —a 

st’o<&<& 53<s5a sr[4o-3^3 3o3* $Cb&)«a 5 ©o<& 
43 4o4djfi» 3 t>|^ 35 a53DCb^«» s'5S5?y4jb. 
®o35§ 'Sr > ^3»3j33 ©o353 ®3 d[53p o 5) <5*4 
4o”gsa3a34j ^•_^3D3j>53a35 3o §“©^57d3. s»5 
©3 i s D 3o d , 53a5 4^o7f6 34 5pg3ao5b 3^3oir 
93°dSc35l3o[i5Dea, 3o(i5‘ls34 8jp5©cs53$o[fi53so, 

s 5 3o §*43 3 s»334do5d 3o(3t®6o(3 353c© 

c3d©o(43«d, 333i©3d, |_^«j3d', ^”Jc3»o3d, 

(S3c3d3do3d, 3a3e '^3 d©3d, 3 , 5fe4oej3D 3a3^5b 
s^5- 35^<3 ddo .«3»58 sr,53°5 3g$fo^3o |f3 
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i;ow sT5:o3, wr>i&«jb&<s& 3£d&ci&> friSgCx 

Cl Q 

da§“3 jTddEr’gea&sddo tfdTyasrcfc. 

dd&dgd>3 SJ^JS draSsSortb ^iSicoiX) 

jS^JiS sxpdg'Sj i&o<&&> oSejS, ®sg oSdifod&a 
£ol5 3 s ddi7 , gea&o adbn S$3& rt&d ©g 3d 
&>dtS»& « ddSsd^fioci dod&cort ©ddao& 


adr>s»d |Jgi& spogizi &o 3J$x> sddo'3 32 
cSonoS* jSj&d^d&ffc ddg©& n*3o3 0*d 
dodckooMiS (do =■ i&SI&QjSo, dd* 3 csS»;?<&) 
S"6^5TJS»o/t) dod&©&> (5^6o3 3"& dj»£>;5 
JSp^^aa Jic5o^3os5i4j ^oS £*dds?gea ixT’d&o 
ao^dfi s3c&>. 

tSSc 83(3” e&^CS? stfsSOefc. 


4 dodO 8jd&)& SJdSoS 3il7'J , d\38 (Si 15-5.56) 
4 iTOSoS ^S^ao? 4 Ssrgdodd srdis £»?£a£s 

d03*» dVt 


1. 

2 . 

3. 

4. 

5. 

6 . 

7. 

8 . 

9. 

10 . 

11. 

12 . 


ssU’gogT’dd^ jaodcr’do S»do d&fo^djSSo i 
dj®d 4ad‘g' , ©45 &odo &o<3 doddo fodbo ii 

S5dgSZ3°goS3 £>|?do s"«3g 3 j5;fc>3 8 c&>3 i 
SsrgSS &>&&rg do &o^~doddo dodboii 

695^^12)05^ #]Pg ?f So d&db taD&o i 
S’^gS’&i tf^fpdo do SoiSSpo doddo fbdbo ii 

£p°^pg£i ^rtocddu^do (§ sautogo 3g5o<dd5j° i 
sFdd&do do &oc5£°q doddo dadbo ii 

a 

z?gfr£a (dSs”d»jdod ST’^’gd^ d^gjc&j 0 i 
sJfc&rsp ^cs5Dc5^.odo do3o3®o doddo dodoo II 

srgjjOS^ u5x>&o 3700 s^jSsPddjSy&ds i 
tbsdo J5id^^ ,, 2r3gs do 3ocS doddo dbOoo ii 
o d^s^dod^d apodjSo i 
sscS^dj^^do $do do doc$ doddo dadoo ii 

j5dgKa)d sS3°dj ,, <^o cSdgn sid s^dado « 

sSes^d ^•sSsJ'srdgo do docS doddo dodbo ii 

3<d<5$d^ ^gfqrdo ddos&d grd^ i 
tad £»3 j 6 dO’do do dooS doddo dadbo u 

Q — 9 

srask sSosr^go stfj^tfgo ^arddo i 
s^Styrtg &cp5ox 5 do oSo3 doddo dbdooii 

cSd^o doddo £»srd^oddo <§*ddoddo i 
»d^®®gd §&odo do £o^ 3d§ 6 ds5ooii 

c&£r>gdo [rt£»&\^£® dopo*a_S53°g£)a5dgS i 

ssrt&dbodo sSo^&o dodtrsrdp xSdadSo u 


ds°Q triads ls°^S 
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J, «3}3do d5o£io j5<Sg«ro»<jSb8o d*^S)oS5 B a ^^"geosSaTj^el^^aSoa - sSo<S&6g5e» 

^ Sspgi&dS is"<JS§ 20-5-56 &) Hxtiso Sirsp^dSo (si 24-5-56 6) 3d& j§^^Sb s»6 
^« !, gs>^Dl7C'^s5» «s8got£ 3 $'3333?? a iQft6& - 6o6y>db 50 3©&o£> cfc'[S&ea<!$\3333«30& fr&SQ. 
c&*(8&©& 6 <&spc&s5mo3jcs55d, ddjjgjS rr>^ (I u»s» o. 3. ff^ao»^)iT0 3tfg3&s>3c>33, 3 j3s3& 
770% ]§ CT’Szd 9 0 ^du , ^rTdi £&>3&>&k37? 3tfg£?o35. 

22 3 $6 w'd&os’o&o^^b ?fd3£ic&> 33o[83fibg«33 (jj g£ec»5 xSo^iST# 7?db dSa665 

1* «&• ~os'4j S5n»db, 6&>gi5 4S6665 (I sS. c&5. c&S. 7?3333j»e7?<3b ©3^Sd3»3& 3^3 ^^ggo 
33‘3-»j>d}3333«30& 6rf6Q. 23 3 g& tkiSc&o £3e?rfa., ??3 3£ S3Cb3aS33. ^ 3s$fo& [I ^3o3*S 
sg'3 d^sx6o, ® c !^ |3s&s^3 «srtb $2$r<Sp!$‘6o, , \4 |$d»<3 ^^3oT>_6^3r? 

d<3gM3£ro3&. 

23 6 s!6 3D5?g^o 3 tiobo 6 oo& 6 Tfoijo 666060 6o&<£ £r6o6 6 o& 66 xt? 233(d£c3 & 6 o 6 
»3&. 6 6obo 3oo& 9 rtoij£3 666060, 3fo'e£73’i3g3o3 s3cb3»3j5o. 

■& $66 ^b^6x, [§ ^Sa^3olcuxiv75», Ssss?^ a* 3^)gao |l 3(j? nd»o 6^6(6 o^t ?6 6 o 6 j> 6 
3d02§3 ^3£<33770S3^ 3djS?o3833<63. &33&> >!*3c& SiiO'd'a’dJg^M ff< f ©Cifc»& ^007? «s7fe 5»o 
tf&eiT [330 jot& 43 3^«a3^o7? £3s3&3<2>. ssa&oJa 333i5«33 &&z?666o 3o §^_S «9£dg§c3307? 
«$3o»oa33. &Zr6g6x 66o6do6 &6o |3d0jo33 £ofi333:oeo 3o§^.0 d^d^&Qrorp &o3 
33^dcfcoi3 ;&^<3c&333«3 ;7r3o<3o3M333. 

[3dtfp 3o 666x6 fftf33cs53 600^660^00 [3 s'g3»S 3o|d^°<|>7?fib 6rb& a ik>6o’, <&3j cx»o^ 
speg3»33 z*ug6x6 o 3g (d»Saag;S»& \66fy o$ob, «$o(tf 346x6 \£p&6 6$o c£*6^6x6o 
c xr>3ota 333^&3 q' 533, sf"0 ScjSs cTio^6x^o&o66o •6*60 |^°3K)gs5x)33 6 o 6 t, &o , 6 <sso[^S ci$3333& jj5«p ,, g3 
(u^Oij 3 oc 0(3 c*xc*Soi£b sS3(3q 333(J533 3s°^.e8o3 -&6o£o 6’U i 6^6oC$o Qsctix'0°£frfg6xo63 (j5^"6o£S3n°^ 
cs5d3 tsndr'&odd. 

OJ 

24 6 n& &tic&o 7 6 obo 6 o 60666 $ [3»do£o 6 socS^o. # 6 $ 6 a ao|^ 2Wj5aD«6so4 

3o&8oo 3 60 &ofl§ ^7? 6$Q6zrd£ s |§ d«d ^)^^o»_5 [§ d&S. 43 a§. 66n° 

crd)g«»7r& 5 ^ a&jo&ifrf 6?66v&4^ ??&, Sxi5or1b ^apSc^o^oo ^©db. 6£6z°666x£ 6$ 

(^<3o3o^ 8 jS^ 3. &o(8 3i£)go& (5»6'o®oiS 3333 ff^oo 8 ^ irdSoSS. [I &o(3 

3(&goo 66o «o $5 ]S_03* -3^3 ^o^3^g33:o ^3^6 (« ^3^3323°^^ [3^o3 

83&3S) d3d'tfgr& d»<3 ^33w_5 y3r?e 3 33£)o^So3 3333 [I3 t »5 

3d77S?d3ga37?i& 33o36. jl i 3'37?d(H5g^e337? 6qo& 6e?&dgi4 626x60 ^(S5o[666x7? 3dg3»o05. 33^3 
6o&&ov& 6 o6f& 25 330& 3a 5 oc33333©&, 3o$3353& 3os3o5>o33 33^5 33c3333o© 3s33g3 oO&. 

3s(7B 0 dg [^33 ®coo^335oj ^3333^, |§ «s5. 3 o^ 433& 7?do 3oo|^0 3Cbg©& 6q666xo 

3S^o3, 3^3 3^33 3o(S&©& ^3ga*s5333o 3 , 3('fet53, Sa»©c3533330 o^u* $&> s*®s 5»dSc& 
^ 0c °ir«)^ ^^^^3333^3 00^830 v03P5“d 33l34^c553333cS530, 3s3”0*ci53 (^D^TS'CSSs 35^43^* wzrb 

\6&^6 x 6 q& 60&&ZX &u°d6’^c&6x$ d6o& S3ft ptf&dfe JSo3^.^8 ^>3Cb|33 

[3c53^33333 6606x1? Mc&3333 «sSo3 3^3s 33 j> _ 33i3S. 3oS^ooo35§ <&tfd&6xrt 6w)66x 
<S’3rt83S33. "* 



3“ fog 0 ) 6 &0 

(^ 24-5-56 63 ©3j3d3»3odo 3o&d3£c&o <&33gS>o33i&;5&.) 

{•Sso&g 3d£r> S3“ JsH'^^sSsly^S 0 
^fog^o |jS3S’g3o |©&£KP c&d) cj’^’vioii 

Sspocfrjfoooik $©gj3|£&o«», 3*&£$giS», 3»d©fto33 Jtf&fao 3c&3fod;, 3<& 
dj^s^d&aeSftk^ 31 &&q©&> ZsQ&^Qod j^Srdg dtywdco |is"^s5» 3cS»fo8b, sS^gg 

[o5ss7“33©;6m 7F «&«S& 3o)d3oo3;5 jrsrfia 3S&S dS/iadS3<3"3&»©& io^OoS srd&c&dsr 

d»Soa c5of*4fc5 3»c6dff}fo&, d3&c&&o»;6 3o3<ft^i 3ca3&;5: prfog 3d&o£(s'3:o3 d©£; 
&OJ53. &SJ s d33®’&3ra©o srfog 3o^w"c& |&$_d&sx>. tfd&xfc srfog&a Se)3§“3 c&'dbS© ££&»© 
[docd&od «Sj3^a cdJ»dqFgci&db3©e3■ d3o£>3"<&. ©& 3°fog i5r3&o 5 ©3 3*fog Sd&o. ctSIj I s»d$;S3 
('feJjdSo “©SliSsSsPda” 3” fog 33^S ^g^g [p°33“<&. 55*3 3sr3o633 c&$3;§)«» £s>C& 33&>. 

T3j5d 3”fog «<d&o |S$s’$o& 3o433. sr 3”fog wcd&o wco 3 |j&S&03. cSoJSd^ 3'1;S&a©3b &»{J^ 

8*3 ©533 srd© 2p°3&>3 3dfojr3 33o 3»fog 333» 3ode3&o 3S>S3. «s& 3* srfog 363 m....< 5\< 
3»d3j<& (jT&gtfd^ySsS^Js 3oo»3&. c33o[db<& 3c&3 o33» s'oiov) “ |jSd3c&d3&i3^35t cd^go 

|<sSgo«So5b<^3S ” ©3 (asS^aflsnfc. (§<d3c&d 3 d£ [5S 33y\& } $gd£© 33^&. fTfog 3d3x 3*dg 
36d&». (83fcP^ sy«»36&o©33 3^5 ou> jr’fog 3 »£?^i$io33d. “ <£d£go ©dgo ti&^3go, eStfrtfrJ»^c6o flSdjdc, 
-3&3gn'ort 3ostf3o 36*336 3o&6o ” a£> ju”fog 2c°dg5i». 

33o36 sr’fogiSfo (3o33 ,, flo6ofo 33idso oSjVigeS 8©:?db s»d3. sdd#S&[&>«» ?7fog %£ea&o Or oJ: 
iS&CfcoQMKPdb} [3533»fioS>5rdb. 33°dS, S»4(g8, cupdqifo dfopfifo ^&eS |3c3j ,, fio37P “ 3_3§3^ S3 dj°.» 
jiafrAo^ 33”33 |33^^J , 3oSsr , (do. &€» £$ |_3§ (363r , rt&» &<&d£». 3d§3 i £?&5j<&> 3»tfgS 335? 
3^od 3*d3o33^3», deep’d) (§dfc»0£$ 3ao»3 1 ?§ (3o3j' , n3j''wSo33q. ©6 ©“SoS (£>3^ o»dq3f 
3e»rfb d^ds d3g© 3^^ridq. zr£>e$ srfog |3633 , rt3j®do# 3qao3&. ©a 3s5 Ssjc&I _ d3aS»rr &3^d3 
g'iSdco S-d^§ , 35. ©^Sjdo (855^ S"63 ij’oSo^ “ S^^g ^r>g3g 3dg^g S3*tqgo 

S»s°^d |d3o - dd^d^sro - - 3dg^s5 §©^3 v<t?^89 335?3^ - ©S^SQ^g 

- 3_^6g^^o ddsao ” ©3 ddg&DfSj S3j3°(d3. 3iid> a$7»s^gd&o. 

3z?&‘&>&U'8ro-Z u’S’^d^toioSKro 
<&• 

[ad^dtsroid sMcdso ^iJgo d>^odi5d^s'o 

^s'o&dbao, u°si i ©o, jSod’dbeD, 3o ’db«», (K)S3’d3©oiS3 , cj’ STibg ^Sok©)} srS j5^^o^i5x)^3 , <d 
5T4jgoS533 j530£fc»&. !TO&><da»i5 ^J’iT’gS’djgids ^53 , (& 3<dj5»©db dod^O&IOOfdo cS&dboffc S75^ 
^o35»flo^Mcd» S3”ibg^D3 

o37>C&o£g3?S i i^ddg Sdsjidossp^docj^ds 

^orriSgC'^cSplj^ ?j»ibg3o^g?i6dS5S 

Jw»id3!¥isSx5» ^<S3 <5*^$gs?j533 cdj»oA5»dgi33cdb6»©^ ^j6a»l3d&3S»rp 3*4jg&tf>&. ^ 
t3’4jgjS33c& (oS®3«dS5»eSo<d3 d©3 SSd&ifo ^aS3'^J&f ,, ^!P , 33^’d&o3 §sS^sSDis5»3 ^idS^oa^s. *‘3’do& 
3^08 6tS^«55j^a. srs?ddgs»:5»©^ (108) 33i3 0 ort;&>d&oe>& (24) S^d^dodsijsS* 1 

tfodfo* ! 3^) ^d«fo38b jSd^sSqs 3^s$» ?” ©3^. dofifcj6o^d5» 33^ifo. #d&<&> JioSfTifo. 
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^IZiiw^iiSiXO. ti "^3fijai3ij'3u>0. ** O^uJU ’S^iCC^.ISQDSjj 

w«id £;Sr l &'jS»oi<&. 4» ajS*aa» sy^gasa^. Sa^a^a^cS 8 ®&6&&6&ao& 
SgCJl*® aoa^yig&Mij 8 , spa^aa aasaa»€50K>a, ^^Sj’^dc’^^oooM^j syagsrodSa (a^c&y aagSg 
sT-srS.^&seoM-l' v?&5°s?^&x>s£ i JD/fc^&coDa spaSak £o&)_^&3 tPbgSti&pS&^Qo e&>«Sa^a. 
‘j £aj&« aa$©o3 ;S6^) r ao£»«& ^ejgSD cs5»^s°a. iSs’ocsSjSMOOiSO *3 o^oAs$>!» sysr 

wajiCoon* ifca^'E"! ^aciokaioxa iT’&f'Cks atfofiacoS 8 aapadS c35»oisn° 3*ac&aa» 3<^od5d& 
aW&(tivS<^i. *JofiS»& stfonabgb &£)£&rfv c&o&6£x>&> & Jd»cr6 SsrgcS&o^ tfb_aoaas 3a?J*ibg 
wDO^cs 5» S^fid^daortbas. syaaa^S 3£> My^o^aa. 3o£S:&) SoaS c*5y c&aa» aod 

£3 STC^cftodo ^O^Soo^i&S 8 ?) S'OOda»7V ^38^60)7? &r&%>g&07r ^S°[rt'dj53 <b'><2)0i&§' , a 33°S?g 
^OjoSS’oi) c; a^a^cor? .^aowsa^i 3°ag^i5^0 adSytf&S© fio&Q&l ^w^a. 

Ifsfaocco 37 fey dyadyadSp ^.^e^^aoeSj srejgieS^cJ^S* &?5^a. ©a 3 5^?7g^^^DC03j6 3*sS 
as*jS£». aoG|d3dag;s»a3 [adgidsoao^a ^gs^ao3aaa»a <&5gd ao^aodo&sC; 3°ag^a aysa^ 
soaaa. as ag<Syao3daoo£>OT&«& ayu“ca»ifci ^a, 3*§t&ya a^dao a^aasoa ^a^a^^as. ■& 
rrapsaao) i as’^aDf^a §a aaac&aa in 


Sd^soSSw 

a5os?©, <j3cr>o^o 3 i&ZPTFctijesrsr do geo 

(©a^aao ao&dasjc&o asaagaoaaa) 

ajn&o’daaa ^a§ aoe*$ddssfa»c&aos aD^aba siy^^dSoaa, aasda aiaa^da (jsssrtf^a 
sa aDSy&a), £dofoO°£h’&Q& [o5t^O ^ 0^003 s5”__g, <t)1y dsrcftd^SP 3<3>ad^Sa' > ag adg&tf^C&S, 
tsagg 6 ? aa&o idoa-a^s (|) ^s5*u»^ a^syar^ag ypays^ijFaD ayjddst aaga^aocsa^ aag^a 
&$»aa ,, i» ii ©a 3a^c&33^<a. 3& ajA'^^aa c&gau^^&oi ©a^&e» ; ©ays, ©a^cft&ssr ©a^s 
^agb&aj, (asaac&o&'iS ©a^a'fo&D^ agaa»yfc>©abt&3^ab. ^aagaa^aaMa, (asaas 
&r>[4to ©aybaas gaba ©do. sfr>33&a laqy^a^&aac&o, s^> 338 jasaaa ©laspsy^&dsic&D, aa 
o»ox5a©a cs5»aja. s^>33^<^> s^a^o-aa <ft>gsa»a& B°a«aa [dag&aas ts^aoa, jasaa 
§a^&>ca», &>ad ^saa aDo^ao^axo^ 8 «5*aa» ssabaa, ^ssa [_aa _a^a |aaga»aoac&> ©cay 
ca»a€?a aa^a^aDoas ^a^asaao aa^a^i&iacfto, ^ssa s^aga^oo. ^^oao aasosas s^a^roMa 
a»n* ^^dgaaasy^ ab_aoo, ssa^&©ao ao?s.^ooa3rv , ^c& aoac^oaaiw dot^BSo^aD. (a^ 
aoa«$a»a& s aaa*c&a» o$oa ar^oao i^asaaDoao, ss^g^g^cabaa^ aooabatoas, 
taDax>a& ^aga^a^a s^aa»^a d53ga»a3 a^ag^aa a^j^ sag^ao^atoao ^<a»r?ad53a aag 
a^a ^aoaoay sasaot&aosyjao. 

(«^o) i%s*^^089 a^ayfcs i aago a^gcas ao^t^aaDs n 
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Chapter XI. 

Early Buddhism 

The transition, from the thought of the 
Upanishads to that of Buddhism, is a 
transition from the unassimilated thought 
of a series of mystics and seers, to the 
creed of a single individual. The Upani- 
shads do not cohere into an organic whole, 
for the reason, that they were not con- 
ceived, as embodying the doctrines of 
one particular system. They are by them- 
selves mystic expressions, giving the 
shape of language, to the realised truths 
of seers, who saw truth at its best in 
moments of inspiration. Any deduction 
or logical thinking has to be derived fiom 
this body of verified truths. On the other 
hand, Buddhism is a product of a single 
individual, namely, Gautama Buddha. It 
is no doubt true, that Buddha by himself 
did not write any works, and all the litera- 
ture that we have on Buddhism, is all 
derived from the canonical literature put 
down by his disciples after his death. On 
the other hand, it must be admitted that 
all these scriptural works, derived their 
vitality, their authority, and their life- 
spring, from one source only, namely, the 
experiences and teachings of Buddha. It 
is in this, that the difference between the 
thought of Buddhism and the thought of 
Upanishads lies. The Upanishads, being 
the out-pourings of mystic revelations of 
several seers are capable of any amount of 
interpretation, depending on the power 
of thinking of any commentator. On the 
other hand, Buddhism derives its strength 
from the teachings of Buddha only, and 


hence any system of philosophy that can 
be derived must be based upon the teach- 
ings of one single individual which, by its 
very nature, is an organic whole. Thus, 
the systems of Buddhist philosophy have 
a natural cohesion and revelation which 
the systems of philosophy derived from 
the Upanishads lack. 

We can discern broadly three general 
apects of Buddhism. Firstly, Buddhism 
is essentially a revolt against the soulless 
ritual of Brahmanism, which had at the 
time of Buddha’s birth, so degenerated, 
that the religion of the Spirit and the Soul, 
was lost in a maze of empty formalism. 
It was the aim of Buddha to resuscitate 
the life of the Spirit out of this mire, and 
in this respect, he can be said to be in line 
with the tradition of Hinduism, which 
always produces men, who are able to 
realise the Truth by direct realisation and 
thus reorient the philosophy of the Spirit 
when it gets encrusted with superstitions, 
beliefs, and dogmas. Secondly Buddhism 
is essentially a popular, as against, a pri- 
estly, religion. Hitherto philosophy and 
thinking was all reserved for the upper 
classes, and the masses of the people were 
more or less shut out from these. On the 
other hand, Buddha out of his infinite 
compassion, saw that the problems of life 
and death were the same* for the humanity 
as a whole, and hence prescribed a code of 
ethics, and a body of doctrines, applicable 
to the common generality of human beings. 
It is also worthy of note that the language 
of Buddhism is PALI which is the langu- 
age of the masses and not Sanskrit which 
is the language of the elite. Thirdly 
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Buddhism is essentially a pragmatic reli- 
gion. Buddha was not concerned so much 
about giving out a theory of philosophy, 
as with showing a way to the people, to 
emancipate themselves out of their sur- 
rounding misery. The theories of know- 
ledge and the stupendous systems of philo- 
sophy like those of the Miidhyamikas, the 
Southranthikas, the Vybhashikas and the 
Yog a char as were all a later product of 
Buddhism and did not come into existence 
during the lifetime of Buddha. Buddha 
essentially taught a code of ethics, and a 
code of morality, by which people could 
liberate themselves. In later times when 
this religion became popular, it had to 
contend against the established Brah- 
manical religion with its subtle and pene- 
trating systems of dialectical analysis, in 
order to hold out its own. Buddhism also 
had to provide a substratum of meta- 
physics and logical thinking and hence 
these later systems of Buddhist philo- 
sophy developed. 

In this respect it is peculiar to see the 
parallelism between Buddhism and Chris- 
tianity. Jesus of Nazareth just like the 
Goutama the Buddha taught simple and 
elemental truths. These truths being 
derived out of springs of direct realisa- 
tion surcharged with the personality of 
the individual, and hence have a direct 
and arresting appeal to the persons to 
whom they are delivered. Many of the 
dialogues of Buddha can, in their simpli- 
city, directness, vividness and force of 
appeal be compared to, say, the Sermon 
on the Mount. In later times after the 
death of Christ when Christianity had to 
contend against other orders and main- 
tain its separate nature, they had to 
evolve a system of metaphysics embody- 
ing the ideas of Plato and Aristotle. The 
subtle dialectic of Christian theology is 
therefore a. later. product. In a similar 


manner the metaphysics of Buddhism was 
all due to Nagasena or Nagarjuna and not 
due to Buddha himself. 

This is made clear from the following 
story narrated in one of Buddhist Suttas. 
Once Buddha along with his "disciples 
came and sat down under a Simsupa tree 
during his wanderings. He was discour- 
sing to his disciples upon the truths of 
life and existence. Suddenly he took from 
the floor a handful of these Simsupa 
leaves and asked his disciples to tell him 
whether the leaves in his hand were all 
the Simsupa leaves available on earth or 
whether there were more. The disciples 
naturally answered that there were surely 
many more in the world. At this Buddha 
replied ‘ As surely do I know more than 
what I have told you”. Buddha knew 
many more truths than he made available 
to his disciples and he felt that there was 
no practical utility in simply burdening 
his disciples with too many details. He 
said “ And wherefore my disciples have I 
not told you that ? Because, my disciples, 
it brings you no profit, it does not con- 
duce to progress, it does not lead to the 
turning from the earthly, it does not lead 
to the subjection of all desire, to the 
cessation of the transitory, to peace, to 
Knowledge, to illumination and to Nir- 
vana. Therefore have I not declared unto 
you.’ Buddha is also reported to have 
said in another connection that philosophy 
purifies none while peace alone does. Thus 
he was a Pragmatist to the core of his 
being. 

This pragmatism of Buddha has led 
some scholars to think that he was essen- 
tially agnostic. Nirvana or final liberation, 
according to Buddha, is mysterious and 
inconceivable, in as much as, it is a state 
of consciousness, which is altogether 
different from all known human categories. 
As such, Nirvana cannot be described by 
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any human being. Similarly, the existence 
or otherwise of the soul, the existence or 
otherwise of the self, the existence or 
otherwise of God, are all problems which 
will ultimately solve themselves, when one 
man succeeds in dissolving his Individuality 
and in realising the Supreme. These 
questions which rack the metaphysical 
thinkers, will automatically solve them- 
selves when man transcends the limita- 
tions of a human personality. Thus, when 
Buddha was asked to define the self, he 
kept quiet. Some people have thought 
that Buddha kept quiet, on this vital 
problem because he did not know the 
answer. This cannot be the correct reply, 
in as much as, Buddha would not have 
considered himself to be enlightened other- 
wise. The correct answer is that Buddha 
being a pragmatist, did not want that 
man should unnecessarily trouble himself 
with questions, which by their very nature 
are unanswerable from the standpoint of 
human categories, and which problems 
will automatically solve themselves when 
man transcends and attains liberation or 
Nirvana. Thus, when a disciple asked 
him to define Nirvana, Buddha is said to 
have replied that if a man is struck by a 
poisoned-arrow, his first thought should 
be to rid himself of the arrow and cure 
himself ; and not to question who shot the 
arrow, from where the arrow came, and 
what is the motivating power behind etc. 
etc. Buddha was practical in all his 
teachings, and his aim was to teach a 
practical code of ethics and morality. 
This is a vital factor to be borne in mind, 
in studying any system of Buddhism. 

At the time of Buddha, there were three 
dominant ideas about Man and God, or 
between Man and Spirit prevalent in the 
country. The first was the Karmic theory. 
This refers not to the popularly known 
doctrine of Karma but rather to the 


religion of sacrifices. It was believed, that 
if a man scrupulously and meticulously 
performed all the sacrifices like the Aswa- 
medha, Vajapgya, Agnihotra etc., pre- 
scribed in the Vedas, then the results 
prescribed would automatically accrue. 
This is a religion of pure Ritualism and 
formalism and this had a large body of 
adherents also. The second line of thought 
prevalent before Buddha came on the 
scene is the metaphysical notion of the 
Upanishads by which * Brahman 9 is said 
to be the sole sub-stratum of all Reality 
and the Atma is said to be identical with 
it, and that all else are merely illusions 
due to name or from or Namarupa. In 
other words, that which permanently 
abides is alone real and the others are all 
unreal. The third line of thought was the 
materialist and nihilist conception that 
there is nothing at all in morality, that 
there is no ethics, no abiding reality, and 
that everything happens by a fortuitous 
concourse of circumstances or due to the 
action and inter-play of unknown cosmic 
forces. These three lines of thought were 
playing and inter-playing on each and it 
is at this juncture that we Ifind Buddha 
erecting a snperstructure of thought 
which is essentially ethical in character 
and which led man away from the weal of 
birth and death. It will be seen that the 
three main trends of thought at the time 
of Buddha were really destructive of 
philosophic speculation in man. The 
conception of an Absolute Bing super- 
latively motionless and being alone real 
did not offer any scope for further acti- 
vity because all else exeept the Absolute 
is discarded as unreal. The nihilist philo- 
sophy basing everything on Swabhava or 
fortuitious circumstances did not also 
allow any progress in the field of philo- 
sophy. Magic and sorcery of sacrifices 
had of course little that was inviting for 
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philosophy to blossom. It was in this 
atmosphere that Buddha came with the 
force of a fresh wind and swept away all 
musty notions. 

The life of Buddha is well-known to us. 
Still on account of its eternal charm and 
beauty one can always recount it once 
more with some benefit. In the history 
of the world there is probably no other 
h um an scene of delicate and melting emo- 
tion than that of Prince Siddhartha dis- 
carding his wife who had just given birth 
to a child and proceeding out into the 
universe in search not of pelf but of truth. 
There have been conquerors in the world 
before and after. There have been great 
thinkers before and after. There have 
been ascetics who reduced themselves by 
austerities of the severest type and 
attained liberation ; but there has never 
been a case of an ordinary young Prince 
like Siddhartha who, having been brought 
up in all the pomp and luxury and beauty 
of a royal court under the loving care of 
his parents, renouncing at one stroke his 
wife and only child just because his deli- 
cate soul was troubled by the misery of 
the world. The actual scene of renuncia- 
tion with his cousin and wife Y asodhara 
and son Rahula sleeping in the royal bed- 
chamber and Siddhartha looking at them 
in melting tenderness and love, and deny- 
ing himself the last farewell kiss in order 
not to wake them up and going out at 
dead of night on his horse, Kantaka, is 
probably the most moving and emotional 
scene in the history of world thought. 
This has been very finely depicted and 
delineated in many of the sculptures 
which we find in Nagarjunakonda and 
Amaravati. Similarly, the scene when 
Buddha, after he had become enlightened, 
is brought face to face with Prince 
Rahula, his young son, is also a moving 
one. The Prince Rahula is instructed by 


the queen to go and ask of his father his 
patrimony and Buddha with all the charm 
and simplicity of an enlightened being 
places in the hands of his young son, the 
begging bowl, saying, that, that is all the 
patrimony which the Prince can expect 
from his father. This is also a moving 
scene and one of the master-pieces of 
Buddhist sculpture. The entire life of 
Buddha is therefore essentially a human 
and loving one. His was a tender heart 
that could not bear evil and suffering and 
sought to find a way out. Buddhist ethics, 
morality and pragmatism are all thus 
derived essentially from his humanity and 
lovingness. There is probably no other 
parallel in the world to this. 

Goutama, the Buddha was born round 
about 560 B.C. in the Lumbini grove near 
the ancient town of Kapilavastu in the 
now dense terai region of Nepal. The 
date of Buddha is, a very important and 
essential one, not merely because Buddha 
represents a world force of stupendous 
proportions but also because the entire 
structure of Indian historical chronology 
depends upon this. The determination of 
the date of Buddha is a facinating prob- 
lem of Indian history and to its solution 
are brought the services of canonical lite- 
rature and epigraphical evidence both in 
India Ceylon and China In view of its 
permanent and abiding interests I discuss 
below the historical evidence regarding 
the age of Buddha. 

In this connection it must be remember- 
ed that Ceylon tradition has it that 
Buddha was born in 544 B.C. and hence 
the 2500th Buddha Jay anti falls this 
year in 1956. But historians have not 
accepted this date and what is given 
below is the date as per historical and not 
traditional evidence. We know from 
history that Bimbisara and Ajatasatru 
were Magadhan kings. All Buddhist oano- 
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nical literature are agreed that Buddha 
attained Mahaparinirvana or death in 
the eighth year of the reign of the 
Magadhan King, Ajatasatru. However, 
we possess no authentic evidence regarding 
the age of either Bimbisara or Ajatasatru. 
In many of the pieces of sculpture that 
we find in Nagarjunakonda, Ajatasatru 
was portrayed as going to Buddha along 
with retinue and paying respects to 
Buddha. Buddha was in the friendliest 
terms with all the leading Princes of his 
time most probably because all the other 
kings realised that, he was one of their 
own class, a king by birth, who had found 
enlightenment. However we have canoni- 
cal'evidence for Buddha’s date. In Ceylon 
are existing the Harivamsa and Deepa- 
vamsa, the standard canonical works of 
Buddhism. These were composed very 
early in the Christian era and hence may 
be accepted as authentic. Deepavamsa 
records that Asoka’s coronation was 218 
years after the death of Buddha. There- 
fore if we are able to fix the coronation 
date of Asoka with a certain amount of 
accuracy, we can, by adding to it 218, 
arrive at the date of Buddha’s death. 
Buddha by all accounts and traditions is 
said to have lived upto the very ripe old 
age of 80 years and hence if Buddha’s 
death date is known, we can arrive at his 
birth date also. Thus the problem of the 
date of Buddha’s death, and the date of 
Asoka’s coronation, are interlinked and 
separated by 218 years if we accept the 
authenticity of the Deepavamsa chronicle 
which is accepted on all hands. The ques- 
tion therefore arises as to how we could 
fix the date of Asoka’s coronation first. 
Here, fortunately, we are on a more firm 
ground and we have two sources of evi- 
dence by which we can, with a certain 
amount of accuracy fix the date of 
Asoka’s coronation. One is the evidence 


of Greek Writers. As is well-known after 
the invasion by Alexander of the Indus 
valley, there has been a close intercourse 
between Greek and Indian thinkers and 
the evidence of these Greek waiters is 
that Asoka’s coronation occurred in 269 
B.C.. However, these writers did not have 
that historical perspective which we have 
in modern days and hence we cannot 
accept as conclusive the evidence of these 
Greek writers, unless it is corroborated by 
other evidence. Fortunately for us, the 
corroboration was forthcoming from the 
internal evidence of Asoka’s rock edicts 
themselves. As is well known, Asoka, 
after the Kalinga battle, gave up con- 
quest by war and slaughter and took up 
conquest by love and Dharma and con- 
verted his kingdom into a missionary 
kingdom with the purpose of spreading 
Budddhism throughout the world. Asoka 
had set up rock edicts ranging from 
Gandhara in the North Western Frontier 
Province to Muski in Hyderabad and 
Yerragudi in Kurnool district of Andhra 
wherein he has announced for all time to 
come the doetrines of Buddhism. In one 
such rock edict, namely, Rock Edict 13, 
Asoka refers to his neighbouring kings 
who were ruling at that time. This 13th 
Rock Edict is very important as it gives 
us an idea of the extent of Asoka’s empire 
and also the names of the contemporaries 
of Asoka. In this edict Asoka mentions 
“ Yona King Antiyoka and behind him 
were ruling four kings, namely, Turumaya, 
Antekina, Maka and Alikasundara.” These 
five kings have been identified by histori- 
cal scholars as the following. 

1. Yonaking Antiyoka is the same as 
Antiochus II, Theos of Syria who is from 
other evidence known to have ruled from 
261-246 B.C. 

2. Turumaya of Asoka’s inscription is 
the same as Ptolemy II, Philadelphus of 
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Egypt who from other evidence is known 
to have ruled from 285-247 B.C. 

3. Antekina of Asoka’s inscription is 
the same as Antigonus Goates of Mace- 
donia who from other evidence is known 
to have ruled from 276-239 B.O. 

4. Maka of Asoka’s edict is the same as 
Magus of Cyrene who is known to have 
ruled from 300-250 B.C. 

5. Alikasundara is the same as Alexan- 
der of Corinth who is known to have ruled 
from 252-244 B.C. 

Thus we have five kings who at the date 
of the inscription of Edict 13 are said to 
be living and contemporaneous to each 
other. These five kings are from western 
history known to have ruled from 261- 
246 B.C., 285-247 B.C., 276-239 B.C., 300- 
250 B.C. and 252-244 B.C. Thus if all 
these five kings are to be contemporaneous 
and living at a period, then that period 
must be one which is common to all the 
five periods given above. We see that 
Magus of Cyrene ruled from 300-250 B.C. 
and that Alexander of Corinth ruled from 
252-244 B.C. Thus the only year in which 
both were living together is between 252 
and 250 B.C. and this period also falls 
during the reign of the three kings. Thus, 
by comparing the reigns of these three 
kings we arrive at the fact that only in 
the years between 252-250 B.C. were all 
the five kings living and reigning contem- 
poraneously. Thus Asokan Edict 1 3 which 
says that these 5 kings were contempora- 
neous and were living at the time when 
the edict was inscribed should have been 
inscribed only in the year between 252- 
250 B.C. This is a very fortunate and 
conclusive evidence we have. Now the 
Rock Edict 13 itself mentions that that 
Eedict was written in the 13th year after 
Abhisheka or coronation of King Asoka. 
Thus since we have arrived by other 
evidence that the date of the edict is 


between 252-250 B.C. and since it is in the 
1 3th year after the coronation of Asoka, 
the coronation of Asoka must have been 
in the years 265-263 B.C. We find from 
the evidence of Greek writers that they 
had stated that the coronation date of 
Asoka was 269 B.C. Epigraphical evidence 
brings us nearer 265 B.C. and the differ- 
ence of four years is explained as due to 
the difference between the date of 
accession and the date of coronation of 
Asoka. Thus accepting 269 B C. as the 
date of Asoka’s coronation, if we add to 
this 218 years, as according to Deepa- 
vamsa Asoka’s coronation took place 218 
years after the death of Buddha, we 
arrive at 487 B.C. as the date of .the 
death of Buddha. 

The above data of the death of Buddha, 
namely, 487, B.C. is also suscepitble of 
verification by another piece of evidence 
that is forthcoming in China. This evi- 
dence is called the evidence of the “ Dotted 
Record of Canton in China.” In Canton 
there was said to be a place where with 
the passing of each year after the death of 
Buddha, one dot was placed. This is quite 
a normal feature even in India of reckon- 
ing years by placing a dot for each year. 
Now this dotted record of Canton was 
maintained upto 489 A.D. This date is 
well known to us from other evidence. 
Now the total number of dots is 975. 
Thus since the dotted record came to an 
end in 489 A.D, and at 975 dots corres- 
ponding to 975 from 489, at 486 B.C. as 
the probable date of the deth of Buddha. 
Thus the epigrapical evidence and the Deep- 
svamsa evidence put together give us 487 
B.C. and quite independently the dotted 
record of Canton also gives us the figure 486 
B.C. These two entirely independent lines 
of reasoning producing a common figure 
cannot be due to any fortuitous accident 
and hence all scholars are now agreed at 
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taking 487 B.C. as the date of the Buddha’s 
death. Since Buddha lived according to 
all traditions up to the ripe old age of 80, 
adding 80 to 487 we arrive at 567 B.C. as 
the date of the birth of Buddha. 

Goutama the Buddha was known as 
Siddhartha. His family name was Goutama. 
His father’s name was Suddhodhana and 
his mother’s name was Maya. He was the 
heir-apparent to the Sakya kingdom and 
was brought up at Kapilavastu, the capital 
of the kingdom. His mother died within 
seven days of his birth and he was brought 
up by his foster-mother Prajapati Goutami. 
He was an ordinary Prince but astrologers 
told his father that if -he ever came into 
contact with evil or disease or deth, he 
would renounce the kingdom. It is stated 
that an Ascetic called Asita came from 
the Himalayas in order to see the new 
born child and as soon as he saw the child, 
he lamented his own fate that he would not 
live long enough to listen to the teachings 
of this worthy teacher and hence Enjoined 
his disciple Nalaka to do so. This Nalaka 
was later known as Mahakachchayana. 
As was the costom with the nobility of 
the land, Siddhartha was brought up in 
luxury and ease and married his own 
cousin Baddhakachana or other-wise called 
as Yasodhara. In the Lalitha Vistara, the 
name of Budda’s wife is given as Gopa and 
she is said to be the daughter of Sakyan 
Dandapani. However, she is generally 
known as the daughter of Sakyan Suppa 
Buddha and sister of Devadatta, The 
marriage was a very happy one and the 
couple were blessed with a son, Rahula. 
Quite early in his life, Siddhartha was 
oppressed by the misery and evil of life 
and became disgusted with luxury and 
pleasure. His was a noble soul which 
yearned after the pleasure of the soul and 
he became obsessed with the mystery and 
tragedy of this world. The legendary 


story of the 4 signs by which Goutama 
was stirred to a life of renunciation, viz. 
an aged man bowed down by years, a sick 
man scorched by fever, a corpse followed 
by mourners and a mendicant who was 
suffering from hunger is well known. 
Whatever be the reasons, his sensitive 
nature revolted at the misery and suffering 
of human life and he was determined to 
find a solution, if one was at all possible. 
In his 30th year therefore he decided upon 
the great step of renunciation which is 
known Buddhism as ‘Maha abhi niskra- 
mana .’ Leaving his wife and child behind 
he set out on a dark night into the 
unknown world being borne by his horse, 
Kantaka, and followed by his follower 
Ghanna. At the end of the long nights 
journey, he gave away, his clothes to 
Channa, cut off his hair to indicate his 
renunciation, and donning the miserable 
garb of a mendicant, went forth into the 
world thirsting for knowledge and truth. 
His parting from Channa and his horse 
Kantaka shedding tears at the departure 
of his beloved master, is one of the 
master-pieces of sculpture at Nagarjuna- 
konda. 

He wandered long and wide and studied 
many a system of dialectical philosophy. 
His sensitive and throbbing soul was not 
satisfied and at last he reached the city of 
Vaisali on the outskirts of which lived the 
teacher Arada Kalama. Here he practised 
meditation and austerities and reached 
the seventh stage of meditation called 
“ Akinchanyayatna ” i.e., desirelessness or 
nothingness. From Aswagosha’s Buddha 
Charita we learn that Arada Kalama was 
a teacher of the Sankhya system. After 
learning all that he had to learn from 
Arada Kalama, Siddhartha found that his 
soul was still not satified. He therefore left 
the teacher and betook himself to another 
called Rudraka Ramaputra who was living 
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in the outskirts of Rajagriha. It was on 
his way to this teacher, at the Pandava 
hill, that he met the Magadhan king Bimbi- 
sara which is portrayed in Buddist sculp- 
tures. Here he practised meditation under 
Rudraka and reached the highest stage of 
meditation still he had not attained final 
liberation. Siddhartha therefore gave up the 
idea of learning anything from some other 
person and went by himself all alone for 
austerities along with five Brahmin friends. 
Here in a seculded spot in the jungles of 
Uruvela he gave himself up to fasting and 
bodily mortifications of the most sever 
type. He reduced his food to the absolute 
and barest minium and practised for nearly 
6 years intense ascetic discipline but still 
he was not satisfied with the results. 
Truth was yet a problem and not a reali- 
sation to him, and life was still an enigma 
and not an open book. Here his exertions 
went one day to such an extreme length 
that he was at the point of death and 
fainted through sheer exertions. His Brah - 
min friends then thought that Goutama 
was dying. At this stage, knowledge 
dawned upon Siddhartha that truth was 
not to be had by mortification alone and 
that life is for living though not for indul- 
gence. The knowledge flashed on him that 
if any thing is to be achieved, it can be 
achieved only in a sound mind and a sound 
mind can function only in a sound body. 
Siddhartha therefore decided to give up 
his austerities of six years and began to take 
normal food. Seeing this his five friends 
thougt that he relapsing and deserted him 
and Siddhartha was left all alone by him- 
self. It was then that he dragged himself 
to a seat under the Pipal tree at Urvela 
when a courtesan by name Sujata came 
there with milk and food to offer oblation 
to the tree spirit and gave it instead to 
Buddha. Buddha was touched this human 
emotion even of a courtesan and accepted 


the food and sat cross-legged in medita- 
tion with the resolve not to rise from his 
seat untill he had attained enlightenment. 

In his own inimitable phraseology 
Dr. Radhakrishnan describes this scene 
of Buddha’s enlightenments as follows : 

“ After full six years of intense ascetic 
discipline Buddha became convinced of 
the futility of the method. The emptiness 
of wealth, the wisdom of the schools, and 
the austerity of asceticism were all 
weighed in the balance and found wanting. 
With a body purified by abstinence, a 
mind refined by humility and a heart 
attuned by solitude, he sought wisdom in 
the wilderness. He turned to God’s crea- 
tion in the world if haply he learned truth 
from the beauty of the dawn, the glory of 
the sun and the wealth of Nature and life. 
He took to meditation and prayer. Legen- 
dary accounts speak of the doings of 
Mara to distract Buddha’s attention and 
turn him from his purpose, now by violent 
assaults, now by tempting allurements. 
Mara did not succed. Seated under the 
bow tree on a bed of grass Goutama 
remained facing the east, steadfast and 
immovable with his mind fixed to a 
purpose.” “ Never from the seat will I 
stir until I have attained the Supreme and 
Absolute Wisdom.” He spent 7 weeks 
under the tree. c, When the mind grap- 
ples with a great and intricate problem, 
it makes its advances, it secures its 
positions step by step with but little 
realisation of the gains it has made, untill 
suddenly with an effect of abrupt illumina- 
tion it realises its victory. So it would 
seem it happened to Goutama.” In one 
of his deeply meditative moods, while 
resting under the tree to which his devout 
followers gave the name of ‘ Bodhinanda ’ 
or seat of intelligence, a new light broke 
upon this mind. The object of his rt11Aaf ^ 
was in his possession.” 
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The force of his enlightenment was so 
great that he first of all thought whether 
it would be worthwhile or possible for him 
to communicate it to others. But the 
missionary spirit was so strong in him 
that at last he made up his mind to 
preach his doctrine. He first thought of 
his two teachers Arada Kalama and 
Rudraka Ramaputra but they had by 
then died. He then went to his five com- 
rades at the jungle of Urvela who desert- 
ed him in his hour of trial and found that 
they were residing at Rishipattana or 
Saranath. There he delivered to his ser- 
mon. This was done in the deer park 
and this, the first sermon of Buddha is 
said to be the “ Dharmaehakra Pravar- 
tana ” or setting the wheel of Dharma in 
motion. 

Buddha began as a teacher at Rishi- 
pattana and went to Benares and con- 
verted Yasa who was a rich Setty’s son. 
Prom there he went to Rajagriha where 
he passed * vassas ’ or retreats during 
winter. He succeeded in making a num- 
ber of converts from the Brahmanical and 
non-Brahmanical monks called ‘ Tittiyas ’ 
and ‘ Parivrajakas.’ The notable con- 
verts were Sariputta and Moudgalyayana, 
Upali, Ananta Pindika, Kings Bimbisara, 
Ajatasatru and Munda. Apart from Raja- 
griha Buddha also visited Gaya, Uruvilva 
Nalanda and Pataliputra. The religion 
spread in Kosala where Buddha spent 2 L 
vissas or retreats during winter and deli- 
vered the largest number of discourses. 
King Prasenajit became a devout convert 


and so also his queen Mallika. Buddha's 
favourite resort was the famous Jetavana 
monastery. During his mission Buddha 
visited Kapilavastu and converted his 
son Rahula and foster-mother Prajapati 
Goutami. At Yaisali one famous courte- 
san by name Ambapali became his con- 
vert and gave her mango-grove to the 
Sangha. It was at Vaisali that Buddba 
consented to take in women as nuns at 
the importunities of his close disciple 
Ananda. Buddha also visited Kousambi 
and Veranja near Madura. He did not 
spend any retreats in Anga, though he 
dwelt at Champa, Papana, Assapura and 
Kajangala. Buddha’s last journey was 
to Kusinara which was the capital of the 
Mallas. His last convert was Subhadra 
whom he converted practically on his 
death-bed. The death of Buddha and his 
last message and the grief of his disciples 
is told with telling effect in the Mahapari 
Nibbana Sutta. The claimants for his 
relics were numerous. Thus from this 
brief survey of the tour of Buddha we 
can conclude that the religion of Bud- 
dhism spread during the lifetime of 
Buddha all over the central belt of India 
from Kajangala and Champa on the east, 
to Viranja and Avanti on the west and 
from Rajagriha and Varanasi to Kou- 
sambi, Sravasti and Saketa on the north, 
as also to the various tribes inhabiting 
the foot-hills of the Himalayas. With 
this survey of the background and life of 
Buddhism, we can now proceed to study 
the philosophy of Buddhism. 


Readers can note that this chapter XI “ Early Buddhism ” of the series in ‘ A Pageant 
of Indian Philosophy,” curiously falls to come in this May when the 2500th Mahaparinirvana 
of is Buddha celebrated. Our respectable thanks are to the learned writer for giving a brief 
life sketch of Buddha in the article, — Editor . 



TEMPLES - XIV 

( Continued from previous article) 

By 

Yatharthavadi 


Sri Ramanuja 

The Vedamarga Pratisthapanacharya 
in The Bhakti Cult. 

apafT?tI?i!T3l?*Rq I 

“ The stability of the knowledge relating 
to the Atma, which will lead to a clear 
perception of the ulterior end of the 
Tatvajnana is alone called “knowledge” 
and all the rest is “ Non-knowledge 

This is the Lord’s statement in the 
Bhagavat Gita Chapter XIII, Sloka 12. 
As explained in the Gita itself, the Atma 
is a permanent entity with a continuity of 
existence in this life as well as in life- 
beyond, after the destruction of mortal 
coil. But what is this life- beyond ? Where 
does the soul go after its leaving the body 
here ? What is immortality ? When and 
by whom was this world created ? What 
is its relationship with its creator ? Where 
is He and What is He ? How is the soul 
to go back to Him ? These and other 
related information are given in the Vedas. 
The Vedas deal with the ways of happy 
bodily existence on this material world 
also to give us proof of the realisability of 
the facts about the life-beyond told therein. 
Certain well laid roads have been const- 
ructed which lead to it. Some codified 
methods of existence here are also laid 
down which will take us to the roads- 
This world is always undergoing a change. 
But the roads to the other divine worlds 
do not change nor these worlds. They 
are called ‘Vaikuntas’ i,e., “ unconditioned 
worlds*'. As long as the Vedas are 
preserved carefully, the way to these roads 
can be maintained. God has appointed 


certain engineering staff to maintain these 
roads and they are the Vedamarga pra- 
tishtapanacharyas. ; ) They 

are a link between the human souls on 
this side and God on the other side. They 
possess the secret knowledge of the paths 
maintain the “ Airways ”, canvass passen- 
gers and show them the way to the other 
immortal world. Their work is to cons- 
tantly do research in the Vedas, establish 
the truths in a practicable way and 
demonstrate to the world by their own 
practice of it. “snfsrct%ft apift 

I M WIK 3^- 

H” and Sri Ramanuja is one of those 
divine beings who are infrequently sent 
into this world for the uplift of human 
souls, rectification and maintainance of 
the Vedamargas that have become narrow 
and uncomfortable for travel due to 
nonuse. Sometimes the engineers have to 
cut down good trees also on the way, 
remove impediments for easy travel in 
order to maintain the roads well. Like- 
wise, the Acharyas had to fight against 
certain useful but nonvedic elements or 
side-tracks that have developed and mark 
out the pathways clearly. The man of 
the world has got two great handicaps in 
following the unmarked Vedie path, in the 
form of Bahyas (^Tf:) and Kudristis 
($SW:). One is in the form of luring roads 
laid outside the path of the Vedas which 
end in blind alleys, and the other in the 
form of shortsighted narrow lanes laid by 
wrong interpretation of the Vedas. 

One gentleman asked one of our Achar- 
yas, “which is better of the two”. The 
teacher replied, “ 
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^ ^ fWT; ’’Your question is 
like this, “which death is better for a 
deer in the forest; to be chased by a lion 
and killed by it or the deer dying of its 
own accord by thirst by following the 
mirage Hence, it is the duty 

of the Acharya to mark the path clearly 
and give the necessary training for the 
aspirants as to their methods of travel to 
the divine world. The Hindu religion is 
built on the rock of the Vedas and the 
Hindu Dharmas are enunciated for the 'up- 
lift of these who believe in the lifebeyond 
and an imortal world wherein they can 
exist permanently in * Ananda For those 
who do not believe in the existence of the 
soul, the God who is its master, the divya 
Iokam which is His permanent abode, the 
Hindu Sastras cannot be of very great 
help and the Acharyas too have felt their 
inability to infuse faith in them and the 
best they could do for them is to pray to 
God to bless them with the necessary 
faith. The Bhagavat Gita chapter 16, 
opens with a list of characters of a 
Daiveesampath individual who is bound to 
get the grace of God. Such individual 
can be saved and guided by the Acharyas. 
In rare and special cases which become 
subjects of compassion fam) of the Acharya 
the individual gets the grace of God and 
evolves towards the divine existence. 

Thus, a thorough knowledge of the Vedas 
was the fundamental basis with which our 
Acharyas started their work and they 
conducted their researches with a zeal 
peculiar to themselves, sacrificed every- 
thing for the purpose of achieving the 
elevation of the souls surrounded by 
Avidya. The famous incident in the life 
of Sri Ramanuja is his getting on the 
tower of the Temple at Tirukkotiyur from 
where he made it open to the masses, the 
secret mantra of Narayana-Ashtakshari- 
the moksha mantra which he received 


from his guru, knowing fully the penalty 
of revealing the secret of the mantra to 
anybody else as eternal perdition. He 
never minded committing the sin of trans- 
gression of the Guru’s words and getting 
into hell if only he could save the thousands 
of suffering souls and send them to heaven 
relieving them from the bondage of sam- 
sara. His heart was so large that he 
could not contain the mantra within him- 
self without using it for the liberation of 
the human souls. He sincerely believed 
that the secret of the Vedas was the 
common property of mankind and he did 
not see any reason why the knowledge 
should not be desseminated to all. He 
was in search of a simple way of carrying 
the truths of the Vedas to the masses 
when he discovered that the Alwars (the 
divine mystic poets and Bhaktas of God) 
had already brought out the truths of the 
Vedas in the form of Divyaprabandkam in 
the language of the masses of the Tamil 
country in beautiful poetry easy to be got 
by heart and sung to tune so that every 
man and woman could concentrate on the 
thoughts about God in the same way ae 
the Vedas had declared. Ramanuja him 
self was only thinking how to bring out 
the truths of Vedas in a language clear tc 
the masses. His discovery of the Divya 
prabandham consisting of four thousand 
stanzas in Tamil solved his problems to a 
great extent. The work that remained 
for him to do was to translate the poems 
and show to the world and that they were 
nothing but practical translations of the 
truths of the Vedas about God. He had 
by this time planned to bring out an 
elaborate commentary on the ‘Brahma - 
sutras ’ of Vyasa. Himself being a born 
Bhakta and finding that nothing could 
save the masses but the ‘ Bhakti cult’, 
started interpreting all the Vedic and 
connected literature, the Upanishads, the 
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Itibasas, L J urunas. the Bhagavat Gita and 
the Brahmasutras tot> in a. line with, the 
Bhakti cult. He found that the Divya- 
prabandhanis also had interpreted and 
brought out the truths about God in a 
Jucid way in the Bhaktimarga and he 
thought that was the only way by which 
the Vedamarga could be brought nearer 
home to the hearts of the masses and 
make them love and aspire for the attain- 
ment of the truths established in the 
Vedas. If Bhaktimarga is to be developed 
in tune with the prabandham of the Alvars 
and the teachings of our great Vedie 
Rishis, the need for a fresh commentary 
of the Bhagavat Gita and the Bralima- 
sutras arose. Sri Ramanuja boldly took 
up the work and it resulted in the famous 
' Sex Bhashya ’ and he came to be called 
as “Bhashyakar” after that. The truths 
already established by Sri Sankara’s 
Adwaita had to be retold in a different 
way, sometimes with a little pruning of 
Adwaitie facts which were jarring to the 
‘ Bhakti 5 tune, sometimes with a little or 
drastic modification of the Adwaitie state- 
ments. The “ Jaganmithya” 
theory could not be made to fall in a line 
with the Bhakti cult. The world could 
not be disposed off as complete maya or 
unreal. It is as much real as God Himself 
but it is not permanent. It is charac- 
terised by continuous change. He took 
the analogy of the body and the soul of 
the man and developed his theory that 
the world consisting of Chit and Achit was 
the body of God. The ‘Achit’ or the 
material part is bound by changes and 
consequent destruction of form and of 
shape. The * Chit ’ is the jiva samooha, 
the sukshma sarira of God through which 
He communicates and expresses Himself 
is in-destruotible. God is one and He is 
the ‘ Iswara ’ — the master of ‘Chit’ and 
■ Achit . Thus the Chit and Achit became 


adjuncts to God as body to the soul. 
This tatva came to be called therefore 
‘ Visishta adwaita ’ This fits in with 
the Bhakti cult easily without prejudice 
to the essential tatvas of the Upanishads. 
The jiva is a separate entity from God. 
He as a Bhakta wants to be separate and 
be the cause of enjoyment for God 

who is Ananda and desires a permanent 
relationship to be maintained. God is the 
Bhokta (qW), Jiva is Bhojyam (%ht) 
and the world is the Bhogopakarana 
(^fnTT3K®i) For this, God should be Saguna, 
full of agreeable qualities. For establish- 
ing this tatva, the Nirguna stutis had to 
be interpreted in a line with the above 
theory. That is what Sri Ramanuja did 
in His “Sri Bhashya’’. To become a 
lover of God and continue to be in that 
state, well reciprocated by the love of 
God for him is the be — all and end — all of 
a Bhakta. The Bhakta never wants to 
become God himself. He wants to become 
a fit associate, companion and object of 
love for God. 

Every bit of Sri Ramanuja’s works and 
actions was saturated with Bhakthi. He 
himself developed this Bhakthi, so to say, 
from the Alwars who through endowed 
with Divyajnana, enjoyed God through 
Bhaktimarga and who finding that the 
prema could not be fully expressed in 
their male forms, converted themselves 
into Nayakis of God and enjoyed him in 
the Nayaka-Nayakibhavas. All this is 
not new to the Rishis. The Bhaghavata 
abounds in this form of prema only, the 
Alwars took their initiative therefrom 
and Ramanuja developed it He not only 
translated the Divyaprabhandams for the 
sake of the masses, but also got the 
poetry pieces dramatised by Bharata 
Natyas with the help of Vaishnavite 
Acharyas who were well versed in the art 
of Bharata Natya. They were called 
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‘•Arayars”. Ho instituted a regular Bharu- 
ta Natya expbsition of the Divyaprabhan- 
das in the form of a big festival in Sri 
Ranganatha’s temple which is being con- 
ducted every year in the Dhanurmasa. 
His one subject was to inculcate the 
Bhakti of the Alwars into the mind of 
every human being and he took all steps 
necessary for that. He gathered the most 
learned of the Vaishnavite Acharyas well 
versed in the Vedas and Vedangas, esta- 
blished a regular school whose purpose 
was to propagate this method of Bhakthi. 
Similar schools were started through out 
the length and breadth of the country. 
He appointed 72 Simhasanadhipas whose 
work should be to dessiminate knowledge 
by this way, generation after generation. 
The venue of action for this propoganda 
was always a temple. Hence Ramanuja 
took as a next forward step in the line, 
the renovation of all Vaishnavite temples. 
During his time, the temples inclusive of 
the great temple at Srirangam had gone 
out of Vedic method of worship and Sri 
Ramanuja reconstituted the shrine of Sri 
Ranganadha, a perfect repositary for 
Bhaktas. In addition to the recital of the 
Vedic mantras, he instituted the recital of 
the Divyaprabandhas as an essential part 
of the daily Aradhana in the temple. All 
the other temples were expected to follow 
the ideal conditions established by Rama- 
nuja in the Srirangam temple. He also 
visited all the divya desas and infused the 
spirit of Temple worship in the minds of 
the masses and put them all in the Veda- 
marga. (It is this work of renovation of 
the Vaishnavite temples which Ramanuja 
started which the Hindu Religious Endow- 
ment authorities today are trying to ex- 
tend to all Hindu temples. The authorities 
are sure to succeed if only the spirit and 
enthusiasm of Ramanuja is put into 
force.) 


Ramanuja was not a mere Jnani (fisfH 
and not a mere Bhakta. He w r as also a 
great mystic yogi. But he used his yogic 
powers for no other purpose except to in- 
fuse faith and Bhakti in the minds of the 
people towards the temples and the God 
therein. The story of how he made the 
idol of Krishna amidst the lots of idols 
collected by the Mohamedan king of My- 
sore, walk before the Sultan and come and 
stand on his own lap and how he built a 
new temple for that Krishna at Melkota 
(Tirunarayanapuram) Mysore State, is 
well known. 

(May I be pardoned for retelling the 
story for the sake of those who may not 
aware of it ?) 

The story goes thus . Sri Ramanuja was 
living alone in the forlorn hills of Melkota 
when he dreamt that Lord Sri Krishna 
, appeared before him and requested him to 
establish a temple for him at Melkota ex- 
actly in the way he had done Sri Ranga- 
natha at Srirangam. Ramanuja replied to 
the Lord, “ Where am I to go for an Utsa. 
va vigraha and a moola virat for the pur- 
pose ? ” The Lord said, “ There is a beau- 
tiful idol of Mine in the collections of the 
Mohamadan king at Mysore. You go and 
ask the Sultan to give you that and bring 
it and establish it here. Regarding the 
moola vigraha, a few miles away from this 
place under a particular tree, there is a 
stone idol of Mine .buried at a depth of fif- 
teen feet. You take the help of all the 
people of the place, dig it out and get that 
also.’’ 

Ramanuja opened his eyes and told the 
facts of the dream to all the people. 
They proceeded to the forest, dug at the 
correct place and to their great enjoyment 
discovered the stone vigraha of the Lord. 
They brought it to Melkota and started 
building the temple. What about the 
utsava vigraha ? How is he to get it 
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from the Mohamadan king who is a 
breaker of idols ? Ramanuja boldly went 
to the Sultan and plainly told him about 
his dream and requested him to give away 
the Krishna Vigraha from his collections. 
The Sultan asked Ramanuja to select his 
idol out of the numerous ones that had 
been stored in that room. “ Ramanuja 
said,"’ No, my Lord is not in this. Allow 
me to see if there is any other idol else- 
where in your palace The Sultan grew 
practically wild but controlled himself to 
see the foolhardiness of the Hindu Fakir 
to the end. He took him through all the 
apartments. When they came to the 
apartment of the young daughter of the 
Sultan, they found a beautiful Vigraha 
well clothed and decorated with lots of 
ornaments and placed on a throne. Evi- 
dently the young girl loved the idol and 
was using it as a play doll. Ramanuja 
said that was the idol he was in search of 
and asked him to hand it over to him. 
The Sultan laughed at it and said, “I 
allowed you to take any idol you want 
out of the whole lot of collections. My 
young daughter loves to play with these 
dolls. So I collected them and kept them 
instead of breaking them then and there. 
But now you want the very one which my 
daughter seems to love most and she had 
decorated and kept on a throne. I cannot 
show any more regard for you. You may 
get out ”. Ramanuja gave a challenge to 
the Sultan if he would part with that idol, 
if the idol would walk from its throne and 
come and stand on his lap on his calling 
<e Krishna ! come to me ”. The Sultan 
who was curious to know how this could 
happen, accepted it. Then Ramanuja sat 
in yoga pose snd exoercised his yogic 
powers and called • ‘Krishna! come to me”. 
To the extreme surprise of the Sultan and 
his oourteers, the idol got down from the 
throne, and walked its way dancing and 


stood on Sri Ramanuja’s lap. The Moha- 
madans were spell bound. The Sultan 
handed over the idol to Ramanuja willingly. 
Ramanuja took the idol to Melkota and 
established it there to the extreme happi- 
ness and joy of the Hindu population. 
The story further goes that the young 
daughter of the Sultan gradually began 
to pine from the separation of her beloved 
idol which she was worshipping with 
all love, unable to bear the separation 
from that Krishna, came to the temple 
of Melkota, left her mortal coil and rested 
at the Lord’s feet for ever. 

Such was Ramanuja’s Bhakti and he 
used all the yogic powers in him for the 
sake of the Bhakti cult. For him, the 
idol in the temple was actual God and 
nothing short of it He instituted the 
various worships in the temples as though 
the Bhaktas were actually in the presence 
of the Lord of the Universe in Heaven. 
There are many more incidents in Rama- 
nuja’s life that are recorded to show his 
keen love of humanity and desire to up- 
lift them and bring them into the Bhakti- 
marga. 

It is this temple of Lord Sri Krishna at 
Melkota which Sri Ramanuja threw open 
for all the Harijans for three days in the 
year. During the Brahmotsavam, the 
last three days, the whole temple is free 
for the Harijans. It is a sight for Gods 
to see the Bhakti with which the thou- 
sands of Harijans entering the village, 
dance before the temple in ecstacy, roll 
on the ground, and through the precincts 
of the temple, enjoy the darsan of Sri 
Krishna, and forget their bodily existence 
totally. You will find the Lord of Bhakti 
surrounded by real bhaktas then. 

Ramanuja’s love for the Bhakti cult 
reached its climax in his Gita Bhashyam 
which he interpreted as “ Bhakti Sas- 
tram” itself. “ 
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BFSRrrcsrWW That is what he says in his 
introduction to the Gita. The opening 
para of the Gita Bhashyam contains a 
quintessence of his theories about his 
conception of the tatva and the Bhakti 
cult. 

In his inimitable Gadyatraya which he 
wrote in his last days, he makes a surren- 
der unto God Ranganatha and he requests 
the Lord as follows which is in essence 
his conception of the parama purushartha. 

fsi?T vra^gtratst cr«n^- 


wr i’’ 

“ Oh Lord, make me your servant — a 
willing servant not bound by external 
factors but my own love for service unto 
You which has developed as a result of 
my following Your instructions in the 
Bhagavat Gita through the yogas of 
Karma, Jnana, Bhakti, Parabhakti, Para- 
jnana and Parama Bhakti.” 

Sri Ramanuja is a class by himself 
amongst the Vedic Aoharyas of the world. 

(To be o ontmued) 


GOD, MAN AND CREATION 

(Continued from page 108 of April number) 


By 

Sri Vidyasankara Bharathi Swami 


So, according to Geetha, the chief 
means for realisation is knowledge of self, 
which can be attained by J or 

or Sanyasam, which, in its turn, can be 
obtained by (1) Nishkama Swadharma 
Anushtana, (2) Yoga, (3) Bhakti, and 
(4) Vairagyam. By foliowing this path, 
one attains knowledge of self, by which 
he experiences his identity with Brahman, 
becomes Jeevanmukta, while in this body 
and in this world, and then Videha Mukta 
after the body falls off. 

Bhaktas and Their Daily Conduct 

It has been stated above that Sloka 9 
of Chapter X of Geetha, 

“ &>de£|^pssr , 8 £f<$$d5Do<&8 i 

6<2c&o&^s$3»o Sdgo &>:SgoSi£ 6 &> oS £jii” 

describes the daily conduct of Bhaktas 
and their eharaoteristics. How it des- 
cribes we shall now see. The meaning of 


the sloka in general is that Bhaktas of 
God keep their minds always in God, live 
only for the sake of God, and by narra- 
ting the stories of God each to the other 
derive great pleasure, and by discussing 
within themselves about the nature of 
God, forget themselves and enjoy even 
bliss. We shall now try to understand, in 
detail the import of the various ideas 
contained in that sloka. 

0’S 

! — J» 

First we shall take up the word 
‘ Its meaning is those who have 

their minds always in Me i.e. in God. It 
is only they that are called Bhaktas in 
the real sense of the word. Is it possible 
to have one’s mind always in God ? Ordi- 
narily it may not be possible ; for, as long 
as you are in the world, it is not possible 
to keep your mind away from the world ; 
but it is not impossible ; for there is the 
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instance of Gopis of Blind u van who, while 
living in the world were not of the world. 
Narada in his Bhakti Sutras, gives the 
illustration of Gopis only to describe the 
highest type of Bhakti. We shall now 
take one or two instances of Brindavan 
Gopis to understand their type of Bhakti, 
and how they answer the description 
1 ’ etc. 

Our Puranas describe Gopis of Brinda- 
van as Krishna-intoxicated. Their minds 
were always on Krishna, and never turned 
to things worldly. His Holiness Sri Kara- 
patra SwamTji once beautifully described 
them thus— Gopis’ minds are so filled with 
Krishna that there is absolutely no space 
for any worldly objects to enter them, 
while our minds are so filled with worldly 
objects that there is absolutely no space 
for Krishna to enter them. 

The Gopis of Brindavan were living by 
sale of milk and curds in Mathura, a town 
close by. The young Gopis were all mad 
after Krishna, and never attended to 
their normal domestic- avocations. So an 
old mother-in-law of one such Gopi repri- 
manded her, and compelled her to go to 
Mathura with curds and milk for sale and 
get sale proceeds home. Reluctantly of 
course, that young Gopi left with a 
basket of curd pots and milk pots to 
Mathura; but her mind being always 
filled with Krishna only, she began crying 
out ‘ Govinda, Damodara & Madhava 
instead of crying out as * curd and milk 
in the streets of Mathura. Then the wife 
of Akrura, heard this cry, and called this 
Gopi to her house with a view to pur- 
chase idols of Krishna, as the cry so 
implied. Then this Gopi went to that 
house and opened the basket, and lo — the 
basket was full of idols of Krishna. Then 
Akrura’s wife purchased them paying 
even abnormal price, as she, her husband, 
and all others in Mathura were longing to 


have Darshan of Sri Krishna, but could 
not go to Brindavan and see Him, lest 
Kamsa, the king of Mathura, should 
punish them. These idols were exact 
photos of Sri Krishna, as they were not 
of human creation, but were of divine 
origin. Akrura, who was then not present 
at home, afterwards saw those idols, and 
thus could form an exact picture of Sree 
Krishna in his mind. Hence it was that 
he could describe Sri Krishna on his way 
to Brindavan, when he was sent by 
Kamsa to bring Krishna for Bhanur- 
yagam, even though he had not seen Sree 
Krishna before. 

Now the question is, how is it that the 
curd and milk pots became converted into 
Krishna idols ? Is it physically possible in 
the nature of things ? There is no scope 
for any doubt at all, as it was a hard fact 
that they did become converted like that. 
Now what is the explanation for such a 
conversion ? As observed before, the mind 
of that Gopi was filled with Krishna only, 
and not with any worldly objects. Such a 
mental state can arise only if the mind is 
purified by Nishkama Karma, is steadied 
by Yoga, is full of Bhakti for God, is de- 
tached completely from the world on ac- 
count of Vairagyam, and thus has become 
divine by effaeement of ego. As stated 
above, if ego is ^effaced completely, then 
what remains is divinity only. It is only 
the ego that separates you from God; once 
that ego is effaced, then your mind is divi- 
nity itself. Under such circumstances, 
whatever is uttered becomes true. It is 
said of great Maharshies that their utte- 
rances at once beome facts . 
That Great Maharshi & Yogi, Soubhari, 
who was living in a poor hermitage in a 
forest, when he wanted to enjoy family 
life, married all the fifty daughters of the 
king Mandhata, and at once created fifty 
grand mansions in that forest by his mere 
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will. Such instances show that the min d, 
if purified and steadied, is capable of un- 
limited powers. If so, where is any wonder 
that the curd and milk pots became Krishna 
figures, as a result of the utterances of 
that Krishna-intoxicated-Gopi, as Govinda, 
Damodara & Madhava. Such instances 
can be multiplied; but this single instance 
will do for the present. This, then, is the 
import of that word in that Sloka. 

Then we shall try to understand the word 
’• Its meaning is those whose 
pranas are in Me, i.e. in God ; i.e , those 
who live not for themselves, but for God 
only. To understand this type of Bhakti, 
we have again to go to Brindavan only ; 
nowhere else can we find such typical 
Bhaktas. 

Once Krishna, while in Dwaraka, obser- 
ved in Narada, Rukmini and others, who 
were His great Bhaktas, a feeling of their 
consciousness of their great and unmatched 
devotion to Sri Krishna, and, with a view 
to remove that ego from them and purify 
them, pretended illness, and was awfully 
shivering. Then Narada and others saw 
Him in that suffering condition and brought 
all the best possible Doctors then available 
for treatment; but no one could even diag- 
nose the disease, much less cure it. Then 
the disease became gradually very serious, 
and when Narada, Rukmini, and others 
requested Sri Krishna to show them a way 
out, He, in a very feeble voice, said that 
the dust under the feet of a real Bhakta 
of His, if put in his mouth, would surely 
cure the disease, and that there was no 
other medicine. Then the various innume- 
rable Bhaktas, who were attending on Sri 
Krishna, including Narada and Rukmini, 
were utterly surprised at this utterance of 
Sri Krishna, and each was looking at the 
other, without being able to do any thing. 
Then they all said to Narada, ‘ You are a 


great Bhakta of Krishna, and so you do 
well to remove the dust from under your 
feet, and put it in Krishna’s mouth ! ’ But 
Narada refused saying that it would be a 
great sin if the dust of his feet were put in 
his Lord’s mouth. Then Rukmini was ap- 
proached, but she also refused with a simi- 
lar observation; then all others also refu- 
sed. If so, what was to become of Krishna’s 
disease ? If that medicine were not given, 
then His disease would increase, and He 
might even collapse. But such a catastro- 
phe no one present there liked. So they 
again requested Krishna for a way out. 
Then He suggested, in a low voice, that 
the Gopis of Brindavan might also be ap- 
proached. Then Narada and others felt it 
beneath their dignity to approach milk 
vendors and curd sellers who, in their view, 
were Bhaktas of a very inferior type ; but 
there was no other go ; so all there present 
requested Narada only to go to Brindavan 
for the purpose. Reluctantly he went, and 
informed the Gopis about Sri Krishna's 
serious illness. Then they became com- 
pletely upset, and, in a way, reprimanded 
him as to how he could have the presence 
of mind to leave Sri Krishna, in such a 
serious condition and go over there. When 
Narada finally informed them of Krishna’s 
suggestion that the dust of the feet of His 
real Bhakta would cure His disease, they 
atonce removed the dust from under their 
feet, collected it all in a vessel, and at 
once rushed to Krishna’s place, and put 
it in His mouth, to the great dismay of 
Narada, Rukmini, and others. At once 
Krishna’s illness disappeared, and He 
appeared hale and healthy. Then Narada 
and others understood Krishna’s plot, and 
from that time onwards looked upon 
Gopis as far superior to them in Bhakti, 
and had their ego in that direction effaced. 

From this,- we should not rush to the 
conclusion that Narada, Rukmini, and 
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others are not Bhaktas at all; if they are 
also Bhaktas, what is the difference bet- 
ween their Bhakti and that of Gopis ? 
Xarada and others retained their ego, and 
considered themselves as separate entities, 
apart from Sri Krishna, whom they wor- 
shipped. That is, they did not keep their 
minds and pranas in Krishna, but kept 
them in themselves; hence they do not 
answer the description 
As for Gopis, they have no Pranas for 
themselves at all separate from Krishna’s 
Pranas, and they lived for Krishna’s sake 
only and not for themselves. Their ego 
was completely effaced, and hence it was 
that they did not consider it a sin to put 
the dust of their feet in Krishna’s mouth. 
They never considered themselves as 
having independent existence at all. If 
Krishna were to lose (His Pranas, they 
would automatically lose their Pranas at 
once. Their bodies, their minds, and 
their Pranas were all of Sri Krishan only. 
This is the highest type of Bhakti which 
knows no duality, and is known as real 
Prapatti or esdSgSSj Thus Rukmini’s 
devotion comes under Bhakti, while that 
of Gopis comes under Prapatti of the 
highest order. The above incident thus 
shows the difference between Bhakti and 
Prapatti also. 

Thus we understand the full import of 
that word ‘ and it is only the 

Gopis of Brindavana that answer the 
description contained in ‘ ’ also, 

and they only can be called Bhaktas. 

&>&go©, 

Such Bhaktas whose minds are filled 
with Sri Krishna only, and who live for 
Sri Krishna’s sake only, spend their time 
daily by narrating to each other about 
the great achievements and Leelas of God 
in the various incarnations, as Rama, 


Krishna etc., in the Saguna aspect, and 
by discussing within themselves about the 
Nirguna aspect of Brahman, by (ttea, 

D&sr'gS method. The former is 
indicated by the word and the 

latter by the word S’ wc&g dt. The result 
of such narration is they derive 

great pleasure (&>:$go8), and the result of 
discussing the Tattvic aspect by (^£es> & 
is they forget themselves, and enjoy 
bliss (d&oS). This conduct of Bhaktas 
indicated in this sloka shows that Bhakt; 
produces knowledge of Brahman first in 
the Saguna form, and then in the Nirguna 
form, and then they become Jeevankuktas 
in the end. That such is the result of 
Bhakti is indicated and confirmed in two 
other slokas of Geetha— in the sloka 
following the above sloka i.e., 10th sloka 
of Chapter X, and 55th sloka of Chapter 
XVI II. Tenth sloka of Chapter X runs 
thus 

z&SoSyrfo do c&jd S ii’ 

Q 

The first word * 3 =po ’ in the above sloka 
is a pronoun, referring to the Bhaktas 
described as doSQWt dodd\ipsri. To such 
Bhaktas, Lord Krishna says, that He will 
give o»wo23»do, i.e., knowledge of Brahman, 
both in the Saguna and Nirguna aspects, 
by which they attain ‘ Me ’ i.e., Brahman. 
Further, 55th sloka in the last chapter, 

d& d/J°odd?g SWsf dti&odtio 11* 

also states that by Bhakti, one knows Me 
i.e , Brahman, in two ways — * cfc'spg- 
and ‘ c&*£\ ’, ‘ J&zrs- ’ indicates the Saguna 
aspect, and the various Leelas performed ; 
and ‘ indicates the Nirguna aspect ; 
and this kind of knowledge is Tattvic 
knowledge, as indicated by the words 
both in the 1st half and 2nd half 
of the sloka. The sloka says that by such 
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knowledge, one attains Brahman. So it 
is plain from the above three slokas that 
ei.'Cg# J produces knowledge of Brahman 
both in the Saguna and Nirguna aspects, 
and by such knowledge, one realises his 
identity with Brahman, and becomes a 
Jeevanmukta. 

So Bhaktas are those whose minds are 
always in God, and who live for God’s 
sake only and not for themselves, and 
who have no individuality of their own, 


and their daily conduct is they always 
spend their time in narrating each to the 
other about the great Leelas of God in 
the various Avatharas, and in discussing 
within themselves the Nirguna aspect of 
God by following the method of i&Saa, 
and C”g&, and thus they derive 
great pleasure and finally bliss also, and 
attain Brahman. 

(To be continued) 


ANDHRA ARCHITECTURE 

B y 

V. V. Tonpe 


I. INTRODUCTION 

When we define architecture as the 
science and art of designing and construc- 
ting buildings, we give ourselves only a 
tentative definition of it, as there must be 
a starting point for us before we can probe 
into its inner significance. And this, like 
every other tentative definition, is subject 
to its limitations. Therefore, when we 
try to get at the implied significance of 
architecture, we are to broaden our vision 
of it. We are not to take it as merely 
laying brick upon brick and stone upon 
stone, but we are to develop a sensitive 
eye for the interesting terms of colour and 
contour and a sensitive ear for the unheard 
melodies of stone and structure. We may 
say that architecture takes into its ambit, 
poetry, painting, music, dance, drama, 
religion, and other civilized walks of 
humanity. 

Kinds of Architecture. 

Architecture at its best is admixure of 
the good with the graceful which is the 
culminating point of a civilization’s achie- 
5 


vement in building. As we dig deep into 
the subject, we are bound to get into 
touch with the various kinds of architec- 
ture. Building houses, bridges and other 
structures of ordinary utility is known as 
Civil Architecture. Construction of ships 
and fortifications are known as naval and 
military architectures respectively, while 
building temples and shrines and masks 
and churches is called ecclesiastical or 
religious architecture. We shall deal with 
Andhra architecture in general and the 
religious architecure of Andhra in parti- 
cular, in the following chapters. 

Andhra Architecture. 

The term ‘ Andhra ’ is ambiguous. In a 
geographical sense all art produced on 
Andhra soil is Andhra. The use of the 
term, is no doubt misleading and requires 
clarification. Much of the art work pro- 
duced on Andhra soil is of foreign origin, 
and should be considered historically as a 
local development of the styles of certain 
foreign schools. This is also the case with 
■Indian art. As Vincent A. Smith pointed 
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it out, most people in England and 
America, and many Indians brought up on 
Western trends of thought, if they think 
of Indian art, probably think first of the 
Taj or the lavish Moghal courts of the 
sixteenth and seventeenth centuries. The 
architect of the Taj was either a Venetian 
or a Turk. The spirit that gave it a shape 
and form was a Muhammadan king’s love 
for his Queen. The Mahal was construc- 
ted in the Persian style with a large 
centre dome and with four smaller domes 
at the corners, and four minarets towering 
as sentinels. The Moti Masjid at Agra, 
the Jami Masjid at Delhi and the specta- 
cular Muhammadan buildings at Bijapur 
are the result of the Mogul Emperors and 
their Viceroys utilizing the Hindu genius 
which created monuments of Hindu archi- 
tecture at Mudhera, Dabhoi, Khajuraho, 
Gwalior, and elsewhere, towards the glori- 
fying of Islam. When we call Taj or any 
other Muslim erection as Indian architec- 
ture, it means that we refer to that 
architecture which is a harmonious blend- 
ing of various alien styles and influences 
that have become a part and parcel of the 
indigenous art. Likewise, when we speak 
of Andhra architecture, we mean the 
architecture which is the result of various 
foreign influences, like the Buddhist, the 
Jain and the Muslim or other minor influ- 
ences, on the Hindu architecture within 
the geographic boundaries of Andhra. 

The origin of Architecture 
Few historic and monumental evidences 
bear witness to the origin of architecture. 
But it may be safely conjectured that 
architecture had its beginnings when man 
thought of a permanent dwelling for him. 
There were times when man ate every- 
thing that promised to abate his hunger 
and roamed about the plains and forests 
taking shelter under the open sky or the 
spreading tree or the caving rock. But 


as he advanced and developed a rational 
outlook on life, he had to think of the 
necessaries of existence such as food, shel- 
ter, and clothing, which he tried to 
acquire in his ingenious way. Till then 
his occupation was chiefly fishing and 
hunting. He was also a pastor with flocks 
and herds. He led a nomadic life, and 
therefore could not afford a permanent 
dwelling. But before long he took to the 
finer arts of agriculture and poultry- 
farming. He developed a social instinct 
for a family, a group or a tribe. These 
enforced him to think of a permanent 
shelter. He seriously felt the pinching 
need of a home. 

The styles and forms of the primitive 
buildings were the result of Man’s adjust- 
ment with Nature. The climate and the 
materials at hand were the determining 
factors in the art of architecture. Gene- 
rally the first settlements of Man were on 
the banks of a river, for water was indis- 
pensable, as agriculture and other types 
of farming demanded it. From the river- 
bed alluvial clay was available in plenty. 
It put into the mind of Man that hut 8 
could be had with the help of the clay 
which could be shaped into bricks and 
baked in the hot sun. Thus the earliest 
two settlements known to archaelogists, 
in Chaldaea and Egypt, built rude huts 
with baked bricks which gave them the 
necessary shelter from the hot sun. 

The next advance in house-building, 
was in Egypt which was made by the 
employment of the palm tree trunk as a 
lintel over the door way to support the 
wall above, and to cover over the hut and 
carry the flat roof of earth. To this day 
this type of hut is to be seen in hot 
countries like India. Some of the earliest 
rock-cut tombs at Giza, bear evidence to 
such constructions, where the actual dwell- 
ing of the dead was reproduced in the 
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tomb. In these constructions, the corners, 
or quoins of the hut were protected by 
stems of the douva plant, bound together 
in rolls by the leaves. These in the form 
of torns rolls, were carried across the top 
of the wall, Down to the present day the 
huts of the fellahs are built in the same 
way. They are surmounted by pigeon- 
cots, and bear a very strong resemblance 
to the pylons and the walls of the tem- 
ples. Thus it can be suggested that in 
their origin these stone constructions were 
imitations of unburnt brick structures. 
So also, the raking sides of the stone 
walls with their bottoms thicker than 
their tops, bear a resemblance to the 
unburnt brick walls. From long exposure, 
the bricks get hard and become compact 
but fail to sustain much pressure. So it 
Is necessary to broaden the walls at the 
bottom than at the top. Without any 
lseful value, these raking sides of the 
brick walls are adopted in the mastabas or 
tombs sometimes built in unburnt brick 
and some times in stone. 

Building vv. Architecture 

Thus having traced out the origin of 
architecture let us turn to our tentative 
lefinition of it once, We said that archi- 
tecture is the science and art of design- 
ng buildings. It is the art of building in 
such a way as to accord with the princi- 
ples determined, not merely by the ends 
the construction is intended to serve, but 
by high considerations of beauty and form, 
[t is not the art of building well. The end 
if building as such is to provide accommo- 
iation irrespective of appearance. But the 
md of architecture as an art is to so ar- 
*ange the plan as to enrich the edifice with 
peauty, grandeur, unity and strength. So 
architecture demands the possession by 
iihe builder of gifts of imagination and 
ikttl which are to so properly mix up in him 
is to satisfy its principle qualities. 


Principles of Architecture. 

The principles of architecture have been 
variously determined by different authori- 
ties. Wherever we find it necessary, we 
shall deal with them in detail in the follow - 
ing chapters. But, here, we shall consider 
the univerersal principles of Vitruvius, the 
only ancient writer on the art of architec- 
ture in the West. He said that Firmitas, 
Utilitas, Venustas, (Stability, Utility and 
Beauty) are the three indispensable requis- 
tes of a fine building of architecture. We 
have seen above, in the case of the abodes 
of fellahs, that they were devoid of beauty 
and were not firm and stable. Their main 
purpose was to serve the immediate wants 
of those nomads. Later on when stone 
constructions came into vogue, they had 
the two principles of stability and utility 
and as such they were only buildings in- 
spite of their massive dimensions. InChal- 
daea itself, the decorative features found 
in the stage towers which constituted their 
temples, and broad projecting buttresses, 
panels and other features, though cons- 
tructive in aim, formed the decorations of 
the Assyrian palaces. We may safely call 
them the architecture of Assyria. Thus, in 
general, we may call a building an archi- 
tecture when it satisfies the three princi- 
ples of Vitruvius. 

Indian Architecture: Primitive- Stage : 

In India, there is not much authentic 
evidence of building, earlier than Mohenja- 
daro. But doubtless, as elsewhere, here 
also, a wooden period must have preceded 
the brick and stone period. Even to day 
we notice in our midst the earliest form of 
huts in which bamboo and thatch and 
straw and leaves are used as material for 
construction. 

Indus Valley Civilization; 5,000 Tears Ago 

Though much guess-work is done in 
trying to establish the civilization that 
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preceded the Indus valley civilization, the 
excavations at Mohenjadaro and Harappa 
are evidences, beyond doubt, of a very 
advanced civilization. In many respects 
the town planning then was far in advance 
to the modern town planning. The cities, 
with great baths and drains and sewers, 
all of baked brick, could not have sprung 
up over night. It would have taken at 
least two or three thousand years of 
progressive development to give a shape 
to a civilization with well-planned cities 
to its credit. Few cities in contemporary 
Egypt or in Mesopotamia could rival 
Mohenjadaro in architecture or in other 
walks of civilized life. 

The Builders of Mohenjadaro and Harappa 

Research has made it possible to deter- 
mine with some degree of certainty, that 
the people who constructed the towns and 
cities of the Indus valley civilization, were 
Proto Dravidians, though one cannot tell 
to what particular tribe of the Dravidians 
they belonged. They were certainly pre- 
Vedic in origin. They may have descended 
from the many original neolithic inhabi- 
tants of India or they may have come 
from Central Asia which was the source of 
most of the emigrations of those days. 
Whoever they were, the absence of any 
defence at Mohenjadaro, helps us to 
rightly conjecture that they were not a 
warring people. On the other hand the 
evidence of advanced arts and commerce 
tell us that theirs was a utilitarian and 
commercial civilization that loved-’ peace 
and progress. Not only that, they were 
enlightened people who could exert the 
light of reason in making the best use of 
material power. Eor their art of living 
was always guided by the over shadowing 
faith in the Mother Goddess whom they 
very often reproduced on objects of wor- 
ship and utility. 


The Main Characteristic of the Mohen- 
jadaro Buildings. 

The builders of Mohenjadaro used burnt 
brick mostly in their constructions. They 
laid it in mud, or in mud and gypsom 
mortar combined, so as to strengthen the 
hearting of walls and the corners of 
buildings. They used crude brick also 
which in a later period was used by the 
Egyptians and the Mesopotamians. The 
foundations and the terrace-packing were 
done with it. 

The Buildings. 

The buildings of Mohenjadaro had mas- 
sive walls proportionately high and stout. 
The quality of the foundations of the 
constructions seemed to indicate the 
social status of the people who built them. 
The rich houses had deep foundations 
while the poorer homes were erected on 
mounds and high debris. The flooring 
was made of flat brick or brick on edge, 
the second type generally being used in 
bath rooms to withstand the wear and 
tear. 

The people seemed to have -a very high 
sense of hygiene. They provided their 
homes with doors and windows for the 
free play of breeze. The bath rooms were 
perfectly paved and connected with the 
street drainage. The horizontal drains 
were made of brick while the vertical ones 
running down from upper stories, were 
of terra cotta. They had closely fitting 
spigots and faucet joints, surrounded by 
brick-work or embedded in thick walls. 
Rubbish chutes or flues descended from 
the upper stories through the thick walls 
into a bin attached below which must 
have been cleared regularly by scaven- 
gers. Even on the street at various points 
public dust-bins were to be observed. 

The roofs, perhaps, were flat and carried 
on timber planks, often covered by beaten 
earth and brick or matting for protection. 
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There were wells in almost all big 
houses. They were made of burnt brick 
in a circular fashion and were situated 
in such a place as to be shared by the 
inhabitants of the house as well as the 
people on the street. Even to this day 
such wells are in vogue. They solve the 
water problem to a great extent by sup- 
plying the poor with water whenever they 
want. Added to these wells there were 
great Baths, built entirely of burnt brick 
and of dimensions 39'3" x 23'2", with the 
stair case with treads 8" high and 9" 
wide, surrounded by a paved walk, 15' 
wide. North of this bath were other bath 
rooms, designed for the priest or the 
noble men. In the interior villages of 
modern India which are not yet fully 
affected by Western civilization, we detect 
these great Baths in the midst of rich 
men’s houses. In South India such baths 
form a part of the temple in which, every 
devotee is expected to wash his hands 
and legs and, preferably, have a dip before 
he enteres the sanctum sanctorum of the 
temple for the darshan of the God. By so 
doing he is not only supposed to have pu- 
rified his body but to have cleansed his 
mind of all evil thoughts by the touch of 
holy Ganges, as it is believed that waters 
of such baths are from that eternal souroe, 
and prepared his mind for the elevating 
thoughts of the Almighty. 

Town Planning in Mohenjadaro : 

These details form a part of the town 
planning 5,000 years ago. All the streets 
run straight and cross others at right an- 
gles, thus giving the town or city not only 
a geometric beauty but other benefits of 
form and design. None of the houses along 
the streets seem to encroach upon the 
road. On the other hand they conform to 
a uniform pattern and planning. The 
streets are all aligned from East to West 
or from North to South so as to have the 


benefit of the prevailing winds that come 
from the North or the West. Smaller 
streets and lanes run at right angles with 
the main streets so that the fresh winds of 
the big streets suck the stagnant air out 
of the lanes. The width of the streets 
varied from 11 to 4o ft., the narrowest 
lane being 4 ft 

Till the advent of British rule in India, 
town planning was almost conducted on 
the principles of Mohenjadaro. The impact 
of the West is clearly visible in the Indian 
towns and cities and it is a blessing, we 
should say, that the Western culture could 
not penetrate into the villages, the heart 
of our culture and civilization so easily. 
The modern town planning experts would 
do well to pay attention to our tradition 
and culture instead of copying the Western 
civilization which is entirely drawn up on 
different footings congenial to it. 

The Mohenjadaro civilization speaks high 
of the good civic sense of the people that 
must have helped the authorities in main- 
taining such symmetry of form and struc- 
ture in architecture of those days. Both 
the governing authority and the people of 
the times should have moved shoulder to 
shoulder ; otherwise, it would have been 
quite impossible for those early genera- 
tions to have achieved such high standard 
of life. 

Vedic Architecture : 

The next prevailing influence upon 
Indian people and their life, that has 
struck deep roots into their day to day 
life, is the influence of the Vedic Age. 
Before the age of the Vedas, the various 
Dravidian peoples who inhabited Northern 
India after the Indus Valley Civilization, 
and the Aryans who came after them, left 
little trace of building as they were mostly 
forest tribes. Yet there are some instances 
where the Aryans seem to have called 
in the architect, especially for erecting 
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the ‘“live altars” and the “sacrificial 
halls”. 

The altais must have been very simple 
platforms, made of husa grass and mud. 
But as the Vedic rights grew complicated, 
under the influence of Dravidian worship, 
the forms of the altars became varied and 
conveyed some symbolical significance. 

A description of a hall of sacrifice 
suggests that it was made of bamboo and 
of reeds and mats. Perhaps this is the 
basis of all later temple architecture. 
This has led to the definition of this period 
of architecture as the thatched period 
style. In South India and in Bengal, this 
style achieved so much importance as 
to be pictured in the Buddist monuments 
of Sanchi and Bharhut. 

The Vedas allude to skilled craftsmen 
who made chariots in wood. In the Rig 
Veda there is a reference to “mansions 
with a thousand pillars”. Confirmation 
of the use of stone was found in a relic of 
a much later period. It was also to be 
had in an inscribed sacrificial stake which 
was unearthed at Ishapur at Mathura 
dating to about 144 A.C. Some rock-cut 
tombs have been discovered at Mennapu- 
ram near Tellicherry in Kerala, which 
bear evidence to Vedic architecture. They 
are hollow stupas which are hemispherical 
in shape ; and one of them has a slender 
stone column in the centre. Though not 
an architectural necessity, this pillar may 
be an adoptation in stone of some of the 
wooden pillars of the earlier architecture. 
It is also probable that this cave might 


be a rendering in stone of the early hemis- 
pherical hut. Monsieur Jouveau Dubreuil’s 
discovery of a hollow cave of hemispheri- 
cal shape at Bangla Motta North of 
Cannanore adds strength to the above 
assumption. 

In Ramayana and Mahabharata there 
are references to “the abodes of the 
Gods.” The Ramayana speaks of “the 
white washed portals ” of temples. The 
Mahabharata describes assembly halls or 
places. Indraprastha, the capital of the 
Kurus and the Pandus is described in 
glorifying terms. 

Many old craft books make mention of 
the qualifications of a city planner of 
SthapatM. He is not only to be an adept 
in architecture, but mentally sound and 
morally good. There was even a god of 
architectures and arts and crafts, called 
Visvakarma. 

All this is of India many centuries 
before Christ. The art of building had 
not only developed into architecture but 
had achieved a very high standard of 
perfection. To this day architecture in 
the country is faithful to the spirit of the 
architecture of ancient India, though much 
of its external form is forgotten and much 
more has been added to it, from various 
other influences, which is a sign of growth. 
In recent days, however, there seems to 
be a drift in Indian Architecture which 
threatens to lead us into ignorance of this 
wonderful art which made our ancestors 
what they were. 


(To be continued ) 



“HINDU IMAGES" -I 


By 

T. N. SRINIVASAN, m. a. 


For the past fifteen months, readers of 
“ Aeadhana” have been fed with a rich 
varigated fare of brilliant articles bringing 
out the glory magnificience of our ancient 
temples, more particularly in the Andhra 
region and the religio-historical importance 
of many of them. Often five word-pictures 
of the deities that adorn some of these 
Temples were presented to its enlightned 
readers, sometimes accompanied by their 
photographic reproductions. It is the fit- 
ness of things, that the writer of this arti- 
cle desires to present through the pages of 
“Aradhana,” the significence, origin and 
evolution of Image-cult in our country and 
their influence on the temple development, 
drawing examples as far as possible from 
the shrines in Andhra country, by a series 
of articles suitably illustrated. 

In almost every place — be it a town or a 
village, there is one constant feature — the 
temple. It may be that it is a very small 
unimposing structure, having a single 
image or it may be grand magnificent edi- 
fices with characteristic gopurams, man- 
dapams and other ornamental structures, 
dedicated to a well-known deity with nu- 
merous minor shrines round about. But in 
all our temples— small and great there are 
a variety of images of Gods and Goddesses, 
in various postures and designs, in several 
places from the main sanctum sanctorum , — 
the Holy of Holies to the pillar— niches and 
from the basement to the topmost storey 
of the gopuram. Even though these ima- 
ges catch the attention of all those who go 
to temples, very few of them take the in- 
terest or trouble to observe them in close 
quarters and desire to understand the sig- 
nificance of their existence in several pla- 


ces. Some go to the extent of feeling that 
it is only a mode of ornamentation resort- 
ed to by the ancient artisans, while others 
simply by pass them, as they may probab- 
ly do when they visit a museum, or at art- 
gallery. 

But the existence of several images in 
distinctive locations is based on religious 
traditions as laid in our ancient sastras and 
agamas, on whose firm tenets, our temples 
are created and adored. So if a proper 
understanding of the nature of these ima- 
ges is made, it will enable one to appre- 
ciate more and even diligently, the other- 
wise apparently inordinate assemblage of 
several icons and images in our temples 
both aesthetically and ethically. Such 
study of images— as it was prevalent in 
countries other than India— as for exam- 
ple in Greece, Rome and Egypt, was given 
a foreign name as ‘ Iconography’— which 
term is derived from the Greek word ‘Eikon’ 
which meant a figure representing a deity 
or a saint in painting, sculpture, or mosaic. 
In our country, we call the image as £ Bera ’ 

‘ Vigraha ’ or ‘ Archa,’ and this subject is 
a fascinating one, as it does bridge the 
symbolic dogmas of religion with artistic 
creations of fascinating beauty. 

It is now worth while to know something 
about the origin of image-worship in India 
and the causes that led to its genesis, as a 
means of adoration of the imperceptable 
divinity. To be frank, it is not possible to 
exactly fix the date when this ancient cus- 
tom began As we designate anything 
ancient as Vedic, this cult also appears to 
have originated in that dim-past. There 
are enough indications— though of a faint 
nature— to show that some sort of art and 
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art creation existed even in the Vedic age. 
The employment of an external object to 
concentrate the mind upon in the act of 
meditation in carrying on the practice of 
yoga is in India quite as old as yoga itself. 
Patanjali defines this process of yoga as 
internal and external, the latter meant to 
symbolic the cult of concentrate objects 
of worship. Even before Patanjali, whom 
scholars assign a date as early as second 
century before Christ, references are made 
to a great sage named Hiranyagarbha 
whom commentators of yoga consider as 
the founder of yoga doctrine. 

Similarly Panini in his grammatical ap- 
horisms mentions that “ likenesses not be 
sold but used for the purposes of livelihood 
do not take the termination kan ” (V. 3. 
99). The word he uses to indicate an image 
is given as pratikriti in an earlier aphorism. 
This clear reference indicates that even in 
the days of this great grammarian, there 
existed objects of adoration in some form 
or other. 

The earliest evidence of representing 
the Vedic concept of deities in the form 
of certain animals gives a dim idea of the 
beginning of image-cult. Thus the horse 
is associated with Surya and Agni, and 
the bull with Indra and Rudra. The 
animal manifestations of Prajapati, are 
the earliest examples of image worship. 

The more significant type of Vedic 
image was the Chakra. Originally it is 
said that the Vedic priest placed behind 
the altar of fire — the homa-kunda, a disc 
of fine gold to signify Surya, a prominent 
Vedic deity. This symbolism was elabo- 
rated and adapted in the representations 
of the prabha mandalams of images and 
in the chiras-chakras of the deities them- 
selves, which was done to show the 
radiance of the cosmic power of the divi- 
nities. Later this disc of power and 
energy became the Sudarsana— or the 


chakra, which Vishnu wielded, when the 
cult of Vishnu worship became more sig- 
nificant. Even the Buddhists incorpora- 
ted the chakra in their wheel of life and 
used its form in the Dharmachakra. 

Though an elemental conception of the 
powers of Nature, as visualised by the 
Vedic deities like Agni, Surya, Varuna, 
Soma and others, does not require an 
iconographical representation, there are 
yet some unmistakable references to ima. 
ges in the Vedic texts. One of the most 
prominent passage dedicated to Indra, 
occurs in the tenth stanza of the Hymn 
24 of the fourth book of the Rig Veda, 
which in translation reads : — 

“ Who for ten milet kine purehaseth from 
me this Indra who is mine ? 

When he hath slain the Vrithras, let the 
buyer give him back to me ”. 

This passage gives a clear indication that 
a symbol appears to have been used to 
signify Indra. So also there are referen- 
ces about the golden purusha ” of the 
Agni Sayana — which is believed to have 
been a golden plague shaped in human 
form, used in the Vedic yagnas. Thus 
the concept of God in one or more anthro- 
pomorphic forms later developed percep- 
tably and clear references to aesthetic 
appreciation of forms occur in the later 
Brahmanas like Satapatha Brahmana and 
sutras like Orhya Sutras. 

In the days of the Puranas, we find 
frequent references to temples and deities 
being worshipped therein, as kuladevathas. 
Both the epics the Ramayana and the 
Mahabharata have clear references to the 
existence of images in those days. In 
the Ramayana, we see reference to tem- 
ples in Lanka (Yuddha Kanda. 39th 
Sarga) which indicates that temples exis- 
ted in South India. In the same Kanda, 
there is a passage in the Rama Pattabhi- • 
sheka Sarga that Rama presented the 
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nuncli honoured image of his household- 
deity — KuMhana to his alley Vibhishana, 
as a coronation gift, which the Sri 
Vaishnavites identify as the image of Sri 
Ranganatha of Srirangam temple. 

The same epic also describes in Uttara- 
kanda, that Rama had a golden image of 
his wife Sita set up for the Aswamedha 
yagna he was performing since Sita was 
banished by him — to serve as his queen 
during the period of the sacrifice. 

Similarly there are references in the 
Makabharata also — in the Striparva, the 
blind old king Dhritharastra zealous of the 
pavers of the Pandava princes, caught hold 
of the iron image of Bhima, thinking it 
was the real Pandava warrior and crushed 
the same hoping that he had thereby killed 
the real hero. 

References to images and temples in- 
crease in the later Puranas, which in one 
aspect formed the use for the existence of 
temples — for the several sthala puranas , 
relating to the presence of deities in tem- 
ples are drawn from the Puranas and com- 
piled togther to indicate the genesis of the 
Archa form in that temple. 

Leaving the literary references to ima- 
ges, it is desirable to direct our attention 
to actual sculptures and to unmistakable 
references oceaning in ancient inscriptions. 

The oldest piece of sculpture, in South 
India, definitely Hindu in character, is as 
far as we know it now, is the Linga at 
Gudimallam, a village near Renigunta in 
the Chittoor district of Andhra State. The 
image is peculiar and is carved out of a 
stone — with the figure of Rudra in half 
relief. A detailed description of this will 
be dealt with later in this series, but it is 
to be mentioned here that by its facial and 


other anatomical characteristics, it may 
be put down that it belongs to an early 
period counter puranas with the Bhaurhat 
sculptures of Northern India — which has 
been ascribed to the second century before 
Christ, Prom this Linga, we may safely 
conclude that worship of Siva in images is 
at least as old as the second century B.C. 

Then again, the inscription on the 
Garudasthamba at Besnagar states that 
“Heliodorus, the son of Dion, a Bhagavata 
who came from Taxila in the reign of the 
great king Antalkidas set up that Garuda- 
sihamba in honour of Lord Vasudeva.” 
For this king referred to in the inscription 
dates to a period roughly between 175 to 
135 before Christ. This is about the ear- 
liest known inscription mentioning Vishnu 
as Vasudeva and from this we are in a 
position to assert that the worship of 
Vasudeva in temples in India cannot be 
later than the 2nd century B.C. 

Similarly Udayagiri caves in Orrissa 
threw some light on ancient iconographi- 
cal traditions. In a rock-cut temple in 
that region there is the inscription rela- 
ting to Vishnu cult, which states that the 
son of Vishnudasa— Grandson of Chhagala 
and vassal of the Gupta king Chandra- 
gupta II dated the Gupta Era 82 (401—2 
A.D.) dedicated the newly rock- cut shrine 
to Vishnu. In the same place there is 
another inscription belonging to the same 
period which indicates that another shrine 
was excavated for Sambhu— Siva. 

These facts clearly show that the two 
Hindu Cults of Siva and Vishnu were in 
an advanced condition lin the early 4th 
century A.D., at which date they must 
have had behind them many centuries of 
development. 


(To be continued) 



SRISAILAM INSCRIPTION OF ANAVEMA REDDI 

By 
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Srisailam is a well known centre of 
pilgrimage in Kurnool district. It con- 
tains the famous Mallikarjuna temple 
whose deity is the presiding God of the 
Chenchu tribes who inhabit the forest 
area. Hence the God Mallikarjuna is affec- 
tionately called also Chenchu Mallayya. 
The story of the ant-hill and the cow 
giving milk in a particular place from 
which the ‘Lingakara Murti* of the God 
was dug out are all well known to be 
recounted here. Kurnool Dt. with the 
Tripurantakam and Srisailam temples, is 
a very famous pilgrimage centre of Saiva 
worship. Apart from this religious impor- 
tance, Srisailam and Tripurantakam are 
two great sources of medeival inscriptions 
which give us a complete history of the 
tract during that period. 

The inscriptions of Tripurantakam and 
Srisailam are far too many to be studied, 
except in detail individually. The first of 
these inscriptions is a Sanskrit inscription 
containing 207 lines which is inscribed on 
the right and left pillars of the Mantapa 
adjoining the Nandi Mantapa in the 
temple of Mallikarjuna in Srisailam. This 
inscription is mostly in Sanskrit and is 
said to have been composed by Balasaras- 
wathi who was the Court Vidwan attached 
to the court of Anavema Reddi. This 
inscription was in Saka 1299 correspond- 
ing to Pingala cyclic year. The month is 
* Magjba ’ and the * Thithi ' is ‘ Sukla Pan- 
chami ’. The day of the week is said to 
be Wednesday. Saka 1299 corresponds 
to 1377 A. D. and astronomically it can 
be worked out that the above ‘Thithi* 
would correspond to January 7th, Wed- 
nesday, of A. D. 1378. The above caleu- 
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lation will be correct only if the * Thithi ’ 
mentioned in the inscription is a mistake 
for * 7 *. If, However, the ‘ Thithi ’ is 
‘ Sukla Panchami * as started in the ins- 
cription, the other details will not tally. 

This inscription is of vital importance 
because for the first time we get in this 
inscription a complete history of the 
geneology of the Kondaveedu Reddies up- 
to the time of Anavema Reddi. We also 
get a complete list of the Birudas which 
each king was having. These Birudas by 
themselves may sound to be hyperbolic ; 
but if we carefully analyse them, we can 
discern from them many interesting histo- 
rical details regarding the reign of each of 
these kings. 

As is well known, the crucial date in 
the history of the Deccan is 1323 A. D, 
corresponding to the fall of Warangal 
when King Pratapa Rudra, the last of the 
Kakatiya monarch, who held sway over 
the entire area, was defeated by the Delhi 
Sultans. Pratapa Rudra was a great 
warrior and he had successfully withstood 
many previous muslim invasions in the 
north, but in the last great battle he was 
completely defeated and was also taken 
prisoner. While he was being led captive 
to Delhi, he commited suicide on the 
banks of Narmada, and along with that, 
the glorious line of Kakatiya hegemony 
came to a very tragic end. As a direct 
result of this, the country corresponding 
to the modern Andhra and Telangana, 
came under direct moslem feudal rule, 
and moslem military governors were set 
up in forests. These people ruled oppres- 
sively and extracted practically the entire 
wealth of the land in the form of taxes so 
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that ryots were forced out of their 
holdings. Hindu Dharma was deliberately 
and wantonly destroyed, as a matter of 
policy; and desecration of temples and 
insults to Brahmins was a matter of 
national policy. The country which was 
essentially Hindu, was seething with 
discontent and ere long the standard of 
revolt was raised. We have already seen 
in several other issues of Aradhana before, 
how the Musunuri Chieftains took the 
lead in this revolt and with in a couple of 
years of the fall of Warangal, brought 
relief to the coastal area of Andhra Desha. 
This example was rapidly copied by the 
other kings also, so that within 2 decades 
the entire area was rid of moslem rule. 
The direct result of this was that many 
local Chieftains, who were governors etc. 
under the Kakatiyas, assumed full sove- 
rign status and set themselves up as 
independent rulers. This was the origin 
of the Kondaveedu Reddi Empire which 
started with its capital at Addanki in 
Guntur district. 

The chronology and genealogy of the 
Kondaveedu Reddis is still a matter of 
doubt. But, by a careful and scientific 
analysis of the existing evidence, histo- 
rical, literary and epigraphical, Sri Mallam- 
palli Somasekhara Sarma who has written 
an exhaustive history of the Reddi Empire, 
has fixed the chronology etc. as follows : 

1. Prolayya Verna ... 1325 A.D.-1353 a.d* 

2. Anavota Reddi ... 1353-1364 a.d. 

3. Anavema Reddi ... 1364-1386 a.d. 

4. Kumaragiri ... 1386-1402 a.d. 

5. Peda Komati Verna 1402-1420 a.d. 

6. Racha Verna ... 1420-1424 a.d. 

Of all these six kings, the most glorious 
is Anavema Reddi under whom the 
Kondaveedu Empire flourished and was 
at its zenith. The present inscription 
of Srisailam being in 1377 A.D., falls in 


Anavema’s reign and is historically a very 
important one. 

The inscription itself states that it was 
composed by Balasaraswati who was a 
Sanskrit Pandit attached to the court of 
Anavema. This Balasaraswati is known 
to us from many other grants of Anavota 
and Anavema. He was the composer of 
all the grants of the King and he himself 
stated that he was the Vidwan of King 
Anavota and the writer or composer of 
his Dharma Sasanas. He survived his 
patron king Anavota and continued in 
the reign of his brother Anavema. The 
‘Drujyavaram’, ‘Ippingallu’ and ‘Peccani 
Thandiparru’ Copper Plate grants of 
Anavema and also the present stone 
epigraph of Srisailam were all the works 
of Balasaraswati. No other literary work 
of his is available to us, but judging from 
the hyperbolio style that has been adopted 
here and the excellence of some of the 
phraseology, we can assume that he must 
have been a great poet and that Anavema 
was a patron of Sanskrit literature also. 

The purport of the inscription is that 
King Anavema Reddi constructed a ‘ Veera 
Mantapa’ in the temple of Mallikarjuna 
on the Srisailam hill. The ‘Karika’ or 
the promptor of this Dharma was one 
Mallayya, son of Pancha Bhiksha Rama- 
natha. The inscription gives a full gene- 
alogy of the Reddis upto Anavema and 
also gives a complete list of their Birudas. 
It is interesting to note that in this 
inscription the Reddis are said to belong 
to Vellacheri Gotra. This is a very inte- 
resting and important point and may, 
probably, give a clue to the origin of 
the Reddis. 

The importance of this inscription lies 
in the fact that we can discern many of 
the exploits of the king, Anavema, by his 
Birudas in this. As is well-known, Ana- 
vota had a son by name Kumaragiri. The 



148 


ARADHANA 


May ’56 


reason why Anavema succeeded Anavota 
instead of directly Kumaragiri succeeding 
him, is not clear to us from historical 
evidence. It is just possible that the 
political state of the empire at the time 
of the death of Anavota was such that it 
was felt that a strong hand was needed 
at the helm of affairs. A clue for this is 
furnished by this inscription which gives 
the following Biruda to Anavema, viz., 
tfs»a5c5''d&o;Sw©a ^c&fi'd’KPric'. This 

o aJ © © 

phrase means that this king was chosen 
as such by the sweet damsel of the State. 
This makes it clear that Anavema was 
chosen as king after Anavota’s death. It 
is just possible that some of the ministers 
and Pradhanis might have met in con- 
clave and elected Anavema as King in 
the place of Kumaragiri, in as much as 
the latter was a child and the times were 
so unsettled that a strong man was 
needed. It is interesting to note that 
unlike other dynastic troubles, this acces- 
sion of Anavema to the throne did not 
produce any bad dynastic results and that 
Kumaragiri came on his Throne after the 
time of Anavema. 

At the time of Anavema’s accession, 
most of the territories which had been 
acquired by his predecessors, Prolayya 
Verna and Anavota, had been lost. Vizia- 
nagar Kingdom was a powerful rival to 
the Kondaveedu empire and the fertile 
valley of the Pennar and the country to 
the south of the river Krishna also had 
passed under their hegemony. The record 
of Anavema at Srisailam shows that by 
1377 he had fought with Vizianagar em- 
pire and won hack most of the territories 
of Kondaveedu. 

As stated earlier, the importance of 
this inscription lies in the fact that we 
are able to get a clear idea by a careful 
analysis of the various Birudas which 
were stated here of the campaigning of 


Anavema which ho undertook to regain 
his lost possessions. The first is the 
Biruda of or the breaker of 

the fort of Divi. Divi fort which is Divi 
taluk of Krishna Dt. is a * jala durga ’ i.e., 
fort surrounded by waters and Anevama’s 
first campaign was to reduce this fortress. 
Next in importance is the reference in 
that inscription to the conquest of 
|sSr«©D. is the same as the pre- 

sent Nidadavolu of West Godavari Dt. 
which was a famous fort of the eastern 
Chalukyas. After Kulottunga Chola, who 
was the last great Chola Chalukya 
monarch, went away to the south, many 
of these local chieftains asserted their 
independence and DdSdgjd 6 ©} was an im- 
portant fort on the way to Kalinga and 
hence the capture of this fort facilitated 
easy conquest of the other countries. 
After this, he reduced several forts like 
etc. and came upto Simha- 
chelam in Kalinga area. The subjection 
of Simhachelam is attested to in this 
record by his Biruda as follows : “ SjoS 8 
£&*£> 3o^g£pi5 !_6jSos5.” i.e,, one 

who planted the pillars of victory in the 
Vindhya mountains at Simhachelam and 
other places. This shows that Simha- 
chelam was not the last of the places con- 
quered by Anavema and that he went 
upto the Vindhya area also. After this 
northern expedition, he must have turned 
his attention to the western territories 
which were subjugated by the Vizianagar 
kings and the fact that this inscription 
of Anavema was found in 1377 A.D. shows 
that by that time Anavema had extended 
his empire from Srisailam to the seas and 
from Kandukuru to Simhachelam. 

We also get a good idea of his royal 
court and his royal pastimes from this 
inscription. His titles as “ 

eSPSocSj” ” is an interesting 
one. It shows that the king was well- 



May *56 


ARADHANA 


149 


acquainted with the different gaits of 
elephants and the means of killing them. 
The art of catching elephants and con- 
trolling them must have been well-deve- 
loped. Similarly, the Biruda “ 

” also is instructive and shows 

uJ 

that Anavema was well-acquainted with 
statesmanship. As this was probably the 
last of his inscriptions after all his 
campaigns were over, he must have felt 
justified in assuming the title of “ 

£ 0331 5 mafoow" ” i.e., one who 

imprisoned in the cage of his prowess the 
lions of enemy kings and also “ Ssscstb 

S'j023u"i7 , l ‘SS533i£)233 ” 

i.e., one who chained the elephants of 
victory to his shoulders which were the 
pillars and who adorned himself with the 
victory so gained. These and other titles 
and Birudas show clearly that Anavema 
was a great warrior and was probably the 
greatest among the Kondaveedu Reddis. 

We also see that he must have been 
a great patron of arts and letters. The 
fact that he had a poet Balasaraswati 
who was the composer of his Dharma 
Sasanas itself is a proof of this. There 
are many popular stories regarding the 
king’s generosity just as stories are told 
of the legendary Vikramaditya. One such 
story is given by Sri Mallampalli Soma* 
sekhara Sarma as follows : 

An Aruvela Brahmin once went to the 
court of Anavema and praised him in the 
following verse : 

JTft'Tt® cI^T ffft I 

The king was pleased and presented him 
with 3000 Su.varnas. In the verse the 
letter “ 3 ” occurs four times in a musical 
form in the words “ «s«63&, 
o»a»3”. The Brahmin represented that 
he himself has given 5 J°«»rtb 73 «» as the 
plural of the letter “ «3 ” is “ Seo ” and 


he has given four “ ” to the King* 

The idea was that since the Brahmin had 
given “ ” to the king in the 

shape of four “ Z ” letters, the king should 
not give any less. The king was pleased 
at this repartee and ordered 4000 Suvarnas 
to be given. The Brahmin thereupon 
stated that though they were quits on 
account of these still it would be demean- 
ing to the stature of the king to return 
just what he himself had given to the 
king. Then the king increased his present 
to 5000 Suvarnas, On this, the Brahmin 
stated that he (the Brahmin) himself was 
as “ etc ” or six thousand and that it 
would be beneath his dignity to accept 
anything less. The king increased his 
present, therefore, to 6000 or “ etbweo ” 
The Brahmin still further represented 
that 6000 was not any present to him as 
“ ” was his own birthright and 

that if he is to accept it from a king 
of the stature of Anavema, it must be 
something more. The king thereupon 
increased it to 7000 and the Brahmin 
lastly contended that the letter ‘ 7 ’ was 
an inauspicious one both to himself and 
to the king and the king agreeing with 
him increased it to 8000. Thus, this is a 
legendary story. Still it serves to illus- 
trate clearly the type of literary figures 
with which Anavema surrounded himself. 

The inscription is in the 14th century 
Telugu script and is mostly in Sanskrit. 
On account of its premier importance 
in giving us a complete and clear idea 
of the various compaigns of Anavema, 
I give below the entire inscription in full ; 

1. ^ H&l S& - 

2. Aosxnoo ojFr «sdb 3oiS £so - 

3. [6>] & [>t] . 

4. tScfoll &57’i33’gd85®’0 - 

5. tf*o £ 5^0 - 

6. o crbsri iSMjSj&c&g ifasakr - 
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7. wCboS’g £ci'8 I d'^gE-Wg* 5>0'w&0 - 

8. w^o^cJijgs* <S*S4- 

9. ao: s-olSea S^odbSr-^ Sff 

10. 5*oif S3s s'ii) is ii lion s£37 &*- 

11. 3*70 OiS U’S’Cco 

12. 3 , ' , S" 027^’ 

13. iron &J7 

14. &>£ MerdooB’ 

1 5. igc 0 «0U”6 - 

16. s &<5<&3g ii 3ii 

17. [w....^J7j53^g] 8- 

18. S£j£/£^£ ©5”^)0- 

19. ^ §033©^_ 37 - 

20. S7?7g £ q £5 o £> • 

21. &3&C70 33$}- 

22. o73tp3^8 1 £t<3° - 

23. S?y &&- 

63 

24. 8{J^sSsS e4^- 

25. $Ss i £p , 87n'gc& i 

26. s5d!7!S5o3°o - 

27. $£ro S7e$ *}&><£e* 

28. [Su*] ii3ii B*o(^3i8tr3 »:&»$ «$d»go 

[s^oi - 

29. &S* S8»57^S3g j5g€7^djDCu7> 

30 U 0 33 S7....$C&83637 , i373 - 

31. $ £r>6s“^8 iivii $o[rr$ojre£e-;Sg 3gs*. 

32. $o;7j zSjofrgQx&r’ts* sSdeskLt’ 33- 

33. «2i i «9[S“3 jS $oc&8 u , &£o ! p5 

34. Stk^Oorro iimii cfo©^- 

35. Qs-£*o&)$£r &x>drro Asrs 7 $7 - 

36. 3 s$»ipu , tf $5$otf$37©go 

37. S£go3 A4S<J3 «to cfcort$o$ (<Sjy) - 

38. $}$o J7rr^ 3 $$»g Sd&jS^Stfg. 

39. o ne.il $$g 2i)S’332gE- ^SS^s (&<e- 

40. i33”6^g5' csSj^gd^ . 

41. dSesp jSq® , 3b» 35eo 8 3o3oJ $ 3 

42. 33^e-So 83033 [<$gs-1ie-$j»l3&>] 3 £7- 

43. c&» sS^&cSgc&o &<E3$o $0*3 °g &j»e3$o 

44. 3 iisii S>o5? ^?8«5 S^ciip&aoS^ 87 e"*7 . 

45. o$g «S7087&d 3^»g(b &}&£>? ^SsSocSg 

46. <3o»b*S» 3 ^3oesp <$£»*$ - 


47. wgtfeJj $D$a*4» $t>o£3 3}$8o |S3s5o- 

48. 3}&g$8 [o] iko^ S&pSj. 

49. reool $&>o s&pjSotfo iitrii 

50. ^....$©"0 fkeaSft 3e-&ii- 

51. $7u>tfgS‘ &»$7g& |$$$7$ [&»$] 3<5S 

52. ws-q&>t|$8|p rfbdbs c&S^r t- 

53. $8 [3] cSsTgs'o £a- 

54. b"&>o&&o $j$goS*o [£«k>- 
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daods » dcScj dd^g, &g&u5p| (dddp. rtd^sad, 
jpda-d&da, (daon) ©d^dlSa d^df) 3ad. ds^Sa 
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ds°S dda3°do d5o|i“ ydo i 

dd^SSTO d7>dS7&?70 ddoddub I dd^ 

t^.8 ^ddd^ du^fSodafao^Six) i id-d) r N"'tagd 
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daJDcdaa, S^addaSJio, T’oSddadcdaa, apdd 
dadcdoa, jyoaSddaaoaiTdad^d. JbScdooda sr>^ 
s»d^ddaa daa^jgdaSSd^S. oaogoddcan 0 dcsiaoaida 
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^do’d^doo. ©©goddoorr’ S^gd^ddoo ssCbs© 
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SdS’d^ogoco d dj do dj to 3©cdoodod^<S. 
‘d&rdgo wB'd^oS.’ d^doddssdoon' ddddoo 
»&3)4o T^’S»<J 0 © do&doo. 3sS|»$s§> djro o c»d5odoo 
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dod^ ^)d°d^do©^0 ^«O5°d00ddd 3do Sjd'CJ 
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ANDHRA ARCHITECTURE 


By 

V. V. Tonpe. 


II: Hindu Architecture 

Before we try to learn much of Andhra 
Architecture, we will do well to have a 
general idea of the Hindu Architecture and 
also the various influences of the outstan- 
ding foreign styles on Hindu Architecture, 
for, originally, Andhra architecture was 
not hin g but Hindu architecture. 

Hindu Architecture 

The term ‘Hindu Architecture’ may in- 
clude Jain and Buddhist architecture in 
Brahmanical Hindu architecture; because, 
Buddhism as well as Jainism was a reforma- 
tion of Brahmanical Hinduism. In the time 
of Buddha there were numerous religious 
sects such as Ajivikas, Nirgranthas, J atilas, 
Parivrajakas, Aviruddhakas, and also 
many groups that worshipped animals like 
the elephant, the horse, the cow, the dog 
and Vasudeva, Baladeva, Purnabhadra, 
Manibhadra, Agni, Nagas, Yakshas, A su- 
ras, Gandharvas, Maharajas, the moon and 
the sun or Indra. Different branches of reli- 
gious and philosophical literature came up. 
Vaiseshika, Nyaya, Sankhya, Yoga, and 
many other forms of literature became 
popular. There were an infinite number 
of Bhakti and pseudo-bhakti cults. All 
these led to the forgetfulness of the essence 
of Dharma by the masses. A Saviour was 
to be born for re-establishing the true 
religion in its simplest form . 1 Vishnu in- 
carnated Himself as the Buddha. He was 
incorporated with the Dasavatars of Hin- 
duism. Mahavira, a contemporary of 
Buddha was the founder of Jainism. But 


he could not exercise the same personal 
magnetism as Buddha. 

Early Wooden Architecture 

Though there is very little historic evi- 
dence to give us an authentic version of 
the origin of Hindu architecture, there is 
enough evidence to show us that before 
the time of Asoka, there was a wooden 
architecture prevalent in India. They made 
use of bamboo and thatch and straw and 
leaves. It is possible that they also used 
timber or wood. Brick was generally used 
for the foundations and plinths. 

Stone Buildings of Asoka 

During his fourty-one years reign, Asoka, 
the grandson of Chandragupta Maurya, 
switched from the wooden constructions 
of the early period on to the stone build- , 
ings. Though wooden architecture had 
some advantages over stone, Asoka pre- 
ferred stone-buildings to wooden-edifices, 
mostly perhaps, due to the foreign influ- 
ence. The activity of Asoka as a builder 
was bO great that no building in India or 
Ceylon, which can be called a work of ar- 
chitecture, can be assigned to a time ear- 
lier than his. The fragments of his work 
that have come down to us are remarkable 
for their perfection and beauty. The pillar 
crowned by its massive lions at Sarnath, 
the noble capital, testifies to the truth of 
Sir John Marshall’s statement that they 
are “ the finest carvings, indeed that India 
has yet produced, and unsurpassed, I ven- 
ture to think, by anything of their kind in 


-Gita, IV, 7. 


1. Of. 1 yada yada hi dharmasya glanir bhavati bharata 

abhyutthanam adharmasya tadatmanam srjamyaham 
2 yadayadeha dharmasya kshayo vrddhis ca papmanah 
tada tu bhagavan isa atmanam srjateharih —Bhagavata, IX, 24, . 
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and polished with a skill be- 
yond the understanding of 
modern sculptors. The ins- 
criptions or royal sermons 
on them which are the prin- 
cipal records we possess 
of Asoka’s life and reign 
are of everlasting interest 
to us. Fourteen of these 
edicts in vernacular have 
been found. From them we 
may guess that a large 
number of his subjects 
were able to read. The 
tell us the great exten 
of his kingdom and hoi 
widely he sent out his me* 
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Prom this, we might say with confidence, 
that the history of Indian architecture 
had its beginnings in the times of Asoka. 

Architecture of Maurya and Sunga Periods 

After Asoka, his Maurya descendants, 
who ruled the country for about half a 
century, followed the same style of archi- 
tecture, decoration and sculptor as Asoka 
did. About 184 B.C., the Sunga kings 
superseded the Mauryans. The architec- 
ture of Asoka had by this time assumed a 
permanence which could not but be accept- 
ed by the Sunga kings. 

The characteristic Buddhist architec- 
tural compositions were stupas. They 
were surrounded by appurtenant railings 
and had approaches through gateways. 
During the rule of the Sungas the stupas 
and their railings became ornate by the 
addition of ornamental designs and decora- 
tions to them. The size of the stupas 
also varied greatly. 

Monasteries were established for the 
Buddhist Order known as Sangka. They 
as well as “ Chaitya-halls ” were rock-cut 
and sometimes structural. Jains and 
Brahmanical Hindus had monasteries also. 
In fact, they adopted them earlier than the 
Buddhists. But they could not attain 
the perfection of the Buddhist monas- 
teries. 

The architectural style of the Jains 
varied according to time and place. In 
Kanara for example, the Jains erected 
many detached columns which have pleas- 
ing designs on them. Vincent A. Smith 
remarks : “ In the whole range of Indian 
art there is nothing, perhaps, equal to 
these Kanara pillars for good taste.” 1 

The styles of Indian architecture from 
the sixth century onwards, must be deduc- 
ed from Brahmanical and Jain temples 


and other religious edifices. It may be 
here pointed out that the kinds of styles 
which may be recognized do not depend 
on differences of creed, but on the date 
and the locality. To be very precise, it is 
wrong to assume like Pergusson, that 
distinct styles like Buddhist, Jain, and 
Hindu exist. There is nothing like a Jain 
style of architecture. Say, for example, 
at Khajuraho, the Jain and the Brahmani- 
cal temples are constructed in the Indo- 
Aryan style. The Jain stupas are quite 
similar to the Buddhist stupas. The Jain 
curvilinear steeple bears resemblance to 
the Brahmanical temple. Therefore Vin- 
cent A. Smith suggests that works of art 
should be classified with regard to their 
place and time. We shall follow this 
classification, though we may take some 
exceptions now and then for the sake of 
convenience. 

The Two Outstanding Styles of Architec- 
ture in India. 

Pergusson classified Indian architecture 
into various styles which have almost 
become the conventional nomenclatures. 
But his classification of the styles as 
Buddhist, Jaina, Hindu, Indo-Aryan, 
Chalukyan, Dravidian and the like, is 
fatally biassed by the fundamental mis- 
conception that the history of Indian 
temple-building and sculpture from the 
third century A.D., was “written in 
decay.” 2 He also failed to interpret the 
symbolic language of Indian art correctly. 
As we have seen above, Buddhism and 
Jainism are not separate from Hinduism, 
and as far as architecture is concerned 
they may be recognized as belonging to 
one and the same style. But Pergusson 
treats them as separate religious factions. 
So, according to him, they indicate diffe- 


1. - A History of Fine Art in India and Ceylon ”, Vincent A. Smith. Ed. 1911 P 22 

2. " A Histotry of Indian Architecture ” Ed. 1910; P. 36. 
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rent epochs of Indian architecture which 
is opposed to all historical data. 

Yet in the “ gamut ” of names suggest- 
ed by Fergusson, two outstanding styles 
of temple architecture may be readily 
recognized. They are the Northern and 
the Southern architecture. Vincent A. 
Smith suggests in his “ A History of Fine 
Art in India and Ceylon ’’ that “ if it be 
possible to amend the nomenclature so 
long established by Fergusson’s authority, 
it would be preferable to give territorial 
names to all styles, calling the Indo- Aryan 
style that of Aryavarta or Hindustan, the 
great plain between the Himalayas and 
the Narbada. The term Dravidian is free 
from objection, Dravida being the ancient 


name of penninsular India .” 1 Therefore 
the Northern architecture may be known 
as the Indo-Aryan or the Aryavarta or 
the Hindustan style and the Southern may 
be known as the Dravidian style. 

Aryavarta or Indo-Aryan Architecture 

The Aryavarta or the Indio- Ary an 
architecture has a bulging steeple with 
curvilinear vertical ribs placed over the 
sanctuary. This is reproduced on other 
parts of the buildings also. Miniature 
repetition of the form adds a decorative 
value to the steeple. The best example of 
this type is found in plenty at Bhuvanes- 
var. The earliest examples of this style 
have steeples comparatively low and squat. 



Fig. 2. 


1. Ed. 1911. P. 24. 
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Nevertheless they are pleasing to the eye. 
The porch is a walled chamber with a low, 
massive roof. There are no pillars inside 
the chamber. Buildings of moderate 
height have the vertical and horizontal 
lines skilfully arranged as to add to the 
beauty of the construction. In Muktes- 
wara temple, the Indo-Aryan style achiev- 
ed the height of perfection. (Fig. 2) Fer- 
gusson decribed it as “the gem of Orissan 
art.” 

There are varieties of Indo-Aryan styles. 
We shall here deal with the Gupta style 
only as it needs some commentary and 
clarification. But as and when necessary 
we shall deal with the other types also in 
detail. 

The Gupta Architecture 

General Cunningham, Dr. Burgess, and 
others have tried to reconstitute from 
buildings, which from inscriptions date 
back to about fifth or sixth ecenturies, 
what they call as “ Gupta style.” They 
cited instances to prove the popular ar- 
chaeological thesis of their days that all 
Indian art which deserved the appellation 
‘great’ had some contact with Europe. 
The archaeological evidences put forward 
by them to support the case are not only 
unsatisfactory but as irrelevent as any of 
Fergusson’s classification of Indian archi- 
tecture into various styles. 

Yet this much is certain that the Gupta 
kings, like the Maurya rulers must have con- 
structed huge temples during their reign. 
But unfortunately their remains are not 
to be had today. The surviving buildings 
are mainly small shrines that resemble 
cave temples. They are situated in remote 
places and rarely attract the attention of 
the world. 

The temple of the Gupta period is a rec- 
tangular cell with a four-pillared portico 
in front of it. General Cunningham enu- 

1. Cunningham. A. S* Bep., IX. 42 , 


merated seven characteristics of this style 
as follows: — 1 

1. Flat roofs, without steeples of any 
kind. 

2 . Prolongation of the head of the door - 
way beyond the jambs. 

3. Statues of the personified Ganges 
and Jumna guarding the entrance. 

4 . Pillars with a massive square capital, 
surmounted by two lions back to back, 
often with a tree between them. 

5. Bosses over the capitals, and pecu- 
liar friezes. 

6. Continuation of the architrave of 
the portico as a moulding round the build- 
ing ; and 

7. Deviation of the plan from the car- 
dinal points. 

A characteristic example of such a tem- 
ple is to be found at Tigawa in the Jabal- 
pur District. 

E. B. Havell, writing on the Gupta 
style says that “ as an architectural land- 
mark the Gupta period, so far as the north 
of India is concerned, must be identified 
with the beginning of that great epoch 
of Yishnu temple building ”. In the foot- 
note he draws the attention of the reader 
to the fact that he “ must always care- 
fully distinguish between a Vishnu temple 
as a symbol and a Vaishnava temple 
belonging to the Vaishnava sect.” Pro- 
ceeding, he writes that the Vishnu temple 
building “ which both before and after the 
Gupta dynasty ended, produced many 
splendid shrines in Orissa, Rajputana, 
Khajuraho, and many other places in 
Central India. The rajasic Aspect of 
Ishwara — Vishnu— was the dominant cult 
of the Gupta period, as the sattvic Aspect- 
Bud dha or Brahma -had been the prevail- 
ing cult in the Mauryan period. The holy 
Mount of Vishnu therefore became the 
usual temple symbol within the boundaries 
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of Vikramaditya’s empire instead of the 
golrified stupa which marked the orthodox 
philosophy of the Buddhist and Saivaite 
cults. 

“ I have little doubt that when archa- 
eologists turn hack from the blind alley 
into which Fergusson led them, a great 
deal more material will be found to fill up 
the blanks in Indian architectural history. 
In the meantime the great temples of 
Bhuvaneshwar in Orissa may be taken to 
represent very accurately the real charac- 
teristics of the “ Gupta .style .” 1 

We have dealt with the Gupta period in 
detail to some extent. When we take up 
the Vaishnava temples in Andhra we will 
deal with the Gupta style of architecture 
again. 

The Gujarati Architecture 

The next style that would attract our 
attention among these of Aryavarta or 
Indo-Aryan architecture is the style that 
is found in Rajputana and Gujarat. Fer- 
gusson erroneously classified this style as 
the Jain style. But from the evidence 
available it can be frankly declared that 
this style of architecture does not belong 
to any religion or sect. He must have 
called it Jain merely because Jains were 
predominant in Western India. In this 
style columns are freely used. They are 
carved lavishly. They have strut brac- 
kets and exquisite marble ceilings with 
cusped pendants. When Muslims occupied 
the land, they adopted this style, of 
course, with necessary modifications. The 
beautiful white marble temples at Mount 
Abu are examples of this style. 

Dravidian or Southern Architecture 

There is a great difference between the 
Aryavarta and the Dravidian or Southern 
style of architecture. That is because 


South India from the earliest times was 
isolated from the North by its remote 
geographical position. The great range of 
the Vindhya mountains formed an almost 
impassable barrier. 

Many prehistoric tombs found in South 
India prove that it was inhabited from the 
earliest times. While the North was deve- 
loping under Aryan supremacy, the South 
continued her old form of living with'least 
disturbance. Little is known about the 
conditions of life in those days But it is 
quite likely that the Southerners develop- 
ed a culture equal to the Aryans’ though 
not superior to theirs. 

Historically South India became impor- 
tant from the days of her great Andhra 
dynasty. The power of the Andhras spread 
from coast to coast. Some of the Andhra 
rulers were so victorious in war as to per- 
form the Asvamedha or the Horse-sacrifice. 

Apart from the Andhras tha Cholas the 
Pandyas and the Cheras were well-known 
in the South. Periplus of the Erythrean Sea 
mentions the Cholas, while a century later, 
during the second century, Ptolemy Hieuen 
Tsang visited the South in the seventh 
century, he found the country “ deserted 
. and wild, a succession of marshes and 
jungles.” Again in the ninth century the 
Cholas became powerful. Their chief port 
was Kaveripattinam at the mouth of the 
Cauvery which was the centre of commerce. 

The Pandyas ruled with Madura as their 
capital. In the fourth century B.C., 
Megasthenes referred to them and, stran- 
gely enough, mentioned that the land was 
governed by women. Asoka called them 
an independent people. A Pandyan king 
sent an embassy to the Roman emperor, 
Augustus. 


I he Cheras or Keralas belonged 
Malabar and Travancore. Their po 


r.B H^u.Bd »■ 
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Muziris was an important centre of foreign 
trade. It is mentioned in Tamil literature 
that a famous Chera king, Senguttavan by 
name, carried arms as far as the 
Himalayas. 

In the south and west of India another 
peoples known as the Chalukyas ruled. 
Pulakesin I ruled about the middle of the 
sixth century A.D. He was said to have 
performed the Asvamedha. After Pula- 
kesin II who defeated Harsha the Chaluk- 
yas broke up but revived about the middle 
of the seventh century. Then they repuls- 
ed the Arabs when they invaded southern 
Gujarat from Sind. But finally they were 
defeated by the Rashtrakutas who took 
Maharashtra. 

The Rashtrakutas were Brahmanical 
Hindus. They were tolerant towards 
other religions like Buddhism and Jainism- 
They constructed many large temples to 
Brahma, Vishnu and Siva. They excavated 
many cave temples and some historians 
believe that some of the Ajanta cave 
frescoes may belong to their period. 

The Rashtrakutas ruled large portions 
of South India. Kannada might have been 
their tongue. The famous rock-cut temple 
of Siva at Ellora was built by a Rashtra- 
kuta prince, Krishna I. By the tenth 
century the power of the Rashtrakutas 
was on the decline. 

The last interesting kingdom of the 
South that deserves mentioning is that of 
the Pallavas. The Pallavas were a very 
powerfull people with Kanchi or Conjee- 
varam as their capital. 

The origin of the Pallavas is rather 
obscure. They might have been of Parthian 
stock or they might have discended from 
the Chola-Nagas of the far South. They 
might have also been of pure Brahman 
heritage. They were the born enemies of 
the Cholas. Their language was Prakrit. 
They patronized Sanskrit. They even 


performed the Asvamedha. Their diety 
was Siva. 

When compared with the North, South 
India was, therefore, by no means back- 
ward in her civilization or culture. After 
the decline and fall of the Mauryan Empire, 
South India became distinctly more power- 
ful than the North. The North was 
invaded by the foreigners who were known 
so the * barbarians ’ from Central Asia. 
They were tne Bactrians, the Sakas, the 
Scythians, and the Kushans. Northern 
India was so much molested by foreigners 
that Hindu Culture herself seemed to 
migrate to the South. In fact South 
became the truer representative of Hindu 
culture. Many of the Aryans migrated to 
the South. Its Dravidian civilization was 
superimosed by the Hindu culture. While 
Hindu culture was being questioned in the 
North, the South became the centre of its 
traditions. Architects, artists, artisans 
and craftsmen migrated to the South. 
The Andhra kingdom was a welcome home 
for them. It extended from the Bay of 
Bengal to the Arabian Sea. The Andhras 
were one of the greatest powers in India 
then. Though during the Mauryan supre- 
macy they came under the rule of 
Chandragupta, they became independent 
after Asoka's death. It is not known 
exactly why the Andhras fell. But 
strangely enough, their decline coincided 
with the death of the Kushan king 
Vasudeva. 

Thus having traced the history of the 
dynasties which carried on the Indo- Aryan 
tradition in the Deccan and in South India, 
we shall now try to understand the appa- 
rent diversity between the Aryavarta and 
the Dravidian styles of architecture by 
contrasting it with the unity underlying 
them. 

There are some general descriptions of 
beautiful cities and royal palaces in the 
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earliest Tamil literature. They indicate a 
close resemblance to the Indo-Aryan archi- 
tecture. Sometimes it is mentioned that 
“ skilled artisans from Magadha ’’ 1 were 
employed. But the real history of South 
Indian sculpture and architecture can be 
said to have begun under Pallava rule. 
The ‘Seven Pagodas’ of Mahabalipuram 
were the most famous of their monu- 
ments. 

Just as the philosophy and religion of 
the South were Aryan in inspriration, 
though Dravidian in form and structure, 
so too was the architecture of the South. 
It had a local character quite robust and 
decisive. Yet its derivation, structural 
and symbolic was Aryan. Its traditions 
were those of the craftsmen of Magadha 
who followed in the train of Asoka’s 
missionaries. 


The Temple in the Mouth. 

The Temple in the South is a glorified 
stupa. There is a verticle tower which is 
divided into stories by horizontal bands. 
It is surmounted by either a barrel-roofed 
ridge or a small dome. Except in the 
earliest examples, the central shrine is 
generally surrounded by an immense walled 
quadrangle This often includes numerous 
smaller temples, tanks and sculptured halls. 
There is a lofty gateway or gopuram 
which leads into the quadrangle of the 
shrine. The gopuram generally overtops 
the central shrine or the Oarbhagruham. 
This style is evident in the Seven Pagodas 
of Mahabalipuram They are also known 
as the Rathas of Mamallapuram. (Fig. 3) 

Structural Temples at Kanchi 

The structural temples at Kanchi or 
Conjeevaram mark the next stage in the 
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development of the Dravidian architecture. 
Six temples of the Pallava period exist in 
and around the capital. The two principal 
edifiecs, the Kailasanatha and the Vai- 
kuntha-Peiumal temples, were constructed 
by the sons of king Rajasimha. The 
Muktesvara temple of about the same 
date is a good example of this type of 
architecture. 

Great Temple at Tanjore 

The Great Temple at Tanjore and the 
temple at Gangaikondapuram were cons- 
tructed under the patronage of the Cbola 
kings, Rajaraja and his son Rajendra. 
We should also make mention of a rela- 
tively small temple of Subrahmanya or 
Kartikeya at Tanjore which is nearly 
contemporary with the Great Temple. 
Fergusson described it as an exquisite 
piece of decorative architecture that is to 
be found in the south of India. 

The Vijayanagar Architecture 

The vast ruins of the city of Vijaya- 
nagar, popularly known as Humpi ruins, 
date from the fifteenth and sixteenth cen- 
turies. This style is a special local variety 
of the Dravidian architecture. The temple 
of Pampapathi is a typical example of this 
style. (Fig. 4) 

The Deccan or Chalukyan Architecture 

Fergusson wrongly called the style of 
architecture that is found in both locality 
and character between the Northern and 
the Southern styles as Chalukyan. It is a 
fact, no doubt, that one of the leading 
families of the Chalukya kings ruled 
Deccan from the middle of the sixth to 
the middle of the eighth century. The 
typical examples of the style are the works 
of Hoysala, not Chalukya kings. There- 
fore, Vincent A. Smith prefers to call this 
style as Hoysala to Chalukya style. But 
as he suggests, it is always safe to have 



Fig. 4. 


territorial names instead of the names of 
the dynasties. He likes to call it as 
Deccan or Mysore style. The writer feels 
that Deccan would be a more convenient 
and proper name for this style. 

The Kashmir Architecture 

The next and the last style of archi- 
tecture is that of Kashmir and Nepal. 
The Kashmir style is confined to the 
Kashmir Valley though a modification of 
it is found in the Salt Range region of the 
Panjab. The temples under this style 
date from about A.D., 750 to 1200. They 
are small in size, but their diginity and 
magnitude are got by the addition of a 
walled quadrangle of commanding dimen- 
sion. The best example of this style is 
the temple of Martanda (Vishnu as the 
Sun-god). Lalitaditya (A.D., 724-60) erec- 
ted it. Pyramidal roofs, gables, trefoil 
arches, quasi-Doric columns and detail 
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ornament distinguish this type of archi- 
tecture. 

The small valley of Nepal has a style of 
architecture which almost resembles the 
Chinese architecture. The roof is the 
most important element in it. The walls 
are mere screens set to hang between 
pillars. The temple at Bhatgoan is an 
example of this style. 


Now, we have a general idea of Hindu 
architecture and its various branches. 
Before we proceed to learn how to appre- 
ciate Hindu architecture, we should know 
something of the foreign inflluences on 
Hindu architecture. In the next chapter 
we shall deal with it at length. 

(To be continued.) 


HINDU IMAGES-2 

By 

T. N. Srinivasan, m.a. 


The earliest type of images were more 
or less symbolic — in fact no attempt was 
made to signify the deity in any particular 
form. Moreover, it may be surmised that 
the object of worship, being formless, was 
adored only temporarily. This cult is even 
now observed as in the case of the install- 
ation of Yinayaka in the case of Saivites 
and Vishwaksena in the case of Vaishna- 
vitos, at the beginning of auspicious 
functions like marriage etc. A small lump 
of turmuric-paste or jaggery is installed 
and worshipped with the prayer that the 
deity is to safely pilot the successful 
termination of the function. This same 
view-point may be observed in the install- 
ation of ‘ Lingas ’ — which represented 
Siva. Though from one aspect, the wor- 
ship of Linga goes back to an age-old 
tradition of phallic worship — which was 
in vogue not only in India, but in other 
ancient countries like Egypt, Assyria and 
among the Semitic races, the aesthetic 
aspect of such a worship revealed the 
early concept of deity in a non-anthropo- 
morphic form — that is, the representation 
of the Deity in the form of man or other 
known forms. 


This custom still continues in our 
temples in various forms. The most out- 
standing feature is the installation of the 
ashta-dig palakas — or the guardian deities 
at the eight cardinal points of the shrine 
of the main deity in the form of small 
hemispherical mounds made usually out of 
stone — to whom daily worship is offered 
at the time of the main puja by a ritual 
called * Bali 5 when the temple priest 
throws a handful of cooked rice over the 
stone - structure and sprinkles a little 
water. With this only the main worship 
is complete and the prasadams offered to 
the principal deity are distributed to the 
devotees. 

After sometime, the cult of representing 
deities in anthropomorphic forms develop - 
ed, the earliest being in the Pallava period, 
which began in early fourth century. Once 
vassals of the Vengi rulers, the monarchs 
of this dynasty extended southward and 
flourished well till about the ninth century. 
It was Simhavarman that first created 
temples in places like Amaravati. The 
ingenuity of that great Pallava ruler, 
Mahendravarman (600-625 A. D.), was 
responsible for the creation of monolithic 
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caves and shrines in South India. It was 
he that urged the carving of deities in bas- 
relief where only the front portion of the 
subject is worked out against the face of 
a permanent edifice like a rock-outcrop, 
which is specially designated as ‘Ghitra- 
radha’ type of images. The images in 
cave temples at Undavalli and other 
places conform to this type. 

By about the ninth century, the power 
of the Pallavas waned considerably and 
the next generation of Chola rulers became 
powerful and held sway for over two cen- 
turies across a wide tract of land starting 
from the Godavari river in the north and 
reaching as far as the Kumari point (Cape 
Comerin) in the south. Side by side with 
the growth of political power, the Cholas 
were great patrons of art and literature. 
The prolific growth of Bhakti-cult as 
revealed in the poetic outpourings of the 
Alwars and the Nayanmars is responsible 
for the vast development of temples. Side 
by side, with this growth, the cult of 
image-making also made rapid strides. 
The images now became what is called 
‘Ghitra’, that is the features which were 
carved all round, so that the image pre- 
sented a solid appearance depicting all the 
anotomical features that were used to 
describe them in the dhyana slokas as pre- 
scribed in the agamas. Besides Dhruva 
berams (moola images), which was achcda- 
immoveable, lovely casts of images in 
metal, chala images were made. The 
rituals of the temples became elaborate 
with the observance of festivals for which 
the chala images were taken out, gaily 
decorated and carried out of the temple 
in processions. 

Moreover in the earlier periods, the 
images were Mw/a&ta-non-manifest indes- 
cribable forms, as in the case of the main 
deity in the famous Srikurmam temple. 
Later they developed into Vyaktavyakta, 


that is partially manifest as in the case of 
Mukhalinga, types of which are seen in 
temples like that the lingam at Gudi- 
mallam. In subsequent epochs, the images 
became chitrabliasa as we see the image 
of Sree Varaha Narasimha at Siraha- 
chalam, where the deity is carved out in 
relief only. 

Further development in the realm of 
image making saw the creations of mar- 
vellous pieces of intricate workmanship 
■which not only conforms to the detailed 
descriptions given in the agamas but also 
possess the power to stir up the impulse 
of even the dormant observer and create 
in them a thrilling sensation. 

Next to the Cholas, the great rulers of 
the Vijayanagar dynasty (1350 to 1565 
A. D.), were responsible for a great 
renaissance in Art. This great Hindu 
Empire came into being in response to a 
vital need, that of preventing the all- 
conquering Muslims, who had already 
overrun the rest of India from crossing 
the dividing line of the Kristna river. The 
capital of this great empire, which at one 
time extended from Kristna to Cape 
Comerin, was the palatial city of Vijaya- 
nagara, one of the foremost cities of 
Asia at that time. That it was a period 
when princely encouragement was given to 
the arts is proved by the architectural 
remains in this now deserted city, which 
although grievously ruined, still contains 
much that is wonderfully rich and beauti- 
ful. 

“Indian art, at all times remarkable 
for the profuseness of its applied recora- 
tion, at this stage of its development 
reached the extreme limit of florid 
magnificience. It is a record in stone of a 
range of ideals, sensations, emotions, 
prodigalities, abnormalities, of forms and 
formlessness, and even eccentricities, that 
only a super-imaginative mind could 
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conceive and only an inspired artist could 
reproduce.” 

The Vittala temple, the Hazara Rama 
temple, the huge monolithic Narasimha 
statue and the equally eollosal image of 
Vinayaka are still the silent witnesses 
that saw both the glory and gloom of this 
great line of rulers. In the Andhra State, 
the influence of these monarchs are very 
well marked and most of the old temples 


were recreated by them from Orissa down 
to Kalahasti. Prom the iconographical 
point of view, the addition of numerous 
icons in the pillars, gopurams and even 
niches of the various structures are mar- 
vellous examples of plastio art and give a 
good idea of the interest that the artisans 
of that day took to carve out good images 
which are both ethically and aesthetically 
accurate. 

(To be continued) 


TEMPLES - XV 

By 

Yatharthavadi 


Sri Ramanuja And The Ramayana 
And Gita 

Sri Ramanuja had five aeharyas of 
whom one was Tirumala Nambi, who was 
a specialist in the exposition of Rama- 
yana. He lived on the Tirumalai hills 
doing service to Sri Yenkateswara. People 
from various parts of the country used to 
flock to him to hear this thrilling exposi- 
tions of Valmiki Ramayana. It is as a 
result of learning Ramayana from him 
that Sri Ramanuja was able to correlate 
the sentiments, poetic expression, develop- 
ment of dramatic thought and the princi- 
ples of Visishtadwaita expressed in the 
Tiruvoy m oli of Nammalwar 
with those of Valmiki Ramayana. Sri 
Ramanuja has attempted to discover the 
correlation between the Alwar’s Divya 
Prabandham (considered as Dravida 
Veda) and the Brahma Sutras, Srimad 
Bhagavata, Bhagvad Gita, Ramayana and 
the Upanishads. Literal translations of 
Upanishadic Vakyas abound in the Divya 
Prabandham. The experiences of Alwar 
in his Prema dasa(^ff ) when he trans- 


forms himself into a Nayaki are very 
much akin to those of Sita in Sundara- 
kanda and the Gopis of the Srimad Bhaga- 
vata. The Divya Prabandham has been 
shown to run on parallel lines with regard 
to the development of thought of the 
eighteen chapters of the Bhagavad Gita 
also. The latest of the Aeharyas of the 
Ramanuja-Guru-Parampara has recorded 
the same in a Sutra, brought down to him 
by word of mouth emanating from Sri 
Ramanuja, which is reproduced below, 
where in the essential topics about the 
Paramatma, Jiva and Universe, are ex - 
pressed in the Tiruvoymoli and Gita alike. 
“ fsfcfacsr, *nsn- 

*R.srHFJT, 

^3Tg*fan»r, *nw- 

s'Tftrfq^rPFriti; 8njT- 

The above Sutra will incidentally help 
students of Bhagavad Gita to remember 
at one stroke the development of thought 
in the Gita starting with a discriminative 
knowledge of the soul and the non-soul and 
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ending with absolute surrender unto God. 

(1) Viveka (fg^$): — Discrimination bet- 
ween Prakruti and Atma as expresssd in 
slokas like 

“ %fggt%FqgT ^iJTTt 3RT l 

ctstt g gwfir n (2-13) 

TOF=cT %r fTOgfefiT: I 

8RilN) , ss^^BWi3^rer«n?xr ii (2-i8)« 

(2) Nithyatviinithyatva (fggcgisfg ; gcg )* — 
The eternity of Atma and nonpermanence 
of the Deha as expressed in the slokas 

“ g sngt fsrqt gr ^grrg - 
§rrg ^ gfrcTT gr g 3jg : i 
3T# fJM: 3^foft 

g f ai% f?ggi% II (2-20) 

gratf% sfkfjSr *rar fttrg 
wr% gcfrofifr I 
ggr fg?Tg afar? - 
«Fgrfg ^gifa ggift n ( 2 -22) 

(3) Niyantrutva (fggrjcg': — God having the 
chetana and the Achetana as His body, is 
the Niyanta as expressed by 

“ jjftrtrrrsJT# gig: 4 ggt |f^ =®r i 
3T?fi< fcftg ^ wi saltan n (7-4) 

arq^gfjTcr^gnTf ssfir faffc i 
sflgigit Hfigrit ggg to! n ( 7 - 5 ) ” 
and He, remaining in the hearts of all, 
directs all actions and hence He is the 
Niyanta, as expressed in the slokas, 

“ dbi gT? fig g%lggt gg^frrargggffg g i 
if|«r gg^g ii 

(15-15) 

ft%S#T tSRT 1 

giggT II (18-61)” 

(4) Soulabhya (*&«*)> The Soulabhya of 
God with reference to Bhaktas in His 
Avataras, as expressed in slokas, 

“ 3Tgrg%r : gcRT gt *TT W^fcT f*f^RT: I 
cTHTf gawi: 9Tg ^lf5R^r gtftg: « ( 8_1 4 ) 
gfengrg grggf iggreng g i E f 1 
34#?prgrg?g iggrfa g»t 3*t 11 ” ( 4-8 ) 


(5) Samyatva (m^ng):- He is equally 
accessible to all those who wish to appro- 
ach Him, and expressed in sloka, 

“ mi g g g*gn% g fug: i 
gr ggf<r 3 gf gg?gr gfg tr 33 g?g?g 11” 

(9-29) 

(6) Ahankarendriya doshahala (aiffl^f^g 
gfggs) - The Ahankara dosha and the 
Indriya prabalya as shown in slokas, 

“ gfg. feggMfg 3 ®r: ggnfg gggr-. 1 
cTfinwjpgr wfs|fg% tpgg 11 (3-2 7) 

gggt srfq #^g s^igr fgqf^cr: 1 
ff^gifir ggrgrfg fifar srcrg gg: 11” (2-6O) 
(1) Manah Pradhanya (gg ; sngi?g):- The 
importance of the mind amongst the 
workings of the Indriyas, as shown in 
slokas, 

“ gsres f| gg; f«g ggrfg ggsg^ggg; \ 
ggnst fgsrt g^ grgrfgg 11 ( 6 - 34 ) 
srasrg gfigrft ggt gag; 1 
3T+gi%g 3 ft=%g liugg g ii ’ (6-35) 

( 8 ) Karana Niyamana (g^gfgggg):- The 
control of Indriyas as expressed in, 

“ ggftg sg*g 3^ arrcfig g<crc: 1 
g% ft ggr^gTfg m m srferfw 11 (2-6 1 ) 
ggfRjfir ggfg ggt ffg fg^g g 1 
gpgfgrgigrg: snggrf&gf grggggig; 11 

( 8 - 12 ) 

(9) Sukruti Bheda (?f%^g).- The various 
types of men of good deed approaching 
God, as shown in sloka, 

“ ggftgr gsRi nt ggi: §frggl^#r 1 

gigf fg?T§ggfg 1 frat g g*ggg 11” (7-1 6 ) 

(10) Devasura Vibhaga (ifgT 3 ?C%gig) - The 
classification of individuals according to 
the Daivic and Asuric qualities, as shown 
in sloka, 

“ j(t hjtW TO qg g 1 

atg» 3n§t gig *1 ^ 11” (16-6) 

(11) Vibhutiyoga (firgfggtg):- The Vibhuti- 
yoga i. e., the salient aspects of God’s 



106 


ARADHANA 


June, ’59 


Universal existence, as expressed in slokas 
of the X chapter, 

awpp?r f?«g JTi^ffr % n ( 10 - 19 ) 

(12) Viswarupa-darsana (fWW):- The 
Viswarupa-darsana of God shown to 
Arjuna of the famous XI chapter, 

^faRfc ¥fR: i 
srarrojftsr wsrftwt - 

II ’ (1 1-15) 

(13) Sanga Bhakti (mJW&fi):- The Bliakti- 
yoga with its requisite components as 
shown in sloka, 

JTStfir m iPgxfit *T?TT5ft trf I 

3pJ*2WTWW JR^OT; n” (9-34) 

(14) Prapatti (sjq%): Conditional surrender 
as shown in slokas, 

4< ftf) iw 3^41 uwr fisrqr i 
jTiJfo % qnr^tert c^for % n (7-14) 
girq qnri q=53 trr%sr *nx<T i 
JRJRTTOWtf VI^cT W*T sr.^fe a 

(18-62) 

and unconditional absolute surrender unto 
God as shown in sloka, 

art <v wrfcd tftefqwnfir *tt w *‘- 11 

(18-66) 

It looks as though that Alwar had kept 
the Gita in his mind and followed the 
same topical treatment in his Tiruvoymoli. 

Sri Ramanuja, however, found that the 
correlation between the Ramayana and 
Tiruvoymoli was cent per cent, so much 
so, the voluminous and elaborate annota- 
tion on Tiruvoymoli called ‘ BHAGAVAT 
VISHAYAM’ handed down from Sri 
Ramanuja through a generation of twenty 
Acharyas, who had devoted their lives for 
the disseinenation of this knowledge only, 
looks like a vertable annotation for the 
Ramayana itself. A good knowledge of 


Sanskrit and an insight into Valmiki 
Ramayana on one side, and a good know- 
ledge of Tamil and a deep insight into the 
Tiruvoymoli on the other side, are the 
minimum requisites for a proper under- 
standing and appreciation of the annota- 
tion on Tiruvoymoli written in Mani 
pravala language (a fine blending of Tamil 
and Sanskrit). On account of this, Sri 
Ramanuja and the generations of Achar- 
yas following him came to be called 
UBHAYA VEDANTA PRAVARTAKA 
ACHARYAS. On account of its extreme 
similarity of thought and expression with 
the Tiruvoymoli, the Ramayana looked all 
the more greater in the eyes of Sri 
Ramanuja. Valmiki himself has said that, 
“ When the Veda Purusha descended down 
on Earth as the son of Dasaratha, the 
Vedas themselves took the form of Rama- 
yana with Valmiki as their father”. 

‘ q^: 3m sn% i 

The Tiruvoymoli was considered as 
another Avatar of the Vedas in Tamil 
language. The Vedas descended down 
as Ramayana through Valmiki and as 
Tiruvoymoli through Nammalvar and Sri 
Ramanuja was the discoverer of this 
truth. 

The secret mantra of the Vaishnavite 
religion is the Narayana Ashtakshari and 
the secret mode of approaching God, is 
Prapatti. The Prapatti mantra is called 
Dwaya. Sri Ramanuja further discovered 
that the Tiruvoymoli and Ramayana are 
only elaborations of the truths contained 
in this mantra, whereby he established 
the unision between Tiruvoymoli and 
Ramayana. 

It is said that the Manoranjita Pushpa 
(*HtxrsRT!pi) would emit the smell of any 
flower that we think of, for the moment. 
Likewise, Ramayana feeds all channels of 
thought about God, being the best exposi- 
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tion of human sentiments, catering to the 
needs of the aspirant, practicant and 
evolved souls as well, towards their objec- 
tive of attaining perfect peace. The 
Tiruvoymoli also serves exactly the same 
purpose. The efficacy of Ramayana and 
Tiruvoymoli can be expressed best through 
the following famous sloka of Bhavabhuti 
in Uttararamacharita. 

i 

irtr t i^Frri% sdwfsr 
^Plt^cltfk urasr ?3FT*rcTF?r u” 

“ The words of the Ramayana make the 
x faded flower of the human soul blossom 
again, feed all the Tndiriyas at one stroke 
and make them forget themselves, serve 
as Nectar to the ear and a healing balm 


to the mind (which is often wounded by 
its contact with the Vishayas) ”. 

Sri Ramanuja, the healer of the sores of 
the mind of the aspirant, in his search for 
an Oshadhi, found the two branches, the 
Sanskrit branch — the Valmiki Ramayana 
and the Tamil branch — the Tiruvoymoli 
of Nammalvar, emanating from the Kal- 
paka tree of the Vedas, though looking 
apparently different, but similar in beauty, 
colour and taste. 

A little juice from either of them is enough 
to stop the progress of the disease of 
Bhavabandha afflicting the human soul; 
drinking the same for a continued period, 
will make the voyage of life on Earth, 
happy and pleasant till the cure, namely 
immortality and Bliss is secured. 

(to be continued) 


GEETHA IN ONE SLOKA 


By 

Sri Vidya Sankara Bharati Swami 


What is that sloka in the whole of the 
Geetha which contains the essence of Sree 
Krishna’s teaching ? 

From one view point, the very last sloka 
of Geetha 

“ cs 5 d^ 5 t> 5 s inS&dds i 

11” 

seems to contain the whole teaching in a 
nutshell, in the words of Sanjaya. I shall 
try to explain myself. Geetha teaching is 
a dialogue between Arjuna and Sree 
Krisjma; and Geetha text of 700 slokas 
is a dialogue between Dhritarashtra and 
Sanjaya. Arjuna represents a duly qualified 
Jeevatma, and Sri Krishna represents 
Paramatma; while Dhritarashtra repre- 
sents an ordinary Jeeva, blind to Gnana 
7 


(supreme knowledge), Sanjaya represents 
a developed Jeeva endowed with Gnana. 
How did such a Sanjaya understand 
Geetha’s teaching, and what did he com- 
municate to Dhritarashtra as the essence 
of Geetha at the end ? 

The dialogue between Dhritarashtra 
and Sanjaya begins in this way. The 
former asks the later — 

“ tifcocftadySs i 

SsSa&dge? &os3c&m” 

i. e. My people and Pandavas, having 
arrayed themselves to fight in the battle- 
field at Kurukshetra, what did they do ? 

Then Sanjaya replies thus: — Arjuna 
became overpowered with sorrow, on 
seeing both parties, at the thought of so 
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many of his kith and kin and Gurus and 
friends dying in the war, and so, having 
become despondent, refused to fight. 
Then Sree Krishna, preached to him, and 
removed the cause of his sorrow. Arjuna 
then began fighting till now; 10 days in 
the war are over ; the great Bhishma fell ; 
and the war is continuing.” 

Then Dhritarashtra’s anxiety became 
great as to whether his people would 
succeed at all, and observing such a 
mental condition of Dhritarashtra San jay a 
says — 

i.e., where Sree Krishna who is a Yogees- 
wara, and Arjuna, who, with bow and 
arrow in his hand, ready to fight, are 
present, there lies success, etc. This is 
Sanjaya’s prophecy, and it became true 
at the end. 

Now let us try to understand the 
various implications in that Sloka, which 
nade Sanjaya thus prophesy correctly. 
This sloka Sanjaya says, after explaining 
the teaching of Geetha completely and at 
the very end. So it must contain the full 
and correct import of the whole teaching 
in a nutshell. How it contains we shall 
see. 

If we just glance at the whole teaching 
of Geetha, we find two cardinal principles 
taught by Sree Krishna to Arjuna. (1) 
Knowledge of self, that the soul will not 
die with the death of the body, but is 
eternal, and not different from Brahman ; 
(2) Swadharmanushtanam, without caring 
for the result, i.e. duty for duty’s sake, as 
a means to such knowledge of self. Though 
Geetha purports to be a teaching to 
Arjuna, it is really a teaching for the 
whole mankind, with Arjuna merely as an 
instrument. That is why Geetha is alive 
even today, and will be so for all times 
to come, as the eternal scripture for the 


world religion, or as the Bible of Huma- 
nity. 

Those two principles apply to all seekers 
after truth to whatsoever religion they 
may belong. Every man feels that with 
the death of ihe body he will die, and 
consequently is awfully afraid of death. 
So the Geetha teaching of the 1st principle, 
that the soul is imperishable and immortal, 
will relieve one of this kind of wrong 
conception, and will give him courage to 
do his duty. With this principle brought 
home to him, he will do his duty with 
courage and without fear of death. Then 
the second principle comes in and exhorts 
him to do his duty for duty’s sake only, - 
and not caring for the result. Most of the 
ills, to which mankind is subject, are due 
to the anxiety for the results. If that 
anxiety is removed, then there is no cause 
for misery at all. A postman hands over 
a letter to the addressee, and is least 
disturbed whether the letter contains the 
glad news of birth of a son, or the sad 
tidings of death of a son. As Shakespeare 
says, the world is a stage, and we are all 
the various actors. An actor, so long as 
he knows that he is only an actor, will 
never feel for the goodness or badness of 
the part he is playing ; but if he forgets 
that he is an actor, and thinks that the 
part he is playing is real, then he is a 
failure, and has to take all the consequen- 
ces and suffer missery. A successful 
actor, therefore, takes care to see that he 
plays well the part assigned to him, with- 
out identifying himself with the part. 
This is the Swadharma Anushtana princi- 
ple taught by Kishna to Arjuna. 

Then the question naturally arises as 
to what are the parts that are assigned to 
mankind in this big drama of creation. 
Sri Krishna says that in the interests of 
mankind, He Himself has promulgated the 
Chaturvarnya institution the four-fold 
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order of society, which is as old as 
creation and humanity (and not an occu- 
pational device recently made by man), 
consisting of the four divisions of mankind, 
as producers, distributors, protectors, and 
teachers, and exhorts all people to play 
their operative, sustaintative, protective, 
and cogitative functions of the Divine 
organism well, and thus to contribute to 
the happiness of humanity. If then this 
four-fold division is kept up, and success- 
fully put into force, as a body-politic, like 
the various limbs of a body, each doing its 
duty, and without any clash with the 
other, then no unemployment problem 
arises, no exploitation, no haves and have- 
nots, no disputes ; and peace and plenty 
will reign in the land. £ ' In such a scheme, 
there may be a qualitative difference 
between the services rendered by indivi- 
duals, but no distinction of inferior and 
superior as between them for each one is 
as necessary as the other for the main- 
tenance of the whole.’" It is neither 
inimical to Democracy, nor is it a hin- 
drance to Nationality, as a reputed author 
on ‘ civics ’ has pointed out. In working 
up this principle, each should bear in mind 
that he is only playing a part assigned to 
him by the Almighty, and there is there- 
fore no question of high and low. The 
question of high and low comes in only if 
each actor identifies himself wrongly with 
the part he plays. 

This fourfold division obtains in the 
whole world, and even in the planets. As 
Dr. S. Radhakrishnan says ‘ the caste 
scheme is meant to apply to all mankind. 
The famous writer on ‘ civics ’ also ex- 
presses that society is based on division 
of labour and co-operation, which is the 
underlying principle of caste system. The 
' creation cannot get on without this kind 
of fourfold division. In India this four- 
fold division is recognised by birth, while, 


outside India, it is not so. All the same 
the fourfold division exists, and cannot be 
denied. If it is by birth, the spartan 
principle of efficiency also is worked up, 
and it is all the better for humanity, if 
greater efficiency is secured thereby. If 
it is by birth, there is the additional 
advantage of heredity also helping. Thus 
we see that a cultivator’s son will be a 
better cultivator than a merchant’s son; 
similarly a merchant’s son will be a better 
merchant than a cultivator’s son. If each 
man tries to compete for the same, then 
all will be in the elementary stages only, 
and no efficiency can be secured. Geetha 
says ‘ ’ 

i.e. a man is led by the Samskaras of his 
previous birth, which may be called ins- 
tincts or aptitudes. A man born of a 
cultivator, living amidst cultivators, 
applying himself to cultivation will surely 
be the best possible cultivator, and not 
any other. If thus the previous birth’s 
* broughtover ’ and the force of heredity 
are not taken advantage of, and he begins 
anew, in another field, then he cannot be 
a succcess, as he has no ‘ broughtover ’ 
and heredity to his credit to help him. 
Every one must therefore do his duty, 
and try to secure best possible results for 
the happiness of mankind in general, 
placing himself in the position of a 
trustee. That is why Sree Krishna says in 
3rd Chapter 

i £cfc»3S»8ii’ 

and repeats the same at the end in 18th 
Chapter also. So this is the second cardi- 
nal principle taught in Geetha, and this 
also applies to the whole of mankind and 
not only to India. 

Now these two principles are enunciated 
in the last sloka thus:- 

The sloka, as it is, applies to Arjuna, and 
to the war under reference, and success is 
ensured to Arjuna, as he is ready to do 
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his duty, as a born Kshatriya, as per the 
teaching of his Guru, Sri Krishna. To 
make this sloka one of world wide applica- 
tion, we must take Krishna and Arjuna as 
illustrative of God and man, and inter - 
prete it thus Where a man is ready to 
do his duty, without oaring for the result, 
as per the instruction of God, or Scripture, 
then success is ensured to him. To be of 
such general or universal application, the 
sloka may be recast thus : — 

<^|^^OJ33G3j s 3S3’ , 38 It” 

Here Yogeeswara means God. or Guru, or 
Scripture which contains God’s command- 
ments. 

After all what is the result of Krishna’s 
teaching to Arjuna 1 Arjuna did his duty 
as a born Kshatriya, fought, and got 
success. So what is Krishna’s teaching to 
humanity in general ? It is that each man 
must do his duty according to God’s 
commandments, or Scripture of his reli- 
gion. In the Geetha sloka, Partha (i.e. 
Arjuna) represents the various kinds of 
Jeevas or men. Dhanurdhara is indi- 
cative of readiness to act as per the duty 
cast on him. ‘The combination of Yogees- 
wara and Dhanurdhara shows that the 
Jeeva or man must be ready to do his 
part as per the instructions of his Guru 
or God or Scripture, and not according to 
his own will and pleasure. A man, who 
acts according to his own volition, and 
not as per scripture, is censured in slokas 
23 and 24 of 16th Chapter of Geetha. 
Hence such a combination is put in, in the 
last sloka, to ensure success. So the 
recasting of the sloka as above is for the 
application of all beings in the world. 
Thus if Partha is taken as illustrative, 
representing the various types of men, 
then the last sloka of Geetha can be made 
applicable to all humanity. 


All this applies only to the first and 
primary teaching of Geetha, regarding 
means i.e. Nishkama Karma or doing one’s 
duty, without expecting any reward But 
in addition to Karma, there are Yoga, 
Bhakti, Vairagyam, Prapatti, Sanyasam. 
and Gnanam, also taught in Geetha. If, 
as stated above, the last sloka represents 
the Geetha teaching in a nutshell, how 
does it represent the other principles of 
Yoga, Bhakti etc ? It is in this way:- 
The above interpretation of that sloka 
is confined only to the first half of it. 
Now we shall consider what light the 
second half of it throws on the matter. 
The second half says that Sree, Vijaya, 
Bhuti, and Neethi are ensured to such a 
person, who does Nishkama Karma as per 
the dictates of God or Scripture What 
is the significance in mentioning these 
four as the results, and is there any 
speciality also in the order in which they 
are mentioned ? Geetha teaches a four, 
fold path to attain Moksha (1) Nishkama 
Karma (2) Yoga and Bhakti (3) Vairagyam 
Prapatti or Sanyasam, and finally (4) 
Gnanam or Knowledge of Self. The results 
attainable, by following each of the above 
methods, are described in the latter half , 
of the sloka under reference, as Sree, 
Vijaya, Bhuti and Neethi in the reverse 
order. The result of following karma is 
attaining Neethi i.e. ethical perfection and 
mental purity the result of follow- 

ing yoga and Bhakti is Bhuti, i.e., God’s 
grace and yoga siddhis ; the result of prac- 
tising Vairagyam, Prapatti or Sanyasam 
is Vijaya, i.e., success over Avidya or 
nescience; finally the result of obtaining 
Gnanam is Sree, i. e., Moksha Sree, 

, Salvation, or liberation. Thus the results 
of pursuing the fourfold path are descri- 
bed in the latter half of the sloka in the 
reverse order. But what is there in the 
first part of the sloka to refer to or indi- 
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cate these methods and results in the 
latter half ? Yes ; there is the indication 
in the word Dhanuh, (in the expression 
Dhanurdharah) which is pregnant with 
meaning. When the sloka is interpreted 
in relation to Karma, we have understood 
Dhanurdharah as indicative of readb 
ness to do one’s duty. What does Dha- 
nuh mean with reference -to Yoga, Bhak- 
ti, etc. We have a Mantra in Mundaka 
Upanishad explaining this thus:- 

It teaches that Pranava is the bow 
(Dhanuh), Jeevatma is the arrow, and 
Brahma is the target ; if the arrow of 
Jeevatma is let off with singleminded 
attention, it will surely merge itself in the 
target, namely Brahman. This gives us 
an idea of the means and the end. The 
end is merging of Jeevatma in Brahman ,* 
and the means is Pranava Upasana, repre' 
sented by bow ; singleminded attention is 
indicative of yoga ; the fact that Brahman 
alone is shown as the target indicates 
Vairagyam, Prapatti, Sanyasam. Pranava 
representing the bow (i.e. means) is again 
illustrative of the various kinds of Upa- 
sanas according to the aptitudes and 
qualifications of the Upasaka or seekr 
after truth. It may pertain to Siva, 
Yishnu, Sakti, or any other kind of God 
of Saguna nature, or to Nirguna Brahma 
even, as Katha Upanishad says that 
Pranava represents both Saguna Brahman 
and Nirguna Brahman. If thus the word 
Dhanuh is taken as illustrative of the 
various kinds of Upasanas, the results 
enumerated in the latter half of the sloka 
under reference automatically follow. 
Thus he will obtain, at the end knowledge 
of self, the 1 st principle of Geetha, and 
realise his identity with Brahman, who is 
represented by the words 
( or 5As). The word **# 5 $ at the end of 


the sloka in the recast form indicates 
permanency of the four results obtained 
by Swadharmanushtana, as contrasted 
with temporary results, which may be 
obtained by other means. In this sense, 
Krishna means Nirguna Brahman thus : 
The word Krishna consists of two letters 
— Krish and na. The letter ‘ Kris ’ means 
eternal (sat) sfrAuPvAcpo) 

and the letter c na ’ means bliss (as^Odg ^8 
; thus the word Krishna means 
<6c*cSowc5£dc*A, i.e., Brahman. 

Thus the last sloka of Geetha can be 
taken as containing the whole teaching of 
Geetha in a nutshell in the words of 
Sanjaya, both with regard to the end, and 
the means leading to the end. 

There is another sloka also which 
contains the essence of Geetha teaching 
from another view point. It is the last 
sloka of 11 th Chapter, viz. : — 

' “ Acd^d^S Ace^d&g AodAGds 

c&An&p'&S h” 

in Krishna’s words. This sloka gives 
expressions to all the various means and 
the end, indicated in Geetha, directly and 
not by implication as above. Aad^d^a 
in the sloka represents Nishkamakarma- 
nushtanam; Aad^dAoj indicates Yogabhya- 
sam ; shows Bhakti; AodAQds 

is indicative of Vairagyam, Prapatti, or 
Sanyasam ; and 33 rdAyJgs&pilAa is a token 
of Gnanam. These are the means, and 
the end is described as i.e., merger 

in Krishna, i.e., the Brahman. The sloka 
states that a man who does Nishkama- 
karma, practises Yoga, Bhakti, and non- 
attachement to things worldly, (and thus 
attains Prapatti or Sanyasam) and obtains 
Nirvairathvam (i. e. Gnanam) attains 
Brahman. Thus all the various kinds of 
means enumerated in Geetha are beauti- 
fully and in regular order summed up in 
the above sloka. There is no other sloka 
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in the whole of Geetha which contains in 
it a]] these means and in order. Some 
think that the sloka ‘ 

±i~(’cSi7 s o.v&;io) Co etc. 5 contains the whole 

O <r 

of Geetha teaching, as it is repeated twice 
in Geetha, in 9th and in 18th chapters ; 
but it enumerates Yoga, Bhakti and 
Karma only one and even these are not 
described in order. As it does not enume- 
rate all the means taught in Geetha, 
it cannot be said to contain the whole of 
Geetha teaching in a nutshell. Some others 
think that the Sloka 
t:6o represents the Geetha 

teaching ; no doubt it contains the chief 
means of Prapatti or Sanyasam and 
Gnanam ; but the enumeration of the 
cheif means alone does not entitle it to 
represent the whole teaching of Geetha, 
when especially there is another sloka 
which directly and in order also enume- 
rates all the various kinds of means taught 
in Geetha. 

A question may arise here as to the 
propriety or correctness of order of the 
various means enumerated in that last 
sloka of 11th Chapter. That is a pertinent 
question and requires explanation, which 
is attempted below. A man’s mind has 
two defects. (1) impurity and 

(2) unsteadiness (-tro-wogo). To remove 
impmity, Karma is prescribed as the 
means, and to get over unsteadiness 
(eroitego) Yoga is the means. Thus by 
following these two kinds of means, one’s 
mind becomes pure and steady. But this 
is not sufficient; love for God must be 
engendered. Softness or Ardrata 
of heart is not generally present in a mere 
yogi, who is not a Bhakta ; hence Bhakti, 
which is love for God, is prescribed as the 
next means, subsequent to Yoga. The 
singlemindedness must be towards God, 
and with pure love ; he must forget him- 
self whenever he thinks of God. This 


attitude of mind is a sure Gnanam. To 
secure this mental attitude on a firm basis, 
Vairagyam towards worldly things is 
essential; otherwise, there will be scope 
for distractions and temptations. Hence 
Vairagyam is described in the Sloka as 
subsequent to Bhakti. Once such Vairag- 
yam is secured, he will be either a Sanyasi, 
or a Prapanna, with ego effaced. A 
combination of Bhakti and Vairagyam 
is essential for producing Gnanam. Of 
the two, if Bhakti preponderates, he will 
become a Prapanna with ego effaced ; on 
the other hand, if Vairagyam preponde- 
rates, he will become a Sanyasi. It is 
only then that knowledge of self dawns 
on him, by following either method and 
he will realise his own self as Brahman 
only, as Sat, Chit, Anandam, and Anan- 
tham, which is Mukthi ’. Then, how does 
the expression in the 

sloka indicate Atmagnanam. The expres- 
sion ‘ ^ o \ 3 1 ’ literally means ab- 
sence of hatred or ill will or enemity 
towards all creatures. Brihadaranya and 
Taittiriya Upanishads say that duality is 
the cause of fear (&g£c&»S ! g£c& osftSS), 
and that once a man thinks that he is 
different from Brahman, even in the 
slightest degree, then there is fear for him 

es;Sgsic&o$£8\ Hence absence of such fear 
or hatred can be engendered only when he 
realises his oneness with Brahman. 

Geetha also refers to such a state as 
eSdgi&rs-S 0*^3 ’. Thus 
can be attained only by 
by realising that he is in all beings, 
and that they are not different from him. 
This is the kind of Gnanam referred to 
in Geetha. When such Gnanam is 
obtained then he becomes one with 
Brahman, as stated in that sloka, by the 
expression ' 
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There is yet another sloka in Geetha 
which may be taken as containing the 
whole of Geetha teaching in a nutshell, 
in the words of Arjuna, from a third view 
point. At the end of His teaching, 
Krishna asks Arjuna 1 Have you heard my 
teaching with singleminded attention ? Is 
your delusion born of ignorance dispelled’? 
Then Arujuna says in reply thus : 

tSo&fr £e^g^3o<&5”ii 

‘ My delusion is dispelled and knowledge 
of self is obtained by your grace, Oh 
Kr ishna ; now do I stand before you with 
all my doubts cleared and ready to act 
according to your bidding. 5 These are 
the very last word of Arjuna, and with 
this sloka, the dialogue between Arjuna 
and Krishna ends. Thereafter Sanjaya 
gives his experiences in four more slokas, 
and finally winds up by saying ‘c&d 
oarA^ds cdaidd»5 5 etc.’ as the very 

last sloka of Geetha text, which has been 
explained above. Now at the very end of 
the teaching, the above question by 
Krishna to Arjuna, as to whether Arjuna 
understood His teaching well, or not, is 
very pertinent, significant, and natural . 
and the reply of Arjuna must, under thos e 
circumstances, necessarily contain the 
essence of Krishna’s teaching, as under- 
stood by him, and its effect on him. What 
does he say in that sloka ? Hirst he says 
‘My delusion is gone.’ These words 
clearly show that he was under delusion 
before, and that it is gone now by 
Krishna’s teaching. Then he says as the 
consequence of it. that he 

regained his knowledge of self. The word 
SMRUTI means recollection as opposed 
to a thing newly acquired. How did he 
regain this ? He says it is by the grace 
of Krishna i.e., by God’s 

grace. Then he says ‘ I stand with all 
my doubts dispelled, a man gets doubts 


only when his vision is blurred ; i.e., when 
a man’s mind is impure and unsteady, he 
cannot have clear vision, just as in water 
which is dirty and with ripples, we cannot 
have a correct or true reflection. When 
Arjuna says all his doubts are gone, it 
means that the impurity and unsteadiness 
of his mind have disappeared. How can 
they disappear except by Karma and 
Yoga ? Further how did Arjuna become fit 
to receive Krishna’s grace ? It is by 
effacing his ego and self surrender. That 
is why he is able to say at the end of that 
sloka, ‘ ’, i.e., I am ready to 

act to your bidding. Previously, his ego 
came in the way, and he refused to fight. 
After hearing Krishna’s preaching, that 
obtrusive and solidified ego gradually 
melted away, and finally even disappeared. 
Thus we find in that last utterance of 
Arjuna — Karma, Yoga, Bhakti, Vairagya, 
and Prapatti and finally that supreme 
knowledge of self, all in a nutshell. 

There is also another couplet in Geetha 
— slokas 10 and 11 in chapter 10— which 
also may be said to contain the essence of 
Geetha teaching in a nutshell. The two 
sloks are the following : 

£jcr > So2»woSr’('iosso S3 n 

Q _ * 

Q S'- 

© & © 

The first of the above two sloks says ‘for 
those who worship me with singleminded 
devotion and with pure love, I give 
Gnanam by which they attain me ? The 
Second explains how Bhagavan liberates 
such people through Gnanam. So the 
first sloka enumerates the qualifications 
of those whom Bhagavan chooses to 
liberate, and the second explanis the 
method of such liberation. The qualifica- 
tions required are (1) singlemindedness 
which can be attained only by removal of 
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impurities in mind i.e., by Karma, and by 
removal of unsteadiness of mind, i.e., by 
yoga; then (2) devotion, or Bhakti, (3) 
pure love towards Bhagavan which can be 
acquired only by Vairagyam towards 
world. Thus people who pass the tests 
of Karma, Yoga, Bhakti and Vairagyam 
only get themselves qualified for Bhaga- 
van’s grace, by which the lamp of self 
knowledge or gnanam is lit, and the dark- 
ness of nescience is dispelled or destroyed. 
In the second sloka gnanam is compared 
to light ( g’ti&So ). The simile, if worked 
out in all its details, will, beautifully and 
in a nutshell again present to us all the 
above qualifications and the result, thus 
expounding the essence of the whole of 
Geetha teaching. The simile may be 
amplified thus— A light requires (1) a 
vessel to contain oil and wick in it; (2) 
nonporous nature of the vessal (3) wick 
(4) Oil, (5) absence of wind (6) presence 
nf air. Similarly GNANADEEPA or light 
of knowledge or spiritual illumination 
should require all the above elements. 
What are they ? The vessel is the Antah- 
karana ; oil is Bhakti ; wick is the result 
of Karma yoga practice ; absence of wind 
is absent of Raga, Dvesha etc ; the air 
that is required to keep up the flame is 
the strong desire for liberation or Mumuk- 
sha ; The vessal should be nonporous lest 
the oil should escape ; the oil of Bhakti in 
the mind will escape through the pores of 
worldly desires; hence Vairagyam is re- 
quired to make the mind nonporous. The 
wind of Raga and Dvesha can be con- 
trolled only by Yoga. Thus w& have in 
this simile (1) karma (2) yoga (3) Bhakti 
and (4) Vairagyam which are the various 
kinds of means enumerated in Geetha 
The combined effect of all the above is 
the lamp of self knowledge is lit, and 
Avidya or darkness is destroyed, and 


Mukti is enjoyed. Thus the above couplet 
contains the whole of Geetha teaching in 
a nutshell, each sloka by itself also 
contains it, and even the word GNANA- 
DEEPAM contains it. Further the above 
simile beautifully explains the inter rela- 
tion betweet karma, Bhakti and Gnanam. 
Gnanam is the light, and light can never 
be produced without wick and oil; similarly 
Gnanam can never be produced without 
Kaima and Bhakti. Karmanushtanam 
is obeying and acting up to the mandates 
of Bhagavan, which are contained in Sruthj 
and Smruthi. Without obeying such com- 
mandments of Bhagavan, and by neglect- 
ing or ignoring or even deriding these 
commandments, how can one expect to 
get the grace of Bhagavan ? It is like a 
servant saying to his master ‘ I do not act 
as per your directions, but I sing your 
praise and proclaim to the world your 
greatness.’ Such a servant will at once 
be dismissed. Similarly one who ignores 
Karma and does Bhakti can not only 
never obtain God’s grace, but even becomes 
an object of God’s wrath. Isavasya Upani- 
shad, while saying that one who does 
Karma without Bhakti will go to dark 
regions, unmistakably states that one who 
does Bhakti without doing Karma is 
worse and will go to even darker regions ; 
after thus condemning the separate prac- 
tice of each by itself, the said Upanishad 
advises the practice of both Karma and 
Bhakti conjointly ; then only they lead to 
Gnanam and Mukti. So people who engage 
themselves in Nama Sankeertana type of 
Bhakti or any other kind of Bhakti should 
never forget this warning given by the 
said Upanishad and Geetha, and should 
never neglect Karma Anushtana prescribed 
to them ; similarly people who do Karma 
should not neglect or deride Bhakti. 
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sao<dodsa& s’u^d-daad ddoaaoidaia do£3 
u5Sc35» la «s©d5aa£J§ dojdSydarta BP^dgdaa. 
apu , ^&'&o<^) d^do^gdaa Sd dddoidafeacdada 
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J^tfo*c6s5oo&«& Stfs°o d»(rfsS»oorfffl 2 •> 
<3g&»3&' $o$5<!5&q &<3o|b 33^ 
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otSsS» 3& sasatprf^rfa <^^ss5co Sgda ^ou) 
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©SaSpAod dodto £s dddx»& erIjU'SJ 5 ©;) 
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a ^ddbooddodD d”d2& ddsS® srdx) sgfesoa 
§°doib SPgdfeddD^ddDdDdD. dd^&d3ES”dD a(d 
23° ds. srScdbodD adosj’ca fTddaSxidSflcdaodo&s 
cbdgdo dddjdocr*.- a dd^doDdfo ssesr-aodd© 
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^co^o jS&oSVy&JjBS c&oo<&£? ssfflsySdjsoS ffij 
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dab c&od&o. sstoo (3©[d£i»333 Sc&3©?i;S g3 
a©d53o<&o^ci5>3 |3©|d3»;6o3 3 cj5o&o dazrda 

^-1^2?^ E^eSaa ^c&asySS ©£o33o 3& ^gag 
©*d«633©i63 &*065d©£53,^ «s© [j6© [doiPoaaa J SPoCP^ 
033(5^3 ©o3°d33c5c53 i§i£c3 <SodcSdi>3 cyj}£ ^Cii3 
&ocfc>b Aoo v)<£3 SScsSss-cSs^a. cr;5g5 ‘ (jggg 
^D"^s8 siSs” 5 c&S) isy&>^go3^& <56ya3cy5rg3<5 
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*5*&o*SDi£>7Pi id diL 

SO «6 

2. d*P<§>& — ido^rtb id&tfgdb&oa io-i 
dtf» 2§)|Sia «5cJ s^dgio si^adid. iox5 
sVoo3xi^ dpi^D 5i*i2>$ d^odo ddrdcoido 
sDdg&aio ^*do^oijo& d^di — ido^db id 
Sodgdb^ioi ijS^^ipg^odo^iood d^, d^o 
ix>& ddgixJOO, tfdgaS»C?c5DO<5 ;doiiioD«X)io, 
d^Jc&tfb S)#5otPj^dOo£5D$)&oA idi»o>, 
id&oa&o& idiooo), idia>ep&Q& ioo^ico 


^:jd co^bD ^i^g^diooS ^vidgixoD 
&"£* (S5W£ouSD^&o2^jgs)i5S», Si^ds £o<&& 
dood iw^dpiico£c&oi^i. 

|iss>idpiS) 3i°ix. S^ixiodo 

3Pc6Do^)^ iddo cviO €3 d^P^iiwC; 

^ioi)^iDo<S cP®iddocS> [ia±?dc , ^ , iio)s jp£ 

V_ O (J> 

«305 &'o^i<lJgOs5'^M 0C?g^%*°^*^liaD5 s’o^i5o: 
;SoS e)j7iD^C0^i5gbc6D ^ SSfW&i cs'ic&a 
cOOOjfl ^CDcP^O Ol^SaSxiddoiD rP w g^S^d^^ioJOO* 
9b3 S7gio€)c6xi^ d^©e30GuS &oi^dc3uPCG 
i^oo, ^dgi»o&0(S So&iodo oosdjidK?^: 
cbbiviiDO^, !)£ioc6 ioip^dpd icoco, idioDO 
ioo^ oSDiD^d^Od^. idi^co, idix^^DOJi 
ido.'ododo iDC(dioDco&, o^to iddgixco& 
T^rd^£o£)i£. ds d<dodo ©dSidod i> [SD^, 
d£|d, dWgd, «B»d, t^5°d, 

ioB°d, ©dip^d, 5jodDdp$)S_ iiD^|ieaidp^S 
^i^g^ddi^dpiiooes io^db. dbc&^) ^iogido 
OXP 3i°^iss)ii»odo €9^diDD& £5$ C&3§& 
l^diDijoTrioij d^oio, idbi7? Di^_gd^io [i©£? 
vd^o&odo, ^ia^d^wiD ^cpgd^L^odo, £cpgd^io 
^ ^d^cdoodo, TP j3d<£&) !T igfeddtfc&odSa ioo^p 
dico^i - ^in* dipioodo - iopcpqpdiDodD do 
siDPjd^ddjSS i^diDioDir (i^jr^dd^o^ 
2piix)t3^) (3Diodo[dioodo do 
s^dgridco 7d0Aodo£)o& d^dl — 

3. i^djd>& — § iog S aix> d^ ^dixdodo 

^dD^) ip jS&adDOu) «SdgojOO(jSoS3DO& ^id§o 
d^i:o3o i^di — 

4. spd& — dodb^) siogidb o& sSoo[<sS»& 

■^*£piodo£) CG^i’Sp £9 £DO(j£did& i^dcd^ix) 
dodo ^)<£)^ iDO[ddCQ&> ■^■i^odoSjoSo 57»Ai — 
oSoo^SP idtfdcQfSodc) h &°[dDodo cdood^ 

dp|^io €sdB°diX)? a^dd^O cdoodj «P<d5°diD0 
Sdo — 

5. — dbdb^) &>pi iD0(4i 

didi: dd^n* sp^dc&dcoiodD qpgiiDDdi 
di^3pii»iD £po<£> 3jj£&oco Sdo jiidju)^ 
ioD«? ^dogS dpu) doo[e?dddda> dd&oib — 

6* — ^aDSp^dod^ rtbdbsg) Sdogddh 

Sdd^pdd &o^dixo3 |d*eBPcJSp&SooSo S*doxD 
acpiod^ d^dodp^ ipdd^od 6 acpiod^ 0 
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Tdoo TPgor [icftpsadaiScda ^21600 ic°gci5o 
■■n-.ifi-i d sajdiasJ*) £*03 lipidodb SFcda^io 

35 , cSq3 <$si;?& d[ddai (*10 SPcodb d^'dao^a 
i, d, Si, d odo wlddaodo vj[ddsodo do [Sd’ea 
dSd^ r^dodj’U ,, giTjgd|d33 §*43 Ddog^gJdodo 
dood£&d_§45* doc3:Pddai§3 d7>i^d7»ddod3 
dood£>3 d_§3 dododj^dodg do»ddad [d«33odt3a 
-d|5*dd?dcdodo jod^do w^4o doo& $»gO 

d?d -d|ddado36 webd^daod) 5 do so, stf, s3o, 
C&, <5, O 4sdo widdaoS? dooSj’dda d"Oi£> 
•d[g*$3dd 3do3 3$o£) doe£^»dd xSjddadoSa 
©x5^4o ddd^dao^d d, 4$, sa, d, d, d, d, d, So, 
d, wdo w&ddaodo 4)dda Sd3§°3 d(s , ’d3dd 
db[do3 3do£) 86fi ©jr’So'd dj^ddaodoSSd wd])4o 

do d3jodo 64& aoc^d d, S3, d, do, so, £5, v, 
33 5 da, a"-, 4o, d cdodo w&ddaoss® rtj°& d|5"§ 
c3dd d^dod ”3do3) 4sd^4odoo& Sdod d[ddado 
Ijo^Ov) wododo diSo^do d^da o£*3 e$, «s, a, 
d«, i&, -Sfl, 3300, sioy, =2), tgj", 3, o, &», ST, wo, 

458 4sdo w4ddaOe? docST’dda Sj’Ofi) d^S'lScSdd 
dcP9&3 3do£ 8 SA «gfd|dd»ck (Jo 3§o£) wd^fc 
('I S3 30fi£> d^doOO^d ip, 4, cdodo ii5 daodo 

SS) 

£>d 73add3^1T3 d^s°£> Sddcdodb Sodo^s? 30037“ 
dj30 d£>\odo d^dS&do iDdlJ| ddr’d^iooi d«3 
dd»|j5pddoodo |d3§oS dd^dgddodb dddo^as 5 
odgdado £PO& 4953055°^^ SFdSodod'T’&d 
dod 4s£dgr , ddado dSfloS 85d d^d [ddodan 5 
d^dcdodoodo a§;&3 doT-opqpddoodo doodsd 
d _S3 3S^ doo(l?d3dda ^<da4oo5o 3qr64 — 
ato dodo^dod grddado s»o a §dogdo ddg 
dodc&daoo d°d’fco§ , 3 iu^d^iioo £po< 5 
d^dd^dogddbdo; aioo ^CPigdcr-isSoo 8£>d5oia 
6poddoo|d dd°dgdado iSri^ov) dd°d(ddoo[dda 
odb wdST'Sfpdda gfdodo&O dod 007“ dqj”6& 
ioossg^? cdooija. ds dido o3J»db gdrfo dbcbi^ 
io«5 S«3oio§T3 wSJgiod iodSooS ??3 sSoS<Sood 
Sdioori" SSdisiodo &©o«3d3 

7. cs53»g5D^6i — /focb^i loi ai^di &s> 
dooCj'^D' wjsSdspiia dSfloS ss^dooCTgu 0 d^d 
d^dogdd) ?iog3 49S^i?^6 ioO[dioo3 ioi^Soi 
dies dd iooi ioi*3'§ 8 giSdioo ^ciSorp ^iogdo 
djds ddsoioooo (d>o&i di id^?Sgiooio dodbs^ 


ido «Ojod itpgd^sriioos? ioodo <£>&o3o cdT’io'd 
64 — 

8 . [§c&Pu>ii — ^p^iddeaioooio iod”i£)oa 
s|y»o^o?f_do'odoSooo «? ribd)^)S?d ®$tidiooio 
epo 6 ioo[«?i<3diodo4od3o jScdo’fil cdoiaodoio. 
ds (Scdo'^ido a^po^godioooo - ioo^dio^ dd^ 
iioo, i^ 7 , 3 ioOjC 7 , ? !, diioO, ddiOw'^.dioOOO, S3°io 
cdT’dioo, ioodi ddi, dooddo^iioo, 36ddeoi», 
ioodd«ooddes>ioo, wodoipd^eDioo, 6 srdodi »5 
ag SjjiU^odiaos? dT’difi (ScdT‘64 cioiadoio. 
333 do 6 o£ 3€3"Sodia — 

6 p<ddodo ioo[d64io d»odobdo iaodo didoio 
ioo^ddiddsio wdgeaia d7>do§‘iiocd»io 
(wd^saioirp dd^Stojddfiaoio doo^jii) 
wd^ea d[dSs3i36 — 

§ 8 3»s°^t«d*r do’ioSio io'od6s3?5o 

O qX GD 

spio^Pd iio°ddg disspodo s^ig^iis 



dcio'idisj'esp^addodgio idea’s 
db[C°3dg d'g’liS'siiiSiSj^io 3dgB°S 
3ddod ^dio’«^^ r |P8dd ddo^dos 
3d^dgi33sP5 •d[s°espoi”gd^doics5oo 
tigd^sodjdodo ioojdiu’Sad 3 ido 
dgspi^dglTPuPgii^o^dg^ddd^io 
^gP^Sdo^dSoi^o^ dbu°g®^J5»ga5)*j§)j5s 
^do^jdoSgsjPrii 3gp6rd«)^odo^i8 
3 33 ^ss i°B^d8 6g/feesp8^ d^dgds 
3d3o^3£?2_da3si*8^cP5d oSs^odsyS 
^»dg3| l a-8 io|r55^dg^^g3ddd8 
^dgioa^33SP®^q3”gSdo8Pf[ds D !5 
ioada|2_ds3> d^dg^cdo^ _dds 
a^despjdo^a d&dded ostoiK-S 
wdadio^doipspgds^'dgio obj'a.ds 
ddo^ads doooip _3 ^gs^iodp _3d (ds^8 

jd*2 8 "^S' 8 '^®’ 8 

ioan°s ^is* pcs5o»s srid^dcpds*! d^mti 
^pddodo 3«»^)7T' woado fidoo 4sdiarp ©oado 
Adoo Aa ^ddd’iiaoo do ^[diaio [ 3 °a 
add o 3oo<5 djd§ [dioioon 8 1-2-6-5 ddooo 
3dd^dian»io 3 -4-8-7 ddooo ^dgd[dia 7Pi3 





« v <$ «6 


1 1-12-16-3 5 <1<&©a daddd[gdcOTda 9-10-14- 
13 tfdaea ©Sd|£daan»da ddcccod 4 £ ;ydadco 
' odog^. [dd&P&ddoa 3aa<doa §*S) daojddaa o3aa£;_ 
3»di3 ©&ddaadtf&> £ Codn 0 srosrtb 3(6dao© 
c&oda 3aad43 3|£daa o3aa£) SaadiS ridS* 

SaadS ©&tfd» 5odd 3|gdaa oSaaS^ ^xadd 
rtdS 6 Bo<&6 ©&tfdoa doj»dd -digdaa o3aa$'i 

<- Lr 

3 aad 43 sSxp^iS ©&tfdaa s^od d[£dco oSaaS^. 
3 aadffl ^o£ ©&ddaa sefl SaadtS d[Sdaa 

cSaa^. 3 odd ddd 8 ©oaadd ©&ddaa oaaba 

S$)o 3 dodaada t&d*od doc&ada; SaadiS d(S 
daa 6 * 3 »d 43 dd dddddaa, Sodded kd^dgdaa, 
da^ddrid dddadddaa, sFodrid dc?a. Sodd 

© © n © 

3 j$d»S*S Saadartd d’dgdddaa, Boddrtd &>dg 
d”dgdaa, dapddtfd ^dgdadddaa, ^edrtd >dg 
ss 5 ; dapdd d^daa^d 3 aatf 43 tfd daddddd», 
ooddrfd dodd£p>dg&o, do^ddrid daiaddadddaa, 
sroddd dadc^a, w*od digdaa 5 *S daadiSrtd ©a 

n © n v- 

dddaa, Boddrtd ©a^dgdaa, dwdddd ©a 
dadddaa j^oddd ©B© 5 . aiaa ddoaaoda §°d 

P n 03 S 3 

ladSd^d dodaada i&sd»oda g’ddeacdaada. dd 
dddaaS*d dao[ddaa ssddaado dddSaa, dd^dgdco 
dgtfbes) addaad© ddcdaa, Saddadddoo ikdStfdaa 
do ddcfto, dcrasaoda i^daada £©ort3d5aada. 

no © 

>dgddd» cro (dcd 7 >dd»do d&c&o, $•><& 
d"dgdu [do 3 j” 33 d 1 fo’dgd»dD > w"dg&ddd» ssddx 
3d d&cfto, d»®’ , ga ff^dj3*<d»dD £©ad 3c&ada. 
dadddddaa d^deadj»[dds)3d ddcdaa, dadd 
^»dgd» ikdcStf dr|ddaad ddcdaa, dadd dadddaa 
d^ds adaa d©3 d&cfto, dadn°a ladSb© sr^daada 


doad 3cdaada. ©adddaa dads^'dada, ©a 
^dgdaa sP'UgdcSj'ddoada ©Bdaddda .<oo^ 

dxdo, ©e©a dodaada dscdSddada. did 

oJ O 

d[ddaa£ , d dao[ddaa©a aaoda^)© dSda, d'dgdaa 
daojjddaaoa 1ad&© dSda, dadddaai/'d 
doojddaaea c^dda© dSda ©as^d daoiddccoa 
^^©£3 d?d Sc&iddc&fl ©foda. 5"^)d Srd 
,^ada dc?ao3 ©do^rodaiSa daojddaaada &£ 

&i cdaoda ©dgesduO 
da°d do§d ©ddudaaSd doo[ddaaoa oar> [Sod 
Ur-oSasada -dadjd_ 

(Ogoa^d^©o d^dJa^c rj u. do iSaaaJj dso 
'dd^d_do dpd^d_do S^wS)d"*dSa § 
bi3ldc&?sSdaois°s8 dodideaddasSo 
ddon o g^dao[p , e8dO'6dd? s do33£ 
d^dod'owdt?d»odo»da3do-d ^££o 
ds”£6o[dg£6od 5an'ddd?d o3ae 
S7C°odod dloS ds^d^o^d^d^da 

c__ 

^'D’cdaeaod doS^S d^ddd^doSae 
C— © 

ffd'oos'dado o*dao s'd^doddaddido 

S?do^d 5 ao s^agdlo d^ddd^dcSaS 

©os3cdaod“cdb[Ado dissrdao» _a dao|d£o 

So8°daeSoA / S^od San'ddd§ 8 dc3af 
© 

d»a^odn°abdo 3dspd?dao|dods3 , eatfo 

tOOSSdo ^dtJO d7 B c7 , odaa°ddd^! s da3a$5 
© 

©dgapdoikdao^ssro ^eoddojdcdaasagS 
d^i^eodcdaogd dg”ddd^dc 3 a 5 ii ato 
lad3d^d dao[ddaa©da dM.C'odad^a dn»6 §*d 
ddaa ©ddddaa^do — 

[df ddaa) 


"od adod dSda — daoKi 


d5a •6ra5n , d)S3°€?2.ds?f 

© so 

2 [ 5 ?S 3 S 57 >^ 5 ddg dD 2 ?°g^ I 

^Sr>s *^8 

SJaS^dS’ o^)c 3 B sSa ii 



d&d 3§>-n 
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sjOoCJ w0 UO w- O oCCv>©u£)te© cO oJO^ ^ * ST 5 cJ uT\J 

ij^ccoot^o^o 8 gpsSq^&a co$\£). sso&ci^S tfScnjO 

K) oC *3 

gdd33©3 d^dS. sjrdSc&c© dd^d dd do&d 500 
d»do 3°gdo-S)cs$3od^a. ©ooddd^do >4oS* £oi& 
do-ddcoooirdod^ dsfgdoooo, j©°d’£ss'des>g§ s d3d.do 

©6* S^ddooeosodS. ^-dddcFgddosS dd_jd 3°d 

daeod iddd sb-oddS. i&d3dd3*dd3CCDd c&d 

< Q 0 £? 

cSdDw'jD D^&o 3cCcoeog_ cft>&jo£)£ l^co u)6joO£ 
D^&xcO oSdjiS&ooD SOjcSS. “ ^3 s5lC3^£SsS»c 3<5* 
3 dbdgdaSdoodo 7?$g ! ” ©3 3*3 ddodgc&d© 
|©d»^dj»|ddM©3do330©d3. ^ad*£d3*(&3§^d 
dcpdd 33 d dodddc^ddaods db_&o© dd^d 3d 
cs5d5£oo gd§°d3io ddMSdd©. dd^djdc&ooS 
dd^d do*^ddjdd »d gd§*35. ^©d^dr^dra© 
csfoddco D^d&or? i§©dd ddoaSo&od 3?^d dd^d 
doodo SdccoodsrSd. [©d^do^dd© 3|}dd© 
S»3, d^d £335*3, dd3do53So3d£>. dj*|j$i£©d33©3 
dgc^dco© , 3rir>ddco3 c&od^odod ^7*sS;6oo doCT^d 

doaodd. 3*1*3 doSfdda gc&od? a£3°dg d*do 

©«S&«» cXoSjoSd. 3*6 c&^daod^c&o ^^doD 
00 »<C3. -ds-ddddd^dd© 3o°oss dd^dd©; 3c*od 
dcjjc63s (©£^d7‘|efd©6'3 ST’dU’C&eO dd^dd© ; 
03*dD“C&59 [©d^dP^ddoD 3*66 JjtjO'ga doS^d 
©©* &irodti&s\> S’gSPgdcd ddpdd doCOSdd* 
S»4,d3 d)' 3 ’ 63 wd^SijSs 5*3, 3 , dij£dd i jdd33 5*3 
3o*0^ddl^dD3c& STdSc&O© SPddd©. $“6(6 

*3 

sSoSr>^o s ?D drtddd 3c*od dd^d». <kd3d 

ft <i 

cS^? (jS'^cSoSODiiD <£FqDOu)c 5 
"ddoo £>3S [d£rd [dc&do3 lodbloiSa. i£d3dd 
i$Zo dp^ddo^ddso. ©fiioSa ftsydiPodd©. ae5 

S^c&daC? ddjdd©©3 SeddS. 3”dg3°desd33 

Sddspa 3*dd»©3 [dstgddoo d©3 3db3do dd_jd 

da©8b 3a*ddj3©033d3 5 3*38 3*5 a * & s?d3 doH 

dd»©£? dgdd s dd33©3 dSftdds ©3 SFdodd^ S3°© 

|d»4)d 3*d&»«». (od^dp^dd© 3d5odoiol!_ 
foddbds, O’dopdoss’ds, dsdg^c&odo, §£&&>, 
Qtfo&eb, 3oa3*C&^.d5, dododo, 3d&gd3, a© 
S^ds, Soadortos’db s*da©d33© dp3 “ 033 &C& 


is 6 c&x” ©3 Dd<xoo{DO. s3 abdiciia gcrosS 
ddjd&OSX). [©dro (Sr > |dd3c6od3 §"3^ 3’ddo3©0 
36' _dda)©aad3. ^ro®gc3j*6d»a>, ^rgciSo 3 ^ 
ds'di:©o, Sd ^°dd»©D, 3*odo°[d 

doo©o, •& Ss33j& 3°dda©o s*d3 3”gdDd3d3d 
cFgd&o 33^ds. s?dg6_6© a©idap°dd»©D “^d 
3da°^d 3odc Jfc* ? ©ficdT 1 ? 3d ? ” ©do dogd* 
dood 6ds*^3;©^dd. ^ 3dd dtfjd |d|»d doofi6 
6od3 ^'djfe'dDso §“od6b “STd3dd doeldoodo 
4o66odo [d5*Sod SoJ^dS cdododo^db. ^066 
66 dd^ddooudo S7d3dddx©3 £S”do©doio 6do. 
d5j"7{3°9d [doddoo 3j»£do£j»d. 3*36*3 3*ddoo 

dd^ds'd doo os da. ■&d3d&>ju' , eo dod*d©6* 

v3da*ddd33©3 s°3 §*3^ d3*qrdd33‘©3 do^dodda 

©5* <1bdd33 ©C03d3. WO{®6 dd^dd33©3 §”3j 

dT-d 3dddoDes (ds*9oads. dojj? _ddo3dj»d 

3 dd^d 5°d>© §"oddb 
3d7»3o36. iS-d3d^)©6* Jg3°e3d33©6* do^ddco 
©6* gs*d s^cdodoodo do>&o ©d dd^dS d©3 
^doddgdxdo da*ds. dodg’odd) d-d3d.o*^&, 
^)U°sd [©d^do, do[ddo3 S§ db*ddo3“ddcod3 
Sd^dD. wd33°&»d3 3do330d3ub. ©^)do ^3*20 

dd>ddo3, do^dddoddoo 3db5”d ddjtoSda. 
^3“K>da s^jciiod^d. dd^iddco ©3j<d3db^3j* ! 
dojddos S3JC0J* d©^. do(ddd^dd33 ©djc&do 
^S3 t> ! -^ddddd^d gsod^cdodoiodo (©d^ 
:3P|J^ doodcosos ddodgcdodoo SS"3dd.©^ o§)0"gO 
dd^3 ddgdooddo ^t?ea :57>^dd33d0330dD3“ ? 
do[ddd)3£gd03d83 do|d;37>(d do*3d^3od53*? 
Scrod S33*ea do[d dd_j d d^pdgdcoddo dod«d 
dj»^dd33dco3od33* ? dd^d©*dd33 3*0 §do^©3 

©©dosg ©©dood gd§“3 dd^ddss 3©od& 
dd. [4)dgdd33d3 cd3D_§a©d33d 3do3300d 
S’odcfcj (S)33_j3"dd33dd3 ©©3316^, ^3S©©d»d3 
dd»ddod gd3§°35. 3»d3 3dd=od3 B*dddb, 

5ddd3. 3*cb cdo3_§ dd^d (dcdsseo. 3»edd^dd» 

©&ds dc*ds sdddos, 3*d3ddd© d©ftdd. djfg 




3sr_d dos^ddood 5 dodjd 



fioCbjS) - ossW&a 
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;5x>©3 jSosp'gSod) (©6*£Ocd 23 °o^&o^d SddSd 
;&od So’gi^-dSScdxiSSi “'SX&q 6S3 33j&” 
49^^37 , db^3 idd^&pd wariOcxBSFib. ^3^4o 
©JuD S'idJD dtfo (jSsSjtesr’ebg© CJy&O&ag CDC&OS 
35£ 3 3, sT6, £Sdv63o3©D33 B'c&dSddcoojSD 

o — Q ^ 

ijjOtSoS cDc6oD» CJ(£>^oO£Ju3cDD^ 0O v5o T1 ijfccu CJ5 jswC2jOO vddj& 

j^$°g8£> 3o£p£>otD;5£). £)do<ddb ■& 6*d&o&> s°£ 
ifd&O SpOO^ idd^ i ^C&£0C. 3S°d 0*£ 
&o3 K®o5oD, OOP £?£lSd 3T££) ddj^&ODc'Jo o3o 
CCOO£&>b& H&^SS^Sb d^O^OD ^ss-u)^ spdb^cfo. 
5docd6d* sSc^iSxoo^D, [£i£u5ofo0OiS^£> # s& 
dfeo4k&0 3?d&C& wd^ ^g^P^DD. 

jS C^dodD Cj^uSjD |Jo oS^oaS. S3°dbc6o S elgao^ 
<oS dd^&oso SoaooOd. ^do^^Stefb cdd^ 
^coo), c&pdig <3^cdo (dd^&aoo 3<&3^dco£ f?aj 
vjfoSp. st^S £j&£> $r6&dCz dd^^Ox&o 
oqdo£ 3 §°o£>db £&<ddj£&Qao [oS&OjcaO. €£d£>o<d 
dd^£og&. S5<&> S^Scoo^ 5 w6od ^rcbtSo^j^. 
,j<£>so, ACooo, ^ndd&D ocd&od 3&. <ddvC 
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BRAHMA’S PRAISE OF SRI KRISHNA 

(From Srimad - Bhagavatam) 

First Published in token of humble offering of 1 ARADH AN A* on Sri Jayanti 


“ Lord, thou art formless, infinite, bliss- 
ful existence ; 

Yet thou hast assumed this form 
To gladden the hearts of thy devotees 
And so shower thy mercy upon them. 
Thy form is indeed pure Sattva. 

“ Blessed indeed are those 
Who art not concerned about philosophy, 
or doctrines, 

But who live and follow thy life-giving 
words ; 

For such pure ones alone find thee, 

Who art beyond thought, 

“ 0 thou infinite, 

Thou art both personal and impersonal. 
Incomprehensible is thy true being — 
Yet, again, comprehended and realized 
art thou 

By those who control their outgoing 
senses 

And become absorbed in deepest con- 
templation of thee. 

“ Thou art blissful, unfading, eternal. 
Thou art the light of all lights, 

Pure, absolute. 

Those whose divine sight is clear 
Find thee within themselves : 

Loosed are they from the wheel of birth 
and death. 

“ As in darkness we fancy a rope to be a 
snake, 

So in ignorance, do we mistake the all- 
pervading Brahman for the world we 
see; 

But as light dispels the darkness 
And the rope is seen as a rope, 

So with the rising of the sun of knowledge 


The phantasmal world vanishes, 

And thou art revealed — the true 
Brahman. 

‘ Thou art the Atman, the divine Self ; 
Not without do the wise seek thee, but 
within, 

For thou art present in the hearts of 
all. 

“ Knowledge brings freedom, 

But the mere intellect gives no know- 
ledge of thee. 

Those who devote themselves to thy 
service 

Come to know thee through thy grace. 
May I be even the least of thy devotees, 
And may I devote my life to thy service 
alone ! 

“ Blessed indeed are the shepherd boys 
and girls, 

For they love thee as their very own, 
Thee, the eternal, infinite Brahman, 
They that serve thee with whole-souled 
devotion 

Enjoy thy bliss with their whole being 
The Yedas only tell of thee ; 

Thy devotees behold thee. 

“0 Krishna, thou art the friend of the 
destitute. 

Thou art unborn, eternal ; 

Yet thou hast assumed this human form 
For the good of all, 

That all may taste of thy heavenly bliss. 

“Attachment and delusion bind a man 
only so long 

As he fails to take shelter at thy Lotus 
Feet.*' 

( With kind Courtesy of Sri Ramakrishna Math) 



ANDHRA ARCHITECTURE 

By 

V. V. Tonpe 


III— Foreign Influence on Hindu 
Architecture. 

In the previous chapter we had a 
general idea of Hindu architecture and 
some glimpses of its various styles. Our 
endeavour in this chapter will be to know 
something of the foreign influences on 
Hindu architecture, what lasting effects 
they have had on it and how they have 
helped Indian culture to achieve its pre- 
sent comprehensiveness. Incidentally, we 
shall deal with Andhra architecture, as it 
is Hindu architecture itself, and study the 
foreign influences on it that have affected 
it almost parallelly with the other bran- 
ches of Indian architecture. 

There are few countries in the world 
like China and India that can be proud of 
their culture. From the very early days 
of civilization, these two countries built 
cultures which were not sectarian in their 
outlook. In India, the basic ideals and 
the governing concepts of literature, philo 
sophy, art and religion were universal. 
Yet it is wrong to assume that India was 
above exclusiveness. Fashioned to suit 
the conditions of life of a particular day, 
caste-system, built round itself, high- 
walled exclusiveness, which in the long run 
instead of giving strength and equilibrium 
to society, dug at its very roots. But on 
closer study, we find, that inspite of such 
narrowing tendencies, the original impetus 
for advancement in all directions, seems 
to be the vital strength of Indian culture. 
Professor Macdonell, in his History of 
Sanskrit Literature points out that “ when 
the Greeks towards the end of the fourth 
century B. C., invaded the northwest, the 
Indians had already worked out a national 


culture of their own, unaffected by foreign 
influences. And in spite of successive waves 
of invasion and conquest by Persians, 
Greeks, Scythians, Muhammadanas, the 
national development of the life and litera- 
ture of the Indo-Aryan race remained prac- 
tically, unchecked and unmodified from 
without down to the era of British occupa- 
tion.” Like Tennyson’s Brook, Indian 
culture seemed to say, “Men may come 
and men may go. But I go on for ever.” 

Foreign Influences on Hindu Architecture. 

Outstanding foreign influences of Hindu 
architecture are 1. Persian and Greek, 2. 
Muslim, and 3. English. These three 
“ styles ” of architecture have enriched 
Hindu architecture to a large extent. A 
cultured nation like India cannot come in 
contact with another cultured nation, 
without deriving immense advantages in 
arts and civilization. The Greeks were 
doubtless the most gifted nation in the 
world in the fourth and third centuries 
before Christ. With the conquest of 
Alexander, the Greeks spread their wonder- 
ful civilization over all his territory. 
The whole of Western Asia from Antioch 
to Bactria represented the Greek civili- 
zation, arts and manners. The Hindus 
were greatly indebted to the Greeks for 
their arts, astronomy and such sciences. 
And this misled many historians and art- 
critics to generalize and say that India of 
fourth and third centuries before Christ 
was indebted to Greece for her architec- 
ture also. Facts were really wanting and 
it was unfortunate that some should have 
hastened to draw such conclusions. 

Critics like Dr. Fergusson and E. B. 
Havell strove to prove that the archi- 
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lecture of the Hindus was not indebted to 
the Greeks. The Vedic Hindus had no 
architecture as they were not idolaters- 
Even Hinayana Buddhism followed Truth 
in its growth by the three elements it 
brought into prominence as the Buddha, 
the Dkarma and the Sangha. 1 It was 
only in the later Buddhism that idol 
worship became a part of the religious 
paraphernalia and a device of mob-attrac- 
tion. The Buddhist Hindus developed 
their school of architecture themselves. 
They borrowed from no foreign school 
any “style” of building. In Gandhara and 
in the Punjab columns had been discovered 
which distinctly bore a Greek character. 
That was because, those places were the 
gate-ways of ancient India and the influ- 
ence of the Greeks and the Persians was 
inevitable. But in the vast continent of 
India, the architecture round about the 
beginnings of the Christian era, was purely 
Indian in character. 

Regarding Muslim influence on Hindu 
architecture, certain pioneer European 
critics, who were biased in favour of the 
styles of the buildings erected under the 
Caliphate, in Egypt, Mesopotamia, Iran 
and Central Asia ignored the basic fact 
that in India architecture was always 
Hindu in spirit, though it adopted Muslim 
“styles” externally, while certain others 
over-emphasised the continuity of tradi- 
tion. 

It is perhaps, too early for us to form 
any definite impression of the English 
influence on Hindu architecture. If we 
have respect for our Culture it goes with- 
out saying, that as in the past, we should 
strive to bring about a happy consolida- 
tion of the English influence with Hindu 
architecture. In the past we have seen 
that in the wake of a new influence, the 
general' trend had been to over-estimate 


the influence and could the unbroken 
tradition. But this made critics realise 
their blunder after some time and they 
allowed the pendulum to swing to the 
other extremity ; they took to criticising 
the foreign styles and upholding the great- 
ness of their traditional architecture. 
Finally Time had to play its cards and 
show that both the views were erroneous. 
Architecture in India, received fresh inspi* 
ration from each wave of thought that 
swept over the country. Like a rock in 
the sea, for the moment, it seemed to have 
been submerged by the wave; but no soon 
er the waters broke and gave way than th< 
glittering rock appeared in its renovatec 
resplendence. 

It is not long since the British left us. The 
aftermath of a foreign rule for over four 
centuries is there. The divide and rule 
policy of the English proved fatal to them- 
selves in the long run and made them un- 
willingly part with their Granary in the 
East. It is natural that many of us, who 
till yesterday had all appreciation for any- 
thing English, should continue to esteem 
them. After sometime this may make us 
detest the English way of life. We already 
find such trends in our appreciation of the 
West. And as usual, Time will have to 
prove that both cultures have been bene- 
fitted by their protracted contacts. 

Iranian or Persian Influence on Indian 

Culture 

Among the many peoples that have come 
in contact with the Indians, the oldest and 
most persistent have been the Iranians. 
There seems to be much in common 
between these two nations. Racially the 
Iranians and the Indo- Aryans descended 
from one and the same stock from Central 
Asia or from Western Asia as some critics 
hold. That is why, perhaps, their langu- 
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ages and their religions have much in com- 
mon. Yedic Sanskrit and the old Pahlavi , 
the language of the Avesta bear a very 
close resemblance to each other. India is 
mentioned in the Avesta and there is a 
description in it which scholars have iden- 
tified to be that of North India ; and in 
the Big Veda there are references made to 
Persia. The Persians are referred to as 
* Parshavas ’ and later ‘ Parasikas.’ The 
Parthians are referred to as ‘ Parthavas.’ 

The influence of Iran on India was a 
continuous process. During the Afghan 
and Moghul rule, Persian was the court 
language in India and till the British step- 
ped on Indian soil it continued to enjoy 
the privileges of a Darbari Zuban. All the 
modern Indian languages had been influ- 
enced by Persian. Even the languages 
of the South, which in those days was cut 
off from the North by impenetrable forests, 
have imbibed many Persian words into 
their vocabulary. It may be mentioned 
here that words like S>&>, jScj’cb, 

gdk, gjb, stoScPdb, 

©6, etc., in Telugu are from Persian stock. 
Many Indians in the past as well as in the 
present have been fine scholars of Persian. 

The Persian Invasion. 

The Persians entered Indus Valley as 
early as the sixth century B.C.. Herodotus 
referred to a provincial governor’s district 
known as satrapy, which paid a large 
tribute. The indian province of Darius 
was again the richest in his empire. 
Herodotus described its prosperity as 
follows : “ The population of the Indians 
is by far the greatest of all the people 
that we know; and they paid tribute 
proportionately larger than all the rest — 
(the sum of) three hundred and sixty 
talents of gold dust,” The contacts bet- 
ween the Persians and the Indians were so 
cordial that many Indian troops actually 
joined the army of Xerxes, the son of 


Darius, against the Greeks. But at the 
time of Alexander’s invasion, the Persian 
rule in India was on the decline and the 
ambitious Greek conqueror had the least 
difficulty in overcoming the enemy. 

In the North, the contacts with the 
Persians was mainly through invasion and 
trade. South Indian trade was sea-borne 
and comparatively less easily accessible to 
the foreigners. Yet we find that the 
Persians had crossed the seas and reached 
South India. There is a record of an 
exchange of ambassadors between a South- 
ern kingdom and the Persia of the 
Sassanids. 

In later days, the Turkish, Afghan and 
Moghul conquest of India brought the 
country still closer to Iran. Babar, himself 
a prince of the Timurid line, established a 
kingdom in India and occupied the throne 
of Delhi. It was the time when under the 
Safavis, Iran was said to have had an 
excellent revival of art. It was in the 
early sixth century and the period was 
known as the golden age of Persian art. 
Persian influence on Indian art was the 
strongest during this period. Thus the 
ingress of Persian culture into Indian was 
a continuous one from the hoary past. 
Writing about the Iranians and the Indians 
Mr. Jawaharlal Nehru says in his Discovery 
of India that “ few people have been more 
closely related in origin and throughout 
history than the people of India and the 
people of Iran.” “Unfortunately the last 
memory we have of this long, intimate, 
and honourable association is that of 
Nadir Shah’s invasion, a brief but terrible 
visitation two hundred years ago.” 

“ Then came the British and they 
barred all the doors and stopped all the 
routes that connect us with our neigh- 
bours in Asia. New routes were opened 
across the seas which brought us nearer 
to Europe, and more 'particularly England, 
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but there were to be no further contacts 
over land between India and Iran and 
Central Asia and China till, in the present 
age, the development of the airways made 
us renew the old companionship. This 
sudden isolation from the rest of Asia has 
been one of the most remarkable and 
unfortunate consequences of British rule 
in India.” (1) 

Iranian or Persian Influence on Indian 

Art and Architecture. 

There is much in common between the 
decorative art of India and Persia. No 
doubt, decorative art existed in India 
from a very ancient time. But it got 
enriched by the influence of Persian art. 
It assimilated the Persian style so much 
as to make it impossible now to differen- 
tiate it from its foreign influence. The 
decorative designs masterfully executed in 
Ajanta paintings bear evidence to the 
Persians, visit to India at the time of the 
excavations of the caves or earlier to that 
period. Griffiths, who copied the designs, 
gives us an interesting account of his 
originals : “ The smaller panels are orna- 
mented with designs as varied and graceful 
as they are fanciful. Some with grotesque 
little figures, rich in humour and quaintly 
dressed in Persian turbans coats, and stri- 
ped stockings ; gambolling amid fruits and 
flowers; dancing, drinking, or playing upon 
instruments;...” Fergusson describes a 
scene in Cave I as the record of an embassy 
from Khusru Parviz, king of Persia, to Pu- 
lakesin II, King of the Deccan about A.D. 
626. From such evidences, it is clear 
that the contacts between India and 
Persia in those days were direct. 

Though there is some evidence of 
Persian influence on Indian art espicially 
on the decorative art there is very little 
evidence of Persain influence on Indian or 
Hindu architecture. The history of Indian 

1. Signet Press Ed. 1945. p. H5. 


painting is so fragmentary that it is 
impossible to trace the origin of the highly 
advanced art of Ajanta and Sigiriya. 
There is a hypothesis that the Ajanta 
paintings are of Persian genesis. And to 
substantiate it, critics sight the Persian 
scenes, to which we have referred above. 
We have also noticed above that there 
was a close contact between India and 
Persia in the fifth and sixth centuries. 
Ajanta occures in a region known to have 
been in communication with Persia. But 
proof that Persia of the early years of 
Christian era was in a position to teach 
art to India is wanting. Some try to find 
a key to the origin of both Persian and 
Indian painting, in Turkistan. But again> 
the truth may be that the Indian schools 
of painting are only a return wave of a 
very old and widely diffused Asiatic school. 
So without any definite knowledge it is not 
advisable to formulate any theory. No 
connection seems to be traceable between 
the Indian and Persian schools of paintings 
of the early days. The Ajanta paintings 
are far superior to any work from Turkis- 
tan. They have a pre-eminently high stan- 
dard in delineation of plant and animal life. 

But we might say with certainity, that 
the principal forms of architecture in India 
were developed in India itself. Yet she 
was always ready to assimilate foreign 
material by freely borrowing from Persia 
in ancient times and again after the Muslim 
conquest. We shall here mention some of 
the typical Persian materials which India 
assimilated and made her own. We shall 
deal with the Persian influence again along 
with the Greek and Muslim influence on 
Indian culture and architecture in the 
subseqent chapters. 

Borrowings from Persia in Ancient Times 

In the time of Asoka, the dominant 
foreign influence was Persian. The mono- 
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lithic columns, the pillars of structural 
buildings and the architectural decorations 
bear testimony to the vitalizing influence 
of Persian art on the Hindu art. The 
recumbent bulls and other animals found at 
Bharhut, Sanchi and other places in Gan- 
dhara and at Eran in Central India, bear 
witness to the influence of Persia as late 
as the fifth century of the Christian era. 
All these Indian styles of Persian art are 
not blind imitations of their models. They 
differ widely from their originals and are 
artistically far superior to them. The im- 
posing capital of inscribed Asoka pillar at 
Sarnath (Eig. 1 .) is the best extant speci- 
men of Indian assimilation of Persian art. 
It was discovered by E.O. Oertel in 1905 
and his account of the excavations has 
been reprinted in a separate volume en- 
titled Buddhist Ruins of Sarnath near 
Benares. According to him the pillar was 
executed late in the reign of Asoka. 
between 242 and 232 B. C. 

The Perso-Ionic capital (Eig. 2.) and the 
classical head (Eig. 3.) of Maurya period 
found at Sarnath are typical examples of 
Persian art in ancient India. 

When the Persian influence on Indian 
art and architecture of ancient India is 
compared with that of Babar’s India, 
it goes without saying that before the 
time of Babar, the Iranian influence on 
Indian art and espicially on Indian archi- 
tecture was not appreciably very great. 

Borrowing from Persia after the Muslim 
Conquest. 

Few of the rulers of India before Babar 
had direot relations with Persia, But 
during and after Babar's reign in India, 
the Musulman courts had many close 
domestic contacts with Persia and in 
the seventeenth century Persian fashions 
dominated the courts of Mogul aristocracy. 

Babar inherited the nature-loving tradi- 
tions of his race. He had no respect for 


anything Indian. He was strongly imbued 
with Persian culture of his days though 
he could not realize that it -was after 
all the cultures of China and India and 
the West that had gone in the making 
of his native culture. 

The Muslim rulers of India were good 
builders and horticulturists. They loved 
beautifully laid-out gardens with fountains 
and gurgling waters and marble platforms 
and pavilions in the style of Kabul 
gardens. We have a typical example of 
such a garden in the garden of the Taj. 
(Fig. 4.) The illustration referred to here 



Fig. i, 




Fig. 2 


is the garden plan of the Taj in which 
we find the artistic taste of the Persians 
revealed. 

Like Akbar, Babar was not a philo- 
sopher. India’s religion of the forest had 
no attraction to the pomp— and pleasure- 
loving prince of Persia. In his memoirs 
he expressed his contempt for all things 
Indian. He believed that the garden- 
mansions which he constructed were un- 
known to the dreamers of India. But 
history tells us that such gardens were 
not new to our ancient land. The Bud- 
dhists in India had planned miniature 
Indian villages which had their “ four-fold 
field plots ” as the Moguls had. But the 
Moguls converted gardening into a fine 
art. Paved walls, sculptured stone, 
water - channels, fountains before the 
beautiful buildings, became a part of the 
artistic unity of the building scheme of 
the Moguls. 


Indian poetry and painting for ages 
before India fell into the hands of the 
Muslim invaders, showed a love of flowers 
and a longing for trees and birds. Sans- 
krit works such as Mrit- Shakatika, 
Shakuntala, Uttara- Ramacharita and 
Kumara Sambhava are wonderful records 
of India’s love of Nature. 

There is a fundamental difference bet- 
ween the tastes of a Hindu of old and the 
Muslim of Babar’s time. To the foreigner 
the love of nature or of art was only the 
doctrine of art for art’s sake. But to 
the Hindu it had become the religion of 
the forests. The forest was the retreat 
where all creatures found their protection 
of love — “sharanyam sarva bhutanam.” 
And Kalidasa brings out this idea splend- 
idly in his Shakuntala which is worth 
mentioning here : when Dushyanta in the 
famous hunting scene pursues an antilope 
and is about to kill the animal, the forest- 
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dwellers plead with, the king to spare the 
helpless, innocent, animal, “Never, oh, 
never is the arrow meant to pierce the 
tender body of a deer, even as the fire is 
not for the burning of flowers. 5 ’ 1 

In the Ramayana, Rama is described as 
“ giri-vana-priya ” (lover of the mountain 
and the forest). Having lived on the 
Chitrakuta peak for a long time, Rama 
says to Sita, “When I look upon the 
beauties of this hill, the loss of my 
kingdom troubles me no longer, nor does 
the separation from my friends cause me 
any pang.” 

Thus gardens and forests are to the 
Hindu resorts of purification and sources 
of spiritual inspiration. That is why, we 
find many of the Hindu temples like 
Tirupati, Srisailam, Amarnath and Badri- 
nath are situated on hill-tops and in the 
heart of forests. Pilgrimage to these holy 
places was a physical purgation, an in- 
tellectual deliverance and a spiritual 
elivation. Unfortunately, the influence 
of the West is reducing these kshethras 
into money-minting tourist centres and 
romance-rollicking holiday resorts. Rivers 
like Ganges and Yamuna, lakes like Manasa 
and confluences like Triveni were not dead 
geographical factors that could be easily 
converted into utility projects and econo- 
mic aids,' but were sources of spiritual 
inspiration. They brought into the mind 
of the Hindu the idea that such “ manifold 
beings are produced from the Imperishable, 
and they go back to It again. 5 ’ 2 

But to the Mogul kings of India, gardens 
with fountains and gurgling water-courses, 
marble platforms and pavilions with plane- 
trees and cypresses brought into their 


minds such thoughts as those of Omar 
Khayyam : 

A Book of Verses underneath the Bough, 
A Jug of Wine, a Loaf of Bread — and 

Thou 

Beside me singing in the Wilderness — 
Oh, Wilderness were'Paradise enow 1 (3). 

Thus we find well-planned gardens and 
fountain-heads were sources of mundane 
bliss to the Moguls in India. 



Fig 3 


1* ? ^ ?r 9W: tfflrqricqi'SSWTwk i II —“Abhijnana Sakuntala” 1: 10. 

2. *rFTT: I SRTrJpl cRT II -Mundahopanisadll: 1. 

3. Vide "Rubaiyat of Omar Khayyam". Collins london and glasgow Ed. 1947. P. 158. R. 1 . 
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Indian Influence on Persian Art and 
Architecture. 

The student that tries to estimate the 
influence of Persian architecture on Hindu 
architecture inevitably comes to the con- 
clusion that it was Persia that was 
indebted to India for her art and architec- 
ture and not vice-versa. 

Buddhism spread from India to Ceylon, 
Tibet, Burma, China and the Far East. It 
is strange that it should have found 
nurishment in these foreign countries 
while in its land of birth it kissed the 
dust. We know that in the time of Asoka, 
he had sent ambassadors of “ the law of 
Piety ’’ to the countries round about 
India. The influence of Buddhism on the 
foreign countries is recorded in the 
XIII Edict of Asoka. It is plain from 
it that the Greeks and the Persians 
had accepted the Law of Piety, at 
least they had on enmity against it 
and therefore they tolerated it. 

There are further evidences to 
3 how that Indian models were closely 
followed by artists during the seventh 
and eighth centuries in Turkistan. 
Numerous fresco paintings on wood 
and plaster were discovered by Dr. 

Stein at a place called Dandan-Uiliq. 
These may be confidently dated to 
the eighth century. They afford 
evidence of a sufficiently advanced 
stage in the evolution of Indian paint- 
ing. There is a striking picture of a 
fourarmed Buddhist saint, perhaps, 
Bodhisattva in the guise of a Persian 
with black beard and whiskers, hold- 
ing a vajra or a thunderbold in his 
left hand, on the reverse of the panel 
D. vii 6. (Fig, 5.) The four arms 
are a distinctly Indian feature. 

The existence of this peculiar pic- 
ture may help us in some measure to 


understand the introduction of Persian 
figures into the Buddhist pictures of 
Ajanta. It may be guessed correctly that 
it might be an Indian development of 
Central Asiatic Buddhistic art. But again 
as we lack historical evidence, we cannot 
accept this hypothesis. 

Coming to Muslim India, we again, 
notice that Muslim architecture in India 
was essentially Indian though other foreign 
influences are traceable. The Taj, for 
example, in the words of M Grousset is 
“ the soul of Iran incarnate in the body of 
India.” The large centre dome with four 
smaller ones at the corners, and four 
towering minarets is after the Persian 
style. The decorative designs and motifs 
inside the Mahal are Persian in origin. 1 



-ffC AL£ of Ff ST 

Fig. i. 


1. Vide: " Aradhana ” Vol II. No 5. May 1956. p. 138. 
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Yet we call the Taj as a work of Indian 
architecture. E. B. Havell, in Ms Indian 
Architecture', has described the Taj as 
“India’s Venus do Milo ; the apotheosis* 
of Indian womanhood. It may be that 
this personal or human quality is some 
thing too vague and intangible to analyse 
architecturally, though it has been felt 
by every European who has entered into 
the spirit of the Taj. One feels instinc- 
tively that the builders tried to rise above 
the ordinary canons of architectural law : 
the Taj is a great ideal conception which 
belongs more to sculpture than to archi- 
tecture ; and in this respect certainly it is 
more closely related to Hindu than to 
Saracenic art, for such an idea is altoge- 
ther repugnant to the puritan sense of 
Islam. It is true that the Shia sects did 
not observe the strict letter of the Quran ; 
which forbids the representation of ani- 
mate nature in art, but anything which 
suggested idolatry in a building of a reli- 
gious character would not be tolerated by 
any true believer. We find it in the Taj 
just because its builders were inspired by 
Hindu rather than by Saracenic masonic 
traditions and symbolism. The Hindu 


master-builder was both a sculptor and a 
mason ; his aesthetic vision was more in- 
tense, more sensitive and wider than that 
of the Musulman brought up in the dry 
geometric tradition which kept anthropo- 
morphic idealism beyond the range of ar- 
tistic expression. The religious prejudices 
of Islam prevented the Hindu master-buil- 
ders from exercising their skill in the usual 
form of sculpture ; but this tomb of Mum- 
taz Mahall, whose personal qualities had 
endeared her to Hindu and Muslim alike, 
gave them an unique opportunity. If they 
could not carve her statue, they could 
satisfy Shah Jahan’s desire for a monu- 
ment which should be one of the world’s 
wonders by creating an unique architecto- 
nic symbol of her loveliness .” 1 Further 
Havell tells us in the same Chapter that 
the Taj, “ though related in some ways to 
Humayun’s mausoleum, was even more 
closely connected with its Pindu prototype 
the Chandi Sewa at Prambanam, and with 
the latter’s Buddhist prototypes. In ar- 
chitecture it is unique, but neither Arabs, 
Persians, nor Moguls can claim it as their 
own, for it is Iudian in body and in soul .” 2 

(to be continued) 


TEMPLES XVI 

By 

Yatharthawadi 


Ram ay an a And The Dwaya Manthba 

In the previous article, it was shown 
that the Dwaya Mantra was the essential 
basis of Ramanuja’s philosophy and that 
Ramanuja’s works were directed towards 
correlating tMs mantra, the Alwars’ Divy; 

1. Ed. 1913 Pp. 28-29. 

2. IbidP. 31. 


Prabandham and other Sanskrit epics. 
That the Thiravoymoli of Namalwar has 
for its emperical formula the Dwaya- 
mantra, is an established fact in the great 
works called ‘ Bhagavadvishayam \ It 
will be beyond our scope to deal with 
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it here. While trying to prove a correla- 
tion between Thiruvoymoli and Valmiki 
Ramayana, Ramanuja discovered that 
the Dwaya mantra was also the emperical 
formula and the fundamental basis for 
the development of the story of Ramayana 
told by Valmiki from the Balakanda to 
the end of Yuddha Kanda (Rama Patta- 
bhishekam). 

An attempt is made in the following 
paragraphs to show how the Dwaya 
mantra is developed in the Ramayana. 
The Dwaya mantra is called so because 
it is made of two sentences containing 
two ideas dealing with two entities. It is 
otherwise called the Saranagati mantra. 
For Saranagati, two facts have to be 
enunciated. One is the way in which 
Saranagati is to be made and the other is 
the result of such a Saranagati. In 
technical language, the mantra consists 
of Upaya ( 3VR) and the Upeya (gtftr) 
Swarupas (the means and the end. The 
mantra proper is as follows. 

^IWT W: ll” 

The order of the two sentences is 
reversed in their expansion in the Rama- 
yana. The Balakanda is an expansion 
of the word “Srimate” of the second 
sentence, which means the union with 

Sree ” and the Balakandam explains how 
Rama got united with Sita and became 
fit for Pattabhishekam. The whole story 
of Balakanda deals with how viswamitra 
took Rama with him, made him fit for his 
jnarriage with Sita, and how the marriage 
was brought about and ends with saying 
that Rama after his marriage with Sita 
shone in her presence like Mahavishnu 
with “ Sree ” (f^j: ftRT f^S farw^:) 

The Ayodhyakanda deals with the rela- 
tionship between the prajas and Rama, 
how Rama was the life source of their 
existence, how the whole Ayodhya became 


practically lifeless on its scperation from 
Rama and how the prajas who were the 
dependents on Rama for their existence, 
sustained themselves during the period of 
seperation by their gaining their contact 
with Rama Paduka. 

The above is an expansion of “ Naraya- 
naya Namah”. Narayana means one 
who is the “Ayanam” for the “Naras”. 

“ Naras ” denote the “ Nara Samuha ”. 
One who is the basis and support for the 
existence of Naras is Narayana. 

Is this not the main topic in the 
“Ayodhyakanda”? Everybody in Ayodhya 
felt that their life’s purpose would have 
been served by Rama Pattabhishekam 
and they all efforted to achieve it. Men 
worship Gods to obtain their desires. 
Valmiki says that the men in Ayodhya 
worshipped all Gods for one desire only. 
What was it? “ ^TH 
JRtTqPT: ” Rama’s good was their only aim 
and the same idea is brought out in the 
latter half of the Ayodhyakanda by how 
they became lifeless when seperated from 
Rama. “ Even the trees became dry with 
the flowers and buds dried up as they 
were. The rivers dried up; the tanks 
and the pools also dried up. All these 
happened as Rama was moving away 
from Ayodhya towards the forest.” 

“ arfqr w. qH«sRT: sg«rffriNwr: i 

In short, even the Achethanas became 
lifeless as Rama moved on. Getting her 
first son on the day of Rama’s vanapra- 
vesa the mother cursed it, “ What a bliss- 
ful soul that has come into existence on 
earth to comemorate the tragic day of 
Ayodhya. " gfc smsr srcrfi 5ri»r*Rcr I ” 
Those who returned to Ayodhya after 
leaving Rama in the forest had to starve 
because (“ sn'R^ ”) there was no- 

body to cook for them. Thus the happy 
existence of their samslesha (union) with 
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Rama and the unhappiness resulting from 
his Vislesha (separation) are both depicted 
fully. This is the “ Ayana Sambandha ” 
and such a Rama is Narayana. All lived 
for him and this is expressed by Chathur- 
thi “ Aya (am). So far the word 
Narayanaya in the mantra has been ex- 
panded. The next word ” is explained 
by how Bharatha regained the Ayana 
Sambandha and continued to exist hap- 
pily with the prajas by getting the Paduka 
as the substitute for Rama. He relinqui- 
shed his Karthrutvam (doership) and 
continued to exist as servant of Rama 
and the same bliss was shared by him 
with the prajas. So far the second sen- 
tence of the Dwaya mantra has been 
expanded and woven into the meshes of 
the Balakanda and Ayodhyakanda.. 

The Aranya Kanda explains the mean- 
ing of the word “Sriman ” of 

Stimannaryana of the first sentence of the 
mantra. The story deals with how Rama 
lived happily in the forest with Sita. 
Here again the “ Srimatvam ” of Rama 
is brought about by positive and negative 
aspects of union and separation respec- 
tively of Sita. 

How Sita-Rama was all glorious and fit 
object of worship and how he became the 
opposite of it when he became a mere 
Rama (i.e. without Sita) is the topic of the 
Aranyakanda. 

The Kishkindhakanda explains the mea- 
ning of the ‘ Narayana ’ in this part of the 
mantra. In the Ayodhyakanda the Aya- 
natvam of Rama was shown with regard 
to the very existence of the prajas. Here 
the Ayanatvam lies in his being the Prathi- 
Sambandhi (the receiver of service) for 
kainkarya, the vanaras being the kinkaras, 
their selfless service the motto and Rama 
the cementing force and the receiver of 
their service and the distributor of the 
Phalam (qsi) 


The Sundarakanda explains the meaning 
of the word in the mantra, 

means the feet of the Lord which the pra- 
panna has to fall under. That is the real 
Upaya-Anga of the Lord — the means to 
obtain his grace. The Acharya who is the 
connecting link between the prapanna and’ 
the Lord is identical with the feet of the 
Lord. It is on this account the first 
Acharya the “ Prapanna Jana Kutastha ” 
Sri Nammalwar is identified with the 
Paduka of the Lord. Thus indicates 
the Acharya Krutya. The Acharya in the 
Sundarakanda is Hanuman. His work is 
(1) “ a*Tf%aTf?rft ^TT^rf^r”— searches for the 
truths (first part of Sundarakanda — Hanu- 
man searched for Sita in Lanka.) (2) 
“ aTHft ’’—Truths discovered are 

brought into force and (3) ** ^ strrI 
Himself practices the same. 

STRICT These truths are 

expalained in the second and third parts 
of Sundarakanda by his putting Sita in 
the way and his following the same truths 
served as a perfect uniting force for the 
separated individuals— (Rama and Sita.) 

The Yuddhakanda in its beginning is 
well known for the valuable “ Vibhishana 
Saranagati” which is a perfect expansion 
of the word “ aqtf ” of the mantra. “ 
is the last word of the mantra. This 
explains the removal of Anishtas and 
the attainment of the Ishtas. “ 

^3! ” The destruction of the 

Rakshasas, the union with Sita and' then 
with Bharatha and the prajas culminating 
in Sri Rama Pattabhisheka are the topics 
of the latter pajt of the Yuddhakanda. 
Thus it has been shown that through the 
veins of Ramayana, the blood of the 
Dwaya mantra runs. 

This is the discovery of Sri Ramanuja 
as a result of his constant meditation 
of the Dwaya mantra and his continued 
effort to correlate this mantra with the 
Thiruvoymoli and the Ramayana. It is 



July, ’56 


ARADHANA 


187 


on this account that followers of Rama- 
nuja consider the Ramayana, a Moksha 
Grantha, fit for daily reading and 
Aradhana as much as the Thiruvoymoli 
itself. Ramanuja explained to one of his 
disciples that the Dwayamantra is the 
Kamadhenu, the four nipples of its udder 

Dwaya Mavtra 




sftire. 






are the Vedanta, the Thiruvoymoli, the 
Ramayana and the Bhagavat-Gita and 
the milk is the common knowledge leading 
towards prapatti. 

The relationship between the Dwaya 
Mantra and Ramayana , may be summed 
up as follows : 

Ramayana 

Balakanda — Union of Rama with Sita. It 
is the Divya Dampati (the Divine pair) to 
whom saranagati is to be made. 
Ayodyakanda — £ Naras ’ are the souls and 
the ayana is :the Paramatma (the cause 
and support for existence). Rama is the 
ayana for the prajas. The result of union 
or separation from the ayana is the main 
topic of this Kanda. 

JUT: means tyaga of Kartrutva and Phala 
(relinquishing the doership and the results 
of action) the essence of Bhagavad Gita : 
Bharata did this: Paduka pattabhishekam 
is the result. 

Aranyakanda — the nitya samyoga of the 
Lord with Sri is shown. The results of 
union and separation are dealt with in this 
kanda. 

Kishkindhakanda — the ‘ naras 5 are the 
monkeys and the ayana is Rama. Servant- 
master relationship is shown and service is 
the main topic. 

Sundarakanda : The feet of the Lord be- 
ing identical with the Acharya ; Hanuman 
is the Acharya of the Sundarakanda bring- 
ing about the reunion of the lost soul with 
Paramatma. 

Yuddhakanda : — First part — Vibhishana 
Sarangati. Here the Sarangati is made 
in the presence of Bhaktas who are the 
substitutes for Sri. 

Second part of Yuddhakanda. Removal of 
anishtas (anishta nivruthi purvaka ishta 
prapti,). The anishtas are the rakshasas 
representing the Indriya vrittis and they 
are destroyed. The ishta prapthi is the 
reunion of Sita, Bharatha and Prajas with 
Rama ending in Rama Pattabhishekam, 
which is a replica of the condition in the 
Vaikuntha. 


w fan spnqfa: t 

an# m. » 


(To be continued) 



TWO SCULPTURED PORTRAITS AT DAKSHARAMA 

By 

S. G. Krishnamurty, D. Sc. 

Govt. Arts College , Anantapur . 


Not many Andhra dynasties appear to 
have evinced a keen interest in portrait 
sculpture. The scanty remains of the 
bold reliefs of the royal household of 
Gautamiputra in the Nanaghat caves and 
the few donor couples on the facades of 
the Deccan caves constitute all the testi- 
mony to the patronage of portrait sculp- 
ture by the imperial Satavahanas. We do 



not find any portraits at Gummididurru, 
Goli or Amaravati even after the figure of 
the Buddha came to be freely sculptured. 

One of the marble friezes of Nagarjuna- 
konda shows a king trampling on a linga 
denouncing the Saivism of the early 
centuries. King Madhariputra Veerapu- 
rushadatta had Buddhist leanings and it 
was in the sixteenth year of his reign that 
his aunt Kshantisri got the great stupa 
of Nagarjunakonda constructed. Putting 
these facts together some scholars prefered 
to say that the king in the above panel 
was no other than Veerapurushadatta 
himself. Confirmatory evidence however 
is lacking. 

The Vishnukundins and the Salankayans 
have left little or no sculpture and the 
Eastern Chalukyas no portraits. Velanati- 
chodas were but a line of viceroys and 
though they were great donors of temples 
they have not left any good specimens of 
sculpture. The Kakatiyas were great 
temple builders like their sometime mas- 
ters the Hoysalas. Nevertheless we miss 
an identifiable figure in stone belonging to 
their period. 

The Reddies of Kondaveedu, however, 
distinguish themselves almost exclusively 
in striking out this fresh line in sculpture. 
The temples built by them contain scanty 
relief panels indulging in crude story- 
telling, but quite a few have beautiful 
specimens of portrait sculpture. In the 
Korukonda hill temple built in 1353. A.D., 
we find four portraits, two representing 
Mummidi Nay aka and his queen, and two 
Mummidinayaka again and his consort 
Lakshmi Dasi. These portraits show, 


Fig. l. 
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not only the dress, ornaments and royal 
insignia of those days but also the 
characteristic equipoise befitting Mumnudi 
Nayaka and the bashful grace of his 
queen. I am inclined to believe that they 
are not mere effigies but genuine portraits 
of the personalities concerned 

Right at the western entrance of the 
temple at Daksharama on either side 
of the flight of steps leading into the 
mandapa we find two figures in stone 
coming out in very high relief from the 
surface of the pillar. These are royal 
personages as signified by the dignity 
of their attitude and their broad swords 
confirm this. One has a crown on his 
head and should be a king. 

The temple of Daksharama was built 
up gradually during the 12th, 13th, and 
14th centuries and hence it is not possible 
to say readily who these dignitories could 
be. They could not be chalukyan as the 
ehalukyas almost always used red stand- 
stone for their figure sculpture and it 
is not known if they built any high 
gopuras of the type we have near this 
mandapam. 

The figure brackets of the front pillars 
of the southern entrance mandapa tempt 
one to believe the mandapam to be a 
Kakateeya construction and extrapolate 
this belief to include all the gopuras and 
the mandapas before them as belonging to 
the Kakateeya period. But from epi- 
graphical evidence we know that the 
eastern mandapam overlooking the Sapta- 
godavaram was built by Annamantri a 
minister of Anavemareddy (S. 1. 1. Vol. IV, 
1381). Poet Srinadha confirms this in his 
Bheemakhandam ( I, 74 ). So we can’t 
conclude that these gopuras and the 
mandapas were built by the Kakateeyas. 

A 'telugu verse in No. 1380 of South 
Indian Inscriptions Vol. IV of 1381 A. D. 
says that Anavema, brother of Anapotha- 


reddy beautified the temple by adding the 
gopuras, prakara etc. This is certainly a 
sweeping statement illustrating the hyper- 
bole. but I am inclined to credit it with 
some truth at least, and infer that the 
western gopura and the mandapa adjoin- 
ing it were built by Anavemareddy. The 
predominently quadrangular pillars of that 
mandapa could not be Kakateeya as these 
always prefered circular lathe -worked 
ones. The two figures on the front pillars 
appear therefore to be reddy portraits. 

One of these, Fig 1. the one wearing a 
crown may be that of Anavemareddy, and 
the other without the royal insignia, Fig 2 
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Fig. 3. 


that of his brother Anapota’s son and 
his own successor, Kumaragiri Reddy. 
The heavy sword, head-dress, necklace, 
anklets, foot-rings and the characteristic 
contours of the dhoti of Kumaragiri agree 
very closely with that of Mummadinayaka 
of Korukonda, another reddy chieftain 
but not a suzerein. Anavema has the 
crown befitting his overlordship of the 
reddy principalities of the 15 th century. 

We find a similar figure attached to a 
similar pillar in the eastern mandapam of 
the Sarpavaram temple, and the sword he 
holds is a reddy sword. From local records 
Vol II page 237, we learn that Kataya 
Verna brother-in-law of Kumaragiri con- 
structed in 1405. A.D. a “Vasantaraya 
Mandapam” in the Sarpavaram temple. 
Kataya Verna was very highly devoted to 
Kumaragiri and Kumaragiri had the title 
“ Vasantaraya ”. 

This I believe, is clinching evidence to 
show on the one hand that the Reddy 
kings favoured portrait sculpture, and on 
the other that these portraits illustrate 
the Reddy kings. A search for further 
portaits in the mandapas of the fifteenth 
century temples in the Telugu country, 
should reveal some more Reddy portraits 
and help to assign the mandapas to the 
Reddy kings. 
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“ «So3§ ” «s?) l^dooSJov) 26 s5o&©3 3^c©<5 
<j 5 »(S^s, »a jS&i[rt^33rt c5o$^d 5 ?°^.cs 5 oo 3 


^©<&. Sj^ ^oadfoD, ^dbgSicS 8 ©: 

a»db^o^© S^c©t2ici53DO(&)4j 
“ ^o^^osSsyc & ” ssS 
G$x>o&i S 2.^^ &p$p o& 

253o^^o. &SJ5(ib6o3 ss^© 0 ^^ Qi5«dbd , ^3'^, 
“ At the top are cut the figures of the sun 
and the seated bull. The figure of the 
crescent is worn out. The rest of the 
record is damaged ” ©£ 625r>dD^. [sycs^KuS 
a£> rtCs&bstS 3^^c eoSs&o&sS wSAsS^om 
25o?&© 3 SD^ij^orT 1 «soi5o^©^ S)o3£) 

£)&ci53&o©3 S)oo23(^e3£5D. 2 25 

^;S25» No. 946. A. R. No. 129 of 1893. 
On a pillar in the same temple, Avanigadda. 
ss>2) Pf^d&o^S 34 eq2^3^) So&&&£gd 25^253# 
3^ 2357^2533^ “ ^d2525e _ 253D©3 oo^o 

gg^3 1^03j°i5?d533 ('bdb27'd25x25o£53 ” ssS 
[^pdoCloS “«i 3 o( 0”45^.&3 i'5i5^0(')©27’£S3. 
S§el2S33 S”25^6 ” «sS) 14 2 So£o©3 &, 3 ^ ^^^33 
No. 944. A. R. No. 127 of 1893. On the 
same pillar ©£ ®s 'jSosd^&jukS •^■_^d2^24) 2 
STOP'S® “c5g»2. ^ 5db232533©3 oo^o ^43 
^3^STgi5^CS533 ('£>dbS3”d2533 SD^3^O)S”0© SStoelg 

^33^ ” ss5 [p>6o$o€) 7 230^3 ©3 263 , 8 2jo_§. 
25is25ad2.2a ls%pf>£xi&& S§^.o3&. -£)25d&i 

“ Sdb&i'fdgoo 03 6£tot3lP3” eS) ©^^3(^2533^ 
90$ 4 a ^^^2533 No. 946 A. R. No. 
128 of 1893. On a pillar in the same 
temple ©3 ■fejSdQ &o£&n-&peb£)£$) 2>3J°rf 
233345* d&)S$a5o deoDacti) ^d &>s3J&> ” ssS 
|^r>doC)oQ “25o3j&6£3C sSorf553S*c*53&oifo<^So3 
<T©J»e ” «s25 7 25 o&© 3&, ^dd23)S^ 

l32P 0 ^2533^ i ® 8 230j ^33i5©0 “ 25D^323g 45®^Oi56 

CS5325 325j 26j”o^w3©®"©0e5"oA ” «s3 16 25o_§ 
25d&&, 43”db^g20 l§o<d8p”rf253325 17 25o J333i5©3 
*‘25<&5orf©3»d3 31 25 oJ26(5^3c& 

3S^oQ6. 5 25 *"2S;S2S33, No. 943. A. R. No- 
126 of 1893. On the another pillar in the 
same temple. ©3 <d&sD2ajSo#2S33 &pdo^3 2§) 
2?83°rf2$33;5, “ ^^253o)cS533g<& ^eog^^boc^^s^^ 

SsT'jS^dS^OCfc) ^® , 20(?5 > ?Dd3O<& Sesroa 
P7o^ ^25S3o2rogo&©& “ c&tflgdbso ‘^dseB 
(70^25 & 5“ 0^j5i6go53($&go3cS rgr-S 
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Dshocfo” «sS 6 £odb©o;6o, |8o<£>gFd 

“ 'TcdogE’dbes) Soo^oaSod^cdodoodo if© 4 
dSoeSc&ogoS ” «sS 7 & 3o_§ |fcPiJo®oO, Hd 
3d&o©o ooHJ) esdb3o£3 (j’Seo&d Ss'd^cdoo 
dbdbsr’d&oo” «s>S 22 SodoooSo, Tkdd2$)3“3 ^§o£> 
sp'diSooS “s^epo ^S5fi5[»J© iSfdsru’cdosDcSjSddoo” 
eS [S°do©ou) 30 Sodooo Sd^caoSc fcoo^ft. 
ssgodbSo^©* “ So'wodocSooo a x5o[p°^s'^xi 
<Sd:5ortes"ocfc>” ^ ©SiySsra ” «s3 dodo. 

aS SdS^d c6oS)0<&$» dOfiaSoOjS^S. 5“S S’© 
Sdcdo d3od7T> da&«&ib 3do. Ss© 4 Six dd do»do 

£Q — * 

©rib “cSpotfsk, §°&£&>”©o, ^<^T3 °c&0& 

&&&£&> cO©0^£o ^c£cOD^ a) <AC^^pcSc6o 

o5oo §“odsSd& i3©D£c2a<3)&&- 

o 

fTodu-as Soldbc drib £»_•&$&, ©odiSosTcdo 
docdo&>, 3' , S§S>$g cftffc “ dbod&POK) ’’do&l 

“^<s^a &o_d£ ”cjs», Sds§ ^©'ddodSc iorio 

“ j5ooddj'’oso ” cdoodo “ dpoddo ” ^iS&ioo 4 3 

63 CO 

T’djS&oSodo&i, “§'’&>) So” SsiSSbo 5 £ qrcS&fco 

C» O C5 

SodoSo d©do. 

£odsi^&Six 

$&©*&o n €?dfTo^V8s* 

I 

Soo_d;6 (a&gc&^dogdo) 

(§”©J°a Sdoodo) ©oddocTC&dbodo (3J°dgrtboddo) 
(dd£r»a) Soo Lc 6 (sT’dgdood&n’oso) 

r i 

(4 st;$3cp[S) Sa»od£o S’&gSh (5 ^*j6^n , (S) 
ds dc^dood ^dfTodty^ 5 £ ^S££oo£odo 

mJ0 

“3©j7 , oiS ffodS^£SoSrogo<S©£3” ®S 3©3”43 
fTo&Srt sSa oScsoSsr’do. adSda 4 Screoddoo* 

SO 

3ood43 frodbSrtb'a^ tcsS^d s3°sSroii35(j^s530^* 
SoodddS^ 

“ ^T^rdd &£.&? dd&ipsrrt 1 jbdd&do 8 
&$vj)o&&>cc$e} F\od£)£>& db'd(d£o[db , ddg' 
ST^S dd^d Stf^© c&^SPOJdg dod&w 
&tfo3[dd^S© 4 a3g©d4o_&(j5|j6sy’d 8 d3g3 ” 

«sS deoSdo. adcdo |dd£o db©*&>ort>S d'doo 
&>cdo. SdfrxpS&'hte ^©crs 0 S d3^£)d Sc^dddoo, 
“3£da§d dolro^sc&S do© 4 &oti 3dKo 


dSo[d8” O3(j5os “dddodCSS dcffcabs o /fo© 4 
^od t?d?Tod dOjjWg&odo” ssSib^, “ddgocds 
ff*ac& doo^addcdo/kubgso &©*&>ort (Tod de^& 
dgdsodo” «0 <?o doS t>S*£ r £odo£j£. d» srdd 
s°©doo m tfn 1081-1063 dd£doa»©otf© 5odd 

oi 

iTogbS Sooda (C?ffo»^)SS35j6 docSTj, 

In tn §“s5:s' 3^ ©^eou»^io&)©3n , db ^s'i3o©a. 
S 8 ^ 3 So 3od5 fTodoS ia>©^ ©Sd 
5”©Soos?SS csSooo<dSibo^&. SoS ? , c5^s t ©s5oo^o 
^dSdSoooo S£>c&£ ^®*©^o a5oiib©5 S t=JS:5^oo 

«3 O 

©odoc ^S , ^.ScffliS?5 Pfodo &&cifocm£a 
iSo^S — 

aod Soo»dS ffodu'ap U’^ojiSiS'doS §“(dodb. 
®SS°^.0©d. 3o<dS djjj’dood ^(io3 ^&>S»© 
do<&>. adS ij”SSsSoo©o dds5dSoo©o 1138 Sa<d©o 

«3l 

115 6 sSd& &p(dS)cri©c^. s°c5 jt^^sSdo^c 
?T odoc(^> &^*&ori od 
SSo^’^cSd 3d ^o^doorib^) 

c&riD ^bo£$S5 PTodu 0 ^ ^^odboD^So. ^odsS^ 

£o£)§ “ §°co*Cb £%x)oCfa” £“3&ea^C(fo(&. 

C*3 

libo^xrdD dooder’oddd S^£) ^cxr 

<J n 

k’^s §'©o 8 u o ? 3d d^a5ood©»oddd 2_d©3*& 
^©j-B”© 4 ^ r3u»? ^od<3b:Soo d©odbc5o6jS. 

Sccrdb ^SDScabxiS S^^iSSS “§“3db §*©>” «sSo 

© oJ CO 

£>£^ |n D &doDcria£&. da *TcSSaoo j6o^ 0 g 0 ^ 
cScS^oS^ aod oSco^d^^criipd^. “fipodotf 

^ds3o^)§ ^53ocd^6 ddb 3o|^5j6o^)g ^dsSdoax><5* 
doodoS csrSp^osMiS d>od&3rr E)d6x ddOri^" 
®5^) ^ii ^u 1175 j£pod&oo riboto^S0 
iboo d£ o3ood<do dock), s*S losrai? SS 14S ^oao 

— 0 7 *- ej 

dSoo^pj dSSdiSo. 

iS'dsru'cSjosa 3£d>S “jbpodsSo” ©gsod 6S” 
tPdSdb SdgSSoo Sj»3odo 3ooo e ^o[0“d^.oSoo» 
d3 4)(dgp (SdSoo Sdo^iodorrSo c&|dSdb ddSd 
«$»©3 1074 S&> iSOcdodb d»©ogo &<d t3*od§ 

0 Q oJ 

&£o3 0 6&8S>°Cfc> «scxo£)o43§o S)db&) ridgoo 
^g^d&oo) 1076 ©do ^SdSorib 
[j’SSes) Jfo^ Sh 8 ^ ribdDS?ds5oD??do ‘V&^sSo” 
€5§pod6sSsi»^& ^)dgi5oD 3ooo ^[p°3o 

^do^bdorp^So £)&<& rirfgoo 25<2>o$3£) 
dod [sd&JcS § 8 <do&(6&c6o cco^^to dcS3c£o 
da^ss ri^ird SJSgff 30C&I&. sod 



164 
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GOusoS f< cO(jJ!b^. . ,. lT’cSjOcD o5c5^> SodcAo 

&£$*&>, 8 ^oj £>3ds5s>'&> 3o3^gsS»3 6 2k. 
9 sS £o_| *£toi£co 14 & 3oj§ sSd& 
3£^CSD&C&»2S^E). ®Q&) #££<^<5£oDCO 0080 

&>(3 fJZGjJT'Cjfi tfD&ZPdtijOZFC&O tforf&PZPC&jZ) 

tSuTocd ‘i^6^ ,n Sjo s°*5£o 

" uJ uJ 

doorr d$>od addoodo dSfiodoiol 55 <7«§c&©3 
u?^Sb^j^to dodo. 3 ^dddoodo 1070 dddd^d 

dood^S &d crgdS dbCbs7 , ddoo;3"do 2 go do^s°oS 
22ojddcod ddd|jf£) 3*dsr undoes 3dddo doddj° 
mdod do 'dodo “irdo^do” “Sdodo rfdgoo io Jbdo 
^§°2” «s2 oooto ssdo^JJrpc dodo. §*s3o^a5o 
doddj'U'cdod do'dodd ooo* ’g'dddoo dododo, 
dcojd dcrdoda 5 d irdddoo dododo loeridc 
so&cdood^a. s°2 ’rdd s'odoooo 3«edb4oS3 ‘IPdo^do’ 
lodbd©53° QdoS^db do<52cdbo SJ'S&J^fibdo'd crd 

doo© S'doft Jjf'dddooodo [Sj°o»o3dSc&o 3ScS5oo 
dod^a. da doddo'U'cdoo SdgS 8 ? “d i d?3'U'a5oeD” 
cdodo dddoo 4 d ^dddoo^? 8 *‘»5 s <^?3”'a°cs5bss> <5dd 
d”2 do'oddo” ®s2 do'oddododo, 5 2 sg’dadooiS* 
“d'djO'U'cdoeo SdddoosoddsO doo dsrc&dba” 
«s2 doojddddo S^^eo&orr’ sydcsoada. sa seed 
S’dodj” ? i5d ooodad srdodo 0 ? sj> 2 docjd'doo 
doodbdod^a. ^dddo do^sbod d'dodd “U"33 
JO'O'cdoea S^cdo, d'dw'C’cdoeo S^cdo ©do 
a&do ?rdodoo©o d©;§. dad ^©£577*} adsss 6 ^ 
53*dgd&pdd»i d&gd&ddco, qr^godsaddoo, q^ag 
dd^ddoo, aaa^aaoo” ©dodaa^cfto aa^is obdo 

O'dSS jo'do’odddoooo 5°2 wesoirp^). 

j§ ©i^t^cfte^ocdodoo dodo 6a irdddco 

ff^^o^aoo©^ 1 ^ddoorr aaod^aa dSooa^a. 

8 x ij c^DfSb u»a a©d £od 3d^»&da. aaa 
dodcrdo ©d^e^dd - asga’d) (dd^sod 3do. aa 

^odaosodoo ^cdosoa aaod^oa ('(a ©o^d 
jddaodo&da. q^a [ds ao&saa. 

1. ^ o5j°5T , a aD”"S3»j>a8 [jfcdoTo do® 

2. obtododg qrdog iae _ 5s7 , ®°S 

3. cdodg do|^odod (dap 0 iioii ebcrg 

4. dddgg acsa^o asp^&agE-os 
s. ©a coa &o&*j 6 ^paa^aoiSo® 

6. isau“/f o33 , 7v , oaaoo^88p° 


7 . 3 :a ^Ssrgo 113.1 ©i^ 

8. ©id aias ia^^o 

9. Sgifa-cpsbas 

10. — doododi S^e^as- 

11 . do^ds s°o®°d a^a#2s- era 

] 2 . aasl^g^o 3 J 5 ,, U'’ 23 i§ II 3 II 

13 . ascdooi^Krds ags&s'ffl© 

14. aasdiddu’ aaca^aa^cdos 

15. 235a aotpo^ ^( v >ado^*^>0( y i 

16. ^dPToda So^ds iivii 'rs 0 ^ 

17 . aos§s 3 °sa ^ododsSa (I 2 go 

18. ^jssrgcdo^ u§Jidj»a aaai 

19. a^aas a^dgd 35 ° hjih 

20. jd»c3"dj^2o aoqrd^B’cdoad 

21 . do d^od ^> 33 °adO (f ao 5 ° 

22. daoPfjdsrS d§^oi^aaKJ”E-2>o2 - 1161 

23. dodgodss’s adaofe»aa aods°53” 

24. cdDdgodsj’a^odd aoo^gcdao^s" 

25. a^g aodao^E^Soa aas^oa 

26. aj’ddo© ds^dod dgcsSo 

27. doa»o «dd» 6 s 5 *aj us 11 


28. 

29. 

30. 

31. 

32. 

33. 

34. 

35. 

36. 

37. 
38 

39. 

40. 

41. 

42. 

43. 

44. 

45. 

46. 

47. 


dgd^a^ (SoEso^ssigo add 
?yao a°©ao add^aapdes) 

— a _o 

a^ddo aa^oo ho-u 
a^a ^ ddaas-oaoo©o oomf- «uib 
pSodi aaoao^© aao_daooa 

2s»df ssa^daoo 

TTsx) % doa^a* doodad 
aosroiS ^d(Toda6o|do 
[dciSod SdoeS 3©^o83db 
ddoo^^rr ^dj3”t3“cdoEo 
Sdssdoo _S> dOK)07T’^J”S D a 
ddgOSOOCOO agodotodbfT 

ddopfjd dajdooddb aa 

©i^a®§ ■gadd'sa os. 

do 3^ do dj»2c >d EPdi+PU" 

^■ds-ddoon 0 9 _a 2 orpd ©ds- 

d>do du’goi^ds ssdo[CT , ds" 

<v"9a 2d2Sd 33©d ,, dt?eo 
© 

^ie§ ^n°^o 
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48. <£©3 ££)A c5dg£d ^S^dor? 

49. 69^53^2)^° t£©3Qt3&> 

50. §“£> &>£>£>©$ [S3&>&o3’dQ - 

^8i3”^^SS» 30 jf^&OSOOiCO, 

31 13 x>£cx> 50 ^o § S5d& Soofftc^ 4 lo *?dc$x>'V& 

££de$)&o&) x3§kp£)5. ?r&£S uf<&>3 

&0°_§ 4Fg£&D&>, ££&)& “ oig o&& 

&&3g ” <&&> £^&s$&q&>c S§^_o£Sd §°&&3 b& 

^&ofDotix) s?0(±)& ok^&& sr»0 s£©&p£ 

<3 £&)£)d5oo ^'nSS.&di") i§0c&o &>&)£>. &oti€) 

a&cfti&o ^ PTo^j56o(doS) l&c&^S&ESSepgoS^ 

^sSd&ooo oosf £* § ^<^^”u°d55eo S£d& 
«& ^ 

^SH^S ‘^^‘S 530 ssdb^jib^b, 

sPgSoS S£o jS loSSeo i3cs5 xnb&&, ©d^3©3&>, 
FF<3'&> rfljSgoSl&raowfk &S ok^B8 t&($£s°t S£> 
Ofc. &>3^ (12 Sis&oo «5£ 192 c&^d&aoo) 
3$3 "£d£i, «s<5^£s5o^ JodoSoU'’, ssSi^d ilss^g&g 
doe (^d^do^e?) Sidgdd ^S^don” (c&Sd 
2>£ ^oibao 6&OCT’) ssi3o(cr^^.^co ©&>$£iot&fc>&i 

CT’^iJloO^ ?Si03 d&^OO ddoS3”d S&^OjSo 

§“ods'©&Q diS^So x3”^oga)& 908 Ij'ssdS 0 

&xo5&&& tt&cZoispGkx), A^aSSbiS dd^ 

©s^^cdoeSorpdbdo ddo^d dddssr sycdooto 
doiodo^ (Joint Renters) doO’£)3fi> 

spc&acdo £?&%*£ dda^So-cDS. 

srdbdo 1?^ £^6oo&> do’uT’d&o© Judofl dd^dd 
d[3S'©0, dtJOSTOO, dddoSO [oTODiOa 033^ 

Q)0&Q — 


ssexftSu^eD&D - 8©^£r>oi$tfg&o 


■& saocdodoo ^la^dD&FdoSoo. sScfto 
dooiod ddgoddos d&d'd ’Zj&S). sdjdo 
(32) _doS>d03£>3 d© do 3 3pdoo4odd33 d3”|dd33 
Soft© Ciio^a. 4SJ)J jSoddoOCiDoddo U’dj’C&esdoO 
SPVidddso 3[ddcr>ddo3d c&cdp. dtsa 

doO&jd 13 ESPndbd § U'';633&' , £)13 l£&Q 3odo 

&&&£>£* 3^^(S^(S> c&d^S. <£>3 (§o<3 &od<52?^ 
£>(ri£°&o £o&>. & u°&) ;S£p©1x£sSx3 
o<S©S?c rfp<£ CXXP 30} § 8 SD a }5i3 0 c&> 

2 9<S> exo^^S^c sSooiosS^^ 8 ^ 

e&QjSd 53*€»^ 2^^ ijT^^g 

<55c3&o5oo §°d^o, ©S^sSpddb|^53 B & 

2S6sr^6 ^o5 0 Sd^^, 


3§^0>a) CSi^cJcJ • m wP c«« XCw ^ wwOOuO OOO^D 

£c5b;6©£\ 5s»<g^o^0j “rd; ^£030 

( ' k ) O cjO cO oX) 0} lJ CCO -C ,. X OO iiuiiu s^v-GOO 

S6)o3?6o. s>i3 3e3 N ,ix 

co 6 ej oJ 

sSrjj5'^oiud>cc:Jfi «svo^)6ooA 

s°?1^dSD eprt&oZj 2 (Roofing) £% 30^ 

^rSc5 ^SDg^COiOD £^T’e£j) oOO^cwO 

tS^U^ss^C S"§' cOO. n oD.ojjG^cOcmXvw <S w£ 0 N ^o*CO 
lt e? 

s’ d SO c3P£>oA3 ^O^o3X£3 «3X< 4 c3O3J'wJ 30 £3w3d^CS3M$ 
i2i33^S. 9t ?$;!§23SS33Jj£S fe'rJ^C-w;^. «S€3cd;£jD 
iosods 99 &cSori>v q&Bzc riv rr^.j rr©ff^)d 
S^iS ^od3. [w3». ££& a£d t3C§. a^sS33.] 

S& €SOUj( 34^33^ 333^^ ’OlS'^S, 

&S ^§od ?3oir> jSog5;i:o ©sSsd^ccoui odbsJ^a. 6S 
2cS, Q&^&) odp, ndbis, ^Oid^joCi, xSS'^S 

3|n^433^£3(±l. &S13 ^£3',&3 “SJ330® 1 ” 

9£3^S333£X £f€ cJio^*. &S3 IbiSdaSj'fSoS, 

a^&s^^oaoSs^ ccadb^db 

^igd3|=S^S. SDdo S3^g asr&Sar ?. 

SPdiS 4 rodlsl irp^&o.^ C55330* 

?SiJ3^3 53” db “ 5“$ *’ C&oei) Ijd'db^rtbioS, 

CO w 

ctS§ “5”§s?d*’^o iPubirr^o^o ^6"; 
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ss T3° <£ & 




OX” (n’Sk w*p|23»;j^S3 SS^wDOi 31 ^w&. & 
®©c&&»;S& 3&>s' «,^|r [cSsr^eSco 
&*>y(ik>. “ S7t7cJi)S)^o4oi5D” 3 ^03u>o3°db. crS!? 
1§ spSotjCT’&oS 36&r& t7qo5ooot?&> “ T?u°d5oe0 

v uJ OJ 

&J3y’ 3 t>0Js6. S^tfS) 3°<&>£t>cb. 

■os tfr_d&§) 3 s§) cSoooifo a?rfSbDw 

“ ” &l3o i'OOOwO' i^6'£)0'’0333c& 

»^Jp3»^a £©<&. *6 JS©[£$»3&» £©£, ffco°36, 
s»36 ScJ;io«5ijS cS^o <6 s'^o O6oo<^of5o, -&u$o^ 

Q —o 7 G 

S®U0ii)SoO^S9 * ojQv$fi^ 03 0 *0 £i^0 OO $ qjG5 

SS&, s'SDss 0 n&)£0 ? cSoA^cSstfoo, (Sdidj 

cS&OOO, 007* ft’S^CSoSw &Q0<&) COT® £pjjSjO«6S)}$5) 
S3C0^b |^Pu)S7€Td^0D. ©&0 63^6 5? & (§ dvjSkS 
Cotf^Sooc^o ^ooo^k-OQ&D :So«3ifo©<o 0ot?35£o5oo 
gcorfb^S Su5o0 b'o&. Cu£ £"6£oo££ £o^sb*<§ 
cSjjd&o &»&e fb^u , £:p£q?&oo7 5 db 
^©dfo&o Sooocoo St?£t£$?S&oo 

Scfcatfootins tt&oft&uJcS t? 0 loos' ^ 

£?COO CSo^fioSStf &oWfc3, £><fo3 

s*8 ^j§^_5o£So&>, 3^6oeSa£SDc6j^3cJlto, ]b 

sr^gSo o&> ^Ib^oeooiSoSjS^c&o 3£>yte>. $£>os$ 


CoOfib |§ 



ff^)5 TTgd&O - 3 o^£P&)5 



|3 U°33&>o{) SSO^Sduj^gSDO 


SSoj’O ^67 > C5gT?U n CU0^Q) 
r>^c&®2^oo?rdb, j5*&>&pO ^TP^Sqr&jooirdb 
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SUKA’S PRAYER TO THE LORD 

(From Srimad Bhaoavata) 


0 thott Lord supreme, I bow down to thee ! 

For thy sole pleasure and play didst thou bring forth this Universe. 

Thou art the highest in the highest ! Who can sing thine infinite glory ? 
Thou art the innermost ruler of every heart ; 

Thy paths are mysterious; 

Thy ways are blessed. 

Thou dost wipe away all the tears of thy devotees; 

Thou dost destroy the wickedness of the wicked. 

Thy form is purity itself, and thou dost give purity and Self-knowledge 
to those who seek thee. 

Salutations to thee again and again, 0 Lord of hosts ! 

1 praise thee, 0 Lord! 

Thou art the strength and support of all thy worshippers ; 

Thou art manifest in the hearts of all true Yogis; 

The evildoer findeth not. 

Thou art One without a second. 

Thou dost shine in thine own glory, in thy resplendent, blissful Self. 

What sweetness is in thy name, 

What joy is in thy remembrance! 

Those who chant thy holy name and meditate on thee, become for ever 
free from all evils; 

The wise, worshipping thy Feet, conquer all fear of life and death: 

Thus do they realize thee, thou supreme goal of all true seekers. 

Before thee there is no barrier of caste, or race, or creed: 

All thy children attain purity through thy holy name. 

Calm souls worship thee, knowing that they are one with thee. 

Thou art the Lord supreme, 

Thou art indeed the Yedas, 

Thou art the Truth, 

Thou art the goal of all discipline; 

Thy lovers meditate on thy blissful form, and become lost in the joy thereof. 
Shower thy grace upon me, 0 Lord, and in thy mercy look upon me! 


{By hind courtesy of Ramakrishna Mutt) 



ANDHRA ARCHITECTURE 

By 

V. V. Tonpe 


III— Foreign Influences on Hindu 
Architecture. 

1. Persian and Greek. ( continued ) 

In the previous article, we dealt with 
the Persian influence on Hindu architec- 
ture. In this we shall know something 
of the Greek influence, which is as ancient 
as the Persian though not as persistent as 
it has been. 

The Greeks 

It is universally accepted fact that the 
Greeks belonged to the ancient world. 
They were the fountain-head of European 
civilization and much had been written 
about them. It shall not be our endea- 
vour, at present, to trace the history of 
Greek civilization, as it is a long and com- 
plicated one; we shall only record some 
outstanding developments which relate to 
the growth and influence of the arts. 

The Greeks were the most glorious and 
the most fascinating people the world had 
ever produced. Their glory did not lie in 
their philosophy or science, or even in 
their literature, certainly not in their poli- 
tical history. The glory of the Greeks 
was the glory of their fine arts. Whatever 
they did or owned, they did not allow 
their souls to be victims of indolence and 
luxury; and they were as sensitive as 
they were rational. They were far from 
sentimentality and cheapness, from osten- 
tatiousness and from Bazar art. They 
rarely produced things unworthy of their 
skill. Their mastery in architecture and 
sculpture, their temples and their carvings 
pointed to their glorification of fine arts. 
They were one of the most artistic races 
that history had ever produced, 
s 


The ancient Greeks were several distinct 
peoples with several ideals to their credit, 
who intermingled and colonized together 
in places far away. They were naturally 
inclined to wage wars when they differed 
over points of controversy and could not 
see eye to eye with one another. They 
were a busy lot, trading and selling, hut 
little inclined to hoard money and never 
prepared to yield their independence. 
They were ever ready to argue freedom 
and fight it out, at the slightest provo- 
cation. Strangely, out of these warring 
people who had no respect for humanity, 
emerged a civilization that added to the 
glory of mankind. That was because, the 
average Greek had more art in his soul 
than any good citizen of any country has 
during these subsequent times. 

India and Greece 

Even during the very early stages of 
civilization, the Greeks appear to have 
had some knowledge about India. The 
contacts between India and the Greco- 
Roman world then was to a great extent 
through trade. The earliest trace of 
commercial intercourse between Indus 
valley and Euphrates is probably to be 
seen in the cuneiform inscriptions of the 
Hittite kings of Mitanni in Kappadokia, 
during fourteenth or fifteenth century 
before Christ. The rulers bore Aryan 
names and worshipped the Yedic gods. 
It is said that the word Sindhu is used in 
Assurbanipal for “ Indian cotton ”. It is 
believed that this word belonged to the 
Akkadian language, where it is expressed 
by ideographs as the meaning "vegetable 
cloth.” Assurbanipal was a great horti- 
culturalist and it is said .that he sent for 
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Indian plants such as the “ wool-bearing 
trees ”. Cotton trade between India and 
Greece seems to be a time honoured link. 
It is believed that when the Greeks first 
came into India, were dressed in “wool 
grown on trees ”. In the Rig Veda, Night 
and dawn are compared to “ two female 
weavers.’^ 1 ) Indian teak seems to have 
been also a frequently used Indian mate- 
rial by the Greeks. It has been discovered 
that in the construction of the temple of 
the Moon at Mugheir and in the palace of 
Nebuchadnezzar, both belonging to the 
sixth Century before Christ, Indian teak 
was used. 

Indian birds and animals were sold in 
Western market. In a Jatalca story, 
called the Babern Jatalca which probably 
dates from the 5th Century, B. C., it is 
interesting to note that on their first visit 
the Indian merchants had brought with 
them an Indian crow, which excited great 
admiration. But subsequently, peacocks 
were taken and the poor crow was eclipsed 
altogether by the proudly strutting pea- 
cock. 

Emigration was not unknown in ancient 
India. There is a very interesting refe- 
rence to the sea-borne traffic in the 
Kevaddhu Sutta, probably during the 5th 
Century B. 0., where it is pointed out that 
long ago merchants sailed out of sight of 
the coast but with the “ shore-sighting ” 
birds, which they released time and again, 
they did not loose sight of the land. 

A Babylonian colony might have been 
established on Indian borders for, Strabo 
informs us that the followers of Alexander 
found at Taxila a marriage-market which 
was conducted on Babylonian principle. 
The contacts between India and the 
Semitic nations were by sea. Indians 
appear in those remote days to have been 


good sailors. Early Indian literature 
contains many references to maritime 
glory of the country. There are abundant 
allusions in the Rig Veda to voyages. 2 

The Culture of the East and the West 

These vouch for the intercourse between 
the cultures of the East and the West. By 
universal consent the Greeks of old are 
declared to be one of the few outstanding 
peoples that carved the destiny of huma- 
nity. But unfortunately, of all the Greeks 
achieved only a very small part has seen 
the light of day and the chances of know- 
ing their best are very remote. But even 
this little remnant preserved from Decay’s 
destructive fingers is more than enough to 
proclaim the perfection reached in every 
sphere of thought and beauty the Greeks 
engaged themeslves with. But this great 
civilization came to an end for many 
centuries when the supremacy passed 
from Greece to Rome. The Greeks and 
the Romans had little in common. Greek 
thought, science, mathematics and philo- 
sophy were quite different from those of 
Rome. They were the first intellectualists 
that were noted for their investigation 
into the nature of things. Yet it is 
strange that the Greeks should have had 
their origin in a world that dealt with the 
spirit. Then things transcendental became 
more and more important. Eor a brief 
yet unique period East and West had met. 
The Grecian world of reason assimilated 
the deep spiritual inheritance of the East. 
And the resultant culture was to be 
clearly seen in the greatest civilization of 
Egypt. 

The Egyptians were preoccupied with 
the mundane world as well as with death. 
The common man lead a life of misery 
and neglect and always aspired at an 


1. ' Rig Veda XI. 3. 6. 

3. ‘Rig Veda.’ 1.25. 7, 56; 2.97.7, 116. 3; II 48.3; VII 88. 3, etc. 
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Elysium that was beyond his reach. He 
dwelt in this realm of the spirit and 
philosophy was the food of his thought 
The ruling class of Egypt wallowed in the 
luxury of the court and to them this 
world seemed the land of the Gods. Thus 
as time rolled on two classes of power, 
the priestly class and the ruling class, vied 
with each other and each began to 
jealously hoard its knowledge to the 
detriment of the other. 

When Egypt thus wasted herself away, 
the East went on even farther, stepping 
into her footsteps. The owes of iAsia 
were a sad story in the history of Man. 
But India with her sound philosophy 
dismissed the world of reality as a fallacy 
and accepted the world of the spirit as 
true. The triumph of the spirit over the 
intellect was complete. As in Egypt, in 
India also there were two classes, the 
priestly class known as Brahmans and the 
ruling and other classes known as the 
non-Brahmins. And again as in Egypt 
the wheel had gone round. The Brahmans 
knew their opportunities and exploited to 
its utmost, the ignorance of the masses. 
In course of time the blind belief of the 
masses in the Unseen helped the Brahmins 
to experiment their priest-craft success- 
fully on them. 

Again in recent days the East and the 
West have met, exchanged ideas and 
digested cultures with mutual benefits. 
It has been realized by man that unless 
there is a co-ordination of the soul and 
body, mind and spirit, there will be only 
a stunted growth of the personality of 
Man. If Man's attention is fixed upon 
one to the disregard of the others, that 
one grows at the cost of the others. 

The East and the West in Art 

Arts are the symbolic chronicles of the 
workings of the mind and the spirit of a 
nation. In Egypt the spirit dominated 


the world of reality and remained subs- 
tantial. The Pyramids are a testimony 
to this philosophy where the dead body 
is preserved from decay. Like all early 
peoples, the Egyptians too believed in life 
after death so much as to equip their dead 
for it It seems to have been one of the 
first religious ideas of Man. Even cave- 
dwelling Cromagnan man left the javelins 
of flint and bone within the reach of 
his dead. He even decked the dead body 
with chaplets and necklaces of sea-shells 
and fish-bones. But there has never been 
a people in the history of the world who 
believed in an after-life so fervently 
as the Egyptians did. The idea so much 
dominated their life on earth as to make 
them accept it as real as existence itself 
is. And for use in that life to come they 
buried together with the corpses all things 
they could possibly have need of. When 
they could not bury the actual objects 
they buried little models of them. 

In the Egyptian sculpture again we find 
this unity of the body and the spirit. The 
Colossal statues are carved out of the 
rocks of the hills. They preserve the 
marks of their patron as well as those of 
the artist’s tools quite securely. In P. B. 
Shelley’s Ozymandias of Egypt which Mr. 
Greening Lamborn described as an impres- 
sive poem but an imperfect sonnet, it is 
clearly pointed out that although Ozy- 
mandias and his sculptor are now no more 
the statue still preserves the sneer and 
the haughtiness of the king and the 
sculptor’s inward scorn of his autocratic 
master : 

“...Two vast and trunkless legs of stone 

Stand in the desert. Near them on the 

sand, 

Half sunk, a shatter’d visage lies, 

whose frown 

And wrinkled lip and sneer of cold 

command 
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Tell that its sculptor well those pas- 
sions read 

Which yet survive, stamp'd on these * 

lifeless things, 

The hand that mock’d them and the 

heart that fed ; 

And on the pedestal these words appear: 

‘ My name is Ozymandias, king of 

kings. 

Look on my works, ye mighty, and 

despair ! ’ 

Nothing beside remains. Round the 

decay 

Of that colossal wreck, boundless and 

bare, 

The lone and level sands stretch far 

away.” 

This was the art of Egypt and the art 
of the West. In the East the conception 
of things were of different kind and 
according to it, the artist of the East 
shaped the mold of his art. The proce- 
dure the Buddhist artist adopted was a 
thing of interest He was to first go to 
a place of solitude. There he had to 
prepare his mind of his task by perform- 
ing “ the Sevenfold Office ” and offering 
to the hosts of Buddhas with real or 
imaginary flowers. He next had to realize 
“ the four infinite moods ’’ and meditate 
upon the perishability of things until 
“by the fire of the idea of the abyss ” he 
lost himself into a trance and identified 
himself with the one he desired to por- 
tray. Then when he called upon him he 
would find the very image of the god, as 
if he were the bright glory who would 
serve to him as his model. Because the 
artist believed that the truth of his art 
was above worldly things, his model would 
be far from the model of the Western 
artist ; it would not be true to life but it 
would be a conception of an ideal far 
from being real. So the Eastern artist 
could think of a god with many heads 
and arms. 


This should not create a misapprehen- 
sion in us that the Eastern artist created 
art entirely from within the depths of 
the spirit. It is impossible to severe one’s 
connections with reality as long as one 
exists in reality. The vision of the artist 
is conditioned by reality but it is a means 
to an end and not the end itself. It 
helps him to ultimately detach himself 
from it. Reality modified becomes the 
medium of expression of the unreal that 
the artist experience in his trance. There- 
fore to him his god with numerous hands 
and is a symbol of the truth of the spirit 
which engages him in the realms of yogic 
splendour. 

Greek Art 

The history of Greek art is long and 
complicated. In a small essay of this 
type we can do not more than trace out 
the outlines of it wherever neccessary and 
stress on such points as help us in under- 
standing the influence that Greek art had 
on other foreign cultures of its time. 

As far back as 3000 B.C., the Greeks 
made little nude images in stone and 
tribal deities in copper on the island of 
Cyprus. In Crete they established a 
civilization with luxurious culture to 
their credit. But when compared with 
the Egyptians they were far behind. The 
Greek deities were unlike the Egyptian’s. 
They were created in the image of man 
and were of the earth earthy. Their gods 
were not supernatural but men of high 
order. 

Like all other art, Greek art also was in 
its premitive stages influenced by super- 
stition and religion. Crude limestone, 
pared down here and there suggested 
their gods. Offering in the shape of 
statuettes were placed in tombs. Crude 
effigies of cooks baking bread, women 
weaving cloth or grinding corn, washer- 
women at their wash and various other' 
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carvings associated with the humdrum 
life were the first evidences of Greek art. 

As Greek civilization advanced their 
religion became the handmaid of their art. 
In their temples, their architecture and 
sculpture the basic idea was the 
commemoration of some god or goddess. 
Here we find a parallel to Indian art and 
architecture. We are tempted to say 
that this Greek element crept into our 
culture quite unawares. It may be pro- 
bable. But lack of historical evidence 
keeps our hypothesis only a hypothesis* 
To the common man of Athens things 
useful were things beautiful. The pots and 
pans, the candlesticks and perfume bot- 
tles, the armour and the shield, the gods 
and the goddesses were things of beauty. 
Even the common objects of daily utility 
were decorated with scenes illustrating 
the life of deities whom they worhsipped. 
This feature is again quite Indian and to 
this day, in the villages, we find that the 
decoration and art they have is religious 
in motive. It speaks of Kaliayamardana, 
Krishna at the pot of curds, Krishna in 
rasakrida or Ishwara and Parvati or 
Bharat Milap or Sri Rama at Ayodhya, 
etc. Again, if history were to permit us, 
we may safely concede, that India ac- 
cepted the Grecian tradition in faith and 
adopted it to her own conditions of religion 
and art. 

Greek Architecture 

We cannot say that the Greeks were 
master builders in the sense we may say 
the Indians of old were. They tried to 
avoid mechanical intricacies and enginee- 
ring gymnastics as far as possible. They 
were artists, first and last, with no respect 
for labour and exertion in sculpture Or 
architecture. Once they tackled a parti- 
cular problem, it was next putting blocks 
of marble together. For example, in 
general appearance, Athens must have 


been an ordinary city. The shops must 
have been stuccoed boxes and the houses 
flat-roofed. They could have constructed 
better domestic art if only they wished. 
But to them domestic buildings and com- 
mercial godowns were places of cheating 
and degrading morality and as such they 
were not subjects of architectural impor- 
tance. Thay had no respect for women. 
They cared little or nothing for a woman. 
She was fit to live in the kitchen. Child- 
ren were domesticated animals fit to be 
brought up in public stables to serve the 
state. In this respect the Greeks strike a 
contrast with the Indians of old. In 
India woman had her place in the society 
and at times she dominated man. Children 
were upheld as the blessings of god on 
humanity and were treated as the future 
citizens of the country. 

The Greeks had great reverence for 
their gods and from their first attempts 
at temple construction we notice a precise 
principle governing the architect’s mind. 
They were familiar with arches and vaults, 
with domes and minarets but refused 
them in preference to the four walls and a 
gable ,roof with a slight pitch which the 
primitive man used. But taking a simple 
design as their end, they achieved all 
perfection in it. Thus their architecture 
had its perfection in the temple. The 
Parthenon (Fig. 1) is such a work of 
wonder which proclaims the genius of the 
simple yet master architects of Greece. 
The picture shows the remains of the 
Parthenon, the temple of the goddess 
Athena, on the Acropolis at Athens. Later 
on the Romans striving to immitate the 
Greeks, added to the temple, domes and 
fancy columns to satisfy their love of 
embellishing. 

The Greek Temple and the Amphitheatre 
In shape the Greek temple is a rectangle, 
with a low-pitched, gable roof resting on 
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Fig. 1. 


side walls. There are colemns to support 
a front porch and a colonnade running 
down the sides. In its early stages, it 
was made of limestone with two or four 
wooden columns at the front to stand the 
weight of an extended roof. But later on 
in its final development, it took a rect- 
angular mai ble structure with two rows of 
columns encircling it. Porticos were con- 
structed in the front and back of it. 
They were entirely made of marble even 
to the tiles on the roof. This was all — 
the simple temple of the Greeks the 
Parthenon. But to this day, architects 
and engineers discuss the scheme of 
proportions in the Parthenon. The secret 
of its perfection is still a Pandora’s 
Box. 

Another form of Greek architecture 
which must be mentioned is the amphi- 
theatre, the out door meeting place of the 
Greks. It is a place of dramatic offering, 


a public forum for social and political 
gathering. It is an open air stadium, 
with a semicircular are of seats on a 
verdant hill side. On the ground floor, a 
circular stage is built with the first tier 
boxes of the citizens of Athens on it. 
The slaves and artists used to be huddled 
up into the bleachers in the distant 
corners and in these wild backgrounds 
the tragedies of the great poets took 
place. The slaves were made victims of 
the wild ainimals and much to the 
pleasure of the audience. We have the 
outstanding story of Androcles and the 
lion which brings out the wild confusion 
that prevailed in the amphitheatre by 
way of sport. The Colosseum in Rome 
(fig. 2) is one of the world’s most stup- 
endous structures and an example of an 
amphitheatre the major part of which is 
yet in tact. It was finished in A. D. 80 
and held about 50,000 people. Its length 
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was 600ft., and its width 500ft. The 
arena was 285ft , by 185ft. 

Greek Influence on Indian Art and 

Architecture. 

We have seen above that the Greeks 
came to know of India and her people in 
the fourth and third cnturies B.C. Alex- 
ander brought Greece and India nearer. 
That the Hindus were greatly indebted to 
the Greeks for developing their arts and 
sciences like astronomy, is not a point of 
dispute at all. But it is necessary to 
warn the reader that in their architecture 
the Hindus were not indebted to the 
Greeks. Buddhist Hindus developed their 
own architecture which was purely Indian. 
They borrowed nothing from foreign 
school of architecture or building. In 
Gandhara and in the Punjab no doubt we 
fin d certain evidence of Greek influence. 
Columns have been found distinctly be- 


longing to the Ionic order. General 
architecture too bears a Greek character. 
But in the rest of the country the 
architecture immediately before or after 
the Christian Era is purely Indian and 
this would not have been so if Indian art 
was influenced by Greek art. As in the 
ease of the Persian influence (1) it is a 
temporary wave of foreign culture that 
seemed to have covered and gulped in 
Indian art and architecture. The moment 
it subsided, the original and indigenour 
architecture again appeared in its true 
colours. 

It was at Gandhara that for the first 
time the Buddha was represented in 
human form which seems definitely a 
Grecian influence ; and all other images of 
the Buddha have sprung from this one. 
The head of the Buddha (Fig. 3) is in 
stucco and comes from Gandhara. This 



(1) Vide ARADHANA* Vol. II No. 7. July '66 Pp. 17-184. 
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is an example of the later Gandhara school 
and the Greek influence can be seen to be 
already fading away. The treatment of 



Fig 3. 

the eyelids, the poise, and the whole 
expression of infinite compassion shows 


the Indo-Aryan origin of it. Indian 
sculptor set free the limitations imposed 
by Vedic tradition and the conception of 
the Buddha image transcended its human 
form and became universal. Here we 
may say the influence of the Greco-Roman 
art ceased for the idea was grasped and 
made indigenous and thence forward we 
find Indian art again in its splendour. 
Unfortunately many Western scholars 
misinterpreted this as a direct influence 
on Indian traditions of art. On the other 
hand it is a feeble reflection of the Aryan 
genius which had swayed India ten 
Centuries before the* Kushan king s. 

Indirectly, however, the Gandharan art 
assisted the new movement from within, 
which was already tending towards the 
removal of the restraints of Vedic tradi- 
tion. It thus gave a fillip to the heigher 
development of Indo-Aryan sculpture 
and painting as well as architecture in 
India. 

(to be continued) 
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TEMPLES XVII 


By 

Yatharthawadi 


Ramavatara-Divyamanijsha Sambhava 
(gunafan) : — 

The Valmiki Ramayana begins with a 
question “ Can you tell me who it is 
among men who combines in him all these 
qualities ? ” Valmiki puts this question to 
Narada enumerating sixteen qualities. 
Narada replies : 

“ sr# 3 cRT 3% I 

frt: ll” 

You have enumerated many gunas 
(qualities) difficult to combine in one : yet 
I shall just think out and tell you who 
that man is who possesses these qualities, 
A reply direct to the question of Valmiki 
is the story of Rama which abounds in 
events illustrative of the qualities enume- 
rated by him. It is easy to tell a story 
and draw the characteristics of the indi- 
viduals therefrom. But to enunciate the 
qualities first and in elaboration there of 
to develop the story perfectly in tune 
with actualities is a unique art and 
Valmiki Ramayana is a solitary example 
of the same. The first quality enunciated 
by Valmiki is “3^” (Gunavan). Guna- 
van means one who is endowed with 
Gunas. When number of specific Gunas 
are enumerated, the word Gunavan cannot 
be one of the specific qualities because 
there is no specification of any quality in 
the word Gunavan. In Sanskrit, there 
are two words to denote one endowed with 
Gunas viz., Guni (goil,) and Gunavan 
Though both the words mean the same 
thing, there is subtle difference between 
the two. In the first, there is no pratyaya 
and in the second, “3T3’’ is the pratyaya. 
In the word withdut pratyaya i.e. 3 °ft 


(Guni) the character and the characterised 
are inseparable while in the word 3 u Nl*i 
(Gunavan) as in the case of SR 313 , snt 
etc. the character can be associated or 
dissociated at will, with the characterised. 
Here Valmiki uses the word Gunavan 
( 3 'W 3 ) instead of Guni (30ft) presumably 
because of the Saguna— Nirguna swarupa 
of God which is in his mind being himself 
a great Rishi and a Tapasvi. He wants 
evidently to denote that God is Nirguna 
in His absolute state, and that He at His 
will can become attributed or not. He 
can put on the gunas on himself and 
appear as Saguna or cast them off and 
remain nirguna. 3?^ ” 

(Chandhogya) like a spider which creats 
the web out of itself and gets engulfed in 
it so long as lit likes, and swallows back 
the whole web when not required and 
becomes free. 

Coming to the saguna aspect, the word 
‘gunavan’ should denote that one great 
quality without which the Avatara would 
lose its significance viz., the soulabhya- 
guna. ‘ Avatara ’ means Ava-low, tarati- 
descends - “ descending low ” is the mean- 
ing. This indicates that God Almighty 
who is the highest beyond conception 
descends down to the lowest, (“ 

’’) ho become an object 
of sight to all born beings. In Rama 
avatara, he not only descended down on 
earth to the level of human beings but he 
also descended down to the level of the 
lowest of them and even to that of the 
monkeys. On the first day of his exile, 
he with his beloved brother and his wife 
went in search of Guha in the forest. 
Hearing Rama coming, Guha, the king of 
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hunters, an old man, came forward with 
his tribe, to meet Rama. Guha and 
Rama met. Valmiki finds the limit of 
avatara sowlabhya (sprcfTUUte+JT) in this 
meeting : 

5prn=jrr gfqtarwrf qteqg ” 

Rama advanced and embraced Guha 
lightly and tightly ; lightly because, being 
an old man, his (Guha’s) body may not 
stand the strength of Ramas arms, and 
tightly because the degree of love would 
remain unexpressed otherwise. Valmiki 
expresses these ideas most poetically in 
the two words (soft) and ufa (well 
developed) arms. It looks as though 
Valmiki has entered the body of Guha 
and enjoys himself the light and tight 
embrace of Rama. Not only did Rama 
find His level with Guha by His embrace. 
He even considered him superior. He 
reciprocated to the tie of friendship and 
in doing so, he totally divorced any 
thought of superiority or inferiority of 
caste or creed. He openly said to Guha 
“you are the king in your own region. 
I am one on exile just thrown out of 
my kingdom. How can I sufficiently 
reciprocate to your friendship expressed 
by your coming walking to meet me ? ” 
Saying thus, he embraced him. It is this 
quality of Rama which makes him find his 
level with those who advanced their 
friendship to him without consideration of 
any other factor. This is the most valu- 
able quality of man which would elevate 
him to the status of God. This is like 
water in the clouds descending down and 
mixing with the water in the gutter. 

“ suits? Shifts * ^ ?r rlR: ’» 

(Bhagavad Gita Chapter IX Sloka 29) 
The Lord says in the Bhagavad Gita 
“I am equal to all. I have none to 
choose or discord It is this quality of 


Rama that was the cause of his endear- 
ment to one and all, a character rare itt 
most human beings. Is it not by this 
character in him that Mahatma Gandhi 
found a place in the heart of one and all ? 
To become one with the group of men 
with whom he mingled was the chief 
quality in Rama. He was a rishi amongst 
the rishis. He behaved as an ordinary 
individual when he went in search of 
Sabari and ate what she gave. He identi- 
fied himself with Sugreeva and treated 
Vibhishana as one of his own brothers. In 
the Divyaprabandham, Alwar wonders 
at the avatara sowlabhyam in the son of 
Dhasaratha eating along with the mon- 
keys. The greatest of Devas and the 
Vedas and the Gnanis are still in search 
of God but that God has come down on 
earth and goes from town to forest, from 
forest to the caves and from the caves to 
the end of the ocean in search of his 
bhaktas. The limit of sowlabhya has 
been reached in Rama avatara and it 
is this to which Valmiki refers as the first 
and foremost quality by the word ‘ goRig’ 
This may also be interpreted from the 
nirguna aspect. To be able to associate 
and dissociate with attributes at will, it 
is necessary that the object by itself 
should be attributeless. To remain attri- 
buteless, the object should not undergo 
any change in form' (nirvikaram), should 
be indivisible (niravayavam), independent 
of anything else for its existence (nira- 
srayam), unmodifiable (nirvikalpam) un- 
taintable (niranjanam) and absolutely 
pure (nirgunam) i.e. characterised by its 
own nature distinct from all other — 
Swetara samasta vastu Vilakshanatvam 
“ ’ ’ and “ 

” The above are the six negations 
for an object to be nirguna. There is no such 
object in the world except God Himself. 
When he is associated with the jagat, He 
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is saguna and when he is dissociated with 
it, He is nirguna. It was possible for 
Rama alone to exist in both the states 
and this could be perceived in the cha- 
racter of Rama as depicted by Valmiki 
in his Ramayana. 

The kingdom was offered to him. The 
same was taken back and he was sent 
to forest. The former did not cause 
elation nor the latter depression of mind. 
He was practically immune to pain and 
pleasure. But at the Chitrakuta, when 
he heard from Bharatha that his father 
was dead, he became a prey to grief. 
During his search for Sita in the forest, 
he came to the banks of the Pampasaras 
and there he cried and behaved like an 
ordinary man who has lost his wife. He 
was practically overpowered by maya. 
But he was reminded of his divine nature 
in time by Lakshmana ” 

“giwrat sbst: i 

JTCRJTR fRicGW STtcUR I! ” 

(Kiskindhakanda Sarga 1 Sloka 123 ) 

“I do not like ”, Lakshmana says, “ your 
crying like an ordinary man (Kamuka ) 
Have you forgotten that you are Para- 
matma? Throw off this maya (sETGim) 
and rise. Reminded thus of his divine 
nature Rama became perfectly composed. 
He behaves like an ordinary mortal before 
Kabandha who assumes an air of superio- 
rity and advises him to go and seek the 
help of Sugriva. Before Sugriva, he 
subjects himself to the tests imposed on 
him. Even Lakshmana could not bear 
this kind of subjugation to a monkey. 
He says : 

"afcFTW: 5V spftf jn«rfa-E®fcr’’ 

“ What a pity ! The Lord of the Universe 
subjugates himself to Sugreeva (a monkey). 
He satisfied Sugreeva by passing the 
tests that were prescribed by him. On 
Vibhishana’s advice, Rama does Sarana- 


gati to Samudra Raja. It failed however 
and only by using his divine powers 
he was able to subjugate the ocean 
king and build the sethu across. He 
remained bound by nagapasa like a mortal 
though he had the power to destroy all 
the rakshasas at one stroke. Thus it 
could be seen that Rama behaved like 
a mortal with a poise being thoroughly 
conscious of his divinity, the powers of 
which he used whenever necessary. 

The Lord in the Bhagavad Gita also 
says : 

>’ Chapter IX 

Slo. 9. 

1 associated with the working of the 
world unabsorbed in it like one who 
is indifferent”. 

Though Rama was actually the doer, 
he never associated himself with the 
doership. To weep for the. loss of Sita 
and at the same time remain fully cons- 
cious of his divine powers is possible 
only for Rama. He searches with his 
brother in the forest for his lost wife : He 
does not know where and by whom she is 
taken away : he cries like a child. In the 
midst of this, He awards moksha to 
Jatayu. After finishing the obsequies 
for Jatayu, he orders the soul of the 
bird to go to the highest world : 

The same idea is expressed by Sri 
Kurattalvar in his * Atimanusha sthavam’ 
as follows 

faWta *R utsm fsrcii 1 

%rfa=riHfR^ if’ 

“Oh! Rama! You are able to place 
Jatayu on the mokshamarga a bird unfit 
by birth for any yogamarga and at 
present killed by Ravana (a Brah m i n ), 
while you are youself searching for the 
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way by which Sita had been carried”. It 
is possible for you alone to be divine and 
human at the same time. Divineness is 
the nirguna state and humanness is the 
saguna state. Whenever necessary his 
divinity exerted itself, while all the time, 
Rama behaved as a perfect man well 
within the bounds of the laws of the world 
(Sastras). He came to show that it is pos- 
sible to be a perfect man without prejudice 
to his being God. This is the idea that 


Valmiki intends to communicate to us by 
the word 4 Gunavan ’, In view of the 
above, is it wrong to remind us that we 
are divine although human and that it 
should be our endeavour to behave as 
perfect men as Rama did and become 
more and more conscious of our divine 
nature. This is exactly what is connoted 
by the two mahavakyas, 

(Aham Brahmasmi) and f rfff fT% ’ ’ (Tatva- 
masi). 

(to be continued) 


GEETHA IN ONE CHAPTER 

By 

Sri Vidyasankara Bharati Swami 


We have seen in the previous article 
the various slokas in Geetha which contain 
the essenced Geetha in a nutshell. Now 
what is the chapter of all the 18 chapters 
of Geetha, which cotains essence of Geetha? 

A close and critical study of all the 18 
chapters reveals to us that it is the 15th 
chapter, and not any. How it is, we 
shall see. 

The essence of Geetha has been shown 
in all the previous articles to be this: — 
Brahman is the only reality. It is Existence, 
Inteligense, Bliss and Infinite. (3S, €)5, 
tsSotio, «siSodo). The creation is only a 
super imposition on it, and has no real 
existence. Jeeva is not really different 
from such Brahman, but appears different 
on account of Upadhi or body, like the 
space enclosed in a pot ($343*5“#), which 
appears different from the space all round 
it, though it is really not different from it. 
Mukthi is realisation of such a position. 
The various means for attaining such a 
position are stated in Geetha as Nishkama- 
karma, Yoga, Bhakti, Vairagyam, Pra- 


patti or Sanyasam, and finally jnanam 
We shall now see how such a positioi 
of Mukti, and how the various means ar< 
expounded in the 15th Chapter. 

This Chapter, which is the shortest 
contains 20 slokas only. It begins with * 
description of Samsara or creation, in th< 
form of a Peepal («*$£) Tree. The lsl 
two slokas — 

“ (JKrod$gcs5oo i 

t$oS3“oS) c£>$g 

(#339 £>$Ci53[$33'«’*8 I 

describe it in all its details. This tree is 
said to have its source in Brahman. Now 
what is the nature of this creation 1 Is 
it real or not ?. This point is dealt with 
in the 3rd sloka which runs thus : — 

“ $<3 &>t3g$* d5?$©£gii 
J3*Os? i 

o &)3i3a”<# jSxpoo 
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This sloka reminds us of the Vedic Mantras 
which describe creation in the following 
manner : — 

(1) “ g 5 ©spSiS £ 

©S”® 1 &gac&o S^b.8 1 

(2) c3* jSn'&SJj ” 

That is, creation is neither real nor 
un-real, it is not real like Brahman; it 
is not un-real like hare's horn. So it is 
indescribable or anirvachaniya, or Mithya 
(SjoSFg). It has appearance without reality. 
For all such appearances, which are super- 
impositions, there must be a substratum, 
which is real. Brahman is described as 
the substratum for this crea- 

tion. In confirming it to an Aswaththa 
tree, its ephimerical or transitory natures 
brought forth. The word Aswaththa it- 
self denotes, by its root, that it is a 
thing which does not last even till to- 
morrow 3i3 °). Further, 

the leaves of a Peepal tree move even for 
the slightest possible motion in the air, 
thereby also indicating the transitory 
nature (ijowoljo), unlike the leaves of 
other trees. Such a creation no beginning, 
no end even, and no subsistence even when it 
appears and has no real form as the above 
sloka shows. All the same it is described 
as avyaya or everlasting. By the use of 
the word avyaya, we should not take it as 
eternal reality like Brahman ; in the 
context its meaning is that it is everlast- 
ing like a river Sdg^o). A river 

which flows throughout the year is said to 
be eternal not because it is unchanging 
like Brahman, but because it keeps up a 
form of eternality, by tbe continuous flow 
of water, even though the particles of 
water in it change every second and 
always. So it is everchanging and yet 
everlasting. This everlasting nature or 
avyayathvam is from the view point of 
ordinary people who are subject to Maya 


or Avidya and not from realised souls or 
Mnktapurushas, who have conquered Maya 
or Avidya. ^igoss 

ddoSgj. That is why this Maya, out of 
which this creation has emanated, is 
described as also without a beginning, 
but with an end d-o3'o) from the 

view point of jnanis. Further the latter 
portion of that Sloka also states that 
this tree of Samsara or creation is liable 
to be cut as under or destroyed by the 
sword of non-attachment^ari^go, Smfigo) 
which is sharpened on the stone of 
Viveka, thereby showin the ending nature 
of creation from the view point of jnanis. 
Thus the 1st three slokas themselves 
establish the reality of Brahman, and 
that the creation is Mithya or a 
superimposition on Brahman without real 
substance in it. Further slokas 16, 17, 
and 18 at the end also show that Brah- 
man which is described as Purushottama 
is above Kshara (i.e. creation) and also 
above Akshara (i.e. Maya out of which the 
creation has emanated) and is the only 
real entity thereby implying the Mithyat- 
vam of creation. 

Now we shall see how this 15th chapter 
expounds the identity of Jeevatma with 
Brahman. There are three slokas which 
deal with this subject. 15th Sloka begins 
by saying “ 6^3 SSp&s ” 

i.e. Brahman only resides in the hearts of 
all beings. The same idea is expressed in 
Brahma Valli of Taithiriya Upanishad by 
the Mantra 

^g&r. There the Valli or chapter begins 
by saying that one who knows Brahman 
attains Moksham and 

then describes Brahman as sat, chit and 
Ana, nta, (jSggogf S&So&o (ffl^). So, one 
who knows Brahman in that form only 
gets Mukti. If so, where is that Brahman 
to be found or searched for knowing? 
The Valli says that Brahman is in heart of 
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every one and so one must search there 
only and know it. The wod (fow® in that 
Mantra means the cavity of Buddhi, and 
the words tz, figzaw mean within the 
space enclosed in the heart, i.e. Brahman 
is found in the cavity of Buddhi enclosed 
in the heart. But we know as a matter 
of fact that it is Jeeva that resides there. 
So we have to understand from that 
Mantra that what we call Jeevatma in 
ordinary parlance is really Brahman only 
and not different form it. The nest 
Mantra ’ 

makes it plain by describing that Brah- 
man of the previous Mantra as ‘ Atma 5 
thereby treating both as identified. Fur- 
ther, Chandogya Upanishad 6th Capter 
states that Brahman only is called by 
the name Jeevatma when it manifests in 
the body of a man(®c3£2§<5?5 sss^c3” 4s&i|jSMg'). 
Brahma Valli also expresses the same idea 
through the Mantra 

So the intelligence within every being is 
that Brahman only, though it goes by the 
name of Jeeva. So the words ’ 

in the 15th sloka show that 
the Jeeva is really not different from 
Brahman. Further, that very famous 
sloka in that chapter (sloka No. 14) 

s&s , >©' ( £ i 

&s$3°di»_|8 Jjsp&gjSjo 

also expresses the same idea, as it states 
that the Vaisvanara (jeeva) in every 
being a Brahman only, thereby also 
establishing the identity between Jeevatma 
and Brahman. There is yet another 
sloka (No.7) “sSfga»o§* 

” which states that Jeeva is an 
‘amsa’ of Brahman. Here what is the 
meaning of the word * Amsa 5 (ssofo) ? Its 
ordinary meaning of ‘ part ’ does not fit in 
here, as Brahman is without parts, Nira- 
vayava. If Brahman has parts, then it 
must collapse or must be liable to des- 


truction like every object which has parts, 
by the seperation of the various parts 
some day or other. If thus Brahman is 
Nirvayava, then what is the meaning 
to be given to the word 1 Amsa 5 ? There 
is another sense in which that word 
is used. It is in this way. The reflected 
image of sun in water is described as 
amsa of Sun (r'Spu’go^s). — Similarly the 
space enclosed in a pot (&>& , s»fo) is 
described as es^ofo. In these two ex- 
pressions, the word 4 Amsa ’ does not 
mean part. Similarly Jeeva is described 
as an ‘ Amsa ’ of Brahman, as it is a 
reflection of Brahman in Antahkarana or 
is enclosed by Antahkarana like &>£75“ J fo. 
That this is the correct view and the only 
view to take under the circumstances is 
further established thus. In the previous 
sloka (No. 6), the latter portion states 
that one who goes to Brahman does not 
return 

The idea of going but not returning is 
against Sastra and also against common 
sense. Going always implies returning, 
just as birth implies death, creation 
implies dissolution and combination implies 
separation (“ (’iau’^go® 0 , jSooaT’irs 

Sl^cS^rpoe^s ”). If, so, what does Krishna 
mean when He describes reaching Him as 
not subject to returning ? It is explaina- 
ble only if the word ‘ Amsa ’ is taken not 
as a part, but as stated above as in the 
case of a reflected image or space enclosed 
in a pot ; for in those cases the 

reflected image of Sun in water goes and 
reaches the Bimba or Sun as it were when 
the water disappears, and does not 
return, and space enclosed in a pot 
goes and reaches the space out- 
side as it were (sfrS's'fo) when the pot is 
broken, and does not return. So in such 
cases only, there is so called going without 
returning. Similarly Brahman is called 
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when enclosed in Antahkarana and when 
Antahkarana disappears (e&sa^o), 
Jeeva is described as going to Brahman 
and merging in it, without returning, i e. 
Jeevathwam disappears, and Brahman 
only remains. This may be expressed in 
the form of an equation thus:— Brah- 
man + Antahkarana = Jeeva-Antahkarna * 
Brahman. If thus Antahkarana is made to 
disappear or made to functionless, the 
very person who till then considered 
himself as Jeeva realises his own self as 
Brahman only. That is what the above 
equation establishes. Further the word 
‘Amsa 5 comes from the root 
which indicates all pervasionness. This 
root-meanging also supports the above 
interpretation of that words ‘ Amsa 5 . 

In Narayana Upanisahd there is a 
portion, which goes by the name of 
‘Mantra Pushpam ’ which begins thus 5 

“ c3s5o ” 

This portion gives a description and also 
location of heart in the human body, and 
states that, in the cavity of that heart, 
Paramatman resides, and that is Brahma, 
Siva, Hari, Indra, Akshara Parma-Swarat. 
This also shows that jeeva is really not 
different from Brahman. 

In wonderful and convincing way, 
this identity between Jeevatma and 
Brahman is established in this chapter. 
The very first portion of the chapter 
begins with a description of the tree 
of Samsara or creation as everchanging 
etc., and says that one who knows this 
wonderful tree is a Vedavit 
;53iSP5). In the middle of the chapter 
Brahman is described as the only entity 
that can be known by a study of all the 
Vedas and as the promulgator of the 
Vedanta Sampradaya and is also described 
as Vedavit (3a ^3 &33<Sgi 3oPotf$* 

3<30S3sr&>o) finally at the end, Brahman 


is described as Purushottama, and the 
chapter ends by saying that one who 
knows Brahman as such Purushottama, is 
a Sarvavit (iSdgSuJ). The terms Vedavit 
and Sarvavit convey the same idea of 
omniscience (Sdga&go). Thus both brah- 
man and jeeva are described by the same 
expression Vedavit, thereby establishing 
their identity but of course it is not 
jeevas in their ajnana condition that are 
called Vedavit or identified with Brahman j 
it is only those jeevas who have known 
the true nature of creation, as a mere 
superimposition on this substratum of 
Brahman and who have known Purushot- 
tamatwam of Brahman that are described 
as identical with Brahman. No doubt the 
1st sloka says that he who knows the 
Samsara or creation is a Vedavit. But 
that does not mean that he who knows 
the creation as it appears or as real 
Vedavit; for the creation is admittedly 
everchanging, inanimate and full of sorrow 
One who knows such 
a type of creation does not deserve any 
mention and can be described as only an 
ignorant person and not an omniscient 
being, or a realised soul. So, when Bhaga- 
van says that the knower of such a 
Samsara is a Vedavit. He means only a 
person who knows it as a superimposition 
on Brahman : that is why in the 3rd sloka, 
the matter is made plain as explained 
above. 

Further, there is the principle 
£>g[°;6 [=$823°; i.e. knowledge of one being the 
knowledge of all implied in that last sloka 
(No. 19) when it says that be who knows 
Bra hm an as Purshottama, knows all. 
For, if Brahman, creation and jeeva are 
all three independent ’entities, then know- 
ledge of any one of them can never be the 
knowledge of the rest. This principle 
holds good only if creation is not real, 
but only a superimposition on Brahman, 
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and if jeeva is relly not different from 
Brahman, in such a case only knowledge 
of Brahman is knowledge of all, for there 
is nothing else that needs to he known 
really apart from Brahman. 

Thus the foregoing establishes that the 
16th chapter contains in it those funda- 
mental positions that are taught in the 
whole of the Geetha regarding God, man 
and creation. 

Now we shall try to understand how 
this chapter also contains in it the various 
means that are taught in the whole of the 
Geetha for realising such an end. 

We have stated at the outset that the 
various means are Nishkamakarma, Yoga, 
Bhakti, Vairagyam, Prapatthi or Sanya- 
sam and gnanam. Slokas 3, 4, and 5 lay 
down these various kinds of means. Sloka 
3 lays emphasis on Vairagyam or nonat- 
tachment and says it is the most important 
of all the Sadhanas (escort £o) while the 
4th sloka points to Prapatthi as the chief 
means when it says^bScrdgo 23 db 5. o|^5g. 
Then the fifth sloka beautifully enume- 
rates all the various means including the 
above said Vairagyam and Prapatthi. The 
sloka runs thus : — 

SS&Sorf#£pi eO'g&^EPg SD 

dt^o^g (Swcri 3<55;5o2$gcdboe£§ 11 

The first expression indicates absence of 
Mana (&»3) and Moha Mana is 

Ahamkara or Darpa and is exhibited by a 
person who is conscious of his so called 
greatness, as compared with others. 
Moha is Aviveka or delusion or wrong 
perception and both are the results of 
identifying oneself with his body, and are 
the consequences of impurity of mind 


These can be got rid of only 
by Nishkamakarma (£>j&Sg fcdSo&gd^j. 
Then the second expression 
indicates Vairagyam or nonattachment. 
The third expression ‘©iyg&^^gs 5 is indi- 
cative of Bhakti, as it means those whose 
minds are always devoted to the Swarupa 
of Paramatma “ 
while the fourth expression 
clearly indicates yoga SCftSi” 

The fifth expression 
iksaijSogs ” shows the condition of Sanyasin 

or Prapannas as it is only they that are 
unaffected by Dwandwas like heat and 
cold, pleasure and pain etc. As stated in 
one of my previous articles, of Bhakti 
and Vairagyam, if Vairagyam, pre- 
pondarates, then it leads to Sanyasam ; 
if, on the other hand, Bhakti preponde- 
rates then it leads to Prapatthi. Either 
way, such a person is least disturbed by 
the conditions of the body or of this 
world. Then finally, the last expression 
‘ «s^03»iys ’ means those that are completely 
devoid of Avidya or nescience and have 
fully equipped with Vidya or jnanam. 
Such people attain that which is Avyayam 
(®s£gc£bo i.e. Mukti. 

Thus the 15th Chapter of Geetha first 
describes the creation as ephemeral or 
Mithya, then states that the Jeeva is not 
really different from Brahman, and at the 
end describes Brahman as the only real 
entity and as Purushottama, and con- 
cludes by stating that one who knows 
such Brahman is a sarvavit or Brahman 
itself. Further, the various means are also 
enumerated in the middle as stated supra. 
Thus a critical study of 16th chapter 
shows that it contains the essence of 
Geetha both with regard to end and means. 
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&Q&> 3c&s3&;S;jj&> &dg3a'>_d&>&0 &dg&> 

&dg&>&o, &dg&' , d&>&o ©j5oi&^ScJ5» £<&>, 
a do, SxrCh !5d a>d dddo 0 3d&8>&ddj£b ®d 
■ 33 ® ddo ©diSododgofo ©ddo'difoiSood 3 ^s3i& 
;SScfco a’tfg&S&d&o. 

sd^db<§ da ci3bo ^^S5o5o3c6o oD j56o3 oSdoSJdodcifi 
3^a8o3 © ddowdodo gOd&r’&c&rtb 

©<& |jSddK>&»o(Sod 3ddeSo£>dS»3°j(&>. © £<£ 
S’sfodo £><&S» SDgcfrjS, o. &od©;6» J9. 7Fes>&o 
3. g°8ddx '>’. ©&s"&o >l. 3S£&o fc.. 2^) 
dd» 3. fydddx y. ^^3g^aS» s*. ciTdS&o 
00 . &”dld&» 00 . d'Sud&oBo) aod© Ssr'tf&o. 
id&iWf Sc&gd o, 3, >1, 3, s-, 00 , o3, o», 
03, OS", 30 £>c5d»© S°©J$03 tsdoJoSOCfcS ^-d^d 
dooo& dot&dxoo s'tf©^). aodo 3»d43sSffc 
jfcorf©JT88&o©«6o Sd3 [d&sS»rt ^Ss'd&osx), 
sr_2d&o©$cs5» 3D^^^®3 3’r’!o.d&Q©3c&» 
£ ^<5^r»sSog^s5oo«o s3c3&>«5sS»€>S)cs5», S™ S5 «5 &o 

©<&^ddoSlC!&», w , £l|d&n©D £pdg5'£>od&0 

coSDd&o S’d do'Sd&o ^dfosodiSd. ato ondodd 
aS&o© &$os"S'>© dud^ddx® ^cfto&o 
^&>£"dg&>£ daoo£) 6&s- S© ,, iS&o& ^o§® 
Oo3 [ddo&od dooti&d 3oddsS»;6di *pd&& 
dodd dotddxdi do>d£- J5g£&"So3ci5»;3^<&. 
d> a$>&> dddxo&drd <So| d&ddd rddfrdd 
frdg&dsddxvd &dfiddx>®d3 dxr>do ddddo© 
[§od SdsSoSd doSpdoodj’d d©4). V 
s»& do&®& 1 3 q3t> as 3 d» ©d£r , d&o3©33 
|d£roddfi c5^&«S»tf &0<&><b3 dddo-dSdo. 

& c&xdfiddxdod (dc33*as;6&D drtJ$d&|rt3» 
&»3 [dasooddb &>£)&&»£© ft ^SodoiocSo (oSqs 0 ^ 
j3o$& - &as>g3?;S& &s°di s°rt©do. a& a’d a3*o 
dd ^cSj'sjSoSm©© sd^db zo&^iDrt dod^D. d» 
ddoc&)dxi®o& <3$dood€> ddd sp’d&ooo 
&>o& [da £°d 3&&idb &o£> tsd&Hdx d©od 
dodo ©C^T” d ©©0 do dZ?do®fo DCTgo&SO dd 
jf&S) jSSp'jS&od 36d;Sjdo do^addoo© o3odo<b 
S3“6d° 6 3 <^DSSgi5oo^o i&3d 6SI0 [ddS^odo IPdo 
dodo dcT^ddsaoda c’O dabdido tsd&^&o dtx>rf 
ri$}&>. d>^8 SiSg©^ ^3o«5o S’CJco S3S 
^(6s©& (idSS^otD ddo srgirdl S»&> , 


§”3 ST’g^sSxjA) S^£> ^o&ijgo 

ds do dd^&Q Sod^y sSiJd©^. s?gS«d 

^©0 d^o cSd&©& [dcdaSldci&^xi© doj’o&xid _ 
ScbdoSSjcsto tidSoQ D'^^©'^j553©& zpodobl 
j3Sj3^^o© 3 ("f©^. wd s>U D c&9a&3, 

^jd°ss> ^Sd^jSa, d^dhd srdg ^3dd^oSa 3»d 
vfo CTiS ^©^ ecfc" [oodd^&odo ^8o*^sS» 
5j»gSo , s^;SM doj/ti i&;6^2>. d> &dQ0hd>2>o& 
&dofo d?koo'doo& £$•&£) o^o3j<S if _d ddsxr>d°dxa 
^Sdd&sSjo dod ec67> ijtsSdjSco ©os$ 3 
tx5d*d©dj ss^d 6dj©^ jS&csk&j 

w&^&ddxiti dotidododn. &)■§ obs3dy>dod& 
SH&djSjSM «3dood in»^D&odcJ5» cSs53g.rt Stii £® 
ddoodo sr-oiSobl cs5»d^sS»©5 dzrddx 5°/f©^. 

&d^ddnd rtyfr&aa rrd a ,d ao45§ r?D 
j6o©o3oui$ a ”dgJ5co B°£i). Ssroc&sSxo^S 3Sd\ 
S$£jd©o do'd jSdg23^2©db ^gJ&gjSsa d©3. ‘esss* 
Skr>^2-dgdo ’ w^3 ;5to tfe-d^sSj&o^g_ a«d5 
S?dO°S5 s ( g3o3 jjSdog^'ST'iSs© ^cS&J5©ci5xi^^3 

asjjr* s5o sr* ^Sooffo e9jj?33»d^6sS» 

dj5o aoiS »dg&o/f ?3»3oiD SdgSro^ dfidd. 
aS ^oj5do l^P&id &’odx>d:o& £3^<5 
dcrd. 


‘ dz°jdo t$ id} ^O^dg d^D^O'eS 6spodo 
S’ddoosp'S gd©od^dg’ &dctia ‘ ifed\333do ^5 
^ ^^<3 cs5Dg$©o ©3ds^ as^rpg 

£5o3j"^5i5 _D....dsi°^do zrdtf asters cj57”^o 3j5o 
I bg&^tp^o fi)£po^oa°3gs ^dagi^o d^?Fg 
’ s?S)ci3» dj5 &d^ddnex) (jTiSosa^cSo 
o& j5»c=^sj>sS»©S) &>6a 3 ^jc5j?7 s j<&. 

s5D«gcsia dgarS'&'SQ&D 

3»d©D§°3 «J54^C5»_^^oa es6n<5 &^aSoD©d* © 
[r?&iS7&>©('fo dod&odo ©^^gdd^CoS ssJK^^o 
£>ddxd jda* $&ja& -&d^d 5 °dg So» < g^i»s5:o(& Sio 
rfajS <353Dod^©ci5»^5a5M © [JT , 25 d&io<& ^ add 
3^®" iSoaodJb'S iS'd^JSsSMo&rrS) d^&doex) dda 
ao dd* di5o d^^JSDO^di ^o©o§oS^ i^d 
s°dgAa©^07i"S) Scfeo°<d3<35M c5o£r , ®°s ,> db© vdddD 
cdxd^d. ■dfrdi^ddd oG&dxtao&i ^ds5®’^.dgsSs 
©oidjrrd [Sjs3«o add d<$dxvfc o& iigs^dgc&notiJ 
3cd:o o dS =r&otS3fci5©^ ^-d^oSa© (^>JS»9)gd 
d^ddsod 33j©&;SS££>. © [H'^^odS ^sse» 
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& aSSsoS* £»&(£> & s c»63c3538 a 3d^o<3 

£n©i3d 3 <633 s5*6 ©to 5^0333 a* <&> 

©;Ss!^ij&o <5*^)6 35fl |n*;63«$38i5& 3<2b§°3 h6 
fl5od53o<63 3c&33o53 tf*c6<633 34553 ©5043j*^ 

Vb9 ' CO 00 

<35do(55d ©&U”© l^SssoS £p>45o:3k)<S 3 i&o <&43 ©3 
5'&&aS'cft. 3 o£p^<u£* six ^oiSs. 

CO 

‘ ©£?Jj{i 3sh?<£)4^o3*6o 33&6g 

1^^S3”3^53"&”Ji^O 3^da s ^&3"S>Sg 
©c6g|^6cs53&6£5^3 $5 c6 cO o3*g(6o33*^63flSf53 J 

‘ jS^Sp&Jj 3s"ju*o sSco&^rsSoSa 
Se^jssro -iSirt^espo «Sd£^S3*0\5 cSdgft 
ajarjT^) St jSgtfo 6 4 s°?r33i) cStfg^g 

°^oSo° ^®s^SS 

(<&**) 


SsSsotfo ribOo53i;S3' 

c # <w O v, — a 

<Jo3030 c0ft^oS^PO^6j0c600& ^ IsSQj^jj ujoj'' 

ec&> tfo^SFctfo £d^od> * a ©»3j B &g© u2p£3&d£ 
ctoS^oiSs), SdosSo o, sS*c5c^Cb Zwuj 

©fk tfS^&OcSoo* 007° iS^wJScooo ^dcffoio 

S*£o3$£&S 3&C&&0 ^SoJs&O S^JBcC^Ik 

o3x>&^5&. 

&>$§C&Q OOC&&OC& S^S^oD SPOOdc £><&OC 

do 

&$k)do€?&JYrt&ZpdzX) \J?&)£)&OO£j0 w330fe^OD 
3c&o sSw&Osfc 1o£>o^& eFrig«5aa#NSSs D © 
£aoc3 gortb&cS^a. \£p&$&vdno6i Ssro c&oSa 
o£o s& s t’fr»t , £d£ ©S^sS^ 0 ®^^ sF&osFdbSfc*^ 
&<£ooS* t&dN&£3j*&o&> “ft£>o£) ddo&tf£ 5*<S 
&30O aSseS^O). 

(SI&Soo) 


tf&S 2)©- iv 


SSa&^&c&ddg c&°tfctfu o ajb&'tf < £. 


Sc6 <j5C5^c6o$DD : — 

£d^3&£*JDdc<&> B c6<Sd^iSM«6o 

s?& a»d5tfdj«5» ££j&> (j^^6e5co. •& 45tf^«6oDc6fo 

agocSsSDS ^sSr>oeSd sSaocS^a. <56eao<Sc5 |rfo<& 

Or6a <D<s£a*o eJ°<2&<D «S3oJ s oDCfoc$$£o c6tD^<$&, ^3 

fiStfjoS»c5 &as§)dc>o5oc6& “ 99 e£> &og3 £o&>. 

U’rra^g^L&oco S£s3*c 3_ [86*£^>83efc>3 

s*<&o<Sb ££3 do 03 Sd&db&a o<1b<3odb. €$£>s?5 
00 ^ « 

CFgtf *603*6 Sa^«5o<S>25 ft 

“ssdd&o” ladb s^o&cSa. &d&p&)<&> 

eP © 

3g3p& ^(jk)^)©^) aaossoa^S “ sSf5oi£o ” ©3 
l^«r>g© sSSt>o5c 3' , <&>. ©6 6tf< ty£x> S^ &>ox> 
<5fi. 3 3o©3 3^oo ergo* 

£s°o&£ c53 g?3o&>&. © 3 £SdS §i5o^dbs». 

o o 

3»fi50 ^go^CSbdia 8308^^5^48. ^'0°e9SS»ooiS3 
t?83S 053083 c6 8333^^S^) ^^d33^<&>. ®*/fS5<JSS39c5 
083^3*<jS SSooaS^^. ©^3 oSo^o$33 6^33*3 

tfdekiCk). &d&>G$ sid&d&do. ©s63 1)6 3 S^oSss 

Sp“66 «S3033(6&. §3 ^3CO.,a333iS.^ 3”<633 '333 i6^ &6o 
«*- - © 


^db^S 2p°^>o^db. *&«££> dSo^o^dsSx) adbSa 

s5co rbdb Sdo^dboa ^5^0. 57*0^* S*tfjjj57<S3Cfo 
553^ftdb<&), SSesT’db. 

s°dgjoSsS^o <££ 
§°o^5do^db. €5 ^ojtffeSaDcS §$o&o 

oo __^^33 s°rr 2S3^ftdb<& ^)c6db^S)doSaa 
^^o&db. &*$ £&es>6x)$ d*<Sjj*orcfad o st s o5j b 3S), 
«^g'ft«5oo& fis5^o057&. »sS^i3§ Soc&^oo33o)5joa 
£oC$o cSosS<jtf«S»o& ^dg^oa 
SS^oO d530O<&>&* €S^^fo 83^0SS^ ofr($£&S 6^0 
^^<5^sS33^5d ^v)^5a, S°c6 fte£<&> ^C5^^($o 

^ 033 ^^ 3 . iSoosS^a ^SosS^d^Scoo qtagb ird^g 
^cSc6o5oo <6c^goSa3 ^c^tD, "So3«6ao^[) 

^d^Sg°^^33 c6o^aO^)c3 ,, <&). S03^a cSOeS^^dsSoOTO 
sSx&^sSd& ^^5 c&»^&ao 

(iS"®0’S)«5 S)€3°do5cX)0^3^6o 

s5oS5*ftdb<&> ^$o^c5 §“o^ §“o^ ^(25 sSao^a. 

€$>o 3, ^S^giSao, €5^>d5oSSx), «»sSa 
^^«6o) cTootfb «5 dS^^6^25oo |83^-s5d| 
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oaaasb®dcda ©aviadd ci5o d daa*obcb oscada. 

d£a ddqadea dadda. Start dad*£>dad£a 0&3 

^ eo 

d^dddad drSda dd£) dri^daatf dao&ia 
cda&ddaa. SdaadS 8 ig^osatf, driosatf do[d 
crcdada Sto aagdoSdS. 

S^d^daS® dddaddad*M><&> 3d5 Stfo 
^CbiSa. c3iS§ s&ddcdatfa dod© dod^tfda© 
(godfca dtfda^dada £|©d5ado*daad aSjoSsrda. 
|®^£7> dia&ea e£® do[daea. dddadaS ap°e?g 
c&§ s ca&). atari daStfoaaodn 0 daadjd do d4^ 
tfda© (^>c*5dsSoo< 6 cdaQdd^da (riSaou) gf dSs'ddoa 
s^odda. SafiSiors' doddad*[dddaodo (ddda 
Sdagdoad So|d3fcp& fo^S^oOcTCfo. ©dodtfda 
©ori, darid, sPsro£(dda3>© &>dd3oO e§ddd£&& 
S-S^sada. dad*$£bd cdadodtfda co? dd^d»d& 
tasa^cda dad£da7P ©®o3dd. doddo# dS&oa, 
g’f’ori sfaddcada, dd^fifidaeJ sSddtf^da sagdod 
3d5. d^dg do[i5ria dj)dada Sdddjg dadeo£io3 
dodobb. dariddtf^ g£©dat5* %$o[ dribj&da 
Sadabb |d*oe£dad \H£e$) S^ff© groddad dd 
3adOo3da. c&S cdacoad d[dsadna$) riQodadd 
da dd Stfdad 3d c&dacd* ?ax3°d Scaddacoda 
dadbj©a d3yS3. dod^ldsda 3 ddoda [dtada 
doasada. driosad 8 da©<5* dvtfd S|dd cdad^d. 
tgsyoKibb ©odra ri^dSc&d adaaoa diaba. <£>rio 
abb ©iaodabb. 'Sj5oS”3 ^5ds3o£S<^d. b iiaS’d 

co a* ^ «j» 

S' da. «§)033 c 6^ s>odd3 3a&(jb»jb cdad^d. 
■^©■offlfib <94adbb. d 3a&daa fiao dri©da. ?d© 
gaSdS a e;3bsSot5o^o. 

8 ddd^ddad? (riodda ©dddara dad^S. 
|ddasD (riodda© ddjda 3 jysadS'dddaa ©$g 
daoa. “ 3d 8rieS ” da©d|dada, <fc«$aj5ag8, i§d 
cSo&, ddaoddjdada, Sadtad Ssas'dado, ddlbdrisSJ, 
daoddaocaiabbgda, SaS^^dada, ©deaodada, &cag 
doda da, sadtaasdaO, 3dda&, 1>dado|dada, 
dag1a.es> dad, 3aad©< losabb 3 ddd^ [dd_ds»cabbg 
©6* (ddasaoa. 

(ddgc&gjda dd^ sadciSagJda daapg dada£a 
addd^sadddad’ datpgdara gaSod drt &&. vri 
c3g£p£i)e>£> SsscJ&sSa £o$p&oifote i8£#£pg6x>. 
S’gs56*8^' &p6&x>£qq& SsrdsSa |^^8o 

«$3c6o. ■& 83^^oSa oo»j 6 t66g sS&^eo* a§;$jSa 


02§sS£ao3 3o(& SdSaSacai’f aSoSa 

^rf^iSaea asdiSasa. ^Se^j5a 3cJg>o^j§’&^a 
2 §£&o©;d ^^^grd^a. ^rv sr^s'da. - 

2§&5rf8|3e3' , i& cS5oS ■& e&i&o 6*3 c&6^a. 

^o§3g S3 c353^o5oo smSo. 3 ©3^ sy<&«». 

oodd) SsSy&fia S^ogsa. $?_£ oddadb- 
d oddadb. 2 §£>©& Sda. ^5&»ra 

dad: «5da. si^o S’dodd dad^S. ^^»dga 
sSad}£>. cddoda ©d <Sa^ ^Sad&sS 

Jac3°dda. 2 §^)o 6 * ^° o 8 zf & ca^S. 8 daoa 
syg^dgsaa ;5ofid5o^db. g t, ^da 
Sadod dsoda©a a§dS>SD dyOordad. srd 

© a*- 

deodaea ^6dda Sd3 cdaodj^. 5»^dS 

^6<5doa SdS ^d)dd d d «5da. ©^d da^dda 
— • ® 

saddd^). ©d gada dddaoa. s°eada, ©s”^da, 
dd^ dadd^da, J&d© dad. ds gadoiS^® aiddda 
^ddd Sda. soda B’47’S* ; fda ododdaea;©g» 
^da Soda Sddaoa. dad, «d , s e W dad. 

dVs“tfda doS dS cdad^d. dd^ dadadd n3 
do^d^da. ©dd^da dds'da'd^da. Z$cS ®& a 
doda dad dd dod d^)d^ daeoda oad^d. Jfe> 
dadadd ^jdo ddesrdaSa rpd daeadas°da. Jjjd 
«>da Sdgda. dddj°s93 dadda. ddgdda^sa 
dddaeaa^joS doa/fedd 8 da© dddassasrdda. 
dddasaa^oda ddgg’S daddodo. dddasso^© 
ddaad»dad& d^od dad ladb. ■& ssd daodcda 
d’d dad^d^odda. ^ Sad S^do da^djdp 
dda. ©d aiddoaodda d»od doS”d da® 1 ^ 
doda dadjd. dl3^ ^ddaoa £©;&. s"3* 

ddeo 3adda) ^ o3a$43 g”ddaddada 

^’d^’dad^S 1 - dd^saddeScda^ dSrr dad 
ddgda. wdftcSa^d^ 2 §;§>d> (dadod dgiSrdda 
jaendodada. das^trda ddada. 3ad°S)ci5a 
^o* dirgdda© ddd©3 sS^d^roda 8c6ada. 
8^5 cdad^Q ddad©da ©odD’cdaddj cdaA 

dadjd. 

gpdda e§4)d dgdadSa. ao(dcs5ada© dd* 
cdadaa ^&d^da 8 $>dda ^dda ^©adada. g°d 
daoada Ddda© a. daSaadda, |^ads°dda, ©dd 
^dda, dadsdu’gcda^dda, , gd©s"dda ©d. 
ddgd^ ddaddoS s»©(dc!i) dcaddaoa SScdato 
o&dd^dda. ©dg 3_dd^ rib JJodaia dadsdtag 
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cj&jia. axjjJ§ 2 §©& ©£ o&> g’^«S» 1 §©aax. aa3 

^3^s°^s5o 5«» BoifoSa a5*I s*aax©a. 

90[6ci6 j53«C&&»;S ££ ^©5^^3. s?aa 

•g^o aaJJgPaax €)o^£)CJ5o tfaS&psio <$£xex> 
s'©a n"4)* aSj'rfg^aad'daxa tfoarfaas. 

JS£CA dir*s35S3ors“ graax 3oria a<&$»oa 
{McrtaoiSa 8 aa©63 addbe a^asosSM^ 3&7P 
&aja. sssrtfg Iraaiao^daCSa (j5s£g&|paax £»o 
agaa*3£ sSdd, sMar’Sg aas 3o<& s<aax© 
tiofigdodirch. ac[&c&> aaaa^oxo # £z>Q£j&) 
w”Oo5go5o3 , 5^ (a^g^oSx) £©a&aa. sssStfss&o d*r? 
^a 2§^a ag££paoTrjaax £©afk& iMaps^ 

8aa©a |adg& &^>6 j»c5o5co [i^pea 
ax© aoWSoSS. [o$s£gi.ax £oti tfofi^&o&db. 
easaa^aaxaa ct , d» < 2& s^saa. &g agaa*d 
aai ayatfg^aas 8aa©ss. saa© 

«tfaaax ©oa5© aa.caaax©a 8_a<atfjaax©& 
a3j*©axi©D. 1^0 3 , a^ ^®“g<aa©aa 3°& |aa7>eQaxrf 
paoadb. 

s aad^aaxa la^aagpo^ ax^a csSxaj_a. 
aaaSagaa aa c&ao^ ao^^ax. ia©s”a 
cssbrfb aeigaap atf^ax© sscaa tf©<&, a^a 
sx^ aa$«5*a c3xg a^axS ria_&os£>ax. aoa 
Ifaax 3a© aao^& ,, aax. ssao^d^axo^a 
o&^atf^paaxao “acaaax” ©a caaoaaco. a°5° 
dEsaxT? s°aa» aap<&> s<aax©a. astf^o&ax, 

ac&ax, ^aa^eoax aa. acaaags°odax s aadja 
axa axspgaac^ax. aaa sac&axa 
o^axn® ai&°aoiaa&s acaasipa a^a a&s^aa. a©5a 
5»aaxa3 s as ©^^aaax© a _as<a&&. aas 
aao^a^aaox ao<a>a ac&>ax S3°<a as GSa/foaa. 
n*a s»a3»agaxn» ac&ax 3o& saax©a. ^acaa 
acrbsoax aoS ©a^a<aax© au^saosa 8 as ©a 
o-djag a^<aax©as aa*oa3. ao^a adjaa»rra 

a&aj 6*a d&o^axas saaa sxaso 

aaas n°a atfgax ado»aoa saa. ssr^ atfjaax 
c&otfaxaa a^aoa a^ao. ao^sa aaaa 
aa 8_aa© a^bes* caa, saadjaax 3a© 
&J , €!°d&Q&'§ cs5aSPoa aa©oSoi5aac& s 5 ^ 

Amm 

®°_3gs'afcais?* rtir><a a>oa aa©o£iosaa. 

s aacjjaax aaaaeos <ay>^rr sg au°aa^ax 

a& r?a “ s*g5 ” aaax.as /ircb^a ca3°a^g^a»T? 


s aa©a w"gc7gaax as^aoOQ. “©a 
cSSatoaoiS aa^aa. ©a <3Sai»5»ao5^aa ” 
sraaxao “ar°g<aa” 3 xa©r , t 3 aaax© a©a 
aaaax ^a^aiax?? i"b_ao3aax. ssa aaa 
^?y^,©axa ^s^axa aao^ a&b^aa. s*a c&a 
caaapad aacaja [3s°©a^gax H»aa. « aaa^ 
s^oddaxa s 0 ©*© &6&a& s<aa. «#oiaa5 aa 
^la^a^g aooxaa. ©ga d>-uatfg&o ©rta S 3 °aa 
3©cs5: 8 aj£a&> Saa©a “w’ga^’* c&a “ d’ge ” 
aa^ao^d aaoapaoe&db. ^ a^gn^aax a^ 
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jfco[_SiSdbg© 5 . [§ do(a^’?n , dbac 6 g&od 5 ©). 
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^sSai&go atfyaaaoSoa. c 3& <sSt7^crc& ^do^SjtIS 3;5j&;3^c5a. cfc"«3c&> [a&gsSaasSa 

asr^&5<6B aaSj’ftosreaa S^aoosr&o. aS d;£ao»;S ^ a&c&ojS* a£0§ a^QS B -tbodordo. oj>n* 
«5*3 Sjj 5»^S 3goaao3;5 63ao& 33&« aaa&S&tfSaa. jSo^^s?’^ &§&& do&Zoo&cxoz- Sc&rio&a. 

aofi&a £poa 3©arfa ^©aria sp»:a«» ^feJD 3<5tf i?4oSa£fc>, aofaaa Sgd'oaasa* ^aoO 

zr& 8sc^c633*d) <5^t°gS3“db assJp&srdb «#oi5(£* «s>aa^asi*oaa&p'3 <k?a^Cb. iSa^^aa soft&a «3 £s&* 3 «s$3 
;5ja d'o£a^;Sa;5c3o<5 s sstfoSria. 3gd;Saoaa3 adocSsra&o -&Z4 dOx$&>. [&B s”3§ a»g artacSa®’ ea&sao 
eSatfo. &£ ^tf^s’ScSasydSeaSioa ito&^yfio, cSoc^^ e&d«3 &£§■£ a?£ ©&sao 
^rigS? 6 ** 30 ^ ^°^irs)^ 0 J$a3*«a&aa. sSaaoaan 0 <Ha_Qo33 ©o^&os-a 

Boas'S) a ssrda sr&oaajr’ ;Saa ,, i$aS5o&>ea &lD^35. £4:B£&x>doo& c3s5digoSaa;Sa ©oaoitiStj 
&0(6a ©3SgSao3oa. tioS^^ddoo ©«5a^d S3°&. aajSgtffic^osSacaaaa <6oc6^b do& tkatfspag dolS^^do 
©JaiStfo. dod ssoiasF’^’^SS s'SPoa ^|3a^o3" I ©”gA cZrfi ©S^SoO ;3o&>sSaa;Sa ssS^orp 

dlo£3"©. a^a a&pStfaaoaaa ££)©a ao<33a©a <5&£)£Scs5aa«» ■& a&c&'o&j |^€3'C5od 5 § 30^ (oSssea 
^auf^aoO sSo® -i^ag^ao^* &£s’£6o£aa«aa;Sa3 i'do^asp^Sa. 3&oi3l$orp (jSsptf ^oSd3*<^sS»«ao 3 &p &&» 
^fioSSsrSi «£f\;S bM &£°s°do ■&oix>o&. |o333©3 |^S ss3b sSdd 8frSo efrdb. d» £3 toBd d>2$<s o 
jSsaadoiT 5'0'’g-atfes>saaa;S&> csSaS^osPsaa ssSA)SJ^c&. 

(So|mfr>&<&! ^tfSu'SSo^) 

3iSa|ia ©Cagi^© ’&a|£3j B 33' , g3&o;5 3sr , ©csSa&)ao ^vJjS&Sa, ^&3s ,> ©&»;$3oaclSaa ST’d&dSa 
osPocsSa 39^Lraaa6) (Sa&oS 330 o3S. 

I tfOS'dg^’^a 3, ^a ^jSj&pjS spairda ioaa da^ifaa i£r"do$Oi&tSa Sa^osSaa&io&c&o 
3<&>^$acS^ 3sr© c£T3^g&D3a rfa0o£> d5aa3;Sg&ou)0. 

a^to aoaa § la&3a<^ 3«igspu'd5aeo a»s3>rp& “Sjgcs5a £3d” 3aoa $rd§c& 33*«acs5a&ao£a;5a, 
saaaa^&^a 3osaoao£);6 aagsSaasa&i aaa^iia SsroGSasSaacaa - &5s$e<&> rlaOoa dododdcod &££gbo-£)C>. 

§, Soo§"oa U“5aaau>$in”Cb “1^:3” a rt>Qo3 d&aaagaoSd. I T3 , dS»(d‘e» So^a d*aaci57 i 3S'«o 
rrdb “sp»<JSc& j6o.^3 S«idj6o” rfaOoO rto^JSaa/i aa^agaoSS. «ao^dsS»a §, §”ola^ aiesr^ 6 
T’an'Cb “ap°dSc3jD &os$k.^S”a ^SoS STga^aa^a 3aS5. 

aaa 3 a&ge&rftf &»< 56 o*&«^mfc “aoa^ \M a”a f4r*e^ 

&aagao3 jSaa^ados. to cxbaa^ga to [_§oa d’oiSaadiasaaaa. 

_as 

S3a&0g&<&<#£ <£X7’<&¥6g 

3n°©33oa SexxibS^o^* sS^a&'OCJ'oS adsSr>^d&oe? ^ rfaoiaa’da j5oorfeo^*«S ^<55&orp ^d5 
aagd^ SaSl l^a&ooa au^iocoaaa. ^J^apa^aa a^5Saaos»5§ 8p*<JtfSlc& ^oa^.^3 

^e‘Jioa3a5an'a§ ctst- ^a.3^^ja. & toodootf Sofy}# Szrgdort&osx) Zd&o&nTr frd$£W 
£&vdo<dddj° t$0t5^^£x *aa«&c6j». ^ aao^ooS* Sp^Sa&eajSaoa ss^ia&oacJ^ as°ata3a^ 
ao^ot3s»as g’oadbcydcoa &hS d5a^o^c5ac3^da. 

'Sasj’sa ^ 8 ?a”iSa d>wd^ “ adg'SaaKcSia^ ” <5r>:a&oe? ^-c^a. ^a^ ^> S)di5* ifesr^ka. 

^^ 3 ^er^cs 55 « ^sp'^gaaa aofiSa§“a3S7 , ^oa£S5 ^°^ 6 -^* 3 ' e ^ £ , S°3®»3& ) ^fiSspeS 3§6.j5oa« gra^aa^o 
^sSo^g^oo^^oocr £9 U°§>ox525o£> ‘^•c6^ < S>* 
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gpdpd^de? <3<& «jCJ“d3§©do 3c&*©. aSddcr©© 4 d&c^© 4 ©<& dG5' , ©odo' , ( geso©&dj^ ©d6a 
don* ^d^S. srd d6dc&di5 a^rr dos^ao© d^ddos 2^®”d? d'daddgdw dod'-aodrtedM. 

©dd$3*2pcd 23°di©3^ dod^. ^jddxli? do©oao© s>oy^i3§ corfdoo cofidxn* dfe^OoOc6 dDddco ®3c3*do 

£©do«? dart©’ d^da^as' rtb_6odrt©d». c&7>d;§) 8p , 3»da*©3* ©od47> dda^c&>©ooddd»& 

NIGHT 6* ddjdd ^o^giSoo^a “d _do ”©* 23 dj*© ©Cb&d*4aa 2Ccdbdr>4» dabbribsHw dCbrfbd’>4»«jg 
S©c&rt©d». (ddod srd©?^ jSo^^^o^cjSo©!? ikoddd x>& dg_dd33S5c& ,, ©o$3 3ds»e0 s*3°Q. 
** sS"^gs5o 4664^0 i eiSda ^dd^doi [^(©sTda tfddWjdo i docdo ^ddtfjdo i ” a a i3d do£©^d». 
gp'ddspi 53 dod^.^^ ©tfggrdp ffddlbddxfd d^daga^s^cr ^’asoo&i&o 4»dja. dod^d sj?2d 
®°died3 g7Si.o^3”Cb *543 (ddodo£* dj*fc:ci57 , g.§ s 4a 8ado7? i^-s^db. 

37 , tflkft> <5*^griiS©S* 2gpd3D ^d^a. gj'dp'T’cS dSdS* d6& da 4^ sadn*©. da# dd 

3&o4»$ (srcd? 1 ©. dd ©IP’d’rcSdM© 5S6&©©* desrd? dcreda dod^doS^ S6^o£3'©. ©a ddJgd 

©a dd6S. dod^^fe^ 3dc&>d»£* ct©' spaodadao© a'C'ds'© i^SS^Soio^SaSooexj^r^ ©d3^ ddad 
d*o»d3. ^od^d iSo^j^d dcro^ dto&SQdb. S»d4jrp 3 dD©o dodk^dolb ©d|#otf 

[doSyrtoifo'db. dr > tf6>(dc33 , tfo 3=rdb. ^do©o )d*d^& (^octr’do^db. d’iSc&'rfo iiSsrdb. ©do®’ 33»sa 
£j°dc& ,, do. ©dod<5d» srdb dj'asrdb. jSod^^do ©dadOosrdb. ^daco dad*d53' , d3©a»;r , £b. dod^® 1 
doddeooa? 3d 3”da©3 z3”d^d&©o»F3' , db. dod^.^d dddoa ^tfsadaccooa. dtp^daoerdb. dda dda 
doidco°cdD 2"3ddaa©da S©cda3cs5aa*3§ 2d^d dod^^ddxida 3*db ©do^otrdb. ^dadpdda©"© da»d;S 
dgma 53*03. ©ds»©on* d&p&dj dodj^d jfopoda&pcr ©dg^dgs” •^•dca?»floa 3dg©o© dod^d 
daada dda ©i)do^d§°dz3°d8 dodn*^? •&dg2ao©ddaa 53*5§ ©ddddaoaaoa. dcrdddcdo 

dodu*^©© 4 o^pdgdj’d daada dddgaSodddaa, dda sd?3S jb*gdo|dgd» gdr\§”dddx a3°n° ddsadadaoa. 
©‘djSr’dgdodb &d da*4a ©5^db. “3c3”553^cs53 dffdoe? [dddoS 3 Std^ccosr srddSdod* §“odB°©3D 
■Ao&»oa.” ©3. ds 6d ST’ST’Od^Sd 33*n* d6l©odD§“d ^d?©d3 cdj’6d6ododc.Oi03' dod^^dd&jd^O 
^cdsdsSiD €3*e7 ©dddon* ddddsdDd^a. 


3^ep*Sp [dciiooossdd^iSS o535j s u > aj s ©o dod^d^do ©<ddo© dDd s O”33» ©oasrcb. dod^^SP 
?3”dda3n*3 ©"’dsp^sj'as^c&o du^oadD* !. ds 53*438^ dod^.^d d)d553o»d grS”d'Sr>dgdco3 fddDd 

©doddDd ©oddb» ©o4»53^db. ddad ^43§dj ©S ds ©3 6s ©g ds ©S [dds. 3tf[d$5b$eo»<5 

dadc^daos dodSd^r 8jd43 S^db. 5TCb dod^d 55»d3©OX)S3”db. S»dG*a» w(dd _6 ^P33d«5 dDd 
§5»d ssd^dod ?rd2o© 3D°ga5'6 ?Tddo 9©^ doad©»cs5o©3 ©dbdoe? ^do^srdo. ^P8353«5 
dsJbT’dbdi C3°t3“d3§ S do&d 0°CS5D©dAd 3n*odo 3©5d5§°3 dS^cdo ©OdOt3°d3. dod^d ^d5cd» 
dccoja’ds. aoAdasrdb ^©dboiir d©^ 53*gd»doSd 5Tgd»0”3§ d©^ sb»©doS dojdcdw _8 [doST’do 
^9*db. (do53°©3 ddoS^Sda. dsSDS^do©' 4 d»odSdo. ddo cS'T©© 6 53”© d6s.0x3”db. d£oS,Oi3"Cb. 

^daddo Ssrjjdb. d^dds^dS ddosdjdd ddpas d&ss>&> dod^do©^ d5S»djdd dsd ^dS dad 
S3*^ 3dl3 ©3doa°C&. ajddjdo dc^gdesog© docwd dodsbai ©deog diiig© doosjsrdM. SddcT’o^ 
d_d©o ^dddjooaosrdb. dda3gda©3 |S3<& ©o»sr6b. srcb ag^dico t®" S<&©3 ©coss^db. cSifo 36g 
<&© l3<±i©dddM spj'footoon* ? aos* i'ods'oo © dod^d d»^dcs333© ds^^dj* ? 


^ferdos ©^cfes3**5*3§ 4rd3§ s o* ( ±i. ©dg&<35»© 6s ddsdeo© (dido^cdaddco dd^d[8o 

dd*0 dd). d^icdDdS ddsdOO© [df^S do^doddo C&!Oj£ddo3'QdS'dgO. 8j§“^_d ^odoo© 4 3*2©'©, 
§©*&)©, 4)^1083“^ Sxsdodb ?*dd d^g©d0v8>6^ ©d»^d^© »©oe? dsd^) ddo 3d&gd^. S53»<SS3 
dd 3ddco dj*^d (ds*d idsrdd»©3 Saoodd^ d^. dd^257©do»d“ ^>oddg dAeoo Sc&d dd^do. 
3 S’od^ d3°(d^3 dod^l^dgcdodo ©OdCb* dddd&*S 83“dp 8©d*0 ddsOd. dod^jdS3*©3 C3°<3 
dffifd d^de? ©od{fe* idad^ ddpgjdcs&dgo 8’©3fSbd30&. dod^gjdo© 4 6dd Coddscajod. dD^ 
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33c5o £o&&o£>g&($ €*gt&o u*<&. ©ofi jSjSj»; 5&3 i5a3 3»do<£dip <'fc_So£3’‘©. &>j»<35 
jp°l'l07T , «3°^ , t5a3 ^S3d£ aSPcS CS5^cS *53jji£ D“23S3 ^djfg^’SpisJg 0jS3“f?1T ,, £S3©<5 i c$Oc6^j^ 

rf&koMcS'agPcSo <Doe^iT rt>_6oi$jrd«g spS ^tfgdf&oSS 3»&&p}. 3o©&3 «5V 

©j^srdb. (^■wgd'^dSg d“sS3<^^goe? iSS^n® a^o!T[p"5> ;S^_3s°5s® spdpgca 

3©aoo&Si&y ©sS^G «©&g)& &>3 godd&® ^oap'^Sdfbo. 

x^^^.rV’ 3tfg|^)0<3®©3^ c^S 1 £d53o ©0|&©&3<fc. £®0&^g 13 65£jg«fao©& &S3(5ga»0&kadoSJ0® 
aoito »3® [a"<3Sjrfos»dbc3^{3b. asr^fo® $tycS<&>£&) ©Isa® s»§e? ©0"$oi3“©. spfc>g3£D(3g 

&ks"e ,> 1i&e$&)0»;6 3&gji$c&tfg«Sa>& ^o^dcdos^iSjoA) ;So3®&o*Sri©iS£i &;5 ©oj^o© 4 (srsk^cSa. 
^«5©o <5-£<xa& ooa3^3»dbs53»jdo cSo^^elo t$££) s?6 £©eSon® ZS^sp®;!©© 4 ©i6523°i5o xScdbtfUj 

^ o ^^c°(^t5s“<&i. [1bc&&y5a cS&dcSon" c3o^^.^o&oa tfdogop ©oifog'sr©. SoS^ti 

S£$g s°io^A)^). s°;&>g 3&>^&> ©D°aoa &<iS;53|tf& , ors® ScSg© "3 &«$»©;& ©o<5ofiP;Sa®£)S $_ SPiSS^A 
|tf£poi& n®4£. 

i&<3c&&a $, J$o;S gs^sptfg&o ^g®“ s5od5^jSo>©g 11-30 rfob©& 3^&5oc3Dg;&. 

©&A iSDqpg^pjo 2-30 rto£j©& &0n® (j^doEtf&c&g&i. i&qpg^o &$&> £©&®dg3T;53 
$ £»i5 g\&;5o3®J5 ! J’cbn° sSSpoSS. 

^35PgSP2° ff&.c&o<l& ^ dSofltp© ©©tP&d^iic&grr’db, spS©"© ffs^o^jScJ&gn'Zft, $, »0i5r$ 
Sp^pS ©CPgd®tf5, §&>© rib(&4p>& ao<&&&32n“Cb ^ §“oi&45 £©n*db 3 sp©c&&0©&c53, 

SP<5& c*5d j5o^^ 3§3 ©gr’^&ajS&tSs &os3oS>o©;6 DicdoJSai© ^o^Sg?50©5. 5-30 rfotoo&oa 7 tfoio© 
£d&&> -§ &rrfoi3 && , u , £qo°£o ar&zr&iS ijr’Sg&on®, tfdgsspgdeSc&oSMn' 3Jss^ *3t&»<2>;5£>. 


£Zo&c$&, (§ &S. 3og’4o3&7P&:$cSg£>OtSib. 
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8 ' 30 U-0 dob©dd&& JSo£^«f tfvvc 2Dc7g&©S wfierjS i*&otf©4» & 0 a 

4, 5 ©od;6»i» zrbg&x d&g&od (dde^odaS&i. 

16-9-56 ®&3°do ^<dc&o 7-30 dok©& 3SA 3s$5 la-tfotf&ffl&giSo. ^ 

cdo5. 43. sS. jSdo’srdbgco rr’dtfg&d d£»o©a. w 

fifocdxxft l o^s*o*«&flBnsfc, I d>|do &©cdogn»&, § s»&»& ff^r?d), §&g ,-{043 

^l^sa^mS) l#&*5 Scro^o 8rt^a*sr<fcge»mS>, &,<S>do« 6d£>odp o37>dn»db. ^^gSjoOO. «s^odd 
4 asrsrab ZQirov rvtaate& a-drf> 4 Sodfc S<3rrdb asrodfib&oo 
&x>& itdo3 tfcddgS)o<&«& ^dSs»oc3^ddeo&oo& dsdo© |dsb«Sg&3 cSod©}ou);S s-doS rt>5 $o % _ 
o°d o&g&xo&i tbQoo adaoa |ds\d;3»s"d&D ^aSgOooa. 

b<&& A ^ 0 ^ ifSd’ffrp* d3do33 SaySjtoo SWO^, s5ocS«5sS»o da^o© 

«S#fc d&p J ddOO. J 

* 0 "S ^0 3-0 tfotoe& 36d &d “akdd Sascdsdo) ” I? (d»{Jo<fcSooa>g&. 

I? ^I^trc&oirp rfddScds jfco|a3<fcg®3 [4 gtxrb -dojd^rpcb 3s3<d3<doo<±,:&©j 1 
tdooeSir sSoadpd&w ©cdsdg&ooo deodb i&o<dn» “ ©dadadcD© ” 3 s dooddod »<sd cd^d&odfo 
aasc&o 3da. 3c”g &o£c&rf> (5 jSj-tfStwMdjrrtfe, scd^cra d$o& ld^>S)oOdOo35 

*gSn* Swikskr 6 3\S6mS>, Aa^a^sSir 3^d wfc^£<^mfc,\cSdo£ d3j’ 

doa 5>d$(a*a*<fcg«»n , <k > rpa Codin’ dg^d [dsrsp&g^Trda, j$ o-cdoo^a £>od«ddd»ddb 

&i5 3$d ssd&S i^dj. dd&S^d unktras £pd803<&rr> dbjdo s^dosT dSrrdb, 3s?© u-dodd&NSsTP 
d^cdig =r^r?d3, <&»d43 ddr? 33^ d^gsrcrcdoea o»^n»db, dod%> &r>ddn” daod^do "id^d 
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rrdb S&£tf& &o(S?t ^ d«p3 2d£[a>^rr’& a,8 So»g;bo|3?r [5 s5a»q5s5 

Eftf («3 ^c6d ^SjjbS 55“ti> . 2n°g S$30|© a<jS7>CC0 S'^SO [I J7C&3S; S?3S SS^dgtta 

Sdgifooe? Sa^oaoSS. &&£fc> ^ U"c&© s?& “ ®^a^SjMO&” 3»33“3 jdGSto riSyS&a 8*dn» 
3 ftobv COST’S ^SsrSfdeSI? 3 o5j° 2 ”d&D&rp £3 v6d. 

«s>^o^o's5oo (§ trdfeo s3»S§ (|§ -do|d sS^as) jf t?sr s»S>3§ ^afrd ui^SrrCx. dM&liiSd.jo 
jSsSjS^oSO. u°cs530 S7& “ ©<&<M83&o©&> ” dWSd&ctf cS&p^oSS. 

jS&pd ddsbib ($ s$oo(S dubgei ox* [§oa Sdorr &>ddg2oa5. 

^8 J7(& 3*43 «9iSa/fS3^3DO S5oi3 ^0Sd3©3 £©§”©6 tf©3b. ^3 J?<& CCOxuk OX 1 ;5o.5do©& 
ea n 

^st^sSm ctc 0 g3j5& iSo^pd d^dcsboG 1 rpoiS ©&>p©g :5325b 

(nlpo-d FfSd&j. ®todo43 i$35©3 sa&^bS* «b» ^wtfgo doSsdooj dj’cJjxdgdDO©* &5»g6o«J s?3 w»ca 
s^go5ooc5o |£s3°£’’&j’’cSgdo3;6 £o&>3D°to'5* &)0<&;Sijx ad33£7S, Ssfodb^aa o^u 1 cc&t'b ©odO 

§3 ©£)oda>4» 3o&do©3 [s^a^Srow 0 ©. s^dfecSb S|fcS;foo4f :5dg5$3»:6;5 ^Cgsa&o, S^gspo® o»2oa 
^|Spifot6 - © D&‘£&x)&) ^dotS ©od&&) ©s5gao£P©2 sr s”o<5, ©odbl 

3c3S ®“gn”^ xS^Pcb. Sododdb &"<£ cot> a^csbo^ «3;b»igo S^spS &ood3& &£iy&Q&. 
e &«g &;5o yo3 S*gS2 d^dirg 6 3£>ftOx5rf©o. «2 i&^&gSosbub jSsfoda Kdb^don" 2dg>o2^ 

^ 5”2fJ , u"d53esi^g23 ddj|"2^e&o&cS3, &0& 23} ^o^on 0 5333o32 ^S b»88&«3&cb d2g 

spd&oo&J d©§3. 

($ x5o[d sS*«mfc d&dj (io6^) n"3j5 |4 &odo»€r37P38 22 &g©o, 

dssdiii^dj do. 116/- ©3 iSdoSjoS c0^r^2o2Q* 

($ rtbjdo S' , dD33° g3T?& ©“dxdLDoS^ “ tfS^O&Q ” ©do S' , 2g&o2o dooJS 2tf)g©3 [I xioid 
^^rr-Og ^S^dod^sa&o dS>0. ibo| Srpdo ^oOTCdDoes dS 2dDg2 ^d^Soa dds 8^dgdA 
33dSo:Sdx)6, 

8-30 d 0fe3«3&> sad sborfC’srtffS ^ s5&»_2iDfi3bg&. 
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W»f <nq?fcwq; I 3*4* Wpf qiSf ^**[6*^*1* II 
^ 5€TS% flf^qqsqoir I iOTTOOT q?q^S*fag^ II 

# ^ 5 ^ sn&r q%qqfqq# qffej girt *rW$faF i wm: 

TOJTOlSfa qq# ?rl^T ^4 qT qfo: *FF TOT ; ftfar 3 RTRH qqqft 

fqsraqT qT qfo: *n ii 

TOT qf^TtfsTclT: ^FTOF:, ffetofapFaT I ^ «:, 

i^rqqqmq TOTOFafa:, #q; to:, gftfo:, Itaft =q I iwrft 
to i^gfeq tototf^ qrqq#i i 

qiqqqi^q qw q^ TOfa qRT qgqftr qsqoTT q<fqfof qq^rqqfq qqq% fq^q- 
fq<% qap^ | qq TO:, %?>:, 5**%;, qTRTftptftTO, tcRqg:, 9PRJTO ^ 
qTTO: I TOTO 3FTRR %Kfo, fir* sfFTO SfqFTOfq TOfrf I 
qRqqf^l “ TO# TO# WR? q: Sf mfa qr q^Tf# % fqqqF qqfq ” 
# 1 wro #q qf% jqraqf q **# qu*. qfwqiqqiq^rr: qqi qroil fqfroqq. 
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NABHI & THE PRIESTS SANG HIS GLORY 


(From Shimad Bhagavata) 


“ 0 thou worshipful Lord, 

Thou art infinite, thou lackest naught ; 

Yet thou dost accept the worship of thy children, 

To shower thy mercy upon them. 

What praise can we sing of thee ? 

We can only bow down at thy Lotus Feet, 

Following the way of the wise. 

“ Thou art the Lord of the universe, 

Beyond all name and form : 

Who can express thee, thou who art in-expressible ? 

Yet they sing the glory of thy power, 

For thou dost charm away all evil. 

“ Beyond speech and mind art thou, yet easily attainable by thy devotees ; 
Thou dost manifest thyself to those who worship thee in any name or form, 

If only that worship is offered thee with a sincere and devoted heart. 

“ Thou needest not worship for thyself ; 

« t^u dost accept it to please thy devotees and to crown their heart’s desire* 
The wise who take delight in thee, 

And have become one with thee, 

Whose hearts are purified by non-attachment, 

And touched by the fire of knowledge, 

Always sing thy name and thy glory. 

“ If because of evil Karma we walk the path of the unrighteous, 

Deluded in the mire of ignorance, 

Grant us this prayer, 0 Lord : 

That we may sing thy name, 


Which charms away all sin and evil. 

The veil of ignorance, difficult indeed to lift, keeps us from seeing thy divine 
face. 

Thy graoe and the service of great souls make possible the easy crossing of 
Maya.” 

(By kind oourtesy of Ramakrishna Math ) 



ANDHRA ARCHITECTURE 

By 

V. V. Tqnpe 


III— Foreign Influences on Hindu 
Architecture. 

1, Persian and Greek, (continued) 

Andhra art and architecture, being a 
part of Hindu art and architecture, could 
not avoid the influence of Persian and 
Greek styles on it. As in the case of 
Hindu architecture the outstanding 
Persian influence was on the decorative 
art of Andhra and the Greek influence on 
its sculpture and architecture. Let us 
know something historically about the 
Andhras before Ve try to know the foreign 
influences that moulded their culture. 

The Earliest known Andhra Dynasty 

No sooner had Alexander departed from 
India, than Chandragupta, founded a new 
dynasty in Magadha uniting Northern 
India under his indomitable rule. His 
grandson, Asoka the Great, adopted Bud- 
dhism as the state religion in the third 
century before Christ. The famous XIII 
Edict of Asoka points out the kings 
modified theory of kingship after the 
conquest of Kalinga by blood shed which 
united not only his subject dominions 
but the neighbouring countries as well, 
'‘...even a hundredth or the thousandth 


part of all those people who were wound- 
ed, slain, or carried off captives, in 
Kalinga, would now be considered grievous 
by His Sacred Majesty. Nay, even if any 
one does mischief, what can be forgiven 
is considered as fit to be forgiven by His 
Sacred Majesty. Even those forest peo- 
poles who have come under the dominions 
of His Sacred Majesty — even these he 
seeks to win over to his way of life and 
thought. And it is said unto them how 
even in his repentance is the might of 
His Sacred Majesty, so that they may 
be ashamed (of their crimes) and may not 
be killed. Indeed, His Sacred Majesty 
desires towards all living beings freedom 
from harm, restraint of passions, impar- 
tiality and cheerfulness. 

“ And what is Dharmaivijaya, 1 moral 
conquest, is considered by His Sacred 
Majesty the principal conquest. And this 
has been repeatedly won by His Sacred 
Majesty both here (in his dominions) and 
among all the frontier peoples even to the 
extent of six yojanas where (are) the 
Yona king, Antiochos by name, and be- 
yond that Antiochos, the four kings Pto- 
lemy, Antigonos, Magas and Alexander; 1 2 


1. It is interesting to note that the term dharmavijaya is not newly coined by Asoka, like 
Panoka shila being not Mr. Nehru’s coinage, yet like Mr. Nehru, Asoka gives it his own, and new 
interpretation. The term has been used by Kautiiya who speaks of three types of conquerors as (a) 
Dharmavijayi , who is satisfied with the mere obeisance of the conquered; (b) Lobha-viyayi, whose greed 
has to be satisfied by the surrender of kingdom and wealth ; and (c) Asura^viyayi, who requires not 
only kingdom and wealth but also the heirs and the wife of the vanquished to satisfy him. It might 
be pointed out here that Asoka, the conqueror of innocent Kalinga was only an Asuraviyayi but becoming 
Asoka, the beloved of Gods, Devanampiya , by taking to Buddhism, he rose to the heights of a Dharma 
vijayi . 

2 The five Greek contemporaries of Asoka were 1 Antiochose II. Theos of Syria (261, 246 B.C) 

2. Ptolemy II, Philadelphos of Egypt (285 247 B C.), 3. Antigonos Gonatas of Macedonia (278-239 B.C.,) 
4 Magas of Oyrene (west of Egypt), (300-258 B C.), 5. Alexander of Epirus (272 ?-258 BO). The cultural 
contacts between these Greek rulers and Asoka would have been quite cordial Andhra as a dominion of 
Asoka might have enjoyed the benefits of such contacts with the foreigners. We, how ever do not have 
detailed historical evidence available on this. 
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below, the Cholas, Pandyas, as far as 
Tamraparni. 

“ Likewise, here in the kings dominion, 
among the Yonas 4 and Kambojaos, 
among theNabhakasand Nabhitis,(Nabha- 
pamtis in 3L), among Pitinikas, among 
Hitinikas, among the Andhras and 
Palidas, everywhere are (people) following 
the religious injunction of His Saored 
Majesty. Even those to whom the envoys 
of His Sacred Majesty do not go, 4 
having heard of His Sacred Majesty’s 
practice, ordinances, and injunctions of 
Dharma, themselves follow, and will 
follow, the Dharma. The conquest that 
by this is won everywhere, that conquest, 
again, everywhere is productive of a 
feeling of Love. Love is won in moral 
conquests. That love may be, indeed, 
slight, but His Sacred Majesty considers 
it productive of great fruit, indeed, in the 
world beyond ” 

From the above quotation it is clear 
that the relations between Asoka’s domi- 
nions and the neighbouring kingdoms was 
cordial. We might compare Asoka’s India 
with India, today. Except with Pakistan, 
the contacts that India has with other 
countries are generally cordial and her 
Pancha Shila, the ideal of peaceful co- 
existence, has drawn India closer to other 
nations of the world. This helps the 
country to exchange cultural benefactions 


countries of the world as these are little 
or very little contacts of that kind. Yet 
Andhra State being an integral part of 
India, is definitely enjoying the benefits 
of India’s contacts with the countries of 
the world. So also, Andhra of Asoka’s 
India had perhaps not much to her credit 
of which she could be proud, yet History 



with other countries of the world. But it 
is very difficult to point out the cultural 
contacts between Andhra State and the 


Fig. i. 


3. These Yonas must have been the tSTl? Ny sl.^ew 

Lav© taken place as early as the days of Cyrus, Darius and Xerzes. 

. -t j • . i „ i,o'kj+ nf cAndin £ his envoys to the Greeks, just as they 

4. This shows that Asoka was already m the ha f “ * Oourt . y Asoka utlll zed his political 

lent their envoys like Megastenes, Deimachos, etc. to 7^ ^ ^ archritecture in those days 

mvoys for the preaching of his Dharma m the ^ ‘sympathetic understanding of them by the 
srere the vehicles of religion and culture, there must have 7 P architecture had its own 

!-> p“pi» -* >» .<» <•“ *f* 1 ■' rrr. rf “i A»dh» 

influence on Indian art and architecture which is the par . , AV ;dence is not found to prove it. 

suitors also must have been influenced by Greek culture though historical evidence is not found prove 
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tells us that the seed of Andhra culture 
had its sowing done by Asoka. 

After Asoka, (232 B.C. ) the Andhras 
assumed independence and succeeded to 
the imperial throne of Magadha establish- 
ing the Satavahana dynasty. The Puranas 
assign thirty Andhrabhrityas or Andhras 
for about 450 years after the fall of the 
Kanwas. It is not quite possible for us to 
assign for them a period of four centuries 
and a half in the history of Magadha 
basing our theory on chronological or 
other grounds. The Satavahanas were 
essentially a dynasty of the Deccan accor- 
ding to tradition. Certain authorities like 
Dr. Sukthankar hold that the Satavaha- 
nas were not Andhras However, it may be 
mentioned with the least objection that 
Andhra was a well-organized state which 
was powerful, according to the record of 
Megasthenes, (end of 4th C. B. C.). The 
earliest kings of Andhra according to 
inscriptional evidence were the Satavaha- 
nas, ignoring the account of the unidenti- 
fied Kuberaka of Bhattiprolu. some Budd- 
hist stories have a Naga king Kala in 
Majerika, some where at the mouth of the 


Krishna. Puranic tradition speaks of the 
Ikshvakus as having ruled over a great 
area of the Deccan. There are also other 
traditions of Andhra Vishnu and his father 
Suchandra which say that they were the 
earliest rulers. These conflicting evidences 
need not stand in our way, of accepting 
the Satavahanas of the Andhra lineage as 
the earliest rulers of the Andhra country. 

Tee Satavahanas 

The word Satavahana, in its corrupt 
form known as Salivahana, is mistaken for 
the name of an individual king. It was 
the name of the royal family founded by 
Simuka who extended the dominions along 
with his successors, from the onmouth of 
the Krishna to the whole of Deccan 
plateau. Pratisthana, modern Paithan or 
Pytoon on the Godavary, was their 
western capital, while Dhanyakataka, near 
Bezwada on the Krishna, was the eastern 
capital. 

A large part of the Deccan was under 
the Satavahanas from the time they 
became independent of Mauryan rule to 
the reign of Gautamiputra Satakarani. 
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Fig. 3. 


He was the hero of the war of indepen- 
dence against the aggressive foreigners 
like the Sakas, the Pahlavas and the 
Yavanas. When the invaders attacked 
the very Dharma of the country, he is 
said to have restored the castes. It is 
said that he “ crushed down the pride and 
conceit of the Kshatriyas, furthered the 
interests of the twiceborn (Brahmins) as 
the lowest orders, and stopped the conta- 
mination of the four castes.’’ 3 He ascen- 
ded to the throne about 106 A. D. 
Within no time he over came the Saka 
chiefs of Malwa and Kathiawar and re- 
covered his ancestral dominions in the 
Decoan. He added a large territories in 
Gujarat and Rajputana to his ancestral 
dominions and reigned the country for 
25 years gloriously. 

At the time when Gautamiputra Sataka- 
rani died the two Saka principalities of 
Malwa and Kathiawar were united under a 
valiant chieftan called Rudradaman. There 
was a long struggle between the two king- 
doms. Rudradaman succeeded in pushing 


back the Andhras to the Deccan. A 
matrimonial alliance was established bet- 
ween the rival dynasties, by the marriage 
of Pulumayi with the daughter of Rudra- 
daman. This marriage could not success- 
fully arrest the continuance of the ancient 
grudge between the two royal households. 
Intermittent struggle contiunued between 
them till the Satavahana dynasty was 
blotted out about 225 A.D. 

The western Satraps occupied a section 
of the Deccan, and ruled for over a 
century and odd. The rest of the Andhra 
empire was divided among a number of 
new dynasties, like Abhiras, Kadambas 
and Ikshavakus. 

Andhra Culture 

The Andhra empire during the Sata 
vahana rule, was commercially forward. 
It had colonial contacts and many influen- 
ces like those of the Greeks and the 
Persians over Andhra culture were great 
though very few records of them are 
available now. Buddhism achieved size 


5. Sinha and Banerjee, "History of India” P. 94. 
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and dimensions and Andhra became the 
store house of Buddhist art. Nowhere 
can we know today such a large number 
of ancient Buddhist foundtations as in 
Andhra. They are the relics of ancient 
Andhra civilization. The third century 
A.D. , was thus the culmination of one 
bright epoch of Deccan and the beginning 
of another political and cultural history 
of South India. 

Like the Britains in Europe, the Andh- 
ras in India became a nation of navigators. 
Their commercial history and colonial 
activities are a romance of the deep. 
With an extensive sea-coast stretching 
from Kalingapatnam to Pulicat, the 
Andhras enjoyed the benefits of a see- 
faring life. Communication by sea was 
easier in those days than by land. The 
north of Godavari was impenetrable forest 
and heavy goods could not be easily 
transported by land. Whereas the 
Yamsadhara, the Godavari, the Krishna 
and the Pinakini (North Penner) were 
navigable up to a certain point. The 
Krishna and the Godavari served as 
thorough-fares of commercial and passen- 
ger traffic. The Periplus of the Erythrean 
Sea and the Geography of Ptolemy dating 
to about 80 A.D., and 140 A.D., respec- 
tively, record that ships plied from the 
mouths of the Krishna and the Godavari. 
Pliny about 80 A. D., mentions that ships 
assembled near the mouth of the Goda- 


vari and they sailed up to many towns 
and cities on the Ganges. Thus the 
rivers of Andhra facilitated internal as 
well as external commerce. They enriched 
the land with their deposits of alluvium. 
The rich soil could produce goods that 
attracted the foreigners. 

Not only that, the land of rivers, made 
the men sea-minded. They ventured into 
the wider regions of the sea. The people 
living along the coast and on the banks of 
the rivers took to fishing and navigation. 
They went in search of hidden treasures of 
unknown lands and braved many a storm 
to discover them. Thus they threw the 
doors of their kingdom open to foreign v 
commerce. Ports like Masulipatam and 
Sopatma which may be identified to have 
been situated somewhere near the mouth 
of the Swarnareka, i.e., where Pedda 
Ganjam stands today, are made mention 
of as the two Andhra ports by the Periplus. 
The commerce thus begun in the hoary 
antiquity was maintained till the eleventh 
century A.D. 

Much of Andhra commerce was in 
textiles. Andhra was famous for its wea- 
ving according to the Bhimasena Jataha. 
The Peripuls refers to the large stores of 
ordinary cottons, many kinds of muslins 
which were exported from the Krishna 
and Godavari districts of to day. It is no 
wonder that Andhra, inspite of the ons- 
laught of so many cultures on her, has 
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Fig. 5 


kept up her tradition in the true spirit of 
Indian culture. 

Persian and Greek Influence on Andhra 
Art and Architecture 
It must be reiterated that as in Hindu 
architecture, the Persian and Greek in- 
fluence on Andhra art and architecture 
has been superfluous. No doubt history 
tells us that the contacts between the 
Andhras and the Persians and the Greeks 
were many and cordial in various walks of 
life. But as in the case of Indian art and 
architecture, the influnce of Persian and 
Greek art and. architecture on Andhra art 
and architecture is the return wave of 
Indian art and architecture itself. That 
is why it is rather a difficult task for us 
today to trace out the foreign influence on 
either Indian art or architecture. Though 
we might not place our finger on a 
particular feature of Andhra art and 
architecture with confidence and say here 
lies the foreign influence, we might 
authentically assert that foreign influence 
is there on early Andhra and architecture. 
It may sound paradoxical but it is fact 
and generally facts are paradoxes. 


According to some Hindu art and 
architecture are a “ grand mosaic in which 
Persian, Greek and other elements shed 
their lustre. The so called bell-shabed 
capital, the honey-suckle ornament and 
even the use of stone for building are 
traced to Persia, while the winged animals, 
mythical plants and monsters came from 
Assyria. The image of the Buddha with the 
folds of clothing and a face like Apollo’s 
and a halo like Athene’s was first cut in 
the workshop in Gandhara under Graeco- 
Roman influences. In the classical style, 
the delineation of the muscles of the body 
and the modelling of the body are particu- 
larly note worthy. The acanthus orna- 
ments of Amaravati are Greek according 
to some but it is so only in name as they 
possess the same vitality and beauty of 

form as the Indian lotus in 

dress, in a few motifs and scenes and in a 
certain polish of style, the classical influ- 
ence is perceivable and it must have trav- 
elled to Andhra by land as well as by sea.” 0 
Almost all the features referred to above 
can be identified in Andhra art and 
architecture as well. 


6. “Buddhist Remains in Andhra and the Histroy of Andhra between 225 £ 610 A. R, 

Subramaman * Pp 48-4:9. 
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Two large marble "statues of Buddha 
{Fig. 1) discovered at Amaravati repre- 
senting him in opaque drapery bear to a 
certain extent resemblance to the Gand- 
hara style. These images may date from 
the third or fourth century and bear 
evidence to the Greco-Roman influence 
either direct or indirect through the 
Gandhara school of art. 

The railing at Amaravati is the most 
magnificent known example of such struc- 
tures. 192 feet in diameter, about 600 in 
circumference, it stood 13 or 14 feet high 
above the pavement. It was made of 
vertical slabs connected by three cross- 
bars betwen each pair of the slabs which 
stood upon a blinth and supported a 
coping about 2 feet or so in height. On 
the outer face each verticle slab was 
decorated with a full disk in the center 
and a half-disk at the top and the bottom, 
minor sculptures occupying the gaps. 
(Fig. 2) Similar disks of various shapes 
and forms ornamented the cross-bars. 
The coping was decorated with long 
wave-flower- roll carried by men, nume- 
rous figures being inserted in the open. 

Fig. 3 is a slab with representation 
of a stupa from the votive stupa at 
Amaravati. The lions and some of the 


architectural details on it are parallels of 
the Assyrio-Persian patterns of theAsokan 
age. Figs, 4, 6, & 6, also represent the 
Assyrio-persian influence on the deco- 
rative motives of Amaravati. 

Next to Amaravati, Ajanta should be 
mentioned as the second phase of Andhra 
art and architecture! The frescoes of the 
Ajanta caves in the West, date from 
about A.D., 50 or even earlier. For a 
period of six or seven centuries, these 
paintings constituted the most impressive 
collections of ancient paintings of the 
world. Some excavations have been left 
unfinished. But the principal works are 
eloborate arichitectural compositions exe- 
cuted in the solid rock. We are here 
concerned only with the Persian and 
Greek influence on this school of An dhra 
art. 

As it has been pointed out many times, 
the influence of Persian art can be espied 
in Ajanta art in the decorative designs 
which are a class by themselves. 7 The 
masterly achievement of the Ajanta 
artists in decorative design can be seen in 
the ceiling panels of Cave I which are 
painted in the first half of the seventh 
century. (Fig. 7) It is of a pair of lovers 
in a spandril of the central panel of the 



Fig. 6. 


7. “Aradhana” Vol- II No 7 July 1956. p. 178. 
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Fig. 7. 


ceiling forming only a subordinate mem- 
ber of a decorative design. But it is as 
good as an independent composition. 

Figures wearing the Persian cap appear 
in many paintings of Ajanta. This fre- 


quent introduction of Persians into the 
frescoes suggests a possible connection bet- 
ween the pictorial .art of India and Persia. 
But this connot be proved due to Persian 
works of the same age not being found. 

( to be c otninued . ) 


In this age work without devotion to God has no legs to stand upon. It is like a 
foundation of sand. First cultivate devotion. All the other things — schools, dispensaries 
etc.— will if you like, be added to you. First devotion, then work. Work, apart from 
devotion or love of God, is helpless and cannot stand. 


— Sbi Ramakrishna 



THE TALK ON 

THE ADMINISTRATION OF THE TEMPLES AND CHARITABLE 
ENDOWMENTS IN ANDHRA STATE AND THE PUBLIC 

Speech Delivered over All India Radio at 9-15 a.m. on 8-9-56. 

By 

Sri G. S. N. Ramamurti b.a., b.l. 

Deputy Commissioner , H. R, & C E. (Adm.) Dept: Masulipatam . 


I am really glad my talk is on this 
auspicious day, Vinayaka Chaturthi. 

You may belong to a village : you may 
belong to a town or a city. Whatever the 
place, you have, in it, one or more 
temples. You love the temples. The site 
selected for the location is beautiful. The 
construction itself is so nice. Against 
the back ground of the sky, the edifice 
gives not only an artistic sight to see, 
but also a soul satisfying picture. Erected 
in a spirit of reverence and complete 
dedication, the edifice is the repository 
of the religious consciousness of the 
persons responsible for its erection. You 
can well ‘see how the mounting Sikhara 
represents the human quest for the 
Divine. You can also sense the union 
of the human with the Divine where the 
construction tapers to a point. You hear 
the temple bells — both morning and 
evening. You love to picture to your 
mind the graceful idols that are daily 
worshipped in the temple and you are lost 
in contemplating the Infinite. You are 
proud of your village town or city and 
you are equally proud of your temple or 
temples. They are really part of you. 

There are similar temples in almost 
every village. Similarly there are choul- 
tries providing a halting place and very 
often, a square meal or two, to the weary 
traveller. There are also innumerable 
nublic topes, public wells and public ponds 


providing shade and drinking water to 
the travellers. And, there are Maths 
functioning as centres for the propagation 
of Hindu Eaith and Philosophy, the most 
important of which in our state is the 
Pushpagiri Math. In our State we have 
6348 temples and maths with properties 
fetching over Rs. 200/- each. They are, 
in the aggregate worth about 40 crores of 
rupees and yield an annual income of 
about Rs. one crore and twenty lakhs. 
There are smaller institutions quite big in 
number and having in the aggregate 
considerable volume of properties. Our 
forefathers have felt it their sacred duty 
to leave behind them these institutions so 
large in number and so richly endowed. 

The holy shrines of Lord Sri Mallik- 
arjuna at Srisailam, Sri Venkateswara at 
Tirupathi and Panakala Lakshmi Nara- 
simha Swamy at Mangalagiri are of all 
India’s fame and need no special mention 
from me. Sri Varaha Lakshmi Narasimha 
Swamy Temple at Simhachalam is built 
in the midst of idyllic and sylvan sur- 
roundings. The sculptor wielded his 
chisel in a marvellous and faithful re- 
production of nature making it appear as 
though the carvings inside are in tune 
with the rich and luxuriant natural 
scenery around. Here the Vizianagaram 
school of Art reached its zenith of glory. 
In delicate detail, beauty of shape and 
form, there are none to beat the beautiful 
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specimens of art found in this temple, 
particularly, the Natya Mandapa with 
.06 pillars, a veritable saga of Art without 
a peer in south India. 

You would also have heard of Sri Maha- 
nandeswara Swami Temple, Mahanandi. 
The sylvan settings amidst which the 
temple is situated are really superb. The 
perennial springs at the site of the temple 
give crystal clear water which is impound- 
ed in a beautiful pond in which it is kept 
always breast deep, providing an ideal 
place for taking a holy bath. 

You would also have heard of the 
temple of Sri Narasimha Swamy at 
Ahobilam situated in the midst of a very 
beautiful forest. 

I am sure, you would also have heard 
and perhaps visited the temple of Sri 
Thrikuteswara Swamy, at Kotappakonda. 
If you have visited the temple during 
Sivaratri, you will agree with me when 
I say that the Prabhas that gather there 
at the shrine from all over the country 
are a special feature and present really 
a very grand sight to see. 

You would also have heard about the 
temples of Sri Satyanarayana Swamy at 
Annavaram, the shrines at Dhraksharama, 
Sri Lakshminarasimha Swami, Antarvedi, 
Sri Venkateswara Swamy of Dwaraka 
Tirumali, Sri Kalahastheswara Swami at 
Kalahasti and that of Sri Subrahmanve- 
swara Swami at Tiruttani with its glorious 
flower Kavadies. I am sure you would 
also have heard about the temple of 
Kanaka Durga at Vijayawada. An inte- 
resting story furnished by tradition 
explains why the Lord here assumed the 
name of the Mallikarjuna. King Madhava 
Varma’s son rode his chariot through 
a thickly peopled road at high speed and, 
in oonsequence, a villager fell under its 
wheel and died. His mother demanded 
justice. The just monarch ordered that 
6 


his only son should also be similarly' ridden 
over by a chariot. Lord Siva was pleased 
at this dispensation of justice and 
showered golden mallikas. Eversince, it 
is said that the Lord here is known as 
Mallikarjuna. The idol of Kanaka Durga, 
the consort of Mallikarjuna, is a very 
beautiful one and attracts large concourse 
of devotees particularly on fridays 
through out the year. The idol of Nata- 
raja recently installed in the premises 
of the temple is adding to the attraction 
of the temple. 

Sri Suryanarayana Swamy Temple, at 
Arasavalli in Srikakulam district is one of 
the very few temples in existence where 
the Sun God is worshipped. 

Sri Kurmadeva Swami Temple, Srikur- 
mam in which the idol takes the form of 
a Tortoise, Sri Mukhalaingeswara Swami 
Temple, Mukhalingam where the lingam 
has the shape of a face need special men- 
tion, not only for these special features, 
but also as repositories of our ancient 
architecture. 

The temple of Sri Lakshmi Narasimha 
Swamy at Kadiri, in addition to the sanc- 
tity attached to the idol, is famous 
for the rare inscriptions it houses. The 
temple of Veerabhadra at Lepakshi con- 
tains best pieces of sculpture dealing with 
Natya and a number of paintings dealing 
with the Mahabharata, Ramayana etc., 
exhibiting wonderful mastery in the arts 
of drawing and colouring. 

Mention has also to be made of Sri 
Alaghu Mannar Krishna Swami Temple at 
Mannar Polur where sculpture of the 
Vigrahams is remarkably exquisite, one 
additional special feature being that tear 
drops always appear to fall from the eyes 
of the Garuda Vigraha. 

The twin temples of Bugga Ramalin- 
geswara and Chintala Venkataramana of 
Tadpatri are real treasure houses of archi- 
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tectural beauty. There are several other 
temples like Amareswara Swami of Ama- 
ravati, Kamakshi Tai Temple, Zannavada, 
Sri Bhavanarayana Swami Temple, Ponnur 
and several others which need mention 
but for want of time, I am constrained 
not to do so. 

It is up to all of us to preserve this very 
rich heritage in tact and to see that the 
purposes for which the endowments have 
been made by our ancestors are achieved. 
With this object in view, from very early 
times, Religious and Charitable institu- 
tions in our country came under the spe- 
cial protection of the ruling authority. 
The rulers of the country always asserted 
their right to prevent and redress abuses 
in the management of the institutions. 
Under the Hindu rule, the Rajas exercised, 
through their officers, real and direct con- 
trol over all religious institutions and en- 
dowments. Even under the Mohammadan 
Rule, this duty of the state was not com- 
pletely ignored. Except during periods 
when religious intolerance was at its 
worst, the Muhammadan rulers of India 
considered it as expedient to make some 
provision against the deterioration any 
decay of Hindu Temples. Under the 
British Rule, regulation 7 of 1817 in 
Madras had the obvious intention and 
effect of continuing and maintaining the 
policy that had been followed under the 
Hindu and Muslim Rulers. Consequently 
from 1817 to 1842, there was general 
satisfaction that the Hindu Temples were 
being properly managed and, the super- 
vision exercised by the Government over 
the management of the Hindu Temples 
was one of the many acts by which the 
Government endeared itself to the hearts 
of its subjects. But subsequently some 
causes led to a gradual withdrawl of the 
Government management of Hindu En- 
dowments. This change of policy resulted 


in trustees appointed being tempted to 
embezzle temple funds as the check pro- 
duced by the general law in the absence of 
an active supervising agency was utterly 
inadequate to meet the exigencies of the 
cases. It also led -to the trustees acting 
without due responsibility. The result 
was that mismanagement prevailed with- 
out check or restraint and misappropria- 
tion of temple funds became a thing of 
frequent occurence. An act was passed in 
1863, to rectify this position did not yield 
good results. Ramiengar’s bill of 1863, 
Robinson’s bill of 1877, Charmichael’s bill 
of 1883, Sullivan’s bill of 1886, Muthu- 
swami Iyyar’s bill of 1894, Chenchalrao’s 
Bill of 1899^ and other similar Bills only 
brought to notice the need for legislation 
in the matter but an alien Government 
were unable to grapple the situation ade- 
quately. Even the passing the Charitable 
and Religious Trusts Act 14 of 1920 by 
the Imperial Legislature did not yield the 
desired results. When matters stood thus 
the great Reform Act was passed and the 
law making was made more popular and 
democratic. The result was that a legis- 
lative measure, which the foreign Govern- 
ment, unquainted with the real sentiment 
of the people, feared to undertake, was 
taken up by a Minister of Government 
chosen by the people, and Act 1 of 1925 
was passed. It was repealed and reenac- 
ted as Act 2 of 1927. This act of 1927 
proved highly benefioial. This act has 
since been amended by several acts viz., 
Acts 1 and 5 of 1928, 4 of 1930, 11 of 
1931, 11 of 1934, 12 of 1985, 20 of 1938, 
22 of 1939, 5 of 1944 and 10 of 1946. In 
order to consolidate the law relating to 
Hindu Religious Endowments and to ex- 
tend its provision to other public Chari- 
table Institutions, Madras Act XIX of 
1951 was passed. This act of 1951 was 
subsequently amended in Acts 4 and 7 of 
1954, after the Andhra State was formed. 
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The administration of this very useful 
Act is in charge of the Honourable Minis- 
ter for Endowments, with a section of 
Secretariat under a Secretary, a Deputy 
Secretary an Assistant Secretary and 
ministeial staff at Government level assis- 
ted by the Commissioner, H. R. & 0. E., 
as the Head of Department. The Com- 
missioner is, in his turn, assisted by 
one Deputy Commissioner, one Special 
Officer, one Personal Assistant, nine 
Assistant Commissioners and other non- 
gezeted staff. There is also an Appraise- 
ment officer assisted by staff who is get- 
ting the gold and silver articles of the 
more important temples appraised. As a 
result of the increasing control exercised 
by this establishment, there has been a 
general improvement in the condition of 
the institutions. The incomes increased 
in several cases. Poojas and Utsavams 
are being got performed regularly. Pu- 
rana and Harikatha Kalakshepams are 
being performed regularly in several tem- 
ples and occasionally in other temples. A 
drive for renovation of temples yielded 
good results. Several properties in the 
enjoyment of unauthorised persons have 
been recovered. 

Also a high class artistic journal Ara- 
dhana dedicated to the cause of temples 
is being run on efficient lines under the 
auspices of the department. 


In recent times, with a view to prevent 
wasteful litigation a formula was evolved 
by which the trustees and the archakas 
are entering into compromise. Vast areas 
of temple properties are being taken pos- 
session of by the trustees. It is hoped 
that the look of several temples will 
change for the better in the very near 
future. 

Kindly do not mistake this statement 
of mine to be borne of any coplescence. 
There is need for improvement all round. 
Several very important institutions are in 
ruins and need immediate renovation. A 
good lot of work has to be done to see 
that each and every one of the temples 
functions not only as a centre of religious 
conduct but also as a centre for the 
discussion of Hindu Dharma, and Litera- 
ture, both these objects in view a Common 
Good Fund has recently been constituted 
and the Government have allotted a lakh 
of rupees to the fund. Action is being 
taken to divert to it funds from the 
surplus incomes of some of the institutions 
which can afford. But the work to be 
done is stupendous and it is hoped that 
this will be attended to with the full and 
unstinted co-operation from the public. 

Jai Hind 

(With the kind courtesy of All India 

Radio) 


Hold not, hold not the Chariot’s wheels ! 

Is it the wheels that make it move ? 

The Mover of its wheels is Krishna, 

By whose will the worlds are moved 

From the Gospel of Sri Ramakrishna 



TEMPLES— XVIII 


By 


“ Yatharthawadi ” 


(Contiuned from previous article) 


(Who is also a Vihyavan) “ %% 

In the last article, the word gui?R; 
(Gunavan) was analysed and it was shown 
to represent the avatara sowlabhya of 
Rama and in his Divya manusha sam- 
bhava the diviaeness corresponding to the 
nirguna and the humanness to the saguna 
state of the Paramatma. The next qua- 
lity enunciated by Valmiki in his question 
to Narada is viryavan (sftzRR). This also 
has to be interpreted in tune with the 
Avatara soulabhya connoted by gunavan. 
Viryavan means one who is endowed wtih 
vtrya The term ‘ qtq' ’ includes 

amongst other qualities two main factors, 
prowess and efficiency that go to complete 
“heroism”. The prowess and the effi- 
ciency combined with ‘ Gunavan 5 would 
naturally give a mellowed effect to the 
qualities of a hero. The almighty God who 
is all powerful has come down on earth as 
Rama with his soulabhya as his main 
character, without prejudice to the full 
manifestation of his virya. It looks as 
though Viryavatvam and soulabhya 

(itevg) are not exactly compatible to each 
other. Soulabhya is ease of approach with- 
out fear, while virya carries with it a 
certain amount of striking awe and fear 
in the minds of those who wish to ap- 
proach the ‘Viryavan’. Except an able 
circus manager sufficiently on his guard, 
none could approach a lion freely and 
even then, the lion cannot be said to be 
endowed with soulabhya. But here is 
Rama who his the lion amongst men 
(fRSntjs) and easy to be approached by one 
and all, because he hides his viryam except 


where it is absolutely necessary to exhibit 
Human nature is to make a show and 
adumbrate the littlest quantity of virya 
(eftir) before others in and out of place. 
Where the individual, is full of virya, it is 
cause of terror and makes others cry at 
the mere hearing of his name. An example 
for this is Ravana. He cries and makes 
others cry. Ravana is a viryavan no 
doubt, but he was a terror to every- 
body. He was a viryavan without 
being a gunavan. Rama was no less a 
viryawan than Ravana : but he was 
in addition a gunavan, a source of 
ananda to everybody, an antithesis of 
Ravana : It is only to emphasise that 
Rama is the antithesis of Ravana, the 
subsequent qualities enunciated by Val- 
miki are Dharmajna (sp?f ) [one who knows 
Dharma well], Kritagna ^ [always 
grateful to the little service done to him]; 
Satyavakya [absolutely truthful] 

darudhavrata [steadfast in his principles] 
^ e{ 11 [ well established in mora- 
lity] and [one who has the good 

of all beings in his heart]. Do not these 
qualities go to give a negative picture of 
Ravana ? Valmiki by selection of these 
virtues in Rama, has indirectly indicated 
the absence of these in Ravana. Most 
men possess some aspect or other of 
Ravana’in them and to make them strive 
to become perfect by shredding off the 
Ravana aspect in them, Valmiki enun- 
ciates a catalogue of absolute virtues 
which existed in Rama, the ideal man. 
We shall now see how Rama was able to 
combine the Gunavatvam and virya- 
vatvam. 
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Lord Mahavishnu took number of ava- 
tars before be became Rama showing bis 
prowess in each of them, making the 
beings wonder at him with awe and fear. 
The matsyavatara deals with the destruc- 
tion of Madhu and Kaitabha by Maha- 
vishnu who were invulnerable even to 
the creator Brahma. The Kurmavatara is 
much more wonderful in its maintaining 
the meruparvatha on its back, 

while the ocean was churned. The mere 
visualisation of it is wonderful and fright- 
ful. The varaha brought back the earth 
on its horns from the deep sea. The 
Trivilcrama is probably the most wonderful 
and frightful to think of, who by two 
strides of his feet covered heaven and 
earth. The Narasimha is wonder and 
fright personified. The Parasurama though 
human, was a cause of terror with his axe 
on his shoulder and tremendous power of 
destruction by his tapas, to kshatriyas 
and all mortals as well. All these are 
mere viryavans with a set purpose and 
Mahavishnu is worshipped in these forms 
more for his prowess out of fear than out 
of love. God decided to become an object 
of love to one and all and for that purpose 
he came down on earth as Rama. The 
viryam is, however, inseparable from him 
and he has taken great pains not to 
exhibit it in order to establish the rela- 
tionship of love with all beings. There 
is no purpose to be served for God by the 
use of his viryam because He is an 
(one who has no desires to 
be fulfilled). It can only be used against 
the enemies of His bhaktas. In- fact, He 
says in the Gita that He takes an avatar 
for protecting the sadhus and destroying 
the dushkrits (evil doers). 

u ifarmnr gi^-f finrow » 

By dushkrit, he means those who are 
intent on doing harm to sadhus (bhaktas). 
When it comes to a question of killing a 


person, He attempts first to mend him 
before He ends him. This desire to mend 
the evildoer than ending him is due to 
His innate qualily of grqr (forgiveness) 
which dominates all other qualities in 
Him. Exhibition of virya is required 
under three circumstance : 

( I ) Offending others for the) Ravana is 
mere pleasure of it. Jan example 

( II ) Offending for defending [ Avataras 
righteousness (q£) j in general. 

(III) Desisting from offend- I 

, Rama 

mg even under extreme - 

, . I Avatara. 

provocation. 

The last is possible only by the foremost 
of viryavans overpowered by sense of 
forgiveness. Rama considered that his 
viryam consisted in not using it even 
under high provocation. 

Ravana being the greatest of warriors 
and having so equal to him to fight with, 
became desirous of drawing Mahaeishm 
in battle so that he can get an opportu- 
nity of seeing his viryam in its height and 
for that purpose, he started provocating 
his anger by offending the Devas first. 
Mahavishnu came down on earth as Rama 
and soon forgot the purpose for which he 
came viz., the destruction of Ravana. 
He accepted to take the rajyam quite 
complacently and but for the kindness of 
Kaikeyi Mata, he would not have moved 
out of Ayodhya. He went to the forests 
and in the company of his wife and 
brother and of the Maharshis, he was 
leading as happy a life as in his vykun- 
tham, Ravana who has been ever waiting 
to achieve his object of drawing Rama 
into war with him, had to provocate 
Rama by tormenting the Rishis who were 
Ramabhaktas. The Rishis were forced 
to remind Rama about the purpose of the 
avatara “ qnifaifa spftoif ’’ 
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Oh ! Rama. You are our protector. But 
you are not aware of the amount of 
destruction that is caused by Ravana. 
Please come this side and see for youself 
the handless, the feetless and even head- 
less bodies of the great realised souls- 
Rama saw and he felt ashamed of his 
quietness in having forgotten his purpose 
of the avatar i. e. the destruction of 
Ravana. He got infuriated but only for 
the time being. He again forgot about 
it. Ravana had exhausted all his methods 
of provacation and still Rama would not 
move towards offending him. So as a last 
resource, Ravana decided to offend Sita, 
being sure that Rama could not anymore 
remain unprovoked. The offence is against 
a manusha (jn«pr) Sthri (§ft). Next it is 
against Eamajpatni and the provocation 
reaches its limit when this woman happens 
to be the mother of the universe. 

sftwff tftat TOW 1 agift snfWw 

3T#=rW fqprftfro ifWWRfoSsi fWl: 

The above sloka condenses the thoughts 
mentioned above. Ravana thought he 
was sure to get Rama at his door by 
carrying away Sita. Still Rama tarried. 
No doubt Rama collected the Vanara 
Sainya and went all the way to Lanka 
and frightened Ravana with the huge 
army of monkeys surrounding his place. 
Ravana came out to see this. With one 
arrow Rama could have finished him. But 
he did not do that. He sent Angada to 
effect compromise : “ Give me back my 
wife, I will go away”, (Is there any 
viryavan in the world to control himself 
so much under such circumstances ?) 
Ravana refused. He came down to fight 
with all his contingent. Rama gave 
battle but Ravana was disappointed. It 
was as great a disappointment as a 


sportsman would feel when the opponent 
puts on impotent game. Ravana came 
to see Rama’s virya. He had after all 
succeeded in provocating him and bringing 
him to fight. But he got his disappoint- 
ment because Rama did not fight with the 
necessary fury. The Rama-6a?ia 
was not aimed at him with a view to kill 
him, not even to hurt him. But it worked 
like a whip. It made Ravana shake, and 
move from side to side. One who had not 
shaken before the thunder strokes of 
Indra’s Vajrayudha, now shook before 
Rama bana. It was a new experience for 
Ravana. Rama made him deprived of 
his ratha (ror) and of all his contingent. 
Ravana was left all alone standing on the 
ground. The Rama-bana continued to 
whip him and Ravana continued to shake. 
Probably Rama wanted to show to the 
onlookers viz., the monkeys, other rak- 
shasas on the ground and the other 
ethereal beings in the sky that if only he 
wanted to destroy Ravana he could do so 
but he did not desire to kill him. 

*r traits i 

s wmrftnd =3^1*5 gjrte sffc n 

Ravana who never shivered or moved 
before the hurlings of thunder on his 
chest by the Vajrayudha of Indra, now 
shook and moved and shamelessly threw 
away his own bow as an indication of 
“ hands up ” and Valmiki says — “ here is 
a vira ” (ironically) : Valmiki continues — 
Look at my hero : Rama having brought 
Ravana to this state did not kill Ravana, 
which he could have easily done. Instead 
he addressed Ravana thus : 

“ cTWTL 'TPWcT TO TOTOT * 3TC 4gTO swift I 

TOwgronfii TOifferesr srftro tiflrocw to? ii 
arrow faqfft toi to sroftr row: i 

(Sloka 144— Sarga 59— Yuddha Kanda.) 

“ Please go. I allow you to go, take 
rest come reinforced with better chariot 
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and stronger contingent tomorrow and 
then thou shalt see my valour : ” Ha ! 
this is a viryavan ! 

Is this all ! No. In the last battle which 
ran for three days and nights, Rama 
really showed his valour to Havana and 
Valmiki describes that battle : “itjr 

The fighting of Rama and Havana was 
nirupamam. “What is the sky like? 
It is like the sky. What is the ocean 
like ? It is like the ocean. What is Rama 
Ravana’s fight like? It is like Rama- 
Ravana’s fight. ” 

Ravana derived his satisfaction here of 
enjoying the fighting with a veera ffix). 
He was actually enjoying the way in which 
Rama handled the bow, the alertness with 
which he despatched his arrows and the 
non-chalant way in which he received 
Ravana’s and was actually wonder and 
awestruck at the (qtir) [virya] of Rama* 
He enjoyed it so much and became action- 
less, so much so, his sarathi mistook that 
state as one of stuper and to save his 
master from immediate danger, took the 
chariot backwards, gradually and out of 
the battlefield without the knowledge of 
Ravana and it was only when Rama was 
out of sight for Ravana that the latter 
realised that he had been taken away by 
his charieteer [sarathi] out of the battle- 
field. He questions him why he did such 
an act which is an eternal shame for a 
veera. The sarathi says : “ I did it out 

of love for you. You were not fighting. 
You were in a stuper : I thought I saved 
you from an imminent danger. I did this 
so that you can fight again recovering 
from the stuper. Ravana laughed hear- 
tily and said : “ I thought you were also 
a warrior. You had been a fool looking 
at me all the time missing to enjoy the 
valorous strokes of Rama-bana, the 
chance of which one can never get again 


in life : But I was nmnerced in concen- 
tration in enjoying Rama’s valour. So 
much so, I could not fight myself and you 
have mistaken that for a stuper. 

<f W: tWt. ” 

Rama is a prakliyata veera : but how’ to 
enjoy his valour without making him my 
satru. I manipulated it only to enjoy 
this : Rama is the only viryavan who can 
exhibit his valour and I am the only fit 
opponent to enjoy his valour. [Rama took 
his degree of doctorate in viryavatvam 
from no less a University than as 
Ravana’s ! !] 

This is not all. Still Rama did not like 
to kill him. 

“ jpyft^FcT mu fw»cr*nfwf ” 

(Sloka 1-Sarga 107 — Yuddhakanda) 

Finding Rama extremely tired and 
meditative — meditative not as how to 
kill Ravana, but meditative as how not 
to kill Ravana : — how to mend him and 
how not to end him ; Agasthya comes 
and gives him an upadesham as though he 
was in need of it and the Sun comes and 
requests him to hasten the killing of 
Ravana. Still Rama pretends as though 
he does not know how to kill him. One 
arrow at his heart and he will be off. 
But his heads are out off only to make 
them reappear. What is it that is patent 
in this ? Rama had all the viryam and all 
the required circumstances but he would 
not kill Ravana. The fight was between 
his sense of provocation and forgiveness 
(Kshama) $htt would not allow him to 
kill Ravana : So Rama’s viryavatvam 
consists in his kshamaguna (tjuigyi) and 
this in combination with his soulahhya 
makes Rama avatara, the only safe refuge 
for all beings to surrender themselves. 

It may be pointed that Rama after all 
killed Ravana with all his exhibition of 
kshama. Yes, it is to be accepted that 
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Rama’s kshama failed in the case of 
Ravana. Our great teachers have found 
out the secret of this failure of Rama’s 
kshamaguna to predominate over his 
sense of judgement : this kshama becomes 
unconquerable only in the presence of the 
catalyic agent viz. Sit a was present 
when Kakasura was saved and Ravana 
could not be saved because she was absent. 
It is why our teachers advise us to think 
of Seetarama as an indivisible unit so 
that we can be saved by the Kshama of 
Rama inspite of our provocative sins— 
much more provocative than Ravana s ; 
All cases of destruction by Ramabana 
were all cases of release from their 
(curses). Rama was the sapavimochaka. 
Vali too remarks while impeaching him of 
injustice “Kshama Guna seems to have 
left you because you are now bereft of 


Sita”. The truth about the need for 
worshipping God as “Sriman Narayana” 
does not require to be over emphasised. 

“ vm 3! ^ guircr ” 

(Canto 10— Raghuvamsa) 
The fringe of the virya guna of Rama 
which consists really in his Kskama guna 
has been touched. Incapacity to express 
and space, limit further expatiation of 
his Rama-Guna. 

“ Oh Rama ! your viryam lies in your 
forgi veness. My viryam less in my 
capacity to commit sins and provo- 
cate you. If you and I meet in 
battle, you are sure to be defeated. 
Let us therefore make friends ”. 

wi vr ! § wrsPlsfaStai i 

TORtf&rt ct HTvn M fW I 

(To be continued) 


“The Avatara is always one and the same. Having plunged into the ocean of life, 
the one God rises up at one point and is known as Rama, and when after another plunge, 
He rises up at another point, He is known as Krishna.” 

“ The elephant has two sets of teeth, the tusks visible externally, and the grinders 
inside the mouth. Similarly God-men like Sri Rama have an external manifestation anc 
behave like common men in the view of all, while internally they rest in transcendental 
peace far beyond the pale of Karma.” 
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PRACHETAS’ PRAISE OF GOD 

(Feom Seimad Bhagavatam) 

“To Thee, 0 Lord, we bow down! 

Thou dost charm away 
Life’s long dream of sorrow; 

With thy holy name on his lips, 

Meditating within the heart 
Upon thy divine attributes, 

Man walks thy blessed path. 

Thou art beyond the reach of the mind; 

Words cannot express thee; 

The way of the senses is not thy way. 

Blessed are they who know thy pure blissful Self, 

For they shall be free from the bondage of the world. 

“ We bow down to thee ! 

Thou art the Lord of Love, 

The Lord of thy worshippers; 

Thou dost deliver us from all evil. 

Blessed are those who know thee as their very own, 

For they shall find peace. 

“ Thou art the innermost Self of all ; 

Thou knowest our heart’s desires. 

May we realize thy love! 

Thou art limitless and thy glories boundless, 

For thou art infinite. 

“If through bondage to Karma 

We go through rounds of birth and death, 

May we in every life have the pure joy 
Of mingling with thy devotees: 

This we deem the greatest blessing. 

“Thy devotees, the free souls, always speak thy Word: 

They look with an equal eye upon all; 

Freed from earthly attachments 
They live united with thee. 

They bless the earth by their living; 

Their lives are a purifying light : 

The least association with them 
Frees man from the terror of death. 

“Thou art indeed the great healer, 

The destroyer of worldliness and death, 

The giver of eternal life and blessedness. 

Who can sing thy infinite glory ? 

Thou art all and everywhere. 

We bow down to thee again and again ! ” 

( With the kind Courtesy of Sri Bamakrishna Math) 



ANDHRA ARCHITECTURE 

By 


V. V. 

Ill— F oreign Influence on Hindu 
Architecture 

(ii) Muslim Influence 

The Muslim influence on Hindu architec- 
ture may be conveniently said to have 
commenced from the establishment of the 
political supremacy of the Moguls by Babar 
in 1526. But for over two centuries 
before this date the path was being paved 
for this enriching influence on Hindu 
architecture in a slow but steady process. 
The Muslim influence, like the Persian 
and the Greek influences, was again a 
re-adjustment of artistic standards than a 
complete change in artistic ideals. One 
out-standing feature of this influence is in 
the palace replacing the temple or the 
monastery as the centre of creative art. 
As the Mogul rulers claimed no divine 
ancestry, dominant themes of art ceased 
to be religious. The romances of the 
rulers, the stories of war and peace, the 
legends of chivalry and the ceremonial 
state parades became the sources of in- 
spiration to the artist. Before we take 
up Muslim influence we shall try in this 
article to establish the gradual transition 
that was brought about in artistic stand- 
ards for over two centuries. 

Muslim Invaders 

In the Muslim courts sculpture as such 
had no place though it was to be found as 
a decorative device. But in architecture 
a fresh wave of new constructive problems 
swept over the traditional Hindu standards 
thereby enriching the magnificence of 
the ancient art in India. Many mosques 
were built with the aid of J ain and Hindu 


Tonpe 

temple craftsmen. As Havell points out, 

“ Indian Saracenic architecture testifies 
not so much to the creative genius of the 
Moguls as to their capacity for assimilat- 
ing the artistic culture of the alien subject 
races ” (') Even the iconoclast Mahmud 
of Ghazni, who had no respect for any- 
thing except loot and power, wrote of 
Mathura as a place where there are “ a 
thousand edifices as firm as the faith of 
the faithful ; nor is it likely that this city 
.has attained its present condition but at 
the expense of many millions of dinars, 
nor could such another constructed under 
a period of two centuries.” The Saracenic 
art which got into India with the Muslim 
invaders was, therefore, a characteristic 
style which commixed with the Indian 
standards and produced a synthesis of a 
Hindu-Muslim civilization. 

The Ghaznavid Period 

The capital of Ghazni is said to hav 
been adorned with palaces and public 
buildings, mosques, pavilions, reservoirs 
and aqueducts. It is quite possible that 
many Indian artists helped in the making 
of this city. As not much remains of the 
capital, it is very difficult for us to esti- 
mate the value of art in Ghazni’s time. 
Even the tomb of Mahmud is in ruins and 
it will not help us to form any opinion 
of the art of Ghazni’s days. There are, 
however, two minars or towers of victory 
one of which was erected by Mahmud 
himself while the other by Masud. Fergu- 
son describes them as follows: — “the 
lower parts of these towers is of a star- 
like form the plan being apparently 


1. 'The Ideals of Indian Art’ by E £. Havell. 
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formed by placing two squares diagonally 
the one over the other. The upper part, 
rising to the height of 140 ft. from the 
ground, is circular ; both are of brick-work 
covered with ornaments of terracotta of 
extreme elaboration and beauty and re- 
taining their sharpness to the present 
day.” 

Pathan Pertod 

Between the advent of Shahab-ud-din 
Ghori in 1192, and the Moghul occupation 
of India, the Sultans and Emperors of 
the feudal order maintained an almost 
continuous architectural activity. They 
generally marked their conquests with a 
victory tower or an impregnable fort or a 


splendorous palace. During those fine 
centuries many dynasties changed leaving 
behind them a host of architectural monu- 
ments at Delhi, and in the Provinces 
of Ajmeer, Jaunpore, Gujerat, Malva, 
Bengal, Gulburgha, Bijapur and Sind. 

In the early stages the Pathans seem to 
have satisfied themselves with remodeled 
Jain temples. They constructed colon- 
naded courts of the Jain temple, removing 
the temple in the middle and adding a 
new wall on the west side, adorned with 
Mirhabs. Next they began to erect a 
screen of arches in front of the Jain 
pillars. They got them decorted by Indian 
artisans, mixing natural and religious 
motifs together. 

The Kutub Minar 

The Kutub Minar (Pig. 1.) is a great 
minarette, 242 ft., in height and 48 ft., 
4 inches in diameter which marks the next 
stage of the growth of architecture during 
the Pathan Period. In the main column 
there are four boldly projecting balconies, 
one at 97 ft , the second at 148 ft., the 
third at 188 ft., and the fourth at 214 ft., 
from the ground. In between them there 
are richly carved elevating belts which are 
inscribed. The projecting ribs form the 
flutes and are either angular or circular. 

The name ‘ Kutb ’ has an interesting 
origin. The mosque is colloquially known 
as the ‘Kutb.’ It is believed that it is 
named after the Sultan Kutb-ud-Ibak 
(1205—10) during whose viceroyalty it 
was completed. But the construction is 
really named after Kutb-ud-din of Ush 
near Baghdad, who was a saint and who 
lies buried near, and is remembered 
popularly as Kutb Sahib. 

Muslims believe in summoning the faith- 
ful to prayer at the appointed hour by 
a loud call uttered by an official who is 
known as muazzin. In order to facilitate 
his work mosques were generally provided 
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with a minaret or two, from which the 
summons could be proclaimed. These 
minarets were either attached to the 
mosque or were situated a little farther 
from it. The Kutb Minar is one such 
detached minaret in existence. Like the 
mosque near by, it is named after the 
saint and not after the prince. It was 
erected about 1232 A.D., by the Sultan 
Iyaltimish who made some additions to 
the mosque which was built about thirty 
years earlier than the Kutub Minar. 

The details of the mosque are the 
specimens of the work of Hindu masons. 
Fergusson described it as “ the most 
beautiful example of its class known to 
exist anywhere.” 

Iron Pillar 

In the vicinity of the Kutb Minar is the 
Iron Pillar (Fig. 2), 22 ft., above ground 
with the diameter of 16.4" at the base and 
12.5" at the capital. It was erected about 
400 A.D. It speaks of how our ancestors 
were able to forge a bar of iron larger 
than that has been forged ever in Europe 
up to a very late date. It is almost 
equally interesting to find that after an 
exposure to wind and shower for fourteen 
centuries, it is not only unrusted but 
capital and inscription are as clear and as 
sharp now as when put up. To give one 
an idea of the circumference of the pillar 
there is a tradition respected which goes 
as follows : if a man rests his back to the 
pillar and tries to touch his finger tips 
running his hands round the pillar he 
would live to be a centenarian Many try 
and go disappointed to learn that they 
are not destined to be. 

At the Kutb mosque and the Iron Pillar 
eleven pointed arches are built, eight 
smaller and three larger some of which 
can be seen in Fig. 2. They are Muslim in 
form, but in construction they are Hindu. 
The faces of these structures are decorated 



Fig. 2 

with ‘a lace-work of intricate and delicate 
carving.’ 

Gateway of Ala-ud-din Khilji 
A hundred years later Ala-ud-din Khilji 
constructed a gateway (Fig. 3) which 
vouchsafes the advancement made by the 
indigenous mason in the art of building. 
They got familiar with the foreign styles 
which their patrons wished to have. Though 
a diaper pattern on the walls and the 
decorative pendentive speak much of the 
artistic taste of the Muslim builders, the 
baldness of the lower part of the structure 
shows that orientation was not yet 
complete. 

Tomb of Tugluch Shah 
After Ala-ud-din, there is a perceivable 
change in the style of architecture. The 
decorative designs of the early Pathan 
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Fig 3. 


period dissolve themselves into simple 
designs. In Tugluckbad, the fortress town 
founded by Tugluok Shah in 1321, Tug- 
luck’s tomb (Rig. 4.) which was completed 
by his successor, is a characteristic ex- 
ample of this simplicity. 

The tomb of Sher Shah is the last of the 
series of the Pathan mausoleums. It is 
an extraordinary monument situated on a 
square terrace in the middle of a large 
tank, near Shabebad. The terraces outside 
are ornamented by bold octagonal pavi- 
lions on the corners. They support the 
central dome while small bracketed kiosks 
break the outline. Other kiosks relieve 
the simplicity of the composition but do 
not remove it from its solidity. 

The Mosques of the Pathans 

The mosques of the Pathans bore the 
same stern aspects as their tombs did. 
During Sher Shah’s reign there w r as some 
elaboration of detail. But there is a great 
difference between the hard contours of 
the Kala Masjid in Delhi and the mosques 
of the later times. These are more 
ornamental with marble and decorated 
designs to their credit. The angles 
of the buildings are relieved by Kiosks, 
which are supported by richly bracketed 
pillars. 


Provincial Peculiarities 

The Pathan architecture developed into 
an extraordinary style of building con- 
struction in the provincial kingdoms of 
Jaunpore, Gujerat, Halwai, Bengal, Gul- 
bargah and Bijapur This was due to the 
great fusion that took place between the 
desires of the local Sultans and the skill of 
the artisans. Peculiarly enough most of 
these artisans were Hindus or Hindu 
converts into Islam. 

There are certain peculiarities in con- 
structions erected at all the provincial 
kingdoms mentioned above which are 
worth studying. To the arches, domes 
and radiating vaults of the mosques at 
Delhi there were added in the cloisters 
surrounding the courts and in the gallaries 
in the interior, short square pillars, with 
bracket capitals, horizontal architraves and 
roofs of flat slabs, as in the Hindu and 
Jain temples. 

Before taking up the great buildings 
constructed under the Moghul rulers of 
India, let us study some of the chief 
monuments of these provincial cities. 

The Jaunpur Architecture 

Among the many independent states 
formed at the close of the fourteenth 
century, the most dominant was the 
Sharki, or Eastern Sultanate, which had 
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its capital at Jaunpur forty miles from 
Benares. During its short period of glory 
the sovereigns occupied Hindu temples 
and replaced them by mosques worked up 
on a characteristically grand scale. The 
most impressive of the Jaunpur mosques 
is the Atala, completed in 1408. The main 
portal of the mosque is reproduced in 
Fig. 5. The gateways and great halls are 
thoroughly Muslim in style. They have 
radiating arches and true domes. But in 
the cloisters and inner galleries, where 
roofs were not necessary, square pillars, 
generally borrowed from Hindu temples, 
are utilized, and the construction is Hindu. 
The mosque is so full of cells that Baron 
Hugel, a German critic, thought it was 
originally a Buddhist monastery. 

The next impressive mosque of the city 
is the Jumma Masjid. Shah Ibrahim com- 
menced constiuctmg it in 1419 A.D., and 
Husain (1451-78) completed it. 

There is the smallest mosque in the 
city known as Lai Darwaza. It is an 
example of the mixed influence of Hindu 
and Muslim architecture. 

Monuments at Ahmedabad 

Ahmad, the second king of the Muslim 
dynasty which overpowered Western India, 
renamed Kurnawutti as Ahmedabad. He 
constructed many edifices here among 
which the Jumma Masjid is outstanding. 
It is described as one of the most beauti- 
ful mosques in the East. 

Apart from the other mosques at 
Ahmedabad, there is a tomb at Sirkej, 
about five miles from the city. This was 
built by Muhammad Shah in 1445 A.D., in 
honour of Ahmed Gunj Buksh, the adviser 
of his father. 

All these buildings are in their style 
and detail counterparts of the temples at 
Chandravati and Abu. The decorations 
vouchsafe the love of Muslims for orna- 
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mentation which was quite noticeable 
under the Caliphs. 

Muslim Monuments at Mandu 
There is a great mosque at Mandu 
which was built by Hoshang, the second 
king of the Ghori dynasty. The mosque 
seems to have had its origin from the 
ancient tradition of Dhar, the Hindu 
capital on which the Muslims founded 
their city of Mandu. The old techniques 
of building and of the materials which 
were available to the Hindu and Jain 
builders have been utilized here. 

The Bengal Architecture 
. Under the patronage of its independent 
kings Bengal developed a Muslim style of 
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Fig. G. 

its own. It does not resemble the styles 
found at Delhi, or Jaunpur, or any other 
style. It is a purely local one. Yet it is 
not without considerable merit in itself. 

There are two characteristics of this 
style : one, its pillars are heavy and short 
and are made of stone. They support 
pointed arches and .vaults in brick; and 
second, the curvilinear cornice immitations 
of the extensive ruins of the cities Gaur 
and Pandua in the Malda District. The 
buildings are generally built of brick and 
are little attractive. But one mosque, 
known as the Small Golden, or Eunuch’s 
Mosque at Gaur, is built wholly of basalt 
massive solidity. This fine building is 


called as ‘the gem of Gaur’. It was 
erected about 1500 A.D. It is covered 
inside and outside with beautifully chiselled 
designs, including the Indian lotus. The 
gateway of mosque is illustrated in Fig. 6. 

Bijapur Architecture 

The Adil Shah dynasty reigned Bijapur 
from 1501 to 1660 A.D., during which 
time it established a resplendent archi- 
tecture. The first and fore most of edifices 
coming under this style is the Jumma 
Masjid which remained unfinished. We 
shall be dealing with this style in detail in 
this chapter under the Muslim influence 
on Andhra architecture. 

Moghul Architecture 

Though some critics deal with the above 
referred styles and the Moghul style under 
two different headings, we are justified in 
dealing with them as one as Fergusson did 
because there is practically very little 
difference between the styles which came 
to be perfected under the Sultans of 
Ahmedabad, Jaunpore, Gaur, Gulbargah 
and Bijapur and the Moghul style. For 
the sake of convenience we shall take up 
this subject in the next article. 

(to be oontimed.) 



HINDU IMAGES -3 


By 

T. N. Srinivasan, m.a. 


In a comparative study of images, it is 
essential to know in detail the materials 
used for making them and also the mode 
employed for their creation. Besides our 
country, all ancient countries i.e. China, 
Japan on the eastern side and Egypt, 
Greece and Rome on the Western side 
were interested in the cult of image- 
making. In fact the much used word 
‘Iconography’ — to signify the study of 
this subject is itself a foreign word, 
absorbed into the English language. It is 
derived from the Greek word c EIKON ’, 
which was meant to signify ‘the figure 
representing a deity or a Saint in painting, 
mosaic, sculpture or metals ’. This word 
was absorbed into the English usage and 
after some modifications became ‘ Icon 
while a study of images or icons was 
entitled ‘ Iconography ’. 

Image making was one of the popular 
arts of most of the ancient nations. The 
Sumerians, who developed a high degree of 
cultural attainment near the Persian gulf 
and whom historians consider as ethono- 
logically allied to the Dravidians of India 
were skilled artists. In the discoveries 
made at Kish, there are mostanoient 
examples of their plastic art dating back 
to about 3500 B.C. Images of their most 
popular deities like NING1RSU, ISHTAR 
and icons of their priests like GUDEA, 
which is notable specimen of Sumerian 
portrait-sculpture are a few of the images 
that originated even in that dim-past. 

The rulers of Assyria were able for their 
patronage of temples and images. The 
Assyrians were worshippers of a Semitic 
god Ashur, whom they adored as their 
national deity. Among the extinct Euro- 


pean nations, the Romans and the Greeks, 
whose ancient lands were the present 
Italy and Greece respectively, were very 
great patrons of Art in all its varied 
branches. Creation of images was one 
of their artistic masterpieces and the 
numerous temples and images that still 
remain as remnants of their ancient civili- 
sation indicate the high watermark of 
their artistic embellishments. It is un- 
necessary to indicate here that among the 
‘ Seven wonders ’ of the ancient world, the 
great marble statue of Zeus at Olympia 
made by Pheidias (490-432 B.C), reputed 
to be about forty feet in height and the 
colossal statue of Apollo raised at Rhodes 
harbour in copper by Chares about 280 
B.C. are classical examples of ancient 
Image casting in these countries. 

The beautifully cast bronze image of 
Buddha by Tori of the Asoka period 
(600 A.D.) in the much venerated Horyu-ji 
monastery at Nara in Japan and also the 
beautiful wooden Statue of Kwannon- 
Bosatsu in the same place, besides thou- 
sands of Buddhistic images show that 
Japan had a school of her own in artistic 
development. The beautiful colosal statue 
of Buddha in Kamakura, ascribed to 
Nihara Hisatomo of the 13th century is 
one of most charming images of Buddha 
expressing the infinite love and charming 
disposition of this great personality. 

Thus it may be seen that most of the 
ancient nations developed this art, accord- 
ing to their own religious and socialistic 
patterns. But it must be accepted that 
the development of this branch of art, like 
its sister-sciences like painting, Architec- 
ture, in our country was one of sublime 
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manifestation — a science of aesthetics, 
breathing an air of the higher ideals in 
man. To fully realise the magnificience 
of our Art, it is necessary to have a proper 
understanding of our view of art. 

The Hindu conception of art proper 
may be said to lie in the aesthetic con- 
ception of rasa. A work of art may be said 
to be rasavant — having rasa; the critic, 
connoisseur or the ordinary spectator may 
be called a rasika, the act in and through 
which the aesthetic emotion is enjoyed or 
contemplated may be styled rasavadhana. 

This ancient word rasa occurs in the 
Rigveda itself, where it is applied to mean 
flavour or taste. In the period of the 
Upanishads, the significance of this quality 
developed and rasa became the idea of an 
essential element in man. The Taittiriya 
Upanishad states: — 

“ He is Rasa , having obtained Him, the 
soul becomes full of bliss ”. (II. 7) 

Ananda Vardhana, a celebrated writer 
on poetics, indicates that the notion of 
rasa first came to be applied to literature 
through the great poet Valmiki and points 
out in support of this to the second 
chapter of the Balakanda of the Rama- 
yana, wherein the incident of the two 
Karuncha birds are described. The poig- 
nant tragedy of the shooting of the male 
bird by the hunter lay heavy on the poet’s 
heart till he burst out in an ecstatic verse 
of exquisite melody and pathos, which 
formed the first two lines of his immortal 
epic poem — and that it was the rasa or 
the rhythmic mental expression which 
proceeded from him that created a monu- 
mental literary edifice. 

Rasa is a very subtle state, requiring 
the manipulation of several different kinds 
of emotions, and a host of feelings into a 
judicious mixture, before it may be 
evoked in the minds of persons. The 
Hindu writers on poetics classified emo- 


tions into lasting or permanent and 
incidental or transitory. There are eight 
lasting emotions — Rati (love), Hasa (laug- 
hter), Soka (sorrow), Krodha (anger), 
utsaha (high spiritedness), Bhaya (fear), 
Jugupsa (repugnance) and Vismaya 
(astonishment). Santha is not generally 
taken among these as it represents a 
mental state in which we regard the world 
as Maya or ephemeral. 

These eight lasting emotions in con- 
junction with their associated groups of 
feeling may create eight different forms 
of rasa. It is now necessary to know how 
the rasas correspond to emotions. 

The emotion of love and the transitory 
feelings, longings, anxiety and madness 
arising out of that emotion are bound up 
with the Sringara or the erotic rasa. 

High spiritedness and the incidental 
feelings of arrogance along with joy and 
exultation are the indications of the Vira 
or the heroic rasa. 

Anger and the accompanying feelings, 
indignation inconsistancy, envy, cruelty, 
agitation occur with the Roudra rasa — 
the rasa of fury. 

Mirth with its attendant states of 
weariness, stupor evoke the Hasya rasa 
or the emotion of comedy. 

Astonishment and the feeling of joy, 
fright, agitation, create the rasa of 
wonder known as Adbhutha rasa. 

The emotion of sorrow is production of 
the Karuna rasa — the feeling of pathos. 

Disgust and the ephemeral feelings, 
agitation, sickness provoke the Bhibhatsa 
rasa — the rasa of indignation. 

Bhayanka rasa is caused by the emotion 
of fear or terror. 

The rasas are also identified with 
certain colours which in turn are attributed 
to certain divinities. For instance, Srin- 
gara rasa is associated with shyama or 
dark colour and is attributed to god 
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Vishnu; Hasya or the cosmic rasa, with 
the colour white and the god Rama; 
Raudra, the furious rasa and Vira, the 
heroic rasa go with the colours red and 
the gods Rudra or Siva and Indra respect- 
ively ; Karuna or the rasa of pity allied 
to the grey colour and to the god Varuna; 
Bhayanka or the terrible rasa, is ascribed 
to a black colour and to the diety Yama ; 
Bibhatsa or the rasa of disgust is indicat- 
ed by the blue colour and to god Siva in his 
pacific forms as Mahakala; Adbhutha or 
the rasa of wonder is assigned a yellow 
colour and to the diety Brahma. 

As mentioned in ‘sukranidhi’ an ancient 
treatise on art, the elements from which 
the artist creates his work of art are 
taken from nature, but they are only the 
alphabets out of which he moulds by the 
deliberate exertion of his mind the lines 
and forms by which he conveys meaning. 
If rasa is, then, supposed to be evoked 
by the treatment of life, it is supposed 
to be created by the deliberate treatment 
of that aspect of life for as the great 
Tolstoy said “ Art is the delibrate commu- 
nication of feelings The Hindus carried 
even further this conception of the 
deliberateness of art and maintained that 
perfect spontaneity in a work of art is 
attained only by a perfectly deliberate 
treatment, which leaves nothing to 
chance. 

Thus it may be seen that the ancient 
creators of art desired to establish their 
science and technique on the secure found- 
ations of the sarvavidya — pratistha (the 
basis of all sciences) as Brahmavidya- 
the knowledge of the Brahman-the eternal. 
Thus the philosopher of the Bhagavad- 
gita had indeed made an overture to rheto- 
ricians when he made Sri Krishna — 
the symbol of the All-pervasive Cosmic 
Life, say “ I am the splendour of splendid 
things”, and “whatsoever is. ..beautiful . 


understand that thou to go forth from a 
fragment of my splendour. ” (chapter x. 
verse 41) 

The way in which art seeks to realise 
this ideal is, of course, indirectly, that is 
to say in the service of our religion. As 
religion is for the Hindus, the only way of 
philosophy, art becomes for them simply 
a means to illustrate the central truth of 
religion and philosophy. Thus the three 
branches of art — architecture ( silpam ), 
image-making ( bimbam ) and painting 
(chitram) have in Hindu tradition become 
the hand maids of religion. So from pre- 
historic times treatises dealing with these 
arts were written and handed down from 
generation to generation. In most cases, 
they are assigned to authors who are more 
or less mythical rishis or sages or to 
persons whose historical existence cannot 
be clearly deciphered. These treatises have 
created fairly comprehensive systems of 
laws and they are too vast and multi- 
farious in details. 

For our purposes, we shall consider the 
characteristics of image-making. But 
before I actually treat about the canons 
laid down for this science, it will be well to 
note the character of the Indian craftsman 
according to the Silpasastras, and the 
nature of the yoga method of contem- 
plation, which although the ordinary 
method of Hindu religious worship, was 
particularly enjoyed to be practised by 
all artisans, so that they might elaborate 
and broaden the mental vision of their 
work, before they actually set themselves 
out to perform the task of technical elabo- 
ration. 

The professional titles by which the 
Indian artisan was generally known are 
Silpin, Sthapathi, •Rupakara, Ghitrakara. 
He was for all ordinary purposes a 
craftsman just akin to his companions in 
other parts of the world, whom for pur- 
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poses of convenience, call by the general 
name European worker or craftsman. 

But in certain fundamental aspects, the 
Indian artist differed from the average 
European compeer of his. First of all, the 
Indian worker often practised a variety 
of arts at once, an architect for in- 
stance being also a sculptor, metal-smith 
and founder. Then unlike most European 
workers, he was not merely an executant; 
as he was not only a designer also. 

Another vital difference between the 
Indian and the Europen craftsman is 
determined by the former’s place in society 
as a servant of the temple and his in- 
herent attitude both towards his religion 
and to his work. 

It is very likely that in the early epochs 
of Indian art, the priest — one who did 
puja to the deity, was himself an artist 
and brought the inspiration and the 
fecundation of the soul to the making of 
sacred objects. As time abvanced, when 
the rituals of worship became more 
elaborate, he seems to have relegated his 
function as artist to guilds of artisans 
and craftsmen, who became attached to 
the temple. They often lived in a colony 
near the temple in order to be available 
at all times whenever needed and to be in 
constant service of and communion with 
the divinity that was installed there. 

The Indian craftsman was well versed 
in the subtleties of the higher religion of 
philosophy and believing in a supreme God 
brought all the fire of his faith in a 
philosophically defined Divinity and his 
knowledge of speculative thought to bear 
upon the saored task of rendering explicit 
the implications of the cosmic life. 

In order to sustain his vocation on the 
secure foundations of religion and to give 
it an exalted position in the scheme of 
Hindu social-life, the Indian craftsman 
traced his descent from c Viswa Karma ’ — 


the Lord of the Arts, master of a million 
crafts and the divine architect. The five 
sons of this god-who is of course no other 
than a manifestation of the Supreme God 
specially dedicated for the successful 
evolution of some creationary powers-are 
claimed to have been the first blacksmith, 
the first carpenter, the first founder, the 
first mason and the first goldsmith 
variously. The succeeding generations of 
craftsmen are supposed to be their 
progeny. 

With this divine genesis as the mythical 
background, the Indian workman endea- 
vour to preserve in tact the Divine skill 
said to have been handed down to him 
from his predecessors through the laws of 
heredity. With all the simplicity of his 
faith, the artisan of India generally sought 
through the Divine Visvakarma to gain 
if he could at all, one little glimpse of the 
innermost essence of all things and to 
suggest some vaguest hints of Reality, so 
that he himself and the yearning humanity 
might in some small measure be helped 
to overcome the obstacles presented by 
their finitude in the way of the realisation 
of that Infinite Being — Brahman. 

Because his vocation was hereditary 
(and what a noble heredity it must seem 
to a man who believes he is desended from 
God !) he inherited the deep consciousness 
of his race, and he learnt the laws of the 
outerworld so that he might be the better 
able to inscribe the potentialities of his 
soul upon the walls of his age. Because 
he had a hereditary bent for and acquired 
exceptional skill in his work, he became a 
sort of celestial exile— an inspired master- 
craftsman, who sought to intensify the 
faculties of his inheritance with the ex- 
perience of the earth and the traditional 
laws of his craft, so that he might infuse 
the fire of Divine Omniscience into the 
tabernacle of the body. 
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The extensive art-treatises collectively 
known as Silpa- Sastras, which lay down 
the canon for his instruction in the 
technical task of evoking the vast hidden 
mystery of the Universe into the objec- 
tivity of forms and images, presumed him 
thus to be an ordinary but an honest 
pious asthika — godfearing man, which 
made a deft worker with prophetic fingers 
combined with religious bent of mind. 

“The silpin”, says-the ancient treatise 
known as ( ! chintamani-nighantu’) should 
understand the Atharva-veda, the thirty- 
two silpasastras and the vedic manthras 
by which the deities are invoked-commonly 
known as Dhyana-slokas. He should be 
one who wears the sacred thread, a neck- 
lace of holy beads and a ring of kusa grass 
on his finger ( pavitra ); delighting in the 
worship of God, faithful to his wife, 
avoiding strange women, piously acquiring 
a knowledge of the various sciences, such a 
one is, indeed, a real and true craftsman ” 
Mayamata, another good treatise on silpa 
says “ an artist may have the vision and 
the skill but not the real sastric technique, 
and then”, according to this authority, 
“ he is as unfortunate as a skilled work- 
man without vision”. 

Since the conscious function of the 
Indian craftsman attached to the temples, 
was the -portrayal of the Divinity — of a 
Divinity who is philosophically super- 
sensuous, infinite, unconditioned and 
Absolute, difficulties were certain to 
arise in the technical task of representing 
Him. These difficulties were solved, as I 
have already indicated, by the elaboration 
through Toga (contemplation) of mental 
conceptions of the Supreme Being in His 
various aspects and manifestations. 

So mental and physical representations 
of Divine manifestation in His numerous 
aspects, about which I shall deal later in 
this series, are thus invented as symbols 


to serve as via media to concentrate 
attention on the abstract Universal Being. 
These symbols form the Pratima or 
Bimba, and worship of these visible 
symbols is determined by the Agamas and 
Sastras. The concept of these images are 
governed by the Dhyana-mantms (mental 
conceptions), which describe in complete 
detail, the physiological details of the 
deities invoked by them. 

To give an illustration of the accuracy 
of these dhyanaslokas, let me give the 
descirption of Vishnu as conceived in His 
etherial abode-Vaikuntha. The sloka trans- 
literated in English runs as follows : — 

“ Savyam padam prasarya Srita durita- 

haram 

dakshinam kunchayitva jiinunyadaya 
savyetaramitarahhujam nagabhoge 

nidhaya | 

paSchat bahudvayena pratibhataSamane 
dharayan gankhachakre devi bhushadi 
jushto janayatu jagatam $arma 
vaikuntha nathah H” 

This sloka, when freely translated 
means “may the lord of Vaikuntha give 
happiness to all the world, who is seated 
on the serpent conch with his left leg 
hanging down, with His right leg which 
removes the distress of its refugees bent 
and kept erect on the conch, with His 
right arm placed over the right knee and 
with His left hand resting on the couch 
and who is holding the Sankha and chakra , 
which are used in quelling His enemies by 
His two back arms and who is in company 
with His wife and adorned by several 
ornaments and other Divine objects. ” 

To conceive the deity who is normally 
beyond the limits of human conception, 
this sloka gives, as it were, a pen picture 
that Being. Such dhyana mantras which 
abound in the several agamas and sastras, 
help the artisan to translate these in- 
conceivable Divinities into Concrete shapes 
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and forms and with these before them, the 
worshippers are helped to practise con- 
templation to attain Topa-union with 
God. 

We have a glimpse of the actual process 
of Yoga, as employed by the ancient crafts- 
men of our country as described in an old 
Buddhist Tantra work dating back to the 
twelfth century A.D. which that great 
authority on Indian art, the late Dr. 
Ananda Coomaraswamy had summarised 
as under:— 

“ The artist is enjoined to proceed to a 
solitary place after purificatory ablutions 
and wearing newly washed garments. 
There he is to perform the seven fold office, 
beginning with the invocation of the hosts 
of the Buddhas and Boddhisatvas in an 
open space before him, and the offerings 
of the real or imaginary flowers, and 
ending with a dedication of the merit 
acquired to the welfare of all beings. Then 
he has to realise in thought the four 
infinite qualites— love, compassion, sym- 
pathy and same-sightedness. Then he 
must meditate on the original purity of 
the first principle of things, and on what 
comes to the same thing, their emptiness 
or absolute non-exsistence. By the fire of 
the idea of emptiness there are destroyed 
beyond discovery the five elements which 
compose the individual consciousness. 
Only when the personality of the indivi- 
dual is thus set aside is he able to invoke 


the Deity, which last condition is strictly 
enjoined. For complete comprehension is 
only possible when the consciousness is 
there identified with an object of cogni- 
tion. All this takes place in the imagina- 
tion. The Divinity appears ‘like a 
reflection’ or ‘as in a dream’. Very 
rarely, indeed, is any drawing made use 
of, even in the most complicated concep- 
tions, where the principal personage 
to be represented is surrounded by a 
mandala. It is only when the mental 
image is thus defined that the artist 
begins to mould 

Thus the kind of mental state designed 
to be secured by the practice of Yoga can 
also be cultivated by the artist through 
turning up the functions of the body and 
the mind into a perfect obedience to the 
faculty of intuition and invocations. The 
relaxation of the body and mind helps to 
evoke the intuitive faculty, while “ dwell- 
ing on the knowledge that presents itself 
in dream or sleep ” is recommended by 
that greatest authority on the Yoga 
system, Sage Patanjali, as a means of 
realising the vision desired. 

The Sankalpa that Agni purana wants 
the imager to make on the eve of his star- 
ting a new image is to go to bed praying. 

“ 0 thou Lord of all Gods, teach me in 
dreams how to carry out all the work I 
have in mind ”. 

[to be oontinued) 
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(Vali Vadha in Ram ay ana is a controversial chapter. There are different 
openions whether Rama is just killing Vali. This article clarifies the misconcep- 
tion of Rama s doing injuistice to Vali when he killed the latter. Editor ) 


Ramavatara-Divyamanusha Sambhava 
3) “ Dharmajna ? ” 

RAMA THE JUST (Illustrated by Vali- 
vadha). 

In the series of sixteen characterestics of 
Ramavatara, the first is Gunavan ( p qiq. ) 
the second is Viryavan and the 

third is Dharmajna (qj^r : ). It has been 
shown in the previous articles that the 
soulabhya guna (^tev^gur) is represented by 
the first and the Kshamaguna ($r*r?pi) by 
the second. These two gunas are abso- 
lutely necessary for the protector of the 
Universe to whom all can surrender them- 
selves with confidence, the saint and the 
sinner alike. He is the greatest, yet 
accessible to all. He is all-powerful, yet 
full of forgiveness. His descending down 
to the level of Guha and his efforts to 
forgive even Ravana, were shown to illu- 
strate the two gunas respectively. God 
has to be impartial to all. If he is forgive- 
ful to the offender, He cannot be just to 
the offended. To be impartial with forgive- 
ness and at the same time Just is not 
easy. In the Yuddhakanda the fight was 
between Rama’s Viryaguna and his Ksha- 
maguna continued to have the upperhand 
and kept down his Viryaguna Finally an 
appeal was made to his sense of justice by 
the Rishis and Devas and he had to use 
his Virya withdrawing the Kshama for 
the time being, and killed Ravana at last. 
There are cases, where conflict arises 


between his sense of forgiveness and sense 
of justice. The capacity in awarding justice 
without sacrificing kshama or awarding 
forgiveness without sacrificing justice, is 
possible only for Rama and that is his 
Dharmajnatvam That is like dan- 

cing on a rope or walking on sword’s edge. 
In the case of one who offends him 
personally he can show his Kshama and 
forgive him. But, in the case of one, who 
offends his friend, justice has to be meted 
out and the necessary punishment awarded 
to defend and save his friend. God had no 
enemies. So, he shows Kshama against 
all those who offend him. But, his ene- 
mies are those who are the offenders of 
his Bhaktas. To save his Bhaktas, he has 
to punish their enemies. An illustration 
for this is Vali- Vadha (wife^r). We shall 
now examine how his act of killing Vali is 
a typical example of his Dharmajnatva 
Ourrtf). 

There are many who impeach Rama of 
injustice, to have aimed an arrow on 
Vali’s chest, himself standing behind a 
tree. Even though Vali accepted his fault 
and received the punishment from the 
hands of Rama as just, some of us are not 
able to see the justice (sw) in Rama’s act. 
(Evidently they are too full of forgiveness, 
to make them accept Rama’s act as 
just ! !). Let us examine the situation. 

Sugriva was exiled by Vali for no 
acceptable reason. Hanuman and other 
wise men kept company with Sugriva in 
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1ns exile: evidently they felt Vali was 
wrong. Further Sugriva could not leave 
the boundaries of Matanga Ashrama, for 
fear of being killed by Vali. It is in this 
condition that Rama and Lakshmana met 
Sugriva and became fieinds with him. 
They became convinced that Sugriva was 
being unjustifiably offended, and for no 
valid reason ever thretened by Vali. 
Rama no doubt promised Sngriva to get 
justice done to him. But he did not like 
to take any action on Vali with an one- 
sided representation of the case by Sugriva. 
In obvious cases like that of Sugriva, the 
two sides of the case need not necessarily 
be heard or investigated, before executing 
justice. But Rama’s sense of Dharma 
and Kshama would not allow him to kill 
Vali without a proper investigation into 
the truths of the case. Vali does not 
deserve to be killed simply becasue Sugriva 
was exiled by him. But he deserves to 
be killed, if Vali’s intent was to murder 
Sugriva. How to know about the murder- 
ous intent in Vali’s mind? Sugriva has, 
however, told Rama that Vali has kept 
Ruma (Sugriva’s wife) under captivity and 
he has been attempting to make her his 
wife. But she would not accept Vali. 
The only way for Vali to make her accept 
him as husband, is to make her a widow, 
and as per Vanara rules make her his 
legal wife and for this purpose, Vali is 
ever trying to kill Sugriva. Because of 
Sugriva’s refuge in the Matangashrama 
and because Vali could not enter the 
boundaries of the ashrama, Sugriva could 
not be killed. Though these facts were 
clear to Rama, Rama did not like to 
execute the capital punishment on Vali on 
inferencial evidence about his murderous 
intention. Rama wanted to see and 
satisfy himself the proof positive for the 
murderous intention in Vali’s mind, then 
charge-sheet him about his crime and 


execute the capital punishment on him. 
For this purpose he sent Sugiiva to call 
out Vali for a battle. On the first day, 
Vali came out infuriated on Sugriva’s call 
for battle. The duel went on. Rama 
with Lakshmana standing behind a tree 
watched the fight. If Rama wanted, he 
could have aimed an arrow (as he actually 
did on the second occassion) and could 
have killed Vali. But he did not do so. 
Why ? He could not yet gather enough 
evidence about the murderous intention 
in Vali’s mind. In the meantime, Sugriva 
gave a good fight to Vali and escaped 
from him and ran away, unable to fight 
any further. When he met Rama again, 
he said to him, “My dear Rama, I thought 
you would aim at Vali that arrow, which 
bore through the seven Sala Viukshas. 
Before actually seeing Vali, you thought 
you could easily kill him. Now after 
seeing him and his prowess, I believe, you 
have realised that it is not so easy to kil l 
Vali. Never mind. You don’t feel sorry 
that you have not been able to keep up 
your word given to me. I don’t take it 
amiss. On that account, I am not 
going to give up my efforts to get at 
Ravana and get Sita back to you.” Poor 
Sugriva mistook Rama’s sense of Dharma 
for weakness in prowess. How could he 
know, that Rama was still searching for 
occular evidence for the murderous inten- 
tion in Vali’s mind, before meting capital 
punishment to him ? Even then, Rama did 
not divulge the truth to Sugriva. If he 
divulges the truth to him, it will be as 
good as telling him (his friend) that he 
does not believe his words fully. 

Rama gave an excuse to Sugriva stat- 
ing that he could not distinguish between 
the two brothers (Vali and Sugriva) during 
the fight and for that purpose he now 
arranged for a second fight marking out 
sugriva with a garland of Gajapushpika 
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(iraSFT?). He assured him that he would 
not commit the same mistake and sent 
him for a duel with Vali, a second time. 
The duel began. Rama is now standing 
behind a tree watching carefully to gauge 
the murderous intention in every move- 
ment of Vali, during the duel. It is only 
experts in the art of duel fighting that 
can easily note such intentions. Well ver- 
sed with the rules of duel fighting and an 
expert in the art himself, Rama was 
closely watching the duel. During the 
fight it came to a point, when Vali caught 
hold of Sugriva’s feet and had lifted him 
in the air only to dash him to death. 
This situation is a highly foul and the 
murderous intent in Vali’s mind had come 
out clearly. Well. Rama is satisfied that 
he has discovered the evidence he sought 
for. He has satisfied himself that Vali 
deserves capital punishment. It is now 
left to him only to execute it. If circums- 
tances could allow, Rama would come 
out of the hiding place behind the tree, 
called hault on Vali; prepared a charge- 
sheet on him for murderous intention on 
his brother, give him a chance to argue, 
prove the chrage on him and execute his 
death. But under the circumstances that 
prevailed, with Sugriva held up in the air 
by the powerful arms of Vali, a moment 
of tarrying, would inevitably result in the 
act of Sugriva being dashed to the ground 
and killed. There is no other way to 
protect Sugriva, except to aim an arrow 
on Vali’s heart, that very moment, from 
where he was. If he had only tarried a 
moment, he oould have killed Vali later. 
But, it would be a case of “operation 
being successful, but the patient croaking”. 

To save Sugriva from this predicament, 
especially after having satssfied himself 
regarding Vali’s intention of murder, 
Rama’s only just act is to kill Vali right- 
away. But what did Rama do ? He 


aimed on arrow light enough not to kill 
him on the spot and strong enough to 
loosen his grip on Sugriva’s feet. Is it 
possible for anybody else but Rama to 
handle the bow and arrow thus 1 The 
Ramabana is a chaitanya bana. If Rama 
wants the opponent to be killed it will 
kill him. If he wants him to be cut, it 
will cut him. If he wants him to be hurt, 
it will hurt him. If he wants him to be 
weakened, it will weaken him. The bana 
did the last in this case and that is the 
greatness of Rama -bana. It simply 
weakened Vali and loosened his grip on 
Sugriva’s feet, and Sugriva jumped out 
lightly and alive without being dashed 
to the ground otherwise. Then Rama 
appears on the scene and gives a chance 
for Vali to speak. Vali instead of accept- 
ing his fault and begging for excuse, 
thinking that Rama does not know his 
criminal intention, begins to argue with 
Rama about Dharma and impeaches 
Rama of Adharma (sra»f). Rama wanted to 
give him a chance to accept his fault, but 
he did not avail himself of it. Rama in 
his own inimitable, balanced and impartial 
way, answers every one of V ali’s impeach- 
ments and finally divulges the truth. 

“ “ Well, are you not 

trying to make your brother’s wife, your 
own ? Is it not for that, that you have 
driven out Sugriva from the country under 
threat of death ? Is it not for this reason, 
that you are keeping Ruma, your bro- 
ther’s wife in prison ? Is it not for 
legalising the marriage with her that you 
are attempting to kill Sugriva and thereby 
make her a widow ? (The Vanara rules 
allow, I know that a brother’s wife 
becomes the wife of the other brother 
when she becomes a widow). Is it not 
for this that during the duel, that you 
caught hold of the feet of Sugriva and 
lifted him in the air to dash him to death? 
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Are you not ashamed of this foul play in 
a duel fight ? Well, I was told by 
Sugriva all this and your intention and he 
became my friend and I promised to give 
justice to him. All this land belongs to 
Bharata. I am his deputy. As a Kshatriya 
and as a deputy of Bharata, it is my 
duty to investigate crimes done on our 
land and execute punishment. I watched 
from behind the tree for the evidence for 
your murderous intent. How else can I 
find this out except by this way ? I hope 
I have made the case plain to you and 
brought out the real truths behind your 
actions, which you thought will never 
come to light.” Vali, on hearing this 
accepted his fault and begged Rama’s 
pardon. But he did not want to live any 
further. He requested Rama to allow 
him to die and Rama awarded his request 
viz., his moksha. Great men call this 
Chapter as Yali Moksha and not Vali 
Vadha. It is really a pity that many 
readers of Valmiki Ramayana without 
knowing the exact circumstances under 
which the arrow was aimed on Vali and 
the purpose for which it was done, 
still continue to say, “ Though Vali 
accepted his fault, it is not a fair act of 
Rama to have hit him from behind a tree, 
especially when he was engaged in duel 
fight with another”. Is any act unjust that 
is done for protecting the life of your 
friend ? Rama knew Mitradharma (f^spw). 
Some say that Rama should have given an 
equal chance for Vali to do Saranagathi 
(STiyiFlfft) and accept his fault, so that he 
should be forgiven. Kambar in his great 
work of the Tamil Ramayanam says, that 
Rama did not appear before Vali, before 
he was killed, because he was afraid his 
Kshamaguna would be incited, if Vali does 
Saranagati unto him. 

Well, there is much truth in this state- 
ment 1 You can give forgiveness to one 


who has offended you and that will be 
hailed as a noble character. But, to show 
kshama to one who is an enemy of your 
friend, is against Mitradharma. And Mitra- 
dhrama is the greatest of all dharmas. 
Hence Rama did not give a chance to 
Vali to surrender. Here was a case to be 
treated with justice and not with kshama. 
Herein lies the greatness of Rama as a 
Dharmajna inspite of his being a 

kshamavan (swtcrO. Based on this charac- 
ter of Rama, which Sita knew very well, 
she advised Ravana to make friends with 
Rama. “ sftfagfNsfa I 

||” She says, 
out of her motherly love for a bad son, 
‘Oh Ravana ' if you want to escape death, 
you become friend with Rama.’ That 
Rama is a Dharmajna is well known in 
the world. Dharmajna means, Mitra 
Dharmajna, who knows the Mitra dharma 
well. Once you approach him as a friend 
nothing is too great for him to sacrifice to 
protect you. There is another surer 
method of escaping death. Rama has a 
weakness and that weakness is Sarangata 
Vatsalyam (srcyriUcreTcBo^r). If you become a 
saranagata, you are to him like a calf unto 
its cow. The cow would not graze good 
grass where there is little dirt but it will 
most happily wipe out with its tongue and 
eat all the dirt on the body of its calf 
Likewise God can not tolerate the smallest 
sin. But he wipes out happily and tolerates 
any amount of sin on the part of his 
Bhakta. This is Vatsalyam. Rama him- 
self says, in the Yuddhakanda during the 
discussion between the Vanaras and him- 
self about the acceptability or otherwise 
of Vibheeshana into their fold,— “ fJTspfliN 
&rm sr iro ” 

“ One who approaches me as a friend, 
I shall never leave him.” This is his 
Dharmajpatva (sRlfvr). 
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“If there be fault in the Saranagata, let it 
be.” It is not intolerable for great men. 
This represents Rama’s Saranagatha 
Vatsalatvam Rama’s Dhar- 

majnatva in many other aspects are well 
known and those aspects existed in many 
others also. But this Mitra dharmajnatva 
and Sarangatavatsalatvam are eharacter- 
stics of Ramavatara alone. It is on this 
account that Ramayana is called Saran- 
gati Sastra As a Saranagatavatsala, we 
can depend on his kshama guna and get 
protection from his hands. But his Mitra- 
dharmajnatva will not allow his Kshama- 
guna to predominate. By Mitradharmajna- 
tva his love for his friends can not 
tolerate any sin against his friends 
(Bhaktas.) Hence, one has to be very 
careful against Bhagavata Apachara (wrwff 
STC3TC) and not so much about Bhagavada- 


pachara You can sin against 

him and not against his Bhaktas. 

There are three ways of reading Rama- 
yana. One is to be impartial and read 
it like a Kavyam without being carried 
over by emotion of devotion. The other 
is the stand of a Bhakta, who cannot be 
prevented from getting emotional, when 
any defect is point out in his dear Lord. 
The third is the stand of one who is eager 
to find some fault or other in Rama and 
magnify it. I am sure the world is full of 
all the three types and hence the contro- 
versy about Valivadha will not end until 
all the three groups merge into one. 
Valmiki has ably produced one chapter in 
his Ramayana which would outlive all 
other chapters and that is this. Probably 
he wants us to judge ourselves in relation 
to Rama as to what category we belong, 
by our feelings over this issue. 

(to be continued) 


He indeed is blessed, in whom all the qualities of head and heart are 
fully developed and evenly balanced. He acquired himself admirably well in 
whatever position he may be placed. He is full of guileless faith and love for 
God, and yet his dealings with others leave nothing to be desired. When he is 
engaged in worldly affairs, he is a thorough man of business. In the assembly 
of the learned he establishes his claims as a man of superior learning, and in 
debates he shows wonderful powers of reasoning. To his parents he is obedient 
and affectionate ; to his relations and friends he is loving and sweet ; to his 
neighbours he is kind and sympathetic and always ready to do good ; to his 
wife he is the god of love. Such a man is indeed perfect. 


Sri Ramakrishna 



GOD MAN AND CREATION 

VI— Gketha-tiie Soeiptetre op the World Religion; Or the Bible of Humanity 


By 

Sri Vidya Sankara Bharati Swami 


A man’s mind has three faculties viz. .-- 
willing, feeling, and knowing. Correspond- 
ing to these three faculties, Geetka lays 
down the three methods of realisation 
viz:- Karma, Bhakti, and Gnana. These 
are, in general parlance, the ethical, the 
religious, and the metaphysical ways of 
looking at the creation. Geetha takes note 
of all these three faculties of the mind, 
and the three corresponding methods, and 
presents a comprehensive religion that 
excels all other religions in the world. 
Geetha shows that there is no antagonism 
among these paths, and further synthesises 
them into a harmonious whole. 

The 18 Chapters of Geetha are divided 
into three parts in two ways. One method 
of division is to show that the first six 
chapters deal with Karma, the middle 
six chapters deal with Bhakti, and the 
last six chapters deal with Gnana. 
Another kind of division is to say that 
the first six ohapters explain the Jeeva- 
thathvam, the middle six chapters ex- 
plain the Iswarathathvam, and the last 
six chapters explain the identity bet- 
ween Jeeva and Iswara. These two 
methods are not again water-tight com- 
partments, one divorced from the other. 
They are interrelated thus : — J eeva by 
following Karma becomes purified 

which process is dealt with in 
the first six chapters ; then he does Bhakti 
to Iswara , which process is indicated in 
the middle six chapters; and finally, he 
realises his identity with Brahman , by 
following the Gnanamarga as explained in 
the last six chapters. 


Further Bhakti is placed in the middle 
between Karma and Gnanam, so that it 
may act as a lamp on the threshold 
shedding its light on both sides. So 
Bhakti is needed for a person who does 
karma and also for one who follows the 
Gnanamarga. It is only when Karma and 
Bhakti are conjointly followed that gna- 
nam dawns, and the lamp of self know- 
ledge is lit, as explained in the previous 
article on 1 Geetha in one sloka ’, by the 
simile of Just as a light cannot be 

produced without wick and oil, so Gnanam 
cannot be produced without Karma and 
Bhakti. Then only the light of knowledge 
of self dawns, and the darkness of igno- 
rance is dispelled. In the previous articles, 
this matter has been dealt with even in 
great detail as to how Geetha has harmo- 
nised in a graded manner the various 
methods of Karma, Yoga, Bhakti, Vairag- 
yam, Prapatti, Sanyasam, and Gnanam 
as leading to self realisation or Mukti. It 
is only in Geetha that we find such a 
uniquely synthetic treatment of all the 
various methods into a harmonious whole, 
and not in any other scripture of any 
other religion. 

The aim of all the religions in the world 
is to solve the problem of life, and to 
propound a method for salvation. Each 
religion has propounded its own method. 
Now, of all the various religious scriptures, 
we shall see, which deserves to be the 
scripture of the universal religion of 
humanity. The various other religions 
are Christianity, Islam, Judaism, Zarathu- 
strainism, Sikhism, Buddhism, and Jai- 



October, ’56 


ARADHANA 


243 


nism. Christianity preaches love of God, 
which comes under Bhakti Yoga of 
Geetha. Islam preaches self surrender 
(as the word implies), which comes under 
Prapatthi of Geetha. Judaism preaches 
righteousness which comes under Karma 
marga of Geetha. The cult of Zarathustra 
is Bhakti Yoga only. Buddhism lays 
emphasis on the ethical aspect which is 
included in Karma Yoga and Vairagya 
of Geetha. Vardhamana Jina, the founder 
of Jainism is the prophet of Gnana 
Marga to some extent, which is more 
thoroughly dealt with in the Geetha. Guru 
Govind Simha of Sikhism in his ‘ Grantha 
seva’ (the gem of a book) says that he 
practically rendered into his own language 
the gyst of the Geetha, and as according 
to him, Geetha is a Universal Gospel, he 
calls his book also by the name of 
‘ Universal Song ’. His ideal is to fight 
for the right, and so he exhorts people to 
follow such a principle, just like Ki ishna, 
who preached to Arjuna to fight for 
Dharma. 

Religions like Saivism, Vaishnavism, 
Ganapatyam, Soura cult, and Saktaism, 
all preach only Bhakti marga which is 
treated in Geetha most comprehensively. 
Every one of the above religions lays 
emphasis on one or other only of the 
various methods propounded in the 
Geetha, and thus presents only a partial 
truth, while the Geetha harmonises all 
those methods without any antagonism, 
and presents the highest possible synthe- 
sis of all the methods of self-realisation. 
Hence whatever is found in the scripture 
of any other religion is sure to be found 
in the Geetha and what is not found in 
the Geeta is not found elsewhere. Hence 
it is par exellence the permanent gospel 
of life, and is the brightest gem in the 
ethical, religious or philosophical lite- 
rature of the world, and is certainly the 


Bible of Humanity, or the scripture of 
the world religion. 

In a way the Geetha excels even the 
Upanishads and the Brahma Sutras, (even 
though Geetha is born of the Upanishads), 
as we do not find such a harmonised and 
synthetic presentation of all the various 
methods of self realisation in either of 
the other two. 

That is why we find the Geetha trans- 
lated in all the languages of the world, 
and very popular every w here. 

Further in our purauic literature, we 
come across hundreds of Geethas like 
Rama Geetha, Iswara Geetha, Ganesha 
Geetha, Kapila Geetha, Sruthi Geetha, 
Devi Geetha, Brahma Geetha, Yama 
Geetha, Siva Geetha, Vyasa Geetha etc. 
There is also Uttara Geetha addressed by 
this very Krishna to this very Arjuna. 
But of all these, the Bhagavadgeetha 
only has become most prominent and 
popular. Even the word ‘ Geetha ’ simply, 
is taken to mean only this Bhagavad- 
geetha, and not any other. Why is this ? 
It is because (1) there is in this, harmo- 
nised and synthetic presentation of all 
the methods, unlike in others, and (2) 
while all the others derive their names 
from their propounders, who are incar- 
nations of Bhagavan, this Geetha is pro- 
pounded by Bhagavan Himself, and not 
by any incarnation of His, as the name 
itself shows. Though Krishna appears to 
preach the Geetha to Arjuna at the time 
of the Great war between the Kauravas 
and the Pandavas, which took place 38 
years before the beginning of Kaliyuga, 
i.e., 38 plus 5056 equal to 5094 years ago, 
(equal to 3138 B. 0.), in the 4th Chapter, 
Krishna, while tracing the origin of the 
Yoga that is contained in the Geetha, 
says that he had first taught the Yoga to 
the Sun at the beginning of creation. 
According to our Hindu Calendar, the 
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present creation began 195, 58, 85, 056 
years ago from now. This is corroborated 
by the researches of world famous scien- 
tists also according to whom, it is nearly 
200 crores of years ago,. Prior to this 
creation, there was deluge or Pralaya, 
and prior to that again creation, and so 
on. Thus creation is beginningless, and 
coexists with God who is unborn and 
eternal. Krishna says, in the Geetha that 
He is God Himself from whom creation 
emanates. Krishna that was born in 
Dwapara Yuga to Vasudeva was only an 
incarnation of that God ; but, while 
preaching the Yoga of the Geetha, He 
was preaching, not as the then born 
incarnation, but as God Himself; other- 
wise His words that He taught it at first 
to the Sun at the beginning of creation do 
not make sense. Thus Geetha doctrine is 


as old as creation and is given by 
Bhagavan Himself, and hence eternal, 
and is meant for the whole of mankind. 
Such a doctrine was repeated to Arjuna 
at the time of the great Maha Bharatha 
war. Hence the Geetha is the Bible of 
Humanity or the scripture of the world 
religion, and contains eternal truths for 
the salvation of mankind. All the other 
religions, which came into existence recen- 
tly, i.e., a few thousand ‘years ago, have 
emphasised on one or the other of the 
principles taught in the Geetha, to suit 
the times and conditions, in which their 
propounders were ushered into existence, 
and are accordingly named after their 
propounders. 

Hence the Bhagavad-Geetha is the only 
eternal scripture for the whole universe 
or the Bible of Humanity. 


THE UNIVERSAL RELIGION 

If there is ever to be a universal religion, it must be which will have no 
location in place or time ; which will be infinite, like the God it will preach, 
and whose sun will shine upon the followers of Krishna and of Christ, on saints 
and sinners, alike ; which will not be Brahmimcal or Buddhistic, Christian 
or Mohammedan, but the sum total of all these, and still have infinite space 
for development ; which in its catholicity will embrace in its infinite arms, and 
find a place for, every human being, from the lowest grovelling savage, not far 
removed from the brute, to the highest man, towering by the virtues of his 
head and heart almost above humanity, making society stand in awe of him and 
doubt his human nature. It will be a religion which will have no place for 
persecution or intolerance in its polity, which will recognize devinity in every 
man and woman, and whose whole scope, whose whole force will be centered 
in aiding humanity to realize its own true, divine nature. 


SWAMI VlVEKANANDA 
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. DAKSHA’S PRAYER TO THE IMPERSONAL 

(From Seimad Bhagavatam) 


“Our salutations to the most high! 

Pure consciousness is thy nature : 

Thou art the ruler of Maya and Lord of all beings. 

They know not thy divine nature 
Who live within the bonds of the Gunas. 

Who can define thee, who art self-existent and self-luminous? 

“ Objects seen know not the sense of sight, 

Nor does any man know the true seer! 

Thou art the seer, omniscient, 

Dwelling in the hearts of all. 

“We salute thee: thou art Hamsa, the pure spirit; 

Thy nature is revealed in deepest contemplation, 

When the mind becomes absorbed in thee 

And soars beyond all consciousness of name and form. 

“As fire remains hidden in wood, 

So dost thou remain hidden in the body! 

With heart and intellect absorbed in thee, 

The wise find thee in thy hiding place. 

Shower thy mercy upon us! 

“Thou art the seer of thyself, 

Thou dost experience thine own bliss, 

Thou dost control thy Maya, which bringeth forth this manifold 
universe. 

“Thy power is infinite, 

Thy form is universal, 

Thou art the Soul in all beings and things. 

“Words cannot express thee, 

Intellect cannot know thee, 

Senses cannot find thee, 

Mind cannot conceive thee:' 

Thou art beyond all. 


(With the kind courtesy of Sri Bamakriahna Math) 


ANDHRA ARCHITECTURE 

BY 

V. V. Tonpe 


III -Foreign Influence on Hindu 
Architecture 

(ii) Muslim Influence ( Continued ) 

In the previous two articles we dealt 
with the Muslim influence on North India. 
The surge of Muslim culture there was 
so huge that it threatened to obliterate 
the native cultures of India. But before 
long India reasserted her individuality 
though she did not grudge to assimilate 
certain of the foreign potentialities into 
her very fibres. 

The Aryans stepped on Indus soils from 
Central Asia to make “the land of the 
five rivers ” their home once and for all. 
In course of centuries they spread their 
culture over the whole of the North of 
India and precipitated South on to the 
peninsula. Like wise the Muslim invaders 
of India for a long time confined them- 
selves to the North of Vindhyas. But 
gradually their influence was to be felt in 
the whole country. 

The History of the Deccan 

As Vincent Smith has rightly observed: 
“Most historians of ancient India have 
written as if the South did not exist.” 1 
He explained this neglect of the South in 
two ways as follows . “ The historian of 
India is bound by the nature of things to 
direct his attention primarily to the 
North, and is able to give only a secon- 
dary place to the story of the Deccan 
plateau and the far South.” Secondly, 
“ the northern record is far less imperfect 
than that of the peninsula. Very little is 


known definitely concerning the southern 
kindgdoms before A.D, 600, whereas the 
history of Hindustan may be carried back 
twelve centuries earlier. The extreme 
deficiency of really ancient records conern- 
ing the peninsula leaves an immense gap 
in the history of India which cannot be 
filled.” Though what Smith said is true, 
it is not so helpless a situation as he 
depicts it. 

Our knowledge of the Deccan has 
greatly advanced during the last fifty 
years and many important discoveries, 
archaeological and literary are now avai- 
lable. But much of these lie in the dif- 
ferent branches of the Archaeological 
Survey of India, and of the important 
Indian states, such as Hyderabad,* 
Mysore* and Madras*. 

Muslim Influence in the Deccan 

As long as the Deccan belonged to the 
Delhi Empire, the Muslims that settled 
there had their artistic and cultural 
inspiration from Delhi. Their buildings 
were either assemblages of dismantled 
Hindu shrines or constructions based on 
Khalji or Tughluq styles. 

When once, the political connection 
with Delhi was severed, the Muslims of 
the Deccan, in the normal course of 
things, should have succumbed to the 
Hindu influence which was dominating. 
But as a fact quite the reverse happened. 
The foreign culture took a very long time 
to assimilate the indigenous art in the 
South. It was a slow and steady process 
unparallalled in India. 


1. " Oxford History of India V. A. Smith. Ed. 1923. 
* Before the Reorganization of States. 



December, *56 


ARADHANA 


263 



Fig. I- 


Architecture under the Bahmanis 

To the Bahmanis Delhi was the fountain 
head of architectural inspiration. From 
1347 down to the close of the fourteenth 
century and during the following century 
also to some extent, they built their 
constructions basing on the Delhi style of 
architecture. From the beginning of the 
fifteenth century, other and more remote 
influences began to make their impres- 
sions on them. 

The Bahmani Tulers were generous 
patrons of art, science and learning. To 
the scholars, artists, and soldiers of the 
land, the Bahmani court was always 
a centre of attraction. Thus the military 
architecture of the Bahmanis was intro- 
duced directly from the West while the 
civil architecture had its inspiration from 
Persia. 

The Military Architecture of the Bahmanis 

During the period between 1294 A.D. 
when Ala-ud-din Khalji invaded the 


country and 1347 A. D. when Bahman 
established his dynasty, much substantial 
work must have been done by the Muslims 
into the military architecture. Strongholds 
like Daulatabad (Devagiri) were wested by 
them from the Hindus but they must have 
improved the fortresses and improvised 
them to answer their taste and require- 
ments. But unfortunately we have little 
authoritative information on the military 
architecture of the Deccan. 

The Fortification at Daulatabad Fig. 1.) 

Yet the fortification at Daulatabad 
throws some light on it. Some of the 
defences were devised by the Yadavas 
and some other by the Bahman rulers or 
their successors. About 1339 A. D. 
Tughluq transferred his capital from 
Delhi to Daulatabad and he introduced 
the military architecture of Delhi into the 
Deccan. 

The inner citadel stands on an isolated 
rock conical in shape, 600 ft. in height 
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with its sides scarped sheer for 150 ft. 
There is a moat hewn out of the living 
rock at its base. The only entrance to it 
is through a devious tunnel. During the 
times of war, it is made impassable by an 
ingenious contrivance : small chamber is 
provided with a flue pierced through the 
wall and is fitted with a staging of iron 
plates on which a charcoal fire is lit. It 
is fanned by the incessant winds through 
the flue, so that the smoke would quickly 
fill the tunel and suffocate the intruders. 
Round about this, a highly complex 
fortification designed to protect the city 
is built. The outer wall measures 2|- miles. 
Between this and the inner citadel there 
are three inner walls, each having loop- 
holes and battlements and fortified gate- 
ways and bastions. In addition to these 
the outer wall is surrounded by a moat 
and glacis resembling the mediaeval for- 
tresses of Europe. 

The Bahmanis seem to have concen- 
trated their engineering skill on military 
architecture than on any other. Threa- 
tened constantly by many powerful 
enemies on all sides— the Rajas of Vijaya- 
nagar from the South-west, Telingana and 
Orissa from the South-east and East, by 
the Gonds, and the Sultans of Khandesh, 
Malwa and Gujarat from the North and 


North-west— the Bhamanis were forced 
to construct defences second to none for 
strength and ingenuity in the whole of 
the country. Some of these fortresses 
originally belonged to Hindu states but 
were acquired and trans-formed by the 
Muslims to that extent as to retain little 
of their original character. Such were 
Raichur which was built by Gore Gungaya 
Ruddivaru in 1294 A.D.; Mudgal, once 
the seat of local Yadava governors; 
Warangal, Gulbarga and Bidar captured 
by Muhammad bin Tughluq, and Gol- 
condaceded to Muhammad Shah I in 
1364 A.D. Others likeMahur and Naldrug, 
were constructed on precipices or among 
the hills. They were artificial defences 
situated in the midst of natural fortifi- 
cations. 

Like Daulatabad and only second to it 
come the forts at Bidar and Parenda. 
Bidar Fort was constructed by Ahmad 
Sahah I in 1426— ’31, when it replaced 
Gulbarga as the Bahmani capital. Its 
walls are about 50ft. in height and three 
miles in circumference, and are provided 
with battlements, bastions and outworks. 
These are protected by three pitches each 
75ft. wide and 45ft. deep, hewn out of the 
solid rock. The Parenda fort (Fig. 2.), 
is traditionally attributed to Mahmud 
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Fig. 3. 


Gawan, which is questionable. Though 
comparatively small in area, it possesses 
singularly efficient defences. It has an 
inner and outer wall which are separated 
by a covered passage, a moat from 80 to 
110 ft. in width, a second and broader 
covered passage outside the counter scrap 
and a glacis. The outer wall is streng- 
thened by 22 bastions. They too are 
provided with loopholes, battlements and 
projecting galleries. There is only one 
entrance at the North-west coiner which 
is approachable through a draw-bridge and 
a gate-way. 

These military defences of Deccan re- 
semble the European counterparts so 
closely that one is tempted to conclude 
that they are the imitations of the mili- 
tary architecture of the West. But on 
closer study one will find that the Indian 
builders accepted what was essential and 
utilitarian without any prejudice to their 
indigenous styles. 


The Civil Architecture under the Bahmanis 

The capitals of the Bahmanis having 
first been at Gulbarga and next at Bidar, 
they naturally left the best of their civil 
architecture in these two places. 

At Gulbarga, the two groups of royal 
tombs are of interest. The first group, 
which is near the south gate of the fort, 
consists of the tombs of Ala-ud-din Hasan, 
Bahman Shah (d. 1358), Muhammad Shah 
(d. 1375) and Muhammad Shah II (d. 1397 
and two anonymous tombs of a later 
date; the second group, known as Haft 
Gumbad (Seven Domes) is to the east 
of the town, and contains the tombs 
of Mujahid Shah (d. 1378, Dau’d Shah 
(d. 1378), Prince Sanjar, Ghiyas-ud-din 
(d. 1397) and his family, and Eiruz Shah 
(d. 1422) and his family. All these tombs, 
(Fig. 3.) in their general form and shape 
seem to belong to the same school of 
architecture. The single ones are, however, 
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simple sqare chambers which have battle- 
ments and corner turrets at the top and 
possess a single dome for the roof. The 
complete structure stands on a low square 
plinth. The two double ones are more 
duplication of two such single ones. 

In their details, these tombs reveal the 
phases through which the Deccan archi- 
tecture passed during these times. The 
tomb of Hasan, for example, with its 
battering walls and low dome, its fluted 
turrets, tali narrow doorways and band 
of blue enamel tiles under the springers of 
the dome represents the Tughluq style of 
Delhi while the tomb of Ghiyas-ud-din 
which was built in the later years of the 
14th C., shows Hindu craftsmanship in 
the carvings of the prayer-niche. A gene- 
ration later the beautiful mausoleum of 
Firuz Shah and his family represents the 
steady growth of Hindu influence along 
with the new taste for Persian ornament. 
The outside of the carved and polished 
black stone pilasters of the entrance and 
the dripstones and elegant brackets that 
support them are typical Hindu entrances 
and bra ekes while the resplendent plaster 
and painted decorations of the interior 
are Persian; they suggest the painted 
decorations of the interior of the tombs of 
the Sayyid and Lodi kings at Delhi. 

Jami Masjid 

This mosque was built by Rafi, * the 
son of Shams, the son of Mansur of 
Qazwin ’. His liking for Persian architec- 
ture can be noticed in the masjid he 
got constructed: the domes of it are 
stilted and the entrances are narrow. In 
other respects the construction seems to 
be done in the Delhi style of architecture. 
There are, however, two note-worthy 
features in this building : one is the broad 
squat arches of the cloisters (Pig. 4.) 
which appear for the first time but later 
on seem to be one of the redeeming 


features of the Deccan style. The other 
feature is the covered courtyard which 
has 63 small domes carried on arched 
bays. The cloisters at the sides are 
roofed with coresponding vaults. Light 
and air are allowed in through open 
archways in the outer walls. At the 
four corners are four shapely domes and 
the fifth a larger one dominates the rest 
and is raised on a square clerestory. On 
the whole there is a dignified simplicity in 
the construction which is all its own and 
is an example to the Deccan style of 
constructions. 

Monuments at Bidar 

From the reign of Ahmad Shah Vali 
the scene of action of Deccan architec- 
ture seems to have shifted from Gulbarga 
to Bidar. These are also two separate 
groups of royal tombs. They proclaim 
the growth and development of the 
South. The later Bahmani kings have 
twelve tombs to commemorate them 
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which are generally akin to the tombs of 
the same royal line at Gulbarga. But the 
scale of these is larger, the dome bigger 
and more bulbous and the facades adorned 
with a greater number of arched recesses 
or screened windows than those at Gul- 
barga. The most impressive of the 
monuments at Bidar is the tomb of 
Shah Vali. The interior of this tomb 
contains bright coloured paintings done 
in Persian style. It is full of bands of 
Kufic, Tuglira and Naslch inscriptions 
which are done in letters of gold on a 
deep blue or vermilion background. This 
Persian influence grew stronger during 
Ala-ud-din Shah’s reign and is evident in 
the Chand Minar (Pig. 1.) at Daulatabad. 
This Minar is completely designed in 
Iranian style along with the tomb of Ala- 
ud-din shah, which has a facade covered 
with a veneer of enamel tiles in various 
shades of blue. But of all the monuments 
constructed in the Persian style during 
that period, the most noteworthy one is 
the Madrasa or College at Bidar. 

The College at Bidar 
It was built by Mahmud Gawan, the 
minister of Muhammad Shah III. It is 
said that this resembled the College of 
Ulugh Beg at Samarquand. It was a 
three-storied construction with two corner 
minarets in the front. Its area was 205’ by 
180’. It comprised of a mosque, library* 
lecture halls, professors’ quarters and 
students’ cubicles. There was an open 
courtyard a hundred feet square. In shape 
the corner minarets resembled the Chand 
Minar at Daulatabad ; but unlike it they 
were emblazoned with a glittering surface 
of encaustic tile-work. The front facade 
was also emblazoned in the like manner. 


On them were inscribed sacred texts in 
deep bold bands, which is a typical Persian 
characteristic. 

Mention may be made of some other 
monuments of the time like Sola Khamb 
Mosque and the group of palace buildings 
including the Gagan, Tarkash Cbini and 
Nagina Mahals which are situated in the 
vicinity of Bidar. Sir John Marshall 
rightly describes them as follows : “ Shorn 
of all ornament, modernised and converted 
to baser uses as record office, court and 
jail, these palace buildings are impressive 
even in their decay and with their spacious 
halls, their water courses and cascades, 
still awaken echoes of their former 
splendour.” 1 

I will not be indulging in much of a 
digression if I point it out that the 
evil tendency of converting the monuments 
into utility buildings has not died away 
with the British rule in India. If transfer 
of power from the British hands to our 
own administrators’ meant transfer of 
red tape and certain bureaucratic idio- 
syncracies, here is, perhaps, a good example 
of it. I, in my recent tour of the South, 
learnt with much pain that this tendency 
of converting monuments into record 
offices, courts and preferably jails, was 
growing stronger day by day under the 
pretext of solving the accomodation pro- 
blem. No doubt, the various new offices 
that have come into existence after Inde- 
pendence do require accomodation. But 
that does not mean that we should 
disfigure the monuments. They are Anti- 
quitie’s legacy to Posterity and we of the 
Present have no right to meddle with 
them. At the most we can play the 
trustees of them. 

(to be continued) 


X. "Tiie Cambridge History of India ** Vol III. Ed, 1928, p. 636 
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As Saligramas are for the Vaishnavites j 
Banalingas are very important for the 
Saivites. They are mostly clear quartz 
pebbles, which are rounded of by river 
erosion to get the shape of ovoid bodies. 
They are to be found in particular in 
Amareswara on the Mahendra mountain 
and in the river bed of Narmada. Accor- 
ding to Trilochana Sivacharya “Banalingas 
are liked by Iswara and worshipped accor- 
ding to strict Saiva - Siddanta vidhis” 
{siddanta- saravali). Hence in addition to 
temples like those at Srisailam, Chidam- 
baram, these sacred objects are worship- 
ped in households also by gruhasthas. 

Banalingas are of several varieties and 
range in size from an eighth of an angula 
to one hasta or cubit. They are also of 
varying colours, either white, dark red, 
deep green or blue sometimes. 

Next but equally in importance are 
what are called “ Yanthras.” They are 
certain mystic and magical diagrams 
conforming both to science and ethics. 
These diagrams are usually engraved upon 
metallic plates or sometime drawn on 
paper or cloth. Intersperced between the 
angular points of the diagram, certain 
mystic letters are also added and these 
plates which may be on sheets of gold, 
silver, copper, lead and iron, are invoked 
with suitable pujas. 

Such yantras, when properly consecrated, 
are supposed to have immense power to 
protect the worshipper and also to ward 
off evil spirts and bestow happiness, 
wealth and health to the devotee. Some- 
times they are worn about the person of 
the worshipper encased in small gold or 
silver cases to serve as amulets. It is also 


believed that such yanthras duly cons* 
crated, are placed under the images j 
temples, especially the dhruva-beras , befoi 
they are ^installed for worship, when tl 
cosmic power of the divinity, which tl 
image represents, is said to manifest itse 
in a greater degree. Of course, yanthn 
are drawn on paddy, or riceflour which 
spread on the flour in places where sacre 
rites are performed. 

Though yanthras are numerous an 
many of them being very intricate an 
complex in design, it is worth while 1 
mention here a few of the most importan 
The predominantly common yanthra 
what is known as 1 Sri chakra 5 

To know the real significance of th 
chalcra, it is essential to learn somethir 
about the tantric cult of Devi worsh 
and a brief description of that esoter 
form of adoration is given below. 

God according to our philosophy ar 
religious traditions, may be received i 
being either with or without attributes- 
that is as Saguna or Nirguna. In tl 
former aspect, God is spoken of as HE < 
SHE but in the latter case as IT. In tl 
Saguna form of worship, which is pre 
cribed for all the common people, tl 
Vaishnavas worship Him as Vishnu ar 
the Saivas as Siva. Those Hindus, wl 
worship the Supreme Being exclusively •, 
a female principle are called Saktas ar 
the deity is adored as Sakti. 

The classification of Hindu worshippe 
as Vaishnavas and Saivas on the one har 
and Saktas on the other is not, howeve 
exclusively rigid or inviolable, in as muc 
as both Vaishnavas and Saivas als 
worship the Devi in her aspect as tl 
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consort of their Lord — as Lakshmi and 
Parvati respectively, although the supreme 
place of honour is exclusively reserved 
for the male Deva in each case, while His 
Devi comes only next to Him. 

But the Saktas make the Devi supreme 
Deity and assert that without the co- 
operation of this goddess, the absolute 
Brahman of itself can achieve nothing. 
To them this Sakti is conceived to be the 
personificating universal Energy in the 
abstract. 

The greatness of Sakti as Primeval- 
Energy finds expression even in the 
Upanishads, like the Tripuropanishad, 
Devyupanishad, Bhavanyupanishad and 


others. In later periods Her greatness 
was emphaised even in the great acharyas 
like Sri Shankara in his Saundarya-Lahari, 
Sri Vedanta Desika in his Sristuti and 
Dayasataka. Exclusively composed pura- 
nas like Sri Devi Bhagvvatham, denote 
themselve to praise the supremacy of 
Sakti, to whom these authorities attribute 
supreme power and manifestation. 

Sakti resides in the macrocosm as well 
as in the microcosm. The discovery and 
development of sakti or psychic energy 
in man is the aim of the mantra-sastras. 
The Sakti which resides in man and 
the development of which is one of 
the aims of the yoga-sastra, is called the 
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‘ Kundalini Sakti. ’ The place where it 
resides is called the Muladhara, which is 
indicated as the lower extremity of the 
spinal cord near the pelvic region of the 
body. By a successful development and 
working of this Sakti at the Muladhara, 
even the attainment of moksha— the 
liberation of the soul, is possible. In the 
ordinary condition the Kundalim sakti is 
latent and sleeps quietly. The yogic 
aspirant must first awaken it either by 
yogic exerecise like pranayama or by 
means of appropriate manthras. Thus 
awakend, this Sakti is believed to travel 
upwards from the Muladhara, to the next 
higher centre known as Svadhishthana, 
thence to Manipur a, Avahata, when the 
Sakti becomes purified and attains a 
Sattvic nature. Prom there it travels 
to Visuddhi and then at last up to 
the centre Ajna, where it becomes mani- 
fest as a flash of light. The Yogis who 
had successfully practised the stationing 
of the Kundalini Sakti at Ajna centre, 
feel the attainment of power, energy and 
psychic realisation. 

The effects produced at each of the six 
centres mentioned above is depicted 
diagramatically which form the objects of 
concentration by students of Sakti cult 
and Srichakra is the general Yanthra that 
connotes this aspect of Yogic Cult. 

Sri chakra, as may be seen from the 
accompanying diagram consists of sym- 
metrically arranged triangles which are 
forty three in numbers, of which the apex 
of some are turned upwards and that of 
other are pointing downwards. The ‘Meru' 
is the same as the plane of Sri Chakra in 
plan. The other triangles are piled over 
that in different planes in the form of a 
pyramid. The top most layer, which has 
only one triangle with a circle in the 
middle is called the ‘ Bindu ’. Each of 
the triangles are marked with special 


bija aksharas, or seed letters, and the 
entire chakra is surrounded by two circles 
of eight and sixteen petalled design. The 
outer side is again covered with a plain 
circle in two or three concertic layers. 

Yanthras of this kind are still under 
worship in temples and the noteworthy 
example is the famous Sri chakara peetham , 
installed in front of Kamakshi Devi at 
Kancheepurama place which was once 
much noted for Devi-cult. This Chakra 
is said to have installed by Sri Adi 
Shankra himself and from that time, it 
forms the nucleus of worship and also 
the chief object of worship of the a chary as 
that adorn the kamakoti peetham of the 
Advaitic School. 

Similar to this is the Sudarsana Yanthra, 
which the Vaishnavite adherants of Sakti 
worship, esteem much. It signifies the 
cosmic power of Vishnu in the aspect of 
Sudarsana or Chakra — the Discus. It is 
found installed in Vishnavite temples, 
especially in shrnies specially dedicated to 
Narasimha and others. 

Besides these, the Hindus worship many 
other objects-like animals and birds. To 
a devout Hindu, cow is a very sacred 
animal and is said to represent the my- 
thological Kamadenu — the divine animal 
that came out of the milk ocean, Kshira- 
bdhi, when it was churned by the Gods 
and Demons for getting the divine 
ambrosia — Amritha. Oopuja, as it is 
called, ordains worship of the cow and it 
is not uncommon to see in villages cows 
being bathed expecially on fridays and 
ornamented with sandalpaste and Kum- 
kuma. Of course, it is more significant on 
the day after the Makar a- Sankr anti day, 
when special worship is done to this 
animal. 

Cow is also used in the daily worship in 
Vaishnavite temple, when every morning, 
a fine looking cow is brought in during 
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the first worship — the Viswaroopam-Wms, 
when the deity is awakened for the day. 

Equally important is the adoration of 
the Bull — the Vrishabha. He is considered 
as the vehicle of Siva and goes by the 
name Nandikeswara. Bull is installed as 
image in front of every Siva temple and it 
also adorns the walls and corners of the 
gopuras of Sivite shrines. In some temples 
in South India, images of Nandikeswara, 
with his consort are installed as in 
Vazhuvoor in Tanjore district. 

Both cow as Kamadenu and bull as 
Nandikeswara form the Vahanams or 
vehicles used in the temples during the 
annual festival called Brahmotsavam. 

Among the birds, Oaruda, the Brahmin- 
kite is held in high reverence, as it is 
believed to be the descendent of the 
mythical vehicle of Vishnu. It is consi- 
dered as Pakshiraja— the King of birds 
and Vaishnavite temples have a separate 
shrine for this deity, while the walls of 
these temples are adorned with images of 
Garuda. The beginning of the annual 
festival — Brahmotsavam in V aishnavite 
shrines is marked by the hoisting of a 
cloth flag in which the figure of Garuda 
is painted on the Dwajastambham — or the 
sacred flag staff and one of the most 
important days of that festival is the day 
on which the deity is carried on a vehicle 
representing this bird— known as Garuda- 
sevai or Garudotsavam. Equally sacred 
is Monkey — the traditional descendent of 
Marnti of Ramayana. 

Peacock is another bird of importance 
to the Hindus, as it is the vahana of 
Shunmukha or Skanda. Fans made out 
of the feathers of peacock are used in the 
upacharas to the deity. Parrot is held 
sacred to kama or manmatha— the God of 


Love, while the crow forms the vehicle of 
Sani — Saturn, one of the most powerful 
in the Nawagraha group. 

Even the common vulture is worshipped 
as in the famous temple at Turikalikun- 
dam in Chinglepet district, Here two 
birds are coming systematically at noon- 
time to receive worship from the pujari 
of the temple, who feeds them with some 
cooked food. It is one of the common 
rights that visitors to this day seek to 
observe and wait patiently every day. 

Inanimate objects are also often taken 
for worship. Some of them are natural 
phenomena like mountains and rivers, 
while others are trees and other objects. 

The worship of mountains are sacred 
places is quite common to the Hindus. 
The Himalayas is the mythical ‘ Meru' 
of our Puranas and is said to have once 
formed part of the Devaloka. So also 
many other mountains are adored as for 
example, that part of eastern ghats 
which is near Tirupatiis called Sri venkata- 
chala Hills \ It is crowned with the 
temple of ‘ Sri Venkatesa, but our ancients 
have adored the Hills themselves, as they 
considered the same as sacred as the 
Divine Being who adorns the top of these 
hills. 

Similarly rivers are held very sacred and 
they become deified as goddesses, ganges 
has Gangadevi , Oavery has Kaveriamman 
as their personified deities. Mythical 
stoires abound in our Puranas to attribute 
a divine origin to these rivers. Even 
lakes like these at Manasasorovar, Pushkar 
and other places have puranio traditions. 
Though not insignificant, small wells like 
those called Bindu madhava tirtham at 
Rameswaram are puranically divine in 
origin. 
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Ramavatara Divyamantjsha Sambhava 

(“Ttf&m:") 

5. RAMA THE TRUTHFUL 

Salt is an essential component to make 
Rasam perfectly tasteful. So too, is 
Satyarn amongst the group of sixteen 
qualities to make man perfect. Here is 
Rama who is God and man at the same 
time. Satyarn is God srf[) and 

without the perfection of this quality how 
can man aim to become God or approach 
Him. God is everywhere. Likewise, truth 
is everywhere. We may recall Mahatma 
Gandhiji’s statement about God to our 
minds. He said, “ Truth persists amidst 
untruth. Light persists emidst darkness 
and life persists amidst death. There- 
fore, God, who pervades the whole world 
is Truth, Light and Life.” This corres- 
ponds to the Upanishadic definition of 
Brahman and Ramavatara is full of 
these three. We shall now see what 
Satyarn means. 

There are two definitions for this word. 
One is " 

' “ What one thinks by 
mind, the same he translates into word 
and deed ”, — The other definition is 
“ «rnr ScT” To tell exactly 

as one hears is Truth ”. Thus we have 
three modes of defining Truth. According 
to the first definition (that of Mahatma 
Gandhi), it will be seen that Truth is 
immortal and in-destructible inspite of its 
existing amidst untruth. The Gita also 
says, “ 3rfqffT%5 cli 1% srlfo? dcT ” — that 
which pervades all this is indestructible, 

“ This, that never deteriorates cannot be 


destroyed by any other force ” and that 
is Truth. For Truth to be indestructible, 
(8TfoTi%) and nondecaying ( 3 ^4) it should 
not be dependent on anything else for its 
existence. It should not undergo change 
by contaot with other things or get 
tainted by things that co-exist with it nor 
could it undergo change by making it into 
parts, nor would it undergo a change by 
the contact of attributes. Rather, the 
six * Lakshanas 5 (asjuf) which are said of 
Brahman, viz; Niruguna (ftgar) Niravayava 
(PrcfJflr), Nirakara (ffRRBTC) Nirasraya 
(fojsrq - ), Nirvikara (ftfspBTC), and Niranjana 
are only the characters of Truth 
without which it ceases to be that. It is 
on this account that God is defined as 
Truth. Rama — the God has come down on 
earth as man to prove that he is Truth. 

The second definition, viz ; the trans- 
lation of thought into word and deed 
without any deflection is more difficult to 
conceive. The nature of the mind itself 
is so subtle that its thoughts are fleeting. 
By the time it comes to the mouth in the 
shape of a word or words, it has to clothe 
itself with all the the imperfections of 
the VXK and naturally it is impossible to 
come out in its true colour. Much more 
so, when the word is translated into 
action. For most men, the word never 
gets translated into action at all. And if 
at all it does, the essence of the word will 
be totally wanting in the action. With 
such an impossibility, Truth rarely mani- 
fests itself in action. It is on this account 
that the Upanishad makers have divided 
Truth into two forms, Rutam and Satyarn. 
(compare “ it 5TH”) " ^ sftpl M:, 
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W:, ^Tc^?R: q^r : , ^t*T 3TTc?TT fTf^ g=i|s 

sftsi”:— 

the Vignanamayakosa has been described 
as possessing a head, right wing, left wing, 
body and tail as Sraddha, Rutam, Satyam, 
Yoga and Mahat respectively. In this it 
is shown that Rutam and Satyam are the 
two wings are alike but separate. Both 
should work together to make the bird fly. 
What are these two wings? - One is Rutam 
which corresponds to sincerity the other 
is Truth-fullness. We know it is possible 
to utter insincere truth. Insincere truth 
is that in which the mind does not fully 
cooperate with the utterrances. Instead 
of an apparent truth without sincerity 
attached to, it is better to have apparent 
untruth with sincerity. An illustration 
of the former is not necessary as most 
men are adepts in it. But, the latter can 
be illustrated by the following: When 
Lord Krishna went to Hastinapura for 
Pandava Doutya, he was coming round 
the town and Duryodhana to show off his 
pomp and power was pointing out the 
palacial buildings belonging to each one of 
them and when the Lord came to end 
of the street, rather to the outskirts of 
the town, he asked him, “Whose is this 
beautiful abode ? I have never seen the 
like of it anywhere ’’, pointing to a small 
but really beautiful hut, belonging to 
Yidura. Duryodhana kept mum. He could 
not really understand what the Lord said. 
For him, there was only a poor hut. He 
could not see anything better in it. But 
the Lord found it as pure and as effulgent 
as the heart of a Sadhu. Then Vidura 
came forward and replied, *■ THIS IS 
YOURS” instead of saying, “This is 
MINE ’’. Then the Lord hastened to the 
hut saying, Oh ! after all there is a place 
for me also in Hastinapura and I must 
see it Now in this statment of Vidura 
that the hut is Krishna’s, it is an ap- 


parent untruth. But there is sincerity of 
expressing what Vidura has in his mind 
and this is what is called Rutam (^). The 
want of sincerity in telling what is ap- 
parently truthful is therefore, called 
(Unrutum). An illustration of such Rutam 
and Unrutum is contained in the intro- 
ductory part of the Kathopanishad in the 
form of a dialogue between Nachiketus 
and his father. Nachiketus was a young 
boy highly truthful and unaccustomed to 
hypocraoy. His father performed a Dana 
ceremony. It has been ordained in the 
Sastras that every Bhahmin should per- 
form Yagna ^f), Dana (^r), and Tapas 
(cPTV). 

(Vide Bhagavat Gita— Chapter-18) 
<TT*t? qfSRtfr 

“ The act consisting of Yagna, Dana and 
Tapas should not be given up at any cost. 
It should be done because Yagna, Dana 
and Tapas are individually purifying 
factors for men. Based on this command- 
ment the old man, after doing some 
Yagnas, arranged for a Dana ceremony. 
He was giving away all worthless t hing s 
and Anally he made a gift of some cows, 
which have become too old to be of use to 
anybody. They could not see, they could 
not hear, they could not walk, in short, 
they have become Nirindriyas 
They could no doubt, not yield even a 
drop of milk (gisr Having given 

them away he felt so happy that the 
ceremony ended successfully and ex- 
pressed aloud, “Now I have given 
away all things that belong to me. I 
have achieved Sarva Sanga Parityagam 
(sHrcrfqftcTR) “The boy Nachiketas, who 
was witnessing the hypocritical acts of his 
father, in his innocent truthfullness was 
vexed with the hypocritical way of the 
father’s Danakarma. He asked the father, 
“ To what worlds do you intend to go by 
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giving such useless cows as gift and feel 
elated that you have given away every- 
thing?”. The father got red at this 
question. He replied, “you are a young 
boy ; you cannot understand these things, 
keep quiet.” The father did not like his 
hypocracy to he openly exposed before the 
other brahmins. But the boy again ques- 
tioned the father, “Dear Sire, you said 
you have given away everything that 
belongs to you. But you have not given 
me, who belong to you as gift to anybody- 
Therefore, how can this act of yours be a 
Sarvasva Danam 1 ”• Accosted 

thus by the young boy, who could not 
understand the niceties of hypocracy, the 
father became angry. And in that anger, 
he said “ ^ W “ I g ive y° u 

unto the Lord of Death”, meaning there- 
by such an idiotic child, who cannot 
understand what is diplomacy deserves to 
be handed over to Death. The boy quietly 
left the house and directly reached the 
abode of the Lord of Death after a lot of 
travelling. The story goes that he met 
the Lord of Death and was questioned by 
him, how and why he came there before 
death. The boy replied, “Well Sir, my 
father uttered the words, ‘I am giving 
you to the Lord of Death ?— pointing to 
me in a mood of anger. Though he did 
not mean it, I thought I could make his 
words truthful by my coming away unto 
you ” Here is a case of a boy, who by his 
own act made the words of his father 
truthful though they were not intended 
to be so. 

Rama, who has studied this Upanishad 
under Vasistha, took this as a supreme 
example of helping others and maintain 
their words and save them from Naraka, 
which would await them otherwise. To 
say something and maintain it at any 
cost is Satyam no doubt. This Satyam 
was a characteristic of all the kings of 


Ikshvaku Vamsa. Dasaratha being born 
in this Vamsa and being a truthful man 
for nearly sixteen thousand years com- 
mitted a falsehood as a result of the 
blindness created by extra ordinary affec- 
tion for Rama. He first gave the boons to 
Kaikeyi without knowing what they were. 
When it was actually pronounced by her 
that Rama should go to the forest, 
Dasaratha faltered. He did not know 
how to maintain his word. His desire for 
maintaining truth was however there. 
But, his inability to be separated from 
Rama, would not allow him to stick to his 
word. He did not know what to do. He 
called Rama and said, “ I have however 
given the boon to Kaikeyi that thou shalt 
be sent to forest. I shall not withdraw 
it. But it is up to you to disobey my 
orders and by doing it you will save me 
from death, which will surely happen to 
me, if I am separated from you”. 

Well, at this juncture Rama evidently 
thought of the young Upanishadic boy 
Nachiketus and determined to make the 
words of his father truthful, even though 
he did not mean it. Just as the boy 
went to the abode of Yama, Rama went 
to the forest, and saved Dasaratha from 
the gulf of hell, which was awaiting him 
otherwise. Rama’s Pitruvakya Paripala- 
nam is often misinterpreted as carrying 
out the words of his father. If that is so, 
the father in a weak moment gave the 
boon, but after knowing what it was, he 
practically withdrew it and asked Rama 
not to go to the forest. But Rama went 
to the forest and this is not Pitruvakya 
Paripalanam. What he actually did, was 
that he by his own act, made his father’s 
words true, by disobeying his wishes and 
saved him from a fall from truthfullness 
and this is (Pitruvakya 

Paripalanam). He not only saved Dasara- 
tha’s words from becoming untrue, but he 
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saved his soul from entering hell. He 
saved the truthfullness of the whole 
Ikhshvaku Yamsa by this. It is on this 
account that Rama was called a Satya- 
vakya Maintaining his own 

words, is not a great thing for Rama. 
But to maintain the truthfullness of 
the words uttered dy others, even without 
any sincerity behind it, is possible only 
for Rama. He himself says to the mon- 
keys, who did not agree to allow Vibhee- 
shana in their fold saying that Vibhee- 
shana was not sincere in his approaching 
Rama as a friend, ” “ gsjNT JT 

— “Even if the friendship is not 
sincere, I shall not leave him. Once I 
take him, he automatically becomes our 
friend. It is up to us to make him a 
sincere friend.” Depending upon this 
Satyavakyatva of Rama, that Sri Rama- 
nuja says in his Gadyatrayam, while he is 
making his prapatti to Ranganatha, “ Oh 
Lord ! I am now surrendering unto you. I 
depend upon your assurances that you 
gave to all saranagatas during the dis- 
cussion about the Vibheeshana Sarana- 
gathi. You said, 

“ awra crarsftfcr i 

awr *pt Ii” 

“ One who surrenders unto me by simply 
saying, “I am yours” and begs to be 
protected, I shall protect him and this is 
mysra - (Vratum). You have also said 
^TJTt HyrffJrfrWl ” — “Rama does not talk two 
opposite words ”. “spjft ^ ^ 33$ 

“I have never spoken untruth 
and I shall never do it in future ‘ meaning 
thereby what I say at present will be 
true for all times to come.” Depending on 
your words I now do the Saranagati and I 
am sure you will accept me and protect 
me, even if I am insincere in my words of 
Saranagati. I know, you are a Satyavakya 
and therefore make my words, true ”. 


It is this Satyavakyatvam which is an 
essential character of Rama on which 
those who surrender unto Him, depend. 

Viswamitra Proclaimed in the court of 
Dasaratha that Rama was God and not 
an a ordinary human boy as Dasaratha 
thought. “ 3T5 trfrmur ” 

“ I know that Rama is Mahatma (Para- 
matma) with Satyam as his parakrama.” 
“*Tc^r staffer Valmiki 

says that Rama could conquer all the 
worlds by his Satyam as much as he 
could, the needy persons by giving them 
what they want. He took up on himself 
the vow of going to the forest for making 
his father’s words true and his steadfast- 
ness in his vow could not be shaken by 
the implorings of Dasaratha himself, the 
touching appeals of his beloved people, 
the sagacious arguments of Bharatha and 
even the rational uttering of Maharishi 
Jabali. The whole of Ayodhya Kanda 
shows how all means were in vain to make 
Rama give up his vow. Nothing was too 
valuable to be sacrificed for Rama to main- 
tain his Satyam. In the forest the Rishisof 
the Dandakaranya, came to Rama and 
represented the hardships they were under- 
going on account of the Rakshasas and 
even showed him the wounded and maimed 
bodies of great Mahatmas, who had been 
attacked by the Rakshasas. Rama pro- 
mised to them that he would destroy the 
Rakshasas, who were the enemies of the 
Rishis. At this juncture, ‘Sita remarked 
to Rama that his promise of destroying 
the Rakshasas based on the appeal of the 
Maharishis was a onesided judgement and 
pointed out that he had been hasty in 
giving the promise to the Maharishis. 
Rama replied to Sita thus: “I am not 
unaware of the horrible criminal acts of 
the Rakshasas and how they have been 
killing inoffensive rishis of the forest. I 
ought to have taken proper action on the 
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Rakshasas even before the Rishis could 
make an appeal about it. I really feel 
ashamed that the rishis themselves had 
to remind me of my duties as a king. 
Hence there is no question of onesided 
judgement. Further I have already given 
the word to the Rishis that they shall 
be protected. The word given can never 
be taken back. The question of reconsi- 
dering does not arise now. 

“ sr# afr v # wtor i 

jtopN: sUpct ? # ii” 

I would rather give up my life, give you 
up (Sita) who are dearer to me than my 
own life, give up Lakshmana, who is 
dearer to me than my life and you both, 
than give up the word that has already 
been given to the Brahmins. (Rishis). 
And this is Rama’s steadfastness in 
truthfullness. Right or wrong, he had to 
kill Vali to save his word given to his 
friend Sugreeva. Rama’s satyavratam 
was as powerful as the pativratyam for 
a woman of Savitri’s pativratyam is 
well known to the world, which brought 
back her husband Satyavan from the 
hands of Yama. Many more stories of 
the greatness of patrivratyam of those 


of Nalayani, Anasuya, etc., are of common 
knowlodge in our country. 

In the Sundarakanda itself it has been 
shown that Sita by the power of her 
pativratyam made the fire that was lit 
on the tail of Hanuman not only not to 
burn him but to be as cool as ice. “ 

— It is on ac- 
count of her pativratyam that she came 
out unscathed in the first test. (3# 

Rama’s satyatvam was as great as the 
pativratyam of Sita, if not greater. By 
his strength of his satyavaratam, Rama 
was able to send the soul'of Jatayu to the 
highest of heavens. “ sfara; 

When all the Astras failed to kill 
Indrajit, Lakshmana invoked the Satya- 
sandhatvam of Rama and used 

it as an Astram. 

* 1 #” If it is a fact that Rama is 
Dharmatma and Satyasandha, let this 
arrow kill Indrajit. With this mantra 
Lakshmana aimed the arrow and it cut 
off the head of Indrajit. Thus it could 
be seen that Rama’s Satya-Vakyatvam 
is the main theme in the story of 
Ramayana. 

(to be oontinued) 
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